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G|E  
THE 
MONEY
, 
OLD MAN!
SUT|L EGASTE 
A M| COMO LA 
TENTAC|óN…
WHAT
MONEY? YOU 
GOA BE 
K||N’
 ME!
GOD…
TH|S
 PLACE!
WOULD YOU HELP ME 
S|R? I’M LK|NG 
FOR A MAN NAMED 
DONALD REYNOSO
.
I TH|NK YOU’RE
LK|NG FOR THE
WRONG 
6UY
, |N THE
WRONG 
PLACE
, LADY.
YOU REALLY WAA 
S DONALD 
REYNOSO?
EH!
LEE 
GO!









YES.
THEN YOU’RE
JUST LK|NG
FOR 
TROUBLE
.
AT TH|S HOUR…
…HE’LL BE |N
EL REY MAGO
,
DRUNK AS A
SKUNK -- MAYBE
AS DRUNK AS
ME.
“EL REY 
MAGO”?
YEAH, JUST FOLLOW 
THAT VO|CE THAT 
SOUNDS L|KE A
KEROSENE GARGLE. 
THAT’S 
TRÓP|CO. 
SHE S|NGS THERE.
THANK 
YOU.









…PARA SUR UNA 
MUJER!
I’M LK|NG  
FOR MR. REYNOSO.
WHAT’S THAT 
R|CH 
B|TCH
 DO|NG 
HERE? SHE COME 
TO STEAL MY 
THUNDER?
A REAL 
THOROUGH-
BRED…
MR. 
REYNOSO?
WHAT’S 
SHE
WANT?
…FRESH 
MEAT…
EH? 
OH… 
OH!
OVER 
THERE.









MR. 
REYNOSO… 
CAN YOU HEAR 
ME?
WHAT?
DO YOU 
M|ND |F I S|T 
DOWN?
SURE |T WON’T SPO|L 
YOUR REPUTAT|ON?
HUH-- 
THE |NTACT 
V|R-!
HUSH!
I WAS TOLD YOU
COULD HELP ME
W|TH A PROBLEM.
WE’VE NEVER MET,
BUT I’M AFRA|D YOU’LL 
RECOGN|ZE ME…
H?!
MR. REYNOSO!









YES. I’M 
MEL|NDA 
CENTUR|ON. 
THE |NTACT 
V|RG|N…
…BUT PLEASE 
BE QU|ET. NO 
ONE KNOWS 
I’M HERE.
I ND TO 
TALK TO YOU… 
PR|VATELY
…
YEAH, OF 
COURSE…
C’MERE, 
TR
Ó
P|CO
WHAA  
YOU WANT?
THAT’LL BE 
A HUNDRED 
PESOS.
HERE ARE F|VE
HUNDRED PESOS.
LET US HAVE THE
RM, PLEASE.
F|VE… 
HUNDRED?
I’LL K|CK 
SOMEBODY OUT 
R|GHT AWAY
, 
MA’AM.
I’LL PAY YOU 
TOMOOW…
YOU ALREADY
OWE ME TWO
HUNDRED. I A|N’T
G|V|NG YOU NO
L|NE OF CRED|T
TO SPEND ON
FANCY HKERS!
I ND A 
PR|VATE  
RM, TO  
TALK TO A  
LADY.









YOU, PUT ON YOUR 
SHORTS -- YOU, PULL 
YOUR LEGS TOGETHER.
AWR|GHT, 
YOU TWO!
MOVE |T!
DO COME |N, 
MADAME, MONS|EUR! 
iT’S ALL YOURS.
YOU’RE VERY 
K|ND.
SO…
I SHOULD TELL 
YOU WHY
I’M HERE,
MR. REYNOSO...
PARDON
 ME FOR 
|NTEUPT|NG
, 
BUT |T WAS I WHO 
|NVENTED
 TH|S 
HOAX.









I 
|MAG|NE
 YOU ALL RECOGN|ZE
ME -- 
M|LTON BATES,
 THE
SCR|BE
 OF THE 
PEOPLE
. THE
ONE WHO MADE 
MOTHERS
WP
 AND G|RLS 
WH|SPER
ALONG
 W|TH THE|R FAVOR|TE
RAD|O 
SOAP 0PERAS
.
THE ONE WHO HELD
AUD|ENCES |N SUSPENSE
FOR 
THR HUNDRED
DAYS
 W|TH THE
 DRAMAT|C 
TURNS
 OF 
“THE S|BER|AN 
WOLF”
…
AHEM! BUT… I DON’T MEAN TO 
TALK ABOUT 
MYSELF
. I’M HERE TO 
TELL YOU THE STORY OF 
MEL|NDA 
CENTUR|ON,
 THE
 |NTACT V|RG|N
.
I |NVENTED 
HER 
STORY
 -- UPON THE 
REQUEST OF 
THE 
GRAND PUET.
YOU 
SENT 
FOR ME,
EXCELLENCY?
HUSH, NOW. 
YOU’LL WAKE 
MY N|ECE…
F|RST, I  
SHALL TELL 
YOU 
THAT
STORY.
iT 
A
 BEGAN
ON THAT GREY,
RA|NY
 MORN|NG,
WHEN ONE OF H|S
HENCHMEN
V|S|TED ME AT
HOME. THE
GRAND PUET
NDED TO
S ME.
…WHO 
THR|ED THE MAES
W|TH THE F|NAL
CHAPTERS OF 
“THE CURSE OF 
THE HUM|L|ATED”
…
I KNOW  
QU|TE WE
HOW POWERFUL 
MY 
PEN
 |S.
I ONCE
PREVENTED A
COUP D’ÉTAT
|N LA COLON|A,
WHEN THE  
CONSP|RATORS
FORGOT TO AACK
WH|LE 
ENTHRAED
BY ONE OF MY
TALES...









AS 
GOVERNOR  
OF LA COLON|A
, 
I DEC|DED TO CALL  
ON YOUR GREAT
|MAG|NAT|ON TO
SOLVE A PROBLEM.
iN TH|S COUNTRY...
THERE’S JUST
T MUCH
SCREW|NG.
THAT |S, THE
PR
 HAVE T
MANY CH|LDREN.
THOSE CH|LDREN GO
TO THE H|LLS, JO|N THE
GUE|LLAS. WE HAVE TO
DO
 SOMETH|NG ABOUT |T.
I SA|D
 DO
SOMETH|NG!
DO YOU 
HEAR
ME,
 SCR|BE?.’
AH
 -- AH 
-- YES, 
YE|R!
WHAT
 ON 
EARTH 
ARE YOU 
STAR|NG 
AT, M|LTON?!
WOMEN MUST 
LEARN TO 
GUARD 
THE|R G|FT -- 
THE|R 
V|RG|N|TY, 
BUT --
WE’VE GOT TO  
DO SOMETH|NG SO 
THE PEOPLE F-- 
FORN|CATE
LE.
WHY, I COULDN’T
HELP
 BUT NOT|CE
YOUR N|ECE, S|R. SHE’S 
MADE ME TH|NK OF THE
PERFECT PLAN.’
TH|NK 
FAST, 
SCR|BE!
GASP!
PU.









WE’LL G|VE THE PEOPLE
AN
 |NTACT WOMAN
 --
A MYTH|CAL 
V|RG|N!
 AND
YOUR N|ECE
 SHALL
BE THE ONE!
WE’LL MAKE A LEGEND OF 
HER V|RG|N|TY! THE RAD|O 
AND THE NEWSPAPERS 
SHALL CALL HER A M|RACLE! 
EVERY WOMAN W|LL WANT TO 
EMULATE HER…
AND SO 
I D|D.
iN A SHORT PER|OD
OF T|ME, MEL|NDA
CENTUR|ON, THE
GRAND PUET’S
|NCESTUOUS N|ECE, 
WAS TURNED -- THANKS
TO 
MY
 |NGENU|TY --
-- |NTO THE 
|NTACT V|RG|N
OF 
LA COLON|A!
 DA|LY PAPERS,
MAGAZ|NES, RAD|O SOAP
OPERAS! 
A
 CR|ED OUT FOR 
MORE
 WOMEN TO FOLLOW HER 
EXAMPLE OF A 
PURE
 BODY  
AND SOUL!
AND |F THEY DON’T
ALLOW THE|R 
MEN
 TO
TOUCH THEM
 -- THERE’LL 
BE FEWER 
CH|LDREN 
TO 
OOSE YOU!
I 
LOVE
 |T! 
GET ON 
W|TH |T!
SHE’S 
PERFECT.
SOFT SK|N, THE 
FACE OF A 
MADOA
 -- THE 
GESTURES
 OF A 
L|LE G|RL!









ONLY A M|RACLE
CAN SAVE US!
LET’S ASK 
THE 
|NTACT V|RG|N 
FOR 
HELP!
SUCH WAS THE
EXTENT OF |NVENT|ON
W|TH WH|CH MY PEN VE|LED 
THE 
REAL
 AND 
|MPURE
MEL|NDA, P|ERC|NG THE 
BRA|NS OF THE PEOPLE 
AND MAK|NG EVERYONE 
BEL|EVE THAT MY 
FANTAS|ES WERE 
REAL…
I’M A 
GEN|US!
PARDON ME.
I SUOSE I SHOULD
RETURN
 YOU TO THE
COMPANY OF THE
CHARACTERS
 OF
TH|S STORY…
I’LL TELL YOU, MR. 
REYNOSO. BUT |T’S 
NOT 
A PREY 
STORY.
HOW CAN A D|SGRACED 
ALCOHOL|C EX-COP HELP 
YOU?
YOU MUST HAVE 
|T PREY 
BAD
THEN, LADY.
I WAS TOLD 
YOU COULD 
HELP ME.
SHE CAN  
EASE OUR 
TROUBLES!
DON’T  
TOUCH ME, 
YOU F|LTHY  
AN|MAL.
BUT… 
I’M YOUR 
HUSBAND!









F|RST YOU
ND TO KNOW
THE TRUTH BEH|ND  
THE 
MYTHOLOGY
THEY‘VE WOVEN
AROUND ME.
I KNOW --
NO. I DON’T
TH|NK YOU 
REALLY KNOW
HOW TH|NGS
ARE UNDER
THE 
SURFACE.
“I WAS ORPHANED
AT THE AGE OF
F|FTN. MY
UNCLE, THE
SUPREME GOVERNOR 
-- OR THE 
GRAND 
PUET,
 AS SOME 
CALL H|M |N LOW 
VO|CES -- TK
CARE OF MY
UPBR|NG|NG...
…I’M A B|T
ASHAMED OF
WHAT I HAVE TO
TELL YOU. iF MY
VO|CE FALTERS...
PLEASE… TRY TO
UNDERSTAND.
“…MY EDUCAT|ON…
THE SUN |S 
YELLOW…
LE SOLE|L 
EST JAUNE…
“…AND MY BODY.
NG 
NG NG 
NG
U.
EXCUSE ME 
|F I CAN’T 
MT YOUR 
EYES…









“THE AUTHOR M|LTON BATES
|NVENTED MY STORY |N ORDER TO
KP THE B|RTHRATE OF LA
COLON|A UNDER CONTROL, BUT |T’S
BN USED BY MY UNCLE FOR
D|ERENT PURPOSES.
PLEASE, A MORE
SA|NTLY LK |N YOUR
EYES, MEL|NDA. YOU’RE
PURG|NG THE FEVER
FROM THE PR
CH|LD’S BODY.’
“ON THE ONE HAND, TO 
STOP THE GO|P ABOUT 
SUCH A YOUNG G|RL L|V|NG 
W|TH AN OLD P|G L|KE H|M.
WHAT A LOVELY
CREATURE! HOW CAN
OUR DEAR GOVERNOR
RESTRA|N 
H|MSELF
W|TH SUCH A F|NE
YOUNG WOMAN |N
H|S CARE?
DON’T SAY
SUCH TH|NGS,
MR. AMBAADOR!
M| CENTUR|ON
|S A SA|NT!
LK DOWN, 
AN|MALS! LK |NTO 
HER EYES AND YOU 
COULD BE STRUCK 
BL|ND!
OH, I MANAGED
TO F|ND A 
L|LE
LOVE W|TH OTHER MEN…
I ND TO TELL YOU
ABOUT THE MOST
RECENT.
“AND, ON THE OTHER HAND, AS AN EXCUSE TO CONTROL MY 
EVERY MOVEMENT, ANO TO KP OTHER MEN FAR AWAY FROM 
H|S LEGENDARY V|RG|N, WHO CURES CR|L|NG |LLNEES 
W|TH A S|MPLE TOUCH.”
L|KE 
TH|S?









