
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  
    
      
      [image: image]

    

  OEBPS/images/i033.jpg





OEBPS/images/i034.jpg
Her voice, smooth
and velvety, like a good
bourbon. N

It seemed unlikely,
but | was sure she
was naked under the
coat, w?a;vln onéy n
a pair of high paten
leather boots which
disappeared up her
shapely legs.

Her perfume curied
into the room like
smoke, both alluri
and dangerous,
unlike the woman
who wore it.

And if | knew what
brimstone smelled like,
I'd bet you that was it.

THERE AR
OTHERS WHO

coul
you,

LD HELP

MISS... 2






OEBPS/images/i035.jpg
Yet, somehow, |
didn’t think this
was a project

that I could pick
or choose --

1 had already too
much work, too
many other clients,
too many deadlines.

It wasn't unusual that
someone would call or drop
by to hire my services.

And | was lucky
enough to be able to
pick and choose the
projects | wanted.

-- as much as
I suspected it
had chosen and
picked me.






OEBPS/images/i036.jpg
=\

‘
Ty
‘-?-} -8

77 5

<
[TTTTTTTIININY

fL“‘..;






OEBPS/images/i030.jpg





OEBPS/images/i031.jpg
R THING
--AND ENJOYING EVER’Y DROP OF IT.
ON EARTH, WE’D CALL IT A BLOOD BATH!






OEBPS/images/i032.jpg
L0 ORI, 00V

RICHARD STARKING nd COMICRAFT s wrss ABBOT letter
J.D. SMITH colorist
TIM SALE featured pin-up artist






OEBPS/images/i037.jpg
would end, only that |
wanted it to end

o
5
2
3
2
z
3
2
3
o






OEBPS/images/i038.jpg





OEBPS/images/i039.jpg
a man in a lifeboat.
The ocean swirled
around me like a
thick, black tornado.

S A FRIGHTENING
AND DESTRUCTIVE
LOT.