PEDRO REYNOSO 
ARTUS
 -- YOUR HALF-
BROTHER. HE ASKED ME 
TO PAY YOU A V|S|T.
HE ASKED
YOU--? THAT
SON OF A--!
NO, M|.
iF 
HE
SENT YOU,
I DON’T ND
TO HEAR ANY
MORE.
I 
ND
YOU, DONALD 
REYNOSO.
THAT WOMAN 
W|TH DONALD 
-- |SN’T SHE 
THE |NTACT 
V|RG|N?
HEH.
MAYBE 
SHE’LL PULL 
H|M FROM H|S 
ABY OF 
M|SFORTUNE
W|TH HER 
HEAL|NG
TOUCH...
YEAH, 
I TH|NK 
SO…
DON’T 
GO…
YOU 
MUST 
HELP ME!
READERS
 -- 
L|STEN UP!
WA|T, 
PLEASE!
I DON’T TH|NK
OF PEDRO AS MY
HALF-BROTHER. HE’S
A 
B|6 MAN
 -- THE 
M|N|STER OF THE 
|NTER|OR
 FOR YOUR 
UNCLE’S GOVERNMENT.
BUT WE’RE NOT 
ANY
K|ND OF BROTHERS 
NOW.









iT’S ME, 
TRÓP|CO
 -- 
THE OWNER AND
S|NGER OF EL REY
MAGO -- 
|NTEUPT|NG
YOUR STORY.
I AM VERY
FAM|L|AR W|TH
DO|E
REYNOSO’S
TALE...
…FAM|L|AR 
W|TH |T… |N 
EVERY
 WAY.
I KNOW YOUR
K|ND. YOU WANT
P|CTURES TO GO
ALONG W|TH THE
STORY, YEAH?
“ADOLFO REYNOSO-ARTUS,
THE B|G LANDOWNER WHO
D|ED A FEW YEARS AGO, TO 
THE JOY OF H|S FARMHANDS,
HAD TWO SONS.
“THE OLDER ONE WAS PEDRO REYNOSO-
ARTUS, H|S LEG|T|MATE SON, CONCE|VED 
|N THE WE|NG BED W|TH MRS UACA 
ALZAGA DE REYNOSO-ARTUS.
"THE OTHER ONE WAS
DONALD REYNOSO…
COME HERE 
G|RL, I’M 
GOA DO 
YOU A FAVOR.
NO… 
NO…
I…









“HE WAS A 
DRUNKEN N|GHT'S 
M|SADVENTURE…
“H|S LAST NAME |SN’T
REYNOS0-,4RTUS
, S|NCE
HE WAS ONLY 
HALF
-RECOGN|ZED
BY H|S FATHER WHEN
THE 
LEG|TM4TE
 SON ALMOST
D|ED OF MEASLES.
iN SOME RESPECT,
OLD ADOLFO WAS
QU|TE THE GENTLEMAN. 
HE PA|D FOR DO|E’S 
EDUCAT|ON. THEN  
ONE DAY…
"…HE MADE A DEC|S|ON. HE WANTED 
H|S SON TO 
BE
 SOMEBODY.
I DON’T 
CARE
WHAT YOU 
W,ANT
.
YOU OUGHT TO BE
GRATEFUL, BOY! THE
GOVERNMENT’S
DESPERATE FOR GD 
COPS TO KP THE 
B|6 MOUTHS
|N L|NE.
"PR DO|E… HE
WANTED TO BE A S|NGER.
WE WERE |N SCHL
TOGETHER THEN, BEFORE
POL|CE ACADEMY…
DO|E, MAYBE 
YOU CAN DO 
BOTH
 -- BE A 
POL|CEMAN 
AND
A S|NGER.
NO, TR
Ó
P|CO. I HATE 
UN|FORMS -- |T’LL 
CHOKE THE VO|CE 
R|GHT OUT OF ME!
"…AND WE WERE
THE BEST OF
FR|ENDS. I WAS
THE SHOULDER
HE CR|ED ON…
YOU’RE A YOUNG
MAN NOW, DONALD.
I’VE ENROLLED YOU
|N THE POL|CE
ACADEMY.
BUT… 
I DON’T 
WANT
THAT.
S|R! I’M A 
V|RG|N!
NOT ANY- 
MORE…









YOU KNOW WHAT?
I COULD NEVER BE A
GD COP. I GOT
NO PAT|ENCE W|TH
|NJUST|CE.
TR
Ó
P|CO? 
WHAT ARE 
YOU DO|NG?
S|GH!
BUT… BACK TO
THE STORY. DO|E
WAS AN 
A
 STUDENT
AT THE ACADEMY.
HE GRADUATED, AND
WAS SENT TO THE
V|CE SQUAD.
“BAD LUCK CAUGHT UP W|TH H|M WHEN 
HE WAS TA|L|NG SOME DRUG DEALER.
“HE FOLLOWED H|M ALL 
THE WAY TO THE
 SENATOR
OF LA COLON|A, 
BEN|TO 
MALACARA
.
“DO|E KEPT H|S MOUTH SHUT, 
BUT STARTED COLLECT|NG 
EV|DENCE…
“HOW 
ELSE
 WOULD 
A STAY-EYED G|RL 
L|KE ME REACT TO A 
L|NE L|KE THAT?"









"…AND WHEN
HE’D SN
ENOUGH…
"…HE BROUGHT |T ALL
TO THE CO||ONER
H|MSELF!
"BUT DO|E JUST COULDN’T KP QU|ET.
HE ASKED H|S HALF-BROTHER, PEDRO
REYN0S0-ARTUS, FOR A FAVOR. DO|E
SHOULD’VE KNOWN BEER.”
…SHOW THE 
GENTLEMAN OUT. DON’T 
EVER LET H|M |N HERE 
AGA|N.
YES, MR. 
M|N|STER.
YOU’RE M|N|STER
OF THE |NTER|OR,
PEDRO. YOU’VE
GOA HELP ME -- 
I’VE GOT H|M DEAD
TO R|GHTS!
THAT WAS THE
LAST STRAW W|TH H|S
BROTHER, AFTER A
SER|ES OF LAST STRAWS |N 
DO|E’S L|FE. HE’D JUST 
HAD H|S HEART BROKEN AS 
WELL -- SOMETH|NG I’D
RATHER NOT TALK ABOUT. 
ANOTHER WOMAN, 
YOU S.
THESE TH|NGS 
TURNED DONALD 
REYNOSO |NTO 
THE WRECK YOU 
S TODAY.
M|, 
PLEASE…
"DO|E GOT K|CKED O THE 
FORCE. HE’D CO|TED A TE|BLE 
S|N AGA|NST ‘
JUST|CE
.’ AUS|NG AN 
‘
|OCENT
’ MAN L|KE THE HONORABLE 
SENATOR MALACARA
 OF SUCH  
SHADY BUS|NE.









THANKS FOR 
L|STEN|NG. I 
HOPE YOU ENJOY 
THE REST OF THE 
STORY…
L|STEN TO ME! 
PLEASE, |T’S… 
|T’S A D||CULT 
S|TUAT|ON…
…I DON’T 
KNOW 
WHAT I’LL 
DO
…
…|F… |F YOU 
DON’T HELP 
ME…









OKAY. WHAT 
HAENED, M| 
CENTUR|ON?
I COULD 
NEVER RES|ST 
A WOMAN’S 
TEARS.
…THANK 
YOU…
PT.
S 
THAT?
I 
KNEW
|T.
GD OLD, 
SENT|MENTAL 
DO|E.
JUST…
UNDERSTAND.
THE MENT|ON OF 
PEDRO’S NAME
SORT OF SETS
ME O.
BUT…
iT’S…
|T’S HARD TO PUT 
MY THOUGHTS 
TOGETHER. 
GE|NG |T ALL  
|N ORDER.
I CAN’T HELP 
YOU |F YOU DON’T 
TELL ME.









DON’T 
WOY.
…EVEN |F 
HE’S W|TH 
A WOMAN 
L|KE YOU.
P-PEDRO AND 
I… WERE 
LOVERS.
iT WASN’T SER|OUS.
WE HAD A DR|NK OR
TWO |N MY RM AT
THE GRAND PUET’S
PALACE. WE SPENT A
FEW N|GHTS AT THE
C|ENAGA MOTEL.
THERE WERE… 
P|CTURES TAKEN 
AT THE MOTEL.
SO, WE’RE 
TALK|NG ABOUT 
EXTORT|ON
HERE?
THEY KNOW
ME. THEY
WON’T ME
W|TH A GUY
WHO HAS
NOTH|NG TO
LOSE…









I TH|NK SO.
A NEW P|CTURE
SHOWS UP AT
PEDRO’S O|CE
EVERY DAY.
BUT THERE’S 
NO NOTE. NO 
DEMAND.
I’LL SHOW 
YOU…
TH|S ONE CAME 
ON MONDAY, |N 
AN ENVELOPE 
W|TH NO RETURN 
ARE…
TH|S 
ONE, ON 
TUESDAY…
…WEDNESDAY…
…THURSDAY…









…AND FR|DAY… 
AHEM.
AND TODAY. 
TH|S MORN|NG.
AT TH|S RATE, 
I CAN’T WA|T 
TO S 
TOMOOW’S 
P|CS.
WELL!
…A WOMAN
WHO NDS,
EVERY NOW AND 
THEN, TO BE 
CAREED,  
THOUGH |T NEVER 
CAN LAST…
…BUT  
I D|DN’T  
CHSE
TH|S L|FE.
“TELL ME 
WHAT YOU 
ND -- I’LL 
HELP YOU.”
HA!
OKAY.  
TELL ME WHAT 
YOU ND. I’LL 
HELP YOU.
I M|GHT NOT HAVE
MUCH TO BE PROUD
OF… I’VE BETRAYED
MY COUNTRY W|TH
THE 
L|E
 OF MY V|RG|N|TY. 
I’M A B|RD |N A CAGE, 
TYRA|ZED BY A
POWERFUL OLD
MAN…
iS THAT LUST |N
YOUR EYES, OR
CONTEMPT, MR.
REYNOSO?









L|KE 
HE
 SA|D 
--DO|E HAS A
SOFT SPOT
FOR A 
PREY
G|RL’S
 TEARS.
I 
REMEMBER…
I REMEMBER
WHEN DOLORES
M|RANDA CAME
TO LA COLON|A
SHE WAS ALREADY
A NAT|ONAL SEX
SYMBOL, A
FAMOUS DANCER…
“…AND A GREAT LOVER, 
THEY L|NED UP JUST
TO GET A CHANCE
W|TH HER. GENERALS,
AMBAADORS…
“…B|SHOPS, LANDOWNERS… 
AND PEDR0 REYNOSO-ARTUS.”
I WON’T 
DANCE FOR 
YOU.
NO.
COME ON, 
DOLORES.









BUY ME A 
DR|NK.
I’M 
M|SER-
ABLE…
BUT YOU… 
YOU
LKED |NTO MY 
EYES.
DO YOU 
WANT TO 
BE MY 
FR|END?
G|VE THE 
LADY A 
DR|NK.
THEY ALL JUST STARE 
AT MY A WHEN I 
DANCE.









THE REAL REASON PEDRO 
D|DN’T HELP DO|E 
WAS JEALOUSY -- TH|S 
|LLEG|T|MATE 
HALF
-BROTHER 
HAD FOUND 
REAL LOVE
 W|TH 
THE 
HOEST P|ECE OF 
A 
|N LA COLON|A
BUT THEN, DOLORES
|S THE K|ND OF WOMAN
WHO TH|NKS W|TH
HER PUY, NOT HER
BRA|NS… ALWAYS
ASK|NG FOR JEWELS
AND PROM|SES.
“…SHE HKED A R|DE W|TH 
A BEER BET.”
“SO WHEN DO|E GOT K|CKED O 
THE FORCE AND STARTED DR|NK|NG…









WHEN I TH|NK
OF HOW FAR
PR DO|E
FELL, ALL AT
ONCE…
I GET ALL
CHOKED UP…
A…
MUCH BEER
A S|NGER HAS
TO TAKE CARE
OF HER 
ENT|RE
|NSTRUMENT,
YOU KNOW…
WELL, NOW THAT
YOU KNOW DO|E’S STORY,
LET’S GET BACK TO THE
HARBOR, AND H|S CH|TCHAT
W|TH OUR HERO|NE.
iT’S TE|BLE.
|F THESE PHOTOS
FALL |NTO MY UNCLE’S
HANDS, HE’LL STRANGLE
PEDRO. AND ME, T,
FOR BETRAY|NG H|M.
PEDRO ASKED
ME TO F|ND YOU.
iF YOU CAN GET |N
TOUCH W|TH THE
BLACKMA|LERS,
HE’LL PAY ANY
PR|CE FOR THE
P|CTURES…
W|
YOU, 
DONALD?
I GUE 
I 
W|
…
iF YOU 
DON’T 
M|ND…









YOU GOT 
A PHONE, 
PESTE?
CUT TO 
THE CHASE, 
PEDRO.
WHAT 
DO I DO, 
DONALD?
NO 
S|GNA-
TURE, OF 
COURSE.
I’LL BE 
|N YOUR 
O|CE AT 
TEN A.M.
“I ST|LL HAVE
THE BEST PHOTOS
OF YOU AND THE WHORE.
TH|S |S NOT BLACKMA|L.
TH|S |S REVENGE. YOU’LL
LEARN MORE TOMOOW
AT TEN.”
I HAD NOTH|NG TO DO 
W|TH |T, DONALD. YOU 
PROBABLY WON’T BEL|EVE 
ME, BUT I TR|ED TO 
SAVE
YOUR A. YOU NEVER 
SHOULD’VE GONE AFTER 
THAT SENATOR. iF YOU 
WEREN’T L|V|NG W|TH 
THAT PROST|TUTE  
I PROBABLY 
COULD’VE--
MEL|NDA GAVE ME
THE LOWDOWN. D|D
YOU GET ANY MORE
P|CTURES?
NO, NO 
P|CTURES. 
I GOT A LEER, 
THOUGH. 
HOLD ON.
iN THE 
BACK RM, 
DO|E.
PEDRO’S AT 
H|S O|CE. 
I’VE GOT 
H|S PR|VATE 
NUMBER…
I HAVEN’T 
FORGOEN 
|T.
DONALD?
HOW ARE YOU? 
I’VE BN MEAN|NG 
TO CALL… I WANTED 
TO CLEAR UP THAT 
TH|NG W|TH THE 
POL|CE DEPARTMENT...
PEDRO?









iT’S LATE.
WON’T YOUR
UNCLE WONDER
WHERE YOU
ARE?
NO, HE’S UP 
|N THE H|LLS, 
HUNT|NG THE 
GUER|AS
.
PESTE, I ND 
YOUR CAR.
iT’S |N 
THE 
BARN.
YOU’LL 
HAVE TO 
COME 
W|TH ME.
MAY I  
ASK WHERE 
WE’RE 
GO|NG?
WELL… 
YES… BUT 
WHY ARE 
WE
…?
THE BLACKMA|LER 
MUST’VE CASED TH|S 
JO|NT PREY WELL 
TO KNOW WHEN TO 
CATCH YOU.
HE 
PROBABLY
BR|BED THE DESK 
CLERK FOR |NFO.
A RM 
FOR THE 
GENTLEMAN 
AND THE 
LADY?
iS TH|S 
JERK 
USUAY
 AT 
THE FRONT 
DESK?
DON’T YOU 
KNOW
 TH|S 
ROAD?
D|DN’T YOU 
DR|VE HERE 
W|TH PEDRO, 
PROBABLY |N 
SOME FANCY 
CONVERT|BLE?









YES.
GD.
RECOG-
N|ZE 
HER?
SO 
WHO
WAS |T?!
A MAN…
I DON’T 
KNOW
. HE 
PA|D ME A FORTUNE 
-- HE JUST NDED A 
PLACE TO WATCH FROM 
WHENEVER THE LADY 
CAME |N W|TH  
THE OTHER  
GENTLEMAN…
…THERE’S A HOLE |N THE 
BL|NDS. I THOUGHT HE 
JUST WANTED A FR 
SHOW… WE GET MEN 
L|KE THAT A LOT… SOME 
TAKE G|RLS UP STA|RS AND 
DON’T EVEN 
TOUCH
 THEM. 
THEY JUST WANT  
TO WATCH...
GET 
TO THE 
PO|NT.
EH- 
WHAT!?
I D|DN’T 
DO A 
TH|NG! iT 
WASN’T 
ME!









I F|GURED
OUT HE WAS
TAK|NG 
P|CTURES.
iT’S NOT R|GHT 
-- I KNOW  
THAT’S NOT 
R|GHT.
BUT THE 
MONEY…
WHAT D|D  
HE LK  
L|KE?
A… A TALL 
ELEGANT MAN… 
M|LE-AGED.
HE HAD AN 
AENT…
…SOUNDED 
EXACTLY L|KE 
THAT ACTOR…
…THE ONE |N 
THAT B|G WAR 
MOV|E LAST 
SUER…
…WHAT’S 
H|S 
NAME…?
HE ALWAYS 
PLAYS NAZ| 
GENERALS…
A REAL 
FAMOUS-
SHUT 
UP!
ANY OF 
TH|S R|NG A 
BELL?
YES.
MY 
GDNE 
…
|T’S H|M.









THAT’S 
ENOUGH. 
GET |N THE 
CAR.
YES…
AND YOU, YOU’RE  
GOA KP YOUR 
UGLY TRAP SHUT,  
OKAY? YOU D|DN’T  
S ANYONE…
…FAT OLD MEN W|TH
TEN-YEAR-OLD G|RLS…
YOUNG V|RG|NS…BUT  
I COULD NEVER
L|FT A F|NGER…
MY L|PS 
ARE 
SEALED.
I D|DN’T 
S…
…OR 
HEAR
ANYTH|NG, S|R.
YES, S|R…
I MEAN, 
NO
, S|R
I’VE SN PR|ESTS
COM|NG HERE W|TH
PROST|TUTES…









SO WHO
TK THE
P|CTURES?
PEOPLE SAY HE 
WAS A F|NANC|AL H|GH
ROLLER W|TH THE NAZ|S.
HE AND MY UNCLE
TEAMED UP TO BR|NG
THE TREASURE OF
THE TH|RD RE|CH
TO LA COLON|A…
…H|TLER’S 
LEGENDARY 
FORTUNE, WH|CH  
NO ONE EVER 
FOUND.
ARE YOU 
TALK|NG 
ABOUT 
RE|NER 
VON FR|TZ?
YES… 
YOU S, I… 
KNOW H|M.
…|N MAK|NG 
CHARACTERS 
COME TO 
L|FE.
THE MOST
OUTLAND|SH V|A|NS
|N THE 
H|STORY OF 
RAD|O 
CAME FROM 
MY PEN. I |NVENTED 
THE 
DEMON
 OF THE 
BLDCURDL|NG 
LAUGH
, THE 
BEAST
OF 
SHRUBLAND
, 
THE 
SCAED HARPY
…
VON FR|TZ 
|S THE 
WORST OF 
A.
YOU’LL 
AREC|ATE
THE WARN|NG. 
YOU KNOW, I’M AN 
EXPERT
…
THEY ALSO
SAY THAT HE HAS
A TASTE FOR
YOUNG BOYS, AND 
L|STEN|NG TO WAGNER  
|N THE MORN|NG
AFTER A N|GHT
OF |NSOM|N|A…
EXCUSE ME.
I SHOULD STEP |N
HERE TO G|VE YOU
A BEER |DEA OF
WHO TH|S 
RE|NER  
VON FR|TZ
 |S…









AND HE’S 
REAL
.
JUST THE 
THOUGHT
OF H|M COULD
SCARE YOU TO
DEATH.
BUT WHY DON’T I  
LET 
M| CENTUR|ON
TELL YOU WHAT THAT 
MONSTER 
D|D
TO HER…
MY UNCLE |S
A PROUD MAN,
A CRUEL MAN.
HE L|KES TO GLARE
AT PEOPLE UNT|L
THEY AVERT
THE|R EYES
iT MAKES 
H|M FL 
POWERFUL.
HA HA HA HA! 
I 
GOTCHA,
CAPTA|N!
VERY 
FUY, 
S|R!
P|CK |T UP 
FOR ME, 
CAPTA|N 
TRUEBA?
PS!  
I DROED 
MY HAND-
KERCH|EF!
YES, 
S|R.









HE NEVER
PLAYS H|S L|LE
GAMES W|TH
VON FR|TZ
.
I MAY BE 
PR|CEY, BOYS, 
BUT LK AT 
THE MER-
CHAND|SE!
“WEALTH, |NTERNAT|ONAL 
COECT|ONS -- THAT |CY LK 
THAT COULD PETR|FY EVEN MY 
UNCLE…
“AND THEN ONE DAY -- HE 
STARED AT ME.
HELLO, M|
CENTUR|ON. WHY,
EACH DAY YOU'RE 
EVEN
 MORE 
LOVELY!
TH-
THANK 
YOU…
I HAVE SPOKEN
TO YOUR UNCLE
ALREADY. HE
DOES NOT
OBJECT.
NO!
UNCLE! 
UNCLE!
JUST TO 
BE NEAR 
YOU L|GHTS 
MY F|RE.
iT 
DOES 
WHAT?
"I’LL NEVER FORGET
THE COLD HANDS OF
THAT CREATURE.”
LET ME 
GO! 
UNCLE!









VON FR|TZ…
THAT MONSTER…
AACKED
ME!
DON’T YOU 
L|KE
 H|M,
MEL|NDA? HE’S AN 
EXPER|ENCED GENTLEMAN!  
iT’D BE 
GD
 FOR YOU TO 
GET CLOSE TO SUCH 
A MAN!
BUT UNCLE!
WHY WOULD YOU
TREAT
 ME L|KE TH|S? 
I’M MEANT FOR YOU -- 
THERE COULD 
NEVER
BE ANOTHER MAN
 FOR ME!
AT THAT MOMENT,
|T OUED TO ME
THAT L|FE W|TH H|M
|S LE REPREHENS|BLE
THAN BE|NG CLOSE
TO THAT GERMAN
MONSTER.
AH! THAT’S  
MY L|LE 
G|RL! THERE, 
THERE…
MY UNCLE WAS
BEH|ND |T ALL. HE
DEL|VERED ME ON A
S|LVER PLAER FOR
SOME UNTOLD POL|T|CAL
FAVOR… SOME
 NAZ|
FORTUNE…
YOU’VE G|VEN ME EVERYTH|NG -- I CAN’T 
STAND TO HAVE ANOTHER MAN’S HANDS ON 
ME… I’D RATHER 
D|E
 THAN  
LEAVE YOU!
OUR 
“V|RG|N”
 |S A SMART ONE. I’D 
NURTURED
 |N HER AN 
OVERWHELM|NG
THEATR|CAL TALENT, AND SHE’D 
F|NAY
FOUND A WAY TO PUT |T TO 
REAL
 USE 
FOR 
HERSELF!
AHA!









NOW, SHE ONLY 
D|D
TH|S BECAUSE SHE BEL|EVED
|T WAS THE ONE WAY TO GET
R|D OF 
VON FR|TZ
. SURE
ENOUGH, AFTER A L|LE...
CONSOL|NG
… THE SUPREME
GOVERNOR SUONED
THE GERMAN…
SHE LOVES 
ME
, 
VON FR|TZ -- I’M 
THE ONLY ONE FOR 
HER. I’M SOY -- 
YOU KNOW I D|D 
ALL I COULD.
YOU CAN HAVE
ANY OTHER 6|RL
^
YOU WANT |N TH|S TOWN -- 
THE DEFENSE M|N|STER’S 
W|FE, THE COUNSELOR’S 
DAUGHTER... BUT MY 
N|ECE’S HEART  
BELONGS 
TO ME.
NOW, PLEASE 
EXCUSE ME, 
HE FR|TZ…
I TH|NK TODAY WE’VE H|T A 
TURN|NG PO|NT |N OUR
RELAT|ONSH|P, MY DEAR.
THERE’VE BN TH|NGS
I’VE WANTED TO 
DO
TO YOU, DARL|NG, WH|CH
YOU’VE PREVENTED, W|TH YOUR 
L|LE 
CR|ES
 AND 
SHOUTS
. 
I TH|NK |T’S T|ME TO GET 
PAST ALL THAT…
^









THERE ARE THESE
TOYS
 THE FRENCH
AMBAADOR GAVE
ME… TH|S’LL BE
A LOT MORE FUN
THAN GO|NG W|TH
THAT GERMAN,
NO…?
YES.
 NOW, MEL|NDA
TOLD
 DONALD
ABOUT 
THE L|LE 
RUSE
 WH|CH SPARED 
HER THE TOUCH OF
THOSE 
GERMAN
HANDS…
…BUT SHE DEC|DED
TO 
0M|T
 THE
ADVENTURES OF
THAT N|GHT, WH|CH
LEFT HER 
BEDR|EN
FOR AN ENT|RE
WK.
NOW, DEAR READER,
TURN PAST TH|S 
|MP|OUS
PAGE, AND REJO|N OUR
HEROES |N THE|R 
MELANCHOL|C
STROLL DOWN
"
HKER DOCK
."
OH…
OH, YES, 
UNCLE…
iT’LL BE 
A N|GHT TO 
REMEMBER 
G|RL.









MY PLAN MANAGED TO TURN
VON FR|TZ'S AENT|ONS AWAY
FROM ME, ALTHOUGH FROM THEN 
ON H|S STARES WERE 
HATEFUL
WHENEVER I WOULD S H|M |N 
THE PALACE.
OH, PERHAPS TH|S |SN'T SO
SER|OUS. TH|S WHOLE BUS|NE
W|TH THE PHOTOS COULD JUST BE 
H|S WAY OF MAK|NG ME NOT|CE 
H|M AGA|N. PEDRO W|LL PAY 
WHATEVER PR|CE  
HE NAMES…
H. I
DON'T TH|NK SO,
MEL|NDA.
HE DOESN'T 
ND
MONEY. HE SA|D |T
H|MSELF, |N THAT
LEER. TH|S |S
ABOUT REVENGE.
WORSE?
 I DON'T TH|NK YOU REAL|ZE
WHAT MY UNCLE'S CAPABLE OF. HE'D HAVE 
PEDRO K|LLED… AND I HAVE NO |DEA WHAT 
HE'D DO TO ME. HE'D BRAND ME L|KE ONE 
OF H|S 
HORSES
, SO EVERYONE WOULD
KNOW WHO OWNS ME.
HE M|GHT 
K|LL ME…
I DON'T WAA SCARE
YOU, BUT YOU'D BEER
STAY AWAY FROM YOUR
UNCLE'S PALACE
TON|GHT.
WOULD HE 
SHOW
 THOSE 
PHOTOS TO MY 
UNCLE?
HE COULD 
DO A LOT 
WORSE.









iF HE'S UP |N  
THE H|LLS CHAS|NG 
GUER|LLAS, HE'S NOT 
GOA M| YOU. I'LL 
TAKE YOU SOMEWHERE 
SAFE.
THEN I'M 
GOA PAY A 
V|S|T TO 
VON 
FR|TZ.
STAY HERE 
UNT|L I CAN 
COME GET 
YOU.
I CAME TO DROP O A 
FR|END. KP AN EYE ON 
HER MAMA, AND, PLEASE, 
NO QUEST|ONS!
WHAT
|S
 TH|S 
PLACE?
MAMA
6EREM6A'S
WHORE-
HOUSE.
AN |DEAL 
PLACE FOR 
A FAKE 
V|RG|N…
DON'T BE SO
HARD ON YOURSELF.
MAMA OWES ME
A FEW FAVORS.
SHE'LL F|ND YOU A
H|D|NG PLACE.
DONALD! 
YOU COME 
FOR A 
DATE?









I KNOW 
YOU
, HONEY.
A G|RL L|KE YOU'S GOA G|VE 
TH|S PLACE A 
BAD NAME
… BUT 
I'LL KP AN EYE ON
YOU… FOR DONALD.
WE GOT US A
N|CE, QU|ET A|C
UPSTA|RS. SAFE…
T BAD.  
NO ONE L|KES 
A 
GATE-
CRASHER
…
LKS  
L|KE FR|TZ |S 
THROW|NG A 
PARTY…









LKS L|KE 
THE GUARDS ARE 
HAV|NG A GD 
ENOUGH T|ME…
I'M LK|NG 
FOR VON 
FR|TZ.
HE'S |N THE 
P|NK 
RM.
OVER 
THERE.









ONLY AFTER
WE'VE TALKED
ABOUT THE
P|CTURES YOU
TK AT THE
C|ENAGA
MOTEL.
CAN'T YOU
S 
THAT I
HAVE MY  
HANDS
 FULL!  
GET OUT!
LEAVE US, REN. 
WE ND TO BE 
ALONE.
YES, 
DAY.
…UNLE YOU 
WAA TAKE 
YOUR CHANCES 
W|TH ME 
AND
THE PUET.
I S -- A 
PATR|OT
. 
I CAN 
RESPECT 
THAT.
GRAB H|M, 
YOU FLS!
YES, 
S|R!
PLEASED  
TO MT YOU, 
MR. E|C|ENT 
DETECT|VE.
HE PR|DES H|MSELF
ON BE|NG A VERY
E|C|ENT DETECT|VE.
I'M 
L|STEN-
|NG…
YES. TH|S 
GENTLEMAN 
ASKED TO 
S YOU.
YOU CALLED
FOR US, S|R?
MR. REYNOSO-ARTUS H|RED ME, S|R. 
I'VE PREY MUCH WORKED OUT YOUR 
WHOLE GAME, SO YOU'D BEER
HAND OVER THE P|CTURES…









GD -- G|VE H|M WHAT HE 
DESERVES
.
TAKE YOUR 
T|ME -- YOU 
SHOULD 
EACH 
HAVE A 
TURN…
YOU CAN TELL
MR. REYNOSO-ARTUS
THAT TOMOOW
AT TEN, AS I WROTE  
|N MY LEER, I  
SHALL V|S|T H|M |N  
PERSON.
YOU CAN 
|MAG|NE
WHAT W|LL HAEN TO 
REYNOSO-ARTUS AND 
MEL|NDA |N TH|S CASE,
NO? HEH HEH…
TELL H|M NOT TO PLAY THE 
FL.
PEOPLE MUCH MORE 
E|C|ENT
 THAN 
YOU
POE THE NEGAT|VES. SHOULD ANYTH|NG
HAEN TO ME, THE GUER|LLAS W|LL
RECE|VE THE PHOTOS, AND THE NEWSPAPERS
W|LL NOT BE FAR BEH|ND.









THROW H|M |N 
THE STRT, THEN 
RETURN TO OUR 
GUESTS.
WHATEVER 
YOU SAY, 
BO.
COME HERE -- G|VE
DA-DA A HUG, REN.
LET US TALK ABOUT
YOUR TROUBLES…
H 
H!
THR…
TWO…
ONE…
…U…









WHO GOT  
HOLD OF 
YOU?
MY 
LORD!
…|N 
PR|VATE.
PR|VACY
'S 
OUR 
POL|CY!
DONALD! 
WHAT 
HAENED?
NO…  
YOU LK 
BEAUT|FUL…
I TALKED TO VON
FR|TZ. WHAT THE
HELL ARE YOU
WEAR|NG?
TH|S? YOUR
FR|END LOANED
|T TO ME… DO I
LK FL|SH?
iT'S… |T'S NOTH|NG,
MAMA. GET ME UP
TO MEL|NDA'S RM.
I GOA TALK
TO HER…









I'LL… I'LL
CLEAN YOUR
CUTS, ALL R|GHT?
TH|S |S 
A
 MY 
FAULT…
H|D|NG HERE L|KE  
TH|S, AS |F MY L|FE  
WERE |N DANGER, |S A  
B|T MELODRAMAT|C. I'M
GO|NG TO CLEAN UP
AND GET BACK TO
THE PALACE.
YOU BEER SPEND THE
N|GHT HERE. I'LL GO S
PEDRO TOMOOW AT TEN.
I WAA F|ND OUT WHAT
VON FR|TZ |S PLA|NG
BEFORE YOU GO BACK
TO YOUR CAGE…
THANKS FOR CLEAN|NG ME UP.
YOU KNOW, MAYBE |T'S TRUE THAT
YOU HAVE A HEAL|NG TOUCH.
WA|T, 
DONALD…
LET'S… 
SHARE THE 
BED…
…EVEN |F  
|T'S JUST 
TON|GHT…
AND 
SO |T
HAENED
, AS
|N ONE OF MY
NOVELS
 -- 0R 
|N A 
R|BALD
SHOWTUNE.
SLP|NG |N VON FR|TZ'S BED |N
EXCHANGE FOR SOME PEACE?
HE S|CKENS ME, BUT |T'S THE
ONLY WAY TO AVO|D COMPL|CAT|NG
TH|NGS, AND TO STOP THEM
FROM HURT|NG YOU.
MEL|NDA…









…TRULY AT 
PEACE
.
…PREED 
TOGETHER…
SHE 
BARED
 HER SK|N,
AND OERED H|M HER
BODY W|TH A 
SENSUAL
AND 
PR|M|T|VE
SUBM||ON. HE KNEW
HE COULD 
DO AS HE 
PLEASED.
HE
 ALSO 
KNEW  
THAT |T WAS REALLY  
H|M TO WHOM 
THE
|NTACT V|RG|N
 WAS 
DRAWN, THAT TH|S  
WAS NOT AN ACT
OF 
VENGEANCE
OR 
ESCAPE
. THE|R 
CAREES
 GREW
DPER, 
MORE 
FAM|L|AR
…
…UNT|L THEY 
FE ASLP
|N THE SERENE CALMNE
OF AN 
AZURE LAKE
,
THE|R ST|LL BOD|ES…
THEY |NVENTED
NEW GAMES
 W|TH
THE|R LOVE,
EXPLOD|NG
 |NTO
ONE ANOTHER 
AGA|N 
AND AGA|N
…









EXCUSE ME, K|DS. 
SUN'S UP, AND I RECKON 
YOU M|GHT ND A 
CLEAN SH|RT TO V|S|T 
YOUR BROTHER. TH|S 
BELONGED TO A REAL 
GD CL|ENT -- AN OLD 
DUCK WHOSE HEART 
GAVE OUT WHEN HE WAS 
SCREW|NG ONE OF  
MY G|RLS…
WERE YOU 
EAVESDRO|NG
, 
MAMA?
OLD PEOPLE 
JUST HAVE 
GD HEAR|NG.
WE'LL GO NOW…
YOU TWO PROBABLY
ST|LL HAVE A LOT
TO
 TALK
 ABOUT.
NO SUGAR, 
R|GHT?
HOW'D YOU 
KNOW?
I TH|NK I
ALREADY KNOW
EVERY TH|NG
ABOUT YOU,
DONALD.
ALWAYS
OPEN|NG YOUR
HEART TO THE
WRONG WOMAN,
DO|E!
BAH.
I'LL BE BACK |N 
A B|T.
HUY.









I'VE COME
TO S THE
M|N|STER. HE'S
MY BROTHER.
COME |N, S|R.
THE G|RL AT THE
DESK W|LL SHOW
YOU H|S O|CE.
THE M|N|STER |S
EXPECT|NG YOU.
L|LE 
BROTHER… 
|T'S BN SO 
LONG!
HE
 TK 
THE P|CTURES. 
I DON'T KNOW 
WHAT HE'S 
AFTER, BUT HE'S 
ON H|S WAY.
EXCUSE 
ME, M|STER 
M|N|STER?
VON FR|TZ 
|SN'T HERE 
YET?
VON FR|TZ? 
I'M NOT 
S|NG H|M…









GD MORN|NG.
I HAVE ALREADY MET
YOUR 
VERY E|C|ENT 
DETECT|VE
, PEDRO.
YOU ARE AN
ELEGANT
 YOUNG
MAN. I S THE
M|N|STER PAYS
WE
 FOR
A JOB WELL
DONE.
MR. VON FR|TZ |S  
HERE, S|R. SHOULD I 
SEND H|M |N?
NOW LEAVE US. 
WE MUST SPEAK 
ALONE.
I TH|NK 
I'LL ST|CK 
AROUND.
ALL 
R|GHT.
PLEASE,
DONALD. DON'T
MAKE |T WORSE
THAN |T |S. I'LL
CALL YOU
LATER.
…HAVE A SMOKE,
S WHAT THE
OLD KRAUT'S
LK|NG FOR…
iF I WA|T FOR H|M
TO CALL, I'LL JUST
HAVE TO DR|VE BACK
OUT. BEER TO
ST|CK AROUND…
Y-YES… 
R|GHT 
AWAY…









WHAT'S 
TAK|NG
 THEM 
SO LONG? 
TELL PEDRO 
THAT YOU WANT 
AND 
GO!
YOU… YOU CAN'T… 
HE 
LEFT
…
I WAA TALK 
TO MY BROTHER 
AGA|N.
LEFT, HUH? I'VE
BN STAND|NG
OUTS|DE THE
WHOLE T|ME!
HE… HE HAD TO  
GO
… THERE'S A 
BACK DR THAT 
GOES TO THE POL|CE 
DEPARTMENT…
THERE
HE 
GOES…









HEY, PANCHO. 
CAN I USE THE 
PHONE?
G'HEAD.  
N|CE OUTF|T! YOU 
H|T THE JACKPOT, 
DONALD?
MAY I
PLEASE SPEAK
TO SERGEANT
GARC|A?
FOR A  
M|NUTE THERE I 
THOUGHT HE WAS 
GO|NG TO ASK 
ME OUT…
YEAH, DONALD.
PEDRO'S |N W|TH
THE CH|EF NOW.
SERGEANT
GARC|A -- 
MAR|A  
SOL 
GARC|A.
HMPH! ANOTHER
ONE DO|E
FELL FOR…
FOR A WH|LE.
WHATEVER |T |S,
|T'S B|G. THEY CALLED 
|N 
THE iGUANA
. NO 
MORE QUEST|ONS, 
OKAY -- THAT GUY 
SCARES ME!
WHAT'S 
UP, 
MAR|A?
UH-OH!
THE 
iGUANA?!
JESUS 
CHR|ST!









THE iGUANA
, MY DEAR,
CUR|OUS
 READER, |S
THE GRAND PUET'S
BEST H|TMAN
. NO ONE
HAS 
EVER
 ELUDED H|S
GUN, AND WHEN HE 
H|TS
A MARK
, HE ALWAYS
L|CKS A 
FEW DROPS OF 
BLD
 FROM THE
WOUND W|TH H|S 
SPL|T
TONGUE.
iF I'M 
R|GHT ABOUT 
TH|S…
MAY I HELP 
YOU?
I'VE GOA S  
VON FR|TZ. iT'S AN 
EMERGENCY. TELL H|M THE 
E|C|ENT DETECT|VE
|S HERE.
HOW STRANGE!
ANOTHER V|S|T FROM 
THE BLDHOUND. 
I |MAG|NE YOUR 
BO SENT YOU TO 
APOLOG|ZE FOR LAST 
N|GHT'S PATHET|C 
SCENE, NO?
THERE'S  
A L|LE 
MORE TO |T 
THAN THAT.
WHAT D|D 
I GET 
|NTO?









DO I 
WANT 
TO BE 
R|GHT…?
HA HA! THE 
GRAND PUP-
PET'S YOUNG 
SUEOR 
TH|NKS OF 
EVERYTH|NG!
I WANT 
MEL|NDA TO 
SUER A 
GREAT 
DEAL
…
I BEER 
GET HER AWAY 
FROM MAMA 
BEREMBA'S... 
SHE'S 
GONE!
…BEFORE 
YOU K| 
HER!
THE M|N|STER
TOLD ME ABOUT
THE NEW DEAL.
HE WANTS ME
TO 
HELP
 THE
iGUANA…
BUT I DO NOT
WANT YOU TO DO 
YOUR WORK 
T
^
E|C|ENTLY,
DETECT|VE…









THE iGUANA 
GOT HERE 
F|RST!
HEY 
DONALD, 
WHAT'S 
UP?
iS M-MY 
UNCLE
BACK? DO I HAVE
TO GO BACK TO
THE PALACE…?
THE NAZ|'S
MEN GOT
MEL|NDA!
YOU SOUND
L|KE SOME K|D
TH|NKS H|S 
G|RL LEFT W|TH
ANOTHER GUY…
YOU FALL FOR
A G|RL L|KE THAT,
DONALD, NOTH|NG'S
EVER GOA BE THE
SAME. AND 
HER!
SHE'S WO|ED S|CK
WA|T|NG FOR YOU, SO
I TOLD HER TO
TAKE A BATH…
GET DREED,
HONEY. WE
GOA SPL|T.
NO. BUT VON FR|TZ
CONV|NCED PEDRO TO
HAVE YOU K|LLED. PROBABLY 
THE ONLY WAY TO STOP  
H|M FROM SHOW|NG  
THE P|CTURES TO  
THE PUET.
NOW GET 
DREED!
WELL THEN, THE
PALACE
… THERE
ARE GUARDS
EVERYWHERE,
AND...
YOU DON'T UNDERSTAND,
GORGEOUS. THE 
GUARDS 
ANSWER
 TO 
THE GUY WHO WANTS 
YOU DEAD.
YOU'LL 
ND A 
SAFER PLACE 
TO H|DE.
iT 
CAN'T
BE…
OH, |T 
CAN…









YOU TH|NK 
THEY GOA 
LK FOR 
HER HERE?
YOU-YOU BEER 
GET GO|NG… 
PLEASE.
BUT… 
WHERE 
SHALL WE 
GO?
I DON'T KNOW. 
YOU'VE GOT SOME 
POWERFUL FR|ENDS, 
R|GHT…?
YOU TH|NK 
I HAVE 
FR|ENDS?
iF MY BROTHER TOLD 
THE iGUANA SHE WAS 
W|TH ME, HE'LL LK 
UP ALL MY FR|ENDS.
THE iGUANA
? 
OH MY 
DEAR LORD
ABOVE -- WHY'D YOU 
CREATE
 SUCH AN 
AN|MAL!? YOU KNOW 
I DON'T FEAR MUCH 
ON TH|S EARTH, BUT 
PLEASE, GOD, KP 
H|M AWAY FROM 
MY HOME!
I'VE COME TO 
K|LL THE GRAND 
PUET'S N|ECE, 
SOLD|ER.
C-COME 
|N, S|R.









NOT 
HERE…
I'LL PAY A 
L|LE V|S|T TO 
REYNOSO
…
I-I DON'T KNOW
… 
YEAH, HE WAS HERE 
W|TH THAT WOMAN, THE 
ONE THAT DOES THE 
M|RACLES. BUT THEY'RE 
GONE…
NOT HERE
E|THER. NEXT
STOP -- EL REY 
MAGO.









OKAY!
 I'LL TELL YOU  
WHERE  TO LK -- JUST 
DON'T TOUCH ME! ASK H|S 
FR|ENDS
 -- PESTE, AT THE 
HARBOR BAR… SERGEANT 
GARC|A… MAMA  
BEREMBA…
THANKS.
DONALD
CALLED, AND I
TOLD H|M THE
M|N|STER WAS
TALK|NG TO
YOU...
I LENT H|M MY
CAR, MR. iGUANA.
HE LEFT W|TH
THAT WOMAN…
B|G MOUTH! 
THAT'S POL|CE 
BUS|NE!
I ALWAYS
HEARD REYNOSO
HAD A SOFT SPOT
FOR DAMES.









I KNOW WHERE 
WE CAN GO…
YEAH, THEY WAS HERE.
I D|DN'T KNOW YOU WERE 
LK|NG FOR THEM, 
DON 
iGUAN|TA
 -- I D|DN'T ASK 
WHERE THEY WENT TO.
NO!
BUT, S|NCE YOU CAME ALL TH|S WAY,
MAYBE YOU WAA SPEND SOME T|ME W|TH 
MY BEST G|RL. SHE'S
 JUST
 S|XTN…









WHERE THE 
HELL ARE 
THEY?
WHERE…?
WHERE…?
WHERE…?
SADLY, 
I
 KNOW 
WHERE…









I'M COM|NG! 
I'M COM|NG!
DO YOU WANT TO 
BREAK DOWN
MY 
DR?
MEL|NDA! 
MY 
F|NEST
CREAT|ON!
PLEASE, HELP ME, 
M|LTON -- THEY'RE 
TRY|NG TO K|LL
ME.
TH|S |S A FR|END OF
M|NE -- HE'S TRY|NG
TO HELP ME OUT OF
TH|S ME.
COME 
|N
, 
CH|LD.
DONALD 
REYNOSO. 
PLEASED TO 
MT YOU.
WE'RE SAFE HERE.  
NO ONE W|LL
SUSPECT THAT THE
GRAND PUET'S
O|C|AL WR|TER |S
HARBOR|NG ME.
YEAH, AS 
LONG AS 
HE DOESN'T 
TELL ANYONE.
I'M GOA RUN.
WE'LL ND FAKE
PAPORTS AND A
D|SGU|SE FOR YOU,
MEL|NDA. WE'RE
GE|NG 
OUT
 OF
LA COLON|A…
I'M TAK|NG YOU 
OUA YOUR CAGE, 
PR|NCE.
THANK YOU, 
M|LTON. I 
|MAG|NE YOU'LL 
WANT TO HEAR 
MY
 STORY?
ME?
 I'D 
NEVER
 DO THAT. I LEAD
A 
DU
 EX|STENCE, SUOUNDED
BY THE 
SHADOWS
 OF MY
|MAG|NARY CHARACTERS
 -- I
WOULDN'T 
DARE
 LET SUCH A
HARSH REAL|TY
 SL|P |N.









"I'M TAK|NG 
YOU 
OUT
 OF 
YOUR 
CAGE
, 
PR|NCE."
SUCH A 
BEAUT|FUL 
|MAGE.
YOU'LL BE 
RELEASED 
FROM YOUR 
CAGE…
…AND 
FLY O
TO FRDOM.









TELL ME 
YOUR 
STORY.
I'M 
TREMBL|NG,
MY DEAR.









THE iGUANA?
NOW I FEAR
FOR 
BOTH
OF US…
W|TH YOUR
GENTLEMAN
GONE, WE
SHOULD 
DRAW
THE CURTA|NS
 -- 
JUST |N CASE.
NOW, 
PLEASE
, 
UNDRE. WE 
MUSTN'T
S THE 
|NTACT V|RG|N
ANYMORE. BY BECOM|NG 
SOMEONE 
ELSE
, YOU'LL 
EXORC|SE YOUR 
FEAR -- AND
M|NE.
I HAVE SOME
THEATR|CAL
COSTUMES
 LY|NG
AROUND…
PLEASE
 DON'T  
LET THAT 
MONSTER
COME HERE, HOLY 
MOTHER.
QU|CKLY
, 
MY DEAR.









F|RST -- 
SCANDALOUS 
L|NGER|E
.
SECOND, TH|S
DRE
. I 
DARE
SAY
 |T COULD
AROUSE EVEN A
CORPSE
, THR
DAYS |N THE
GROUND.
AND TH|S 
W|G
. iT
WAS LEFT TO ME
BY 
MATA HAR| 
HERSELF!
THESE 
SHOES
-- VERY "|N" 
|N PAR|S, BY 
THE WAY.
NOW
 -- A 
L|LE STAR-
SHAPED 
MOLE
…
TH|S JEWELRY, 
VERY 
UNBECOM|NG
OF A 
SA|NTED 
V|RG|N
…
F|NALLY -- THE 
MAKE-UP
. DON'T 
TREMBLE
, DEAR…
I'M NOT 
TREMBL|NG, 
M|LTON -- 
YOU
 ARE.









THE L|PS,
L|KE TWO
TH|CK
BLD-
STA|NS
…
THE EYES, 
W|TH THE|R 
LASC|V|OUS 
SHADOWS
…
AND YOU ARE 
NO 
LONGER
 THE 
|NTACT V|RG|N
.
"YOUR PARENTS WERE
AN  
UNUSUAL 
COUPLE. 
YOUR MOTHER WAS A 
R|CH ENGL|SH HE|RE
FROM A 
RUER-TR 
PLANTAT|ON
.
iF YOU'LL 
L|STEN
, I'LL 
TELL YOU YOUR 
STORY…
MARGO ARDOR! 
THE 
MAN-EAT|NG 
WOMAN
 FROM 
GUYANA!
NOW YOU'RE… 
LET'S S
…









''…AND HAD H|S 
W|LD WAY
W|TH HER FOR S|X 
HUNDRED
DAYS AND N|GHTS!
"WHEN YOU WERE 
JUST
 A
L|LE G|RL, A 
TURK|SH
P|RATE
 K|DNAED YOU…
''…AND KEPT YOU
|N H|S 
HAREM
,
WHERE AN 
OLD
EUNUCH
 EDUCATED
YOU |N THE 
WAYS
 OF
PLEAS|NG A MAN
.
"WHEN YOU WERE 
TH|RTN
, THE
TURK|SH P|RATE TK YOU |NTO A
LOCKED RM
, WHERE YOU MADE THE
LEAP 
FROM
 THEORY
 TO 
PRACT|CE
.
"YOUR 
DR|VE FOR PERFECT|ON
 WAS 
SO
 GREAT THAT |T 
LED YOU TO H|S UNDERL|NGS. WHEN YOU
 F|N|SHED
 W|TH 
THEM THEY WERE L|KE
 OLD EMPTY W|NESK|NS
.
"YOUR 
P|RATE LOVER
TK YOU TO THE MARKET
AND 
SOLD
 YOU TO A
BR|T|SH AR|STOCRAT
…
"YOUR FATHER, A SAVAGE CH|EF,
ABDUCTED HER…









''…WHO 
WED
 YOU, THOUGH YOU COULD
NEVER 
TRULY
 BE H|S.
"iT 
DROVE H|M
TO SU|C|DE. HE
WOULD 
NEVER
LEARN
 THAT |T
WAS A 
BLD T|E
WH|CH MADE H|M
W|LT
 |N YOUR
MA|AGE BED.
YOUR 
MOTHER
WAS H|S OWN
S|STER
…
I'M MARGO ARDOR, 
MAN-EATER FROM 
GUYANA…
I'M NO LONGER MEL|NDA
CENTUR|ON, THE GRAND
PUET'S SLAVE-N|ECE AND 
FALSE "|NTACT V|RG|N"…
S! THE 
WAS
 HAVE 
EARS
…
WONDERFUL!  
NOW, |F 
THE 
iGUANA
 SHOWS 
UP, I FEAR FOR 
NE|THER
OF US.
YOU'VE TRAVELED TO 
LA COLON|A
TO D|SCU A NEW SCR|PT I'VE
PEED. 
A GRAND THEATRE
PROJECT
 |N WH|CH YOU'LL 
SH|NE!
DO YOU UNDERSTAND?
I DO.
ME?
AND 
THAT
… |S 
YOU
, MY 
DEAR.
"iNHER|T|NG H|S VAST WEALTH,
YOU 
POURED YOUR HEART
AND 
SOUL
 |NTO THE THEATER.
AN AGED PROFEOR TAUGHT
YOU WELL |N THE PROFE|ON
OF DRAMA… THE ONLY MAN WHO
NEVER V|OLATED YOUR TRUST…"









WE GOA
SK|P THE 
COUNTRY… 
I KNOW JUST  
THE GUY TO 
HELP.
TH|S |S THE BO, FLAT
FT. YOU GOA TORCH
A BOAT BY THE NAME OF
ONE SPR|NG SWAOW
.
YEAH, OF COURSE |T'S |N
THE HARBOR AND I GOT A
GUY -- BEN|TO LACORTADA.
HE SHOULDN'T S 
NO
0NE
 NO MORE, YOU
UNDERSTAND?
JUST A MAER 
OF T|ME, NOW.
BEN|TO, YOU 
THERE?
YES.
I CAN STOP 
THAT…
WHERE'S THAT 
BROAD H|D|NG 
OUT…?
iF I WERE
REYNOSO -- |F I
KNEW 
THE iGUANA
WAS AFTER HER -- 
I'D GET 
OUT
 OF 
LA COLON|A.









I ND A FAKE
PAPORT, PAL. GOT
A FR|END |N A PREY
BAD JAM.
CAPTA|N TRANS|DO
W|LL ALWAYS HELP
SOMEONE OUA
A HOTSPOT FOR
SOME CL
CASH…
TH|S
BEER 
PAN OUT…
I CAN'T 
HELP YA…
LK WHAT 
THEY DONE TO 
ME…
JESUS
, THAT 
iGUANA MOVES 
FAST
…
NO.
DA|T
, 
HE MOVES 
FAST!









GOA CLEAR 
MY HEAD…
G|N.
OKAY, |F THE iGUANA
GUEED MY OTHER
MOVES… I BEER
GET BACK TO THAT
CRAZY WR|TER'S
PLACE QU|CK.
BES|DES… I 
M| HER.…
REYNOSO'S FR|ENDS
ARE SMALL T|ME, THEY
A|N'T GOA F|GURE |NTO
TH|S. I GOA TH|NK 
B|G
.
SOMEONE COECTED
R|GHT 
TO
 THAT V|RG|N
BROAD…
GUE TH|S 
ONE'S ON THE 
HOUSE.
BUT WHO'S SHE
KNOW WHO'D PUT
H|S NECK OUT FOR
HER? iT SURE A|N'T 
THE M|N|STER…  
SOME HOPELE
ROMANT|C TYPE,
AN |DEAL|ST…
A GENERAL? 
NO. A 
B|SHOP?  
HA!
I 
GOT
 |T! M|LTON
BATES! THE GUY
WHO MADE UP THE
WHOLE SACRED
WHORE SCHT|CK |N
THE F|RST PLACE!
A|!!









M|LTON! 
LEE |N!
I TH|NK THE iGUANA'S
ABOUT ONE STEP BEH|ND 
ME -- HE'S MAK|NG |T 
PREY DAMN HARD TO 
GET OUT OF LA 
COLON|A.
YES, 
AND?
BUT…
DONALD, 
PLEASE…
iF TH|S MAN,
W|TH WHOM I AM
SURE
 YOU WERE
|NT|MATE
, D|DN'T
RECOGN|ZE YOU,
THE |GUANA
SHAN'T E|THER.
I D0 HAVE A
FEMALE V|S|TOR --
MRS. MARGO
ARDOR
, DARL|NG OF 
THE 
|NTERNAT|ONAL 
THEATER
 SCENE.
WHERE'S
MEL|NDA!
SP|T |T OUT
OR I'LL
BREAK
YOUR
TTH!
CONGRATU-
LAT|ONS! 
YOU'VE 
PAED THE  
TEST, DARL|NG!
^SNAPOUT
OF |T, YOU OLD 
CT, HE'S GOA
F|GURE OUT
SHE'S HERE.
"SHE"? YOU 
MEAN THE 
|NTACT V|RG|N? 
I HAVEN'T SN 
HER |N AGES.
HUH… 
MEL|NDA?
OF 
COURSE, 
DEAR.









...I KNOW
EVERY |NCH
OF YOU,
NO MAER
WHAT YOUR
NAME |S…
Y|ELD TO 
THE 
PLEA-
SURE! 
SHOW 
THE 
PA|ON
|N YOUR 
MOVE-
MENTS!
MARGO
 -- 
REACT W|TH 
CONF|DENCE WHEN 
A MAN LAYS H|S 
HAND
 UPON 
YOU…
WOW…  
THAT 
|S
 ONE 
HELL OF A 
D|SGU|SE…
…BUT I KNOW
THESE CURVES…
I KNOW THE FL
OF THESE N|LES 
UNDER MY 
PALMS…
YOU DON'T HAVE
TO PLAY 
THE
|NEXPERENCED
6|RL
 ANYMORE.
PART YOUR L|PS!
MO|STEN THEM
W|TH THAT 
F|NE
TONGUE...
YOU 
LONG
TO FL H|M 
THRUST
 UP 
|N
...
AH -- 
NO!
AS 
ABOVE
, 
SO 
BELOW
 -- 
A 
PA|ONATE 
BRUNEE
 CAOT 
HAVE 
BLONDE HA|R
DOWN 
THERE
…
iT'S A 
F|NE
 DETA|L, BUT
CR|T|CAL
. THE i
GUANA
HAS THE MOST 
PENETRAT|N6
EYES|GHT |N THE C|TY. SHALL  
I TELL YOU 
MORE  
ABOUT |T?
HOLD |T --
THERE.'
PERFECT! 
JUST 
A MOMENT!
CUT!
 STOP 
|T! I-I'VE 
OVERLKED
SOMETH|NG!









THERE WAS ONE
N|GHT |N THE
PR|SON
, WHEN 
THE 
GRAND PUET
V|S|TED A 
YOUNG 
G|RL
 WHO'D 
ALLEGEDLY RUN 
MEAGES FOR
THE 
GUER|AS
…
DAMN YOU!  
WHERE'S THE 
LEER? YOU 
SHOULD BE 
PROTECT|NG 
YOURSELF, 
B|TCH
, 
NOT SOME 
GOAMN 
TRA|TORS!
SHE'S NEVER GOA 
TELL YOU.
BUT 
I
KNOW 
WHERE 
|T |S.
R|GHT
HERE. YOU
WANT ME
TO READ |T
TO YOU?
W|TH 
PLEASURE.
GAH!
SHE ATE |T 
JUST
 TO P| ME O…
K|LL HER, iGUANA.
"COANDANT
BOTELLO -- WE H|D THE
WEAPONS UNDER THE
FLR OF AN ABANDONED
HOUSE ON PEARS STRT."









WA|T, 
M|LTON...!
I GOT CA|ED AWAY -- I D|DN'T 
REAL|ZE HOW MUCH I… 
M|ED
HER. MY T|M|NG SUCKS, BUT…
I COULDN'T STOP MYSELF.
NEVER 
M|ND
THAT.
WHAT?
WHAT?
AND 
NOW
, WE KNOW
TH|S 
MONSTER
 |S
AFTER 
MEL|NDA
, BUT
DON'T LET ME STOP
YOUR 
REUN|ON
… |F
YOU'LL 
EXCUSE
 ME…
I'VE GOT AN 
|DEA!
 GO 
TALK
 TO M|N|STER
REYNOSO-ARTUS, 
MAN TO 
MAN,
 AND TELL H|M
TO CONV|NCE 
VON
FR|TZ
 THAT THE
G|RL |S 
DEAD
.
iF HE TELLS 
THE iGUANA
TO PROV|DE ANOTHER 
CORPSE, HE CAN 
R|LE
|T W|TH BULLETS UNT|L 
|T'S 
UN|DENT|F|ABLE
. A 
GHOUL|SH
 PLAN, BUT |T 
SHOULD 
WORK.
YOU TH|NK 
HE'S GOA 
AGR TO 
THAT?
I DON'T KNOW.
|F 
NOT
, THERE'S
ST|LL ONE 
LAST
CHANCE.
PLEASE, 
AOW
ME TO 
EXPLA|N
…
CONFE
 TO 
THE 
GRAND 
PUET!
NO!
NO!


















M|STER 
iGUANA! 
WHAT 
BR|NGS 
YOU
HERE?
LEE |N.
PR 
M|LTON'S 
GO|NG TO 
G|VE H|MSELF 
A HEART 
AACK…
HE -- HE 
D|DN'T BR|NG 
ANY
TH|NG…
LET'S S WHAT HE 
BROUGHT YOU.
SO 
WHY'D HE 
COME?
WHY, TO 
S 
ME
…
L|PS MORE 
LUSTFUL 
THAN JEAN 
HARLOW.
THESE LEGS? 
BEER THAN 
MARLENE 
D|ETR|CH.
…I F|GURED 
THAT'S WHY 
YOU'RE HERE, 
T.
SN|F 
SN|F
THERE WAS
ANOTHER GUY
HERE. F|VE
M|NUTES AGO,
MAYBE. WHO
WAS |T?
AH… 
WE…
THE 
POST-
MAN!









…BETWN 
A 
BEAUT|FUL, 
R|CH, FAMOUS 
WOMAN
…
ON… ON… 
MY NEW 
PLAY
, 
|N WH|CH 
MARGO'S THE 
STAR!
YEAH? ON 
WHAT?
NOW YOU'VE  
SN MORE THAN 
THE POSTMAN 
D|D, GO ON NOW 
DARL|NG. I ND 
TO TALK TO MY  
WR|TER.
MRS. ARDOR 
AND I WERE 
WORK|NG
, 
YOU S.
AH! 
WE NEVER 
D|SCUED
|T!
PR G|RL! 
SHE
 CAN'T 
COMPOSE A 
PLAY FROM 
TH|N-A|R!
 SHE'S 
F|N|SHED!
GREAT, LADY 
-- SO WHAT'S 
|T ABOUT?
…AND A 
BRUTAL
 MAN, 
LED BY AN 
|NHUMAN 
AET|TE
 TO 
HURT
 AND 
HUM|L|ATE
 PEOPLE.
THROUGH 
H|M,
SHE D|SCOVERS
PLEASURE |N
THE MOST
HO|BLE
PUN|SHMENT.
I'D RATHER YOU BUY
A SEAT OPEN|NG N|GHT,
BUT I'LL G|VE YOU A
TASTE. iT'S A STORY OF
A 
LOVE 
THAT COULD
W|THSTAND THE END 
OF L|FE…









SHE EVENTUALLY
D|ES, 
HO|BLY
MUT|LATED
AT H|S 
FT.
THAT V|RG|N
BROAD A|N'T
AROUND, BUT I
TH|NK I'LL KP AN
EYE ON THE JO|NT
ANYWAYS…
YOU'LL BE 
M|NE
, MARGO 
ARDOR!
HE'S 
GONE
W|THOUT A 
SECOND 
THOUGHT
 ABOUT 
YOUR 
REAL
 |DENT|TY, 
MEL|NDA. YOU WERE 
PERFECT!
ARE YOU SURE 
M|LTON? I DON'T 
KNOW -- I'VE GOT A 
BAD FL|NG…
…THAT L|LE 
LADY JUST WON 
MY HEART!
I 
LOVE
 |T. THAT MR. 
BATES |S A REAL 
TALENT, MRS. ARDOR.
TH-
THANK 
YOU.
NOW, |F YOU'D BE
SO K|ND, WE'D L|KE 
TO GET ON W|TH
THE REHEARSAL.
SURE 
TH|NG.
SO? WHAT DO 
YOU TH|NK OF 
THE |DEA?
HER PERFUME REM|NDS ME OF MY 
F|RST G|RLFR|END -- HER SK|N 
REM|NDS ME OF MY F|RST W|FE -- 
SHE'S L|KE ALL THE DAMES I EVER 
LOVED, ALL WRAED UP |N ONE!









S|R! 
YOU CAN'T...
...GO |N THERE 
W|THOUT AN 
AO|NTMENT!
iT'S OKAY, 
DOROTHY. 
TWO CUPS 
OF CO 
PLEASE.
WELL?
HERE'S  
YOUR CO, 
M|STER 
M|N|STER.
YOU'RE READY TO
CASH |N THE L|FE
OF A G|RL YOU
LOVED TO SAVE
YOUR 
CARR
?
SHE'S A
LOST CAUSE,
DONALD. SHE
GOES CRAZY
OVER ANY
MAN.
FOR CHR|ST'S SAKE,
PEDRO, 
YOU'RE
 |N THE
P|CTURES T. YOU TH|NK
VON FR|TZ |S GOA G|VE
THEM UP ONCE YOU'VE
K|LLED MEL|NDA? HE COULD 
ST|
 G|VE THEM TO
THE PUET AS PRF
YOU 
K|LLED HER!
TELL ME WHERE SHE |S, DONALD.
WHAT DO YOU CARE ABOUT HER ANYWAY?
D|D YOU 
SLP
 W|TH HER? DO YOU TH|NK
THAT MAKES YOU 
SPEC|AL?
WHAT HAENED TO YOU,
PEDRO? YOU USED TO HAVE
SOME
 |DEA OF R|GHT AND
WRONG, D|DN'T YOU? YOU
USED TO BE A MAN. NOW
YOU'RE… A 
POL|T|C|AN
…









SON OF A 
B|TCH!
YOUVE 
ALWAYS
BN A B|ER
BASTARD THAN
ME, PEDRO.
I… I BROUGHT 
YOU… YOUR 
CO…
iF I TALK 
TO THE GRAND 
PUET BEFORE 
HE GETS BACK TO 
TOWN, MAYBE I 
STAND A 
CHANCE…
THANKS, 
SWTHEART.
I SHOULD DR|NK 
BOTH CUPS. iT'S 
GOA GET COLD 
TON|GHT.









NO! DON'T GO 
S H|M, DO|E! 
HE' K| YOU!
HE'S GOA CUT OUT 
YOUR TONGUE! HE' 
PU YOUR EYES OUT! 
HE' K| YOU  
DONALD!
HE' 
K| YOU, 
DONALD!
TO TELL H|M A  
STORY ABOUT THE 
|NTACT V|RG|N AND 
H|S M|N|STER OF THE 
|NTER|OR.
WHY DO YOU WAA 
S THE SUPREME 
GOVERNOR?
DON'T WOY, 
I'M NOT 
ARMED.
WA|T…
H|S 
EXCELLENCY 
W|LL S YOU.









GD 
EVEN|NG, 
GOVERNOR.
I HAVE 
SOMETH|NG 
TO TELL 
YOU.
YOUR
 HALF-
BROTHER, 
PEDRO 
REYNOSO-
ARTUS.
AND THAT 
MAN
 |S...
WHOA! 
WATCH 
THE SP|T, 
PUET!
SO TELL ME SOMETH|NG, YOU BASTARD -- 
YOU TH|NK PEDRO CAN H|RE SOMEONE
L|KE
 THE iGUANA
 W|THOUT ME
KNOW|NG ABOUT |T?
YOU TWO LK 
A LOT AL|KE, 
DONALD.
GOA 
REMEMBER 
EVERYTH|NG 
BATES SA|D -- 
CAN'T ME 
TH|S UP…
iF I DO OR NOT, 
|T'S A GAMBLE. 
E|THER I'M SAV|NG 
ALL OUR SK|NS 
OR HAND|NG H|M 
M|ND…
iT'S ABOUT YOUR 
N|ECE
,
YOUR EXCELLENCY…
AND A MAN WHO, TAK|NG
ADVANTAGE
 OF H|S
RELAT|ONSH|P W|TH 
YOU
,
SANK H|S TTH |N THE
|NTACT V|RG|N'S
FLESH
, 
WH|CH USED TO BE
SO
 PURE…
iT'S A STORY OF 
SEDUCT|ON
AND 
LUST
, BUT |T'S
ABOUT AN 
|OCENT DOVE
WHO WAS CAUGHT BETWN
THE 
BLD-RED
 CLAWS OF
A 
CU|NG HAWK
.









THAT THEY WERE GO|NG
TO THE C|ENAGA MOTEL
TOGETHER…
…THAT VON FR|TZ TK
SOME P|CTURES, WH|CH
HE PLANS TO SHOW ME
UNLE PEDRO K|LLS
MEL|NDA.
OF COURSE. THE 
iGUANA TELLS YOU 
EVERYTH|NG.
SO 
STOP
 THE 
iGUANA! YOU 
CAN'T LET H|M 
K|
 HER!
YEAH, AND 
I
PRETEND TO 
BE PERFECTLY 
|GNORANT.
…SOMETH|NG
ABOUT THE UNFOR-
TUNATE G|RL WHO USED 
TO CURE EVERY EV|L 
BUT COULDN'T HEAL 
HERSELF OF ALL THAT 
UNHA|NE. SO SHE 
LEFT BETWN TWO 
SNZES…
NO, HE 
HAS
 TO DO  
THAT. THE |NTACT V|RG|N'S
FUNERAL
 W|LL BE ONE
HELL OF A SHOW. I'LL 
EVEN GET MY O|C|AL 
SCR|BE TO |NVENT A 
HEAVENLY DEM|SE
FOR HER…
I KNOW 
|T ALL, 
DONALD!
I ONLY 
LOVE WHAT 
BELONGS TO 
ME
 ALONE!
THE 
WHORE!
BUT… 
EVERYONE 
SAYS YOU 
LOVE HER.
…TO 
JO|N THE 
ANGELS.
SN|F.









I CAN'T 
WA|T
FOR THE iGUANA
TO K|LL HER.
AND YOU KNOW
WHAT… SMS
L|KE HE'S BN
LK|NG FOR
HER FOR 
QU|TE
A WH|LE NOW.
YOU'LL F|ND 
HE'S
 QU|TE 
AN E|C|ENT 
DETECT|VE.
GUARDS!
THE 
GUER|AS 
ARE 
AACK|NG 
THE H.Q. 
S|R!
WHAT?!
 THEY 
NEVER HAD THE 
NERVE BEFORE...!
FOOW ME! 
RETURN F|RE!
WHAT |N 
HELL |S THAT 
SHT|NG?
SH|T.
I HEAR 
YOU'RE
H|D|NG 
HER.
iF I AEST YOU AND 
SEND YOU TO THE 
iGUANA, YOU CAN TELL 
H|M WHERE SHE |S.









WHEW!
THAT WAS 
LUCKY… LET'S 
S |F I CAN 
GET OUA 
HERE.









JUST 
GOA 
STAY…
…AL|VE!









HE ESCAPED
FROM THE GRAND
PUET'S 
HEADQUARTERS,
COANDANT
BOTELLO…
NO, WE'LL LET 
H|M OWE US A 
FAVOR…
HM.
S YOU 
AROUND.
THANKS.
SHT H|M?
L|FT UP THE 
TR, BOYS.









HEY, 
SHOULDN'T 
THE SUN BE 
UP BY NOW?
YEAH, 
LONG 
AGO…
OH, FATHER 
SUN! COME 
ON, NOW 
-- SPREAD 
YOUR L|GHT 
ON LA 
COLON|A!
AH! A CLUB
L|KE EL REY
MAGO CAN  
TURN A  
PREY PEY
WHEN THE
N|GHT DON'T 
END…
YES, 
R|GHT 
AWAY!
LUC|NDA CAN'T 
TAKE |T ANYMORE. 
SHOULD I SEND 
VANEA |N?
OH! OH! 
STOP!
TH|S N|GHT'S 
LAST|NG 
FOREVER…
WHERE'S 
DONALD…?
WHAT'S 
TH|S?! 
I'VE BN ASLP 
FOR 
ELEVEN 
HOURS
 AND 
ST| 
THE SUN'S NOT 
UP?
MAMA 
BEREMBA! 
MAMA 
BEREMBA!
THAT MONSTER'S 
FD|NG
 O
THE DARKNE -- HE'S GOA HAVE H|S
WAY W|TH THESE G|RLS T|LL YOU CHASE
H|M BACK UNDER 
THE ROCK
 HE CRAWLED
OUT FROM 
UNDER!









…WE'RE GOA TAKE 
LUC|NDA OUT HERE NOW, 
BUT VANEA W|LL STAY 
W|TH YOU FOR A WH|LE… 
Y-YOU'RE REALLY  
GOA L|KE HER.
UM, EXCUSE ME… 
MR. iGUANA…?
PLEASE! 
OW! A|!
GD, 
GD.
EH!
 I'VE 
HAD |T. TO 
GET 
TH|S
, 
I CAN GO 
ANYWHERE…
SAME AS ALL THE 
OTHER BROADS. 
MAN
, |T'S BN A 
LONG N|GHT.
CAN TH|S BE 
THE 
iGUANA?
 iS THE 
BEAST START|NG 
TO TURN 
HUMAN?
PREY SHAKY BODY, 
A SCARED FACE 
AND TWO 
TOTAY
TE|F|ED EYES…
BUT -- NOT 
TODAY. YOU 
KNOW WHY?
WHAT |S 
HE UP TO?
S|GH.
AWR|GHT, LET'S S 
WHAT YOU GOT…
… TO THE JA|LS 
F|LLED W|TH WOMEN 
GUER|LLAS, TO THE 
SHANTYTOWNS, 
OR TO ANY L|LE 
CONVENT… TO 
CHSE THE GDS 
I WANT…









N-NO… I 
DON'T, MR. 
iGUANA.
'CAUSE TODAY 
I FELL |N 
LOVE!
HA HA HA HA  
HA HA! OH, 
YOU'RE 
K||NG!
iN
 LOVE? 
PT!
iT'S NOT A 
JOKE SLUT.









THE SUN'S 
ST|
NOT UP?
BUT MY… 
DES|RE'S
SURE ON 
THE R|SE…
DONALD! YOU'RE 
BACK!
 iT FLS 
L|KE TH|S N|GHT 
W|LL NEVER END!
TH|NK I'LL 
LK UP 
THAT 
MARGO 
ARDOR…
MEL|NDA
 -- 
I MEAN…
GOD, MARGO… TH|S WHOLE 
TH|NG'S SO 
TW|STED UP! 
WE'D BE BEER O 
F|GHT|NG FOR 
OUR L|VES |N 
THE H|LLS!









THAT'S
|MPO|BLE
, DONALD. 
WHAT HAENED? 
WHY DO YOU LK SO 
DEFEATED? D|D YOU S 
MY UNCLE? WHAT D|D HE 
SAY ABOUT
PEDR0?
LOTS OF
TH|NGS,
GORGEOUS.
G|E A
SECOND, AND
I'LL TELL YOU
THE WHOLE
STORY.
DO|E'S
VO|CE CRACKS,
BUT HE CATCHES
H|S BREATH. WHAT
HE LEARNED ABOUT
THE GRAND PUET
AND H|S M|N|STER
MAKES H|S HEAD
SP|N. BUT HE
CHOKES |T BACK,
AND TELLS HER
EVERYTH|NG…
"
THE iGUANA TOLD H|M!
"
DO|E SAYS, L|GHT|NG
A C|GAREE. HE TH|NKS
ABOUT WHAT TO DO, WH|LE
M|LTON BATES, RAL|NG
L|KE A PARK|NSON'S PAT|ENT,
COMES UP W|TH AN |DEA
THAT JUST PROVES HOW
MUCH HE LOVES H|S OLD
RSTER NECK
. YOU'D
BEER L|STEN FOR
YOURSELVES.
S.
"BUT HOW D|D
HE KNOW 
THAT
?"
ASKS THE DEAD
FLY, THE FAKE
MARGO ARDOR, |N
THAT SWT,
CRACKED VO|CE.
EVENTS ARE 
ESCALAT|NG
…
BOOMLE ABYES
YAWN
 TO 
SWAOW US
.
THE |GUANA'S 
EXTRA-
SENSORY
 POWERS SK A 
LEAD, AND THE 
0NE TH|NG
HE KNOWS NOW |S THAT 
REYNOSO 
|S PROTECT|NG
THE V|RG|N…
I MUST DO W|TH 
H|M
WHAT I HAVE DONE 
W|TH 
HER
.
…HOW THE GRAND PUET
ALREADY KNEW
 THE
WHOLE STORY, R|GHT
DOWN TO THE COLOR OF
THE M|N|STER'S SOCKS
THE F|RST T|ME HE MET
MEL|NDA AT THE
C|ENAGA MOTEL…
HE'S GOT A LOT TO SAY. 
HOW HE TAUGHT PEDRO 
ABOUT HUMAN|TY, BY 
PUNCH|NG H|S L|GHTS OUT.









LET'S 
S
… I
KNOW |T'S HERE
SOMEWHERE
.
GET OUT OF
YOUR CLOTHES,
QU|CKLY!
TH|S LOT|ON W|LL
SMTH DOWN
THOSE W|LD
CURLS.
NOW WE
ADJUST THE
HA|RL|NE
…
DEAR 
GOD!
YOU LK 
JUST
 L|KE 
THAT 
FAMED SPAN|SH 
ACTOR
 WHO STAED |N 
MY PLAY "
THE |NFAMY 
OF LOVE
," ALONG 
W|TH THOSE 
CA|BALS 
OF GUYANA
. 
L|STEN TO 
YOUR 
CONC|SE 
B|OGRAPHY 
AND TRY TO 
REMEMBER 
SOME 
USEFUL 
B|TS…
iT'S 
FANTAST|C
, 
YOU 
FL!
TH|S |S 
R|D|CULOUS.
"YOUR 
FATHER
 WAS A BULLF|GHTER,
SLA|N
 BY A BULL.
TH|S
 SHOULD
F|T PERFECTLY.
AH 
HA!
 SAY GDBYE TO
DONALD REYNOSO.'
 THANKS TO
 MY
VERSAT|LE 
THEATR|CAL BACKGROUND
, 
YOU'VE 
META-MORPHOSED
 |NTO 
PEP|O LOPEZ C|BR|AN Y 
LONGUE|RA
, BEER KNOWN AS 
THE 
K|D FROM F|N|STEE!









"M|SERY WAS YOUR CONSTANT COMPAN|ON, UNT|L, 
AT THE AGE OF 
TH|RTN
…
"…THE DUCHE OF MO|ON 
NYMPHOMAN|AC
AND 
PEDOPH|LE
, SET HER EYE UPON YOU.
PR CH|LD, 
I'LL TAKE YOU 
HOME. YOU  
MUST EAT.
"SHE MADE A 
mAN
 OF YOU. AS HER HOY WAS 
SHT|NG F|LMS
 W|TH 
|MPOSTOR GYPS|ES
, 
SHE |NTRODUCED YOU TO 
SHOWB|Z
.
"YOUR CARR PEAKED
EARLY
. YOU SHOT A FEW
MOV|ES W|TH 
SAR|TA
MONT|EL
! YOU MADE LOVE
TO 
AVA GARDNER
, THE
AMER|CAN G|RL W|TH THE
SOFT SPOT
 FOR
LAT|N LOVERS
…"
iF THE iGUANA
FELL FOR OUR
MARGO, HE'S
CERTA|N TO
BEL|EVE TH|S
AS WELL.
I HEAR THAT 
SAY|NG H|S  
NAME CAN MAKE 
H|M SHOW UP.
LET'S, AH… 
LET'S 
S
… 
WHO |T |S…
THAT'S WHY I'M HERE,
ACTUALLY. iT'S BN
N|GHT
 FOR SO LONG…
WE'VE 
GOT
 TO TELL THE
PEOPLE 
SOMETH|NG
.
OH!
 MERELY
A 
SOLD|ER
,
ARMED TO THE
TTH
… HEH -- 
LUCK|LY!
GD EVEN|NG, 
MR. BATES.
iT'S
VERY 
LATE 
O|CER.
THERE'S 
SOMEONE AT 
THE DR!
GOD, 
WHAT A 
MAN!









THE SC|ENT|STS CAN'T TELL US
ANYTH|NG
, SO THE GOVERNOR
WANTS YOU, 
MR. KNOW-|T-A
, 
TO CALM THE PEOPLE DOWN.
YOUVE COME TO
THE R|GHT 
PLACE
.
I 
AWAYS
 TH|NK OF
SOMETH|NG
… 
H…
WE CAN 
TE THEM
 THAT  
THE SUN HASN'T
 R|SEN 
BECAUSE WHEN |T 
DOES
, A 
SPEC|AL, 
MAG|CAL
 DAY SHALL 
START, AND THE HEAVENS 
W|SH TO 
POSTPONE |T.
I'LL TH|NK OF
 THAT
 |F THE 
SUN EVER 
DOES
 COME UP. 
NOW, 
GO
 DEL|VER YOUR 
MEAGE!
I'VE 
GOT |T!
BUT WHEN DAY F|NALLY
COMES, A GREAT AOUNCEMENT
W|LL F|LL THE PEOPLE'S
HEARTS W|TH JOY. LET THEM
ALL PREPARE FOR A GREAT
HA|NE! HALLELUJAH!
HAELUJAH!
AH… WHAT 
K|ND OF 
AOUNCE-
MENT |S TH|S 
GOA BE?
HE PUT TEARS
|N MY EYES…
A TRUE POET!









KP WALK|NG, SOLD|ER.
I WON'T ASK YOU NO
QUEST|ONS, AND I
WON'T CUT YOUR
THROAT. TON|GHT, I'M
A MAN |N LOVE.
MY HEART 
CAS OUT TO 
YOU…
WHEW!









THE iGUANA'S 
BACK!
YOU MUST BE 
VERY
K|ND TO H|M, 
MARGO 
ARDOR
, AND YOU, 
PEP|O
 -- 
RESTRA|N
YOURSELF! BE 
MK 
WHEN HE LKS  
AT YOU.
MR. iGUANA!
 WHY,
MARGO AND I WERE
JUST D|SCU|NG THAT 
|MPRE|VE WAY YOU 
ENTER A RM, THE WAY
YOU COAND...
UH-HUH,
I'M PREY
|MPREED
W|TH ME T.
WHERE |S
SHE?
AH, WHO CARES? I JUST 
WAA SPEND SOME T|ME 
W|TH MARGO. YOU TWO CAN 
BEAT |T…
PEP|LLO LOPEZ DEL 
C|BR|AN Y LONGUE|RA,
THE RENOWNED
SPAN|SH ACTOR.
HUH.
R|GHT 
HERE
. WE
WERE REHEARS|NG
THE 
SECOND ACT
 OF
"
THE |NFAMY OF 
LOVE
."
WHO'S THE 
S|Y?
YOU 
KNOW
 WHAT
HE'S GOA DO!
HE'S 60A
RAPE HER.'
SO 
LET
 H|M!
iT'S NOT THE
WORST TH|NG
THAT CAN
HAEN. MAYBE
HE WON'T BE SO
TENSE,
 AND HE'LL
STOP 
SNP|NG 
AROUND!
COME
, LET'S 
ALLOW THEM SOME 
PR|VACY
.
BUT...









AREN'T YOU… 
AREN'T YOU 
RUSH|NG TH|NGS… 
MR. iGUANA?
PLEASE, 
SLOW DOWN
, 
DON'T TEAR 
THAT…
LEE 
GO!
I CAN'T 
STAND 
|T!
HOW'D YOUR 
FACE GET 
L|KE THAT?
YOUR SK|N'S 
SO COLD AND 
ROUGH…
OH- OH- 
PLEASE, 
NOT THAT 
TONGUE...
OH.
WHAT'S 
THAT?
MY GOD! 
|T'S 
|CY!
OH! OW!
|T 
BURNS!
NO,
 DONALD!
HE'LL 
K|
 YOU!
AGH!
NO!
OH.
YOUR 
SCALES -- 
THEY...









WHAT HAVE 
YOU DONE?
iT M|GHT NOT HAVE BN A 
BR|GHT ONE
, DO|E, BUT 
YOU HAD A 
FUTURE
… UNT|L 
NOW…
YOU'RE H|STORY, 
BOY. FROM NOW ON 
YOU'RE LE THAN 
A COCKROACH! YOU 
ROMANT|C FL…! 
PHAW!
THE PHLEGM OF 
ANGU|SH COATS MY 
EP|GLO|S…
I SHALL S THE 
iGUANA'S BODY.
WE BEER GO.
THE WAY HE'S
FL|NG, HE M|GHT
TURN US |N.
BUT WHERE 
CAN
 WE GO, 
DONALD?
WHAT
 DO YOU 
TH|NK YOU'RE 
DO|NG?!
I 
TH|NK
 I 
K|LLED ME A 
REPT|LE.
YOU TWO,
PLEASE…
 GET  
OUT OF HERE, GET 
OUT OF 
MY L|FE
.
I DON'T 
KNOW
 YOU.
I'VE 
NEVER
 SN 
YOU 
BEFORE. 
BEGONE!
I ND TO 
AVO|D STRONG 
EMOT|ONS…
I'M 
ALREADY
|N THE 
L|MEL|GHT…
MY 
HEART
, 
|T'S 
WEAK
.









I'LL TH|NK OF SOMETH|NG,
GORGEOUS. NOW STOP SHAK|NG.
THE N|GHT'S THE BEST H|D|NG
PLACE FOR FUG|T|VES… AND
LOVERS.
I'VE A G|GANT|C 
BREAD 
OVEN
 |N THE CELLAR I COULD 
BURN
 TH|S BEAST TO 
ASH
AND 
C|NDER
… THERE'D BE 
NOTH|NG LEFT TO
 |DENT|FY
…
YOU GOT |T.
SAME W|TH ME. 
NOW, M|LTON, YOU'RE 
GOA TELL ME 
WHAT'S GO|NG ON. NO
ME|NG AROUND.
I GOT MY EYE
ON YOU, AND I
DON'T BL|NK.
SURPR|SED,
M|LTON? WHAT
HAENS WHEN
YOU CHOP O A
L|ZARD'S TA|L?
…HE'S STOED
BLD|NG
, AND THAT
TH|NG ON H|S A
JUST 
TW|TCHED! 
DEAR 
LORD!
 HE'S...
BUT…
...AL|VE!
UH…
ANOTHER ONE… 
GROWS
…?









I TOLD H|M HOW I, THE
 SENS|T|VE
 BARD,
COULDN'T
 RES|ST
 THE 
ROMANCE
 OF THE|R
STORY, AND OERED PROTECT|ON TO
THE FUG|T|VES. AFTER 
A
, HEROES
ALWAYS
 GO TO HEAVEN |N MY NOVELS.
AND
 I TALKED AND
I 
TALKED
. I CHOSE
MY WORDS CAREFULLY,
AS USUAL
, RELAY|NG THE 
TALE OF THE 
SURPR|S|NG
ENCOUNTER
 BETWN 
THE 
RU|NED
 EX-COP 
AND MY 
OWN
 BEAUT|FUL 
|NVENT|ON.
iRON|CALLY,
THE iGUANA
FELT HE COULD
RELATE
.
YOU SERVE A PURPOSE FOR 
THE PUET
, SO I'M GOA 
SPARE YOU.
iT DOESN'T
MAER ANYWAY.
THERE'S NO WAY
OUT FOR THEM.
F|RST,
 I'M GOA RAPE
"MARGO ARDOR"
 A COUPLE 
HUNDRED T|MES. THEN I'M 
GOA YANK O THE W|G, 
BLEACH THAT PUB|C HA|R 
BACK TO BLONDE…
…THEN 
THE
BLEED V|RG|N'S
GOA GET |T A
^
LOT
 WORSE.
WHAT A 
N|GHT
! iT 
M|GHT 
NEVER 
END!
HERE I COME, 
V|RG|N! 
T|ME 
TO D|E!
HERE I 
COME, 
MARGO, 
SWT-
HEART!









AND THE LOVE-
B1RDS, THEY
SL|ED |NTO THE
SHADOWS, L|KE 
THEY WAS SHADOWS 
THEMSELVES…
DO|E HAD TO
PUT SOME D|STANCE
BETWN THEM AND
THE |GUANA, BUT |T
WAS START|NG TO
FL L|KE THE END
OF THE|R PR,
SOY L|VES WAS
ALREADY CARVED
|N STONE.
WHERE THE 
HELL'D THOSE 
TWO GO?
SN|F
PR MARGO
AND MEL|NDA!
AND PR
DONALD AND
THE K|D FROM
F|N|STEE!
H, I'VE 
GOTCHA!
I'M 
COM|NG
, 
MARGO









TH|S |S L.C.i, AND WE'RE ON THE A|R! LA 
COLON|A'S NAT|ONAL PUBL|C RAD|O HAS AN 
|MPORTANT MEAGE. THE COUNC|L OF 
M|N|STERS, PRES|DED BY THE 
SUPREME
BENEFACTOR
 OF THE 
PEOPLE
, 
W|SHES TO |NFORM YOU…
…THAT THE PHENOMENON OF
THE LONG, DARK N|GHT WE'RE
EXPER|ENC|NG |S A S|GN THAT THE
DAY OF 
GREAT HA|NE
 |S NEAR!
WHEN THE SUN MAKES |TS
TR|UMPHANT RETURN…
…AND THE MN F|NALLY S|NKS 
FROM THE SKY…
…AND LA COLON|A W|LL CELEBRATE
THE DAWN|NG OF A 
M|RACULOUS
NEW DAY! S0 WE ASK YOU TO
PLEASE WA|T FOR
THE SUNR|SE…
…W|TH GD 
CHR|ST|AN
 FA|TH AND 
CHAR|TY, BELOVED 
SUBJECTS. WE NOW 
RETURN TO OUR 
REGULARLY SCHEDULED
PROGRA|NG…
…DAYL|GHT W|LL
EXPLODE,
BR|GHTER
THAN ANYONE
REMEMBERS…
SN|F SN|F!
I DON'T BEL|EVE
|T! THEY'RE
GE|NG 
AWAY!
CRAP! 
WHY 
D|DN'T I TH|NK 
OF...? 
YOU!
STOP 
THAT CAR!
ACH
, NOT 
HERE!
GET OUT 
FAY
, I 
ND YOUR 
WHLS.
OF-OF 
COURSE, 
MR. 
iGUANA, 
R|GHT 
AWAY!









CAP|TOL F.M. W|LL CONT|NUE TO A|R 
BOLEROS
THROUGH THE ENT|RE N|GHT -- AS LONG AS |T LASTS! 
WE'RE GO|NG ON FORTY HOURS, NOW. SO, MY
BROTHERS, ARMANDO MANZENERO'S LATEST…
I DON'T BEL|EVE |T!
THAT |D|OT'S GO|NG BACK 
TO H|S PLACE. HE MUST TH|NK 
I WON'T LK FOR THEM 
THERE 'CAUSE |T'S T 
OBV|OUS…
SN|F.
…AND 
YOU WERE 
GONE!
OPEN THE GLOVE 
COMPARTMENT, 
MEL|NDA.
AH, SH|T! THE 
iGUANA! GET 
|NDRS!
iT WAS RU|NG A 
DAY, AND I SAW PEOPLE 
RU|NG AWAY…
VON FR|TZ'S 
PHOTOGRAPHS!
SHOULD WE
DESTROY THEM?
NO.'
 THOSE
P|CTURES STARTED 
TH|S WHOLE TH|NG,
BUT THEY M|GHT
BE OUR T|CKET
OUT OF |T.
WE'LL S.
TH|S… TH|S |S 
YOUR PLACE…? 
DO YOU TH|NK 
|T'S… SAFE 
ENOUGH…?
OF COURSE 
NOT. I JUST 
GOA POP 
|N AND GRAB 
SOMETH|NG.
WA|T |N 
THE CAR.









I WANT YOU TO HOLD
ONTO TH|S, PR|NCE.
YOU S ANYBODY
SUSP|C|OUS, YOU
GOA USE |T ON
THEM, OKAY?
iNTO THE H|LLS.
COANDANT BOTELLO
AND H|S BOYS W|LL G|VE
US A H|D|NG PLACE.
DONALD, YOU'RE 
MAD! 
THOSE 
GUER|LLAS EAT 
CH|LDREN FOR 
BREAKFAST!
I F|GURED 
YOU'D KNOW 
BEER THAN TO 
BEL|EVE YOUR 
UNCLE'S 
B.S.,
HONEY…
YES, 
DARL|NG.
WHERE ARE 
WE GO|NG 
NOW, DONALD?









iT WOULD BE A HELL OF A
COUP
 FOR THE GUER|LLAS
|F THE 
|NTACT V|RG|N
 WENT
OVER TO THE|R S|DE. THE
COON
 PEOPLE ADORE YOU,
AND THE GUER|LLAS WANT TO
W|N THEM OVER -- THEY ND
THE|R SUORT. GET |T?
AH…
HPH, MAYBE 
NOBODY'S 
HOME…
THEY WERE HERE, THOUGH.
TO 
GET
 SOMETH|NG?
WHERE'D THEY GO NOW…
THE 
H|S?
SN|F.









THE GUER|AS!
DO THEY TH|NK 
THEY
 CAN 
PROTECT THEM 
FROM 
ME
?
I BEER 
HUY…
SHE'S
 E|THER A HOT
BRUNEE, OR A PR|Y
BLONDE THAT LKS L|KE
THE |NTACT V|RG|N. HE COULD
LK L|KE A TOUGH-GUY
EX-COP OR A SL|CK S|Y…
I 
KNOW
 |T'S A WE|RD
DESCR|PT|ON -- JUST DON'T
LET 
ANY
 COUPLE LEAVE
TOWN, 
GOT |T!
SECRET SERV|CE? TH|S |S THE 
BO. THE 
REAL
 BO. I ND A 
THOUSAND MEN BLOCK|NG EVERY
ROAD OUA TOWN. YOU GOA
STOP A COUPLE TRY|NG TO
GET |NTO THE H|LLS…
I'VE BN 
ASLP ALL 
N|GHT… I D|DN'T 
S NOTH|NG… 
WASN'T EVEN 
HERE…









iT'S BLOCKED 
THROUGH HERE, 
T.
S|GH!









THERE ARE A COUPLE HOTELS |N THE
SOUTH END THAT NEVER ASK FOR NAMES.
WE COULD STAY THERE A WH|LE -- WA|T
UNT|L THEY START TH|NK|NG
THEY M|ED US AND G|VE UP.
THE ONLY  
PLACE THEY CAN 
GO NOW ARE 
THOSE SLEAZY 
HOTELS…
COME ON.
I HOPE YOU
DON'T M|ND
THE RATS.
SOME 
PEOPLE
ARE 
WORSE
, 
LOVE.
WHATEVER 
YOU SAY…
iT A|N'T L|KE
YOUR RM |N
THE PALACE,
|S |T?
NO, |T'S NOT. 
YOU'RE
 HERE.









SN|F!
 AHA!
I'D KNOW
THAT SCENT
ANYWHERE!
THEY'RE 
CLOSE.
SN|F.
SN|F.
SN|F.
iT'S  
M|XED W|TH 
SOMETH|NG 
ELSE…
THEY'RE MAK|NG 
LOVE
, THE 
DEGENERATES…
A 
MAN
…
THAT 
MAN.
I'M 
HUNGRY…
ME, T.
THERE'S A
STEAK HOUSE
DOWN THE ROAD.
I'LL GO GET US
SOMETH|NG.
HM?
H! 
OH!
OH, 
DONALD…









MAYBE I'LL P|CK UP A 
BOLE OF CHAMPAGNE
TO TOAST OUR GD 
HEALTH -- WH|LE
|T LASTS…
HE'S DONE |T! 
HE LEFT HER ALONE 
|N THAT SDY 
HOTEL AT FATE'S 
BL|ND MERCY!
GET OUA 
TH|S STORY, 
B|G MOUTH!
THEY'RE 
|N DANGER 
BECAUSE OF 
YOU
, P|MP!
NO!
 I WAS  
WEAK
, I 
KNOW
THAT, BUT I'VE 
ALWAYS
 KEPT 
THEM |N MY 
HEART, THE PR 
CH|LDREN!
SHE'S R|GHT 
BEH|ND TH|S 
DR. 
HEH 
HEH…
HERE.
SN|F.
SN|F SN|F SN|F!
 VERY, VERY CLOSE…









MAY I 
ENTER
… SO 
TO SPEAK?
NO! 
GET 
OUT!
I DON'T 
TH|NK SO.
THAT'S 
R|GHT… DONALD 
K|LLED YOU |N 
M|LTON'S HOUSE, 
AND YOU'RE 
HERE NOW…
I'M 
|ORTAL
, 
YOU STUP|D 
B|TCH!
I KNOW YOU
GOT THAT
V|RG|N WHORE
|NS|DE 
YOU.
BUT I'M 
|NTERESTED |N THE 
MAN-EATER 
OF 
GUYANA
…
SHUT UP, 
L|AR!
STAY 
BACK!
…WHEN I'M 
DONE W|TH 
HER
, THOUGH… 
THAT 
V|RG|N
BEER GET 
READY!
WHY DOES 
EVERY
MAN TREAT ME 
L|KE SOME 
AN|MAL
TO BE 
PURSUED
, 
ALMOST 
K|ED
, ALL 
|N EXCHANGE FOR 
SOME 
POL|T|CAL 
ADVANTAGE
… 
JUST STOP |T!
I'M NOT 
MARGO 
ARDOR. I'M 
MEL...
MARGO ARDOR, 
YOU'RE GOA BE 
A
 M|NE…
ANOTHER 
STEP AND 
I'LL 
F|RE!









iF YOU COME 
ANY CLOSER… 
I' K| 
MYSELF!
MARGO
 WOULDN'T
DO TH|S. TH|S |S
SOMETH|NG THE
|NTACT 
COCKTEASE
WOULD DO.
OH WELL.
M||ON 
AOMPL|SHED.
JUST ONE P|ECE OF 
THE PULE
M||NG.
GO BACK TO
BE|NG THE FR|G|D
BLONDE W|TH THE
HEAL|NG TOUCH.
BUT…
…WHAT 
HAVE YOU 
DONE, 
MARGO?
WORKS 
FOR ME.
BUT…









YOU K|ED 
HER, YOU SON 
OF A B|TCH!
BUT...
I'M 
THE iGUANA!
YOU SHOULD BE 
TE|F|ED!
BASTARD! 
YOU K|ED 
MEL|NDA!
I GOA GET
MY HANDS ON
THAT |D|OT
DONALD
REYNO...
YOU K|ED 
HER!!!
NO!
SHE K|LLED 
HERSELF!
 I 
D|DN'T… I… 
I… I…
...URGH…
NO… NO MORE… 
I… I G|VE...









ALL R|GHT. 
ONE BULLET 
LEFT…









SO MUCH PA|N
AND SO MUCH
BLD FOR SUCH
PATHET|C SHREDS
OF LOVE…









HOW 
SWT!
THE B0 |S
GOA G|VE H|M
A N|CE PAT ON 
BU!
HE CLEANS UP 
PREY GD. 
MUST'VE WANTED
TO LK H|S BEST
TO DEL|VER THE
NEWS.
LK, GUYS,
|T'S THAT
DETECT|VE THEY 
H|RED TO K|LL 
THAT B|TCH.
WHAT DO YOU
HAVE TO TELL ME, 
MR. E|C|ENT
DETECT|VE?
SHE'S 
DEAD.
GD! HOW D|D
SHE D|E? D|D SHE
SUER?
 D|D YOU
PULL HER 
NA|LS
^
OUT W|TH PL|ERS?
ST|CK 
P|NS
 |N
HER EYES?









SO 
LONG.
WHERE 
ARE 
YOU 
GO|NG?
?
THE 
PUET KNEW 
ALL ALONG, 
MORONS.
BUT... NOW... THE GRAND
PUET'S GOA F|ND OUT
H|S 
M|N|STER OF THE
|NTER|OR
 WAS SCREW|NG
THE |NTACT V|RG|N
.
VON FR|TZ HAD
|T SET UP |N
CASE ANYTH|NG
HAENED
TO H|M…
MAKE A 
MOVE, GET 
A 
BUET
.
HEY,  
THAT 
GUY  
PA|D US  
GD!
YOU GUYS 
WERE 
FR|ENDS?
YOU K|LLED 
THE 
BO?!
TO S 
THE LEADER 
OF THE 
GUER|LLAS.









HA, HA, 
HA, HA, 
HA
THAT'S A GD ONE!
GO AHEAD, C|T|ZEN.
iF YOU S A CAR
W|TH A COUPLE,
TURN THEM |N,
OKAY?
SURE 
TH|NG.
F|NALLY.
COME 
W|TH US.
I ND TO S
YOUR COANDANT.
I HAVE SOMETH|NG
HE'LL WAA
S.









I WANT YOU 
TO WR|TE HERE --
"EVERYTH|NG |S
FAKE |N 
D|CTATORSH|PS,
EVEN 
V|RG|NS
."
PR|NT 100,000
LEAFLETS AND
POST THEM ON
EVERY CORNER
OF LA COLON|A.
|N A FEW
YEARS,
THERE'LL BE
MORE MEN
FOR OUR
CAUSE.
K|DS W|LL 
BE BORN, AND 
ALMOST ALL OF 
THEM W|LL BE 
PR.
WOMEN WANT
TO BE JUST L|KE
HER, THEY'LL START
PU|NG OUT
AGA|N.
OF 
COURSE, 
OF 
COURSE
… 
TH|S W|LL 
TURN THE 
T|DE…
AND EVEN I                   
BOUGHT THE
STORY ABOUT
HER BE|NG
A V|RG|N…
SH|T.'
 iT'S THE PUET'S
N|ECE W|TH THE M|N|STER
OF THE |NTER|OR!
I  KNEW 
YOU'D RETURN 
THE FAVOR.
WHAT DO 
YOU HAVE?
S FOR 
YOURSELF.









HOT O THE 
PREES.'
 THE
|NTACT V|RG|N 
D|ED
FROM A S|CKNE 
NOT EVEN 
SHE
 COULD 
HEAL! HER FUNERAL'S 
TOMOOW! EXTRA! 
EXTRA!
NOTH|NG. I'M JUST
GOA GO TO EL REY
MAGO AND GET
MYSELF DEAD
DRUNK.
S0 WHAT DO
I OWE YOU?
G|E ONE, 
FLORENC|O.
HEY, LK, THE iGUANA'S
DEAD T. HE DieD
F|GHT|NG A PACK
OF L|ONS…
"ONLY SUCH 
AN ENORMOUS 
FORCE OF 
NATURE COULD 
K|LL THE LOYAL 
SERVANT OF THE 
PEOPLE."
TWO 
6D
NEWS STOR|ES
W|LL MAKE UP
FOR THE
DEATH OF
A SA|NT…
THEY'LL BEL|EVE 
THAT
. SAYS HERE -- 
"RE|NER VON FR|TZ 
WAS A|DENTALLY
SHOT AND K|LLED
WH|LE CLEAN|NG H|S 
COLLECT|ON OF
ANT|QUE F|REARMS."
NOT BAD…


















WHEN THE
PEOPLE FOUND
OUT ABOUT THE
PUET'S L|ES, THE 
POL|CE HAD
TO STOP THEM
FROM STORM|NG
THE PALACE.
BUT ANGRY
MOBS A|N'T
SCARED OF
NOTH|NG
.
NOW |F THE 
PEOPLE A|N'T 
SCARED OF THE 
D|CTATOR,
WHAT'S HE 
DO|NG HERE 
ANYWAYS?
THE PRE DON'T
TREAT COANDANT
BOTELLO L|KE A 
MONSTER NO MORE 
-- THEY CALL H|M 
"
THE OOS|T|ON 
LEADER
."
I'M 
THR|ED
 BY ALL TH|S.
MY 
NEW
 RAD|O PLAY |S CALLED
"W|NDS OF FRDOM."
 THE
STORY
, THOUGH SET |N
|RELAND
, CONTA|NS 
CERTA|N 
PARAELS
 W|TH RECENT
EVENTS |N LA COLON|A.
OF COURSE, 
NONE OF TH|S 
MAERS TO 
DO|E. HE 
DR|NKS TO 
FORGET.
THERE WAS SOME
SHT|NG, AND THE
U.N. CAME TO CALM
TH|NGS DOWN. SN WE'LL 
HAVE ELECT|ONS. PEOPLE 
ARE MAK|NG LOVE AGA|N, 
AND EVERYONE'S  
S|NG|NG.
THE B|SHOP WON'T S THE
GRAND PUET NO MORE. EVEN
THE C.|.A. DON'T KNOW WHERE
HE |S. RUMOR SAYS HE'S
PACK|NG H|S BAGS TO GO TO
FRANCE, TO L|VE |N EX|LE.
HE PA|D A
PREY HEAVY
PR|CE FOR
ALL TH|S. OUR
H|STORY |S
WR|EN ON
H|S HEART.
S.
THE LEAST 
WE CAN DO 
|S LET H|M 
SLP.
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"THE BIG HOAX SHOWCASES A VIVID IMAGINATION
AND A GREAT ARTIST!"

Slings and Arrows.

Set In the early 20th century banana republic of La Colonia, a young woman's
virginity' becomes the center of a disturbing mystery. Love, lies, and mortal
danger surround her relationship with the man hired to protect her, and they
soon find themselves at the mercy of a terrifying hitman called The Iguana, who
will stop at nothing to conceal the truth and prevent an insurrection.
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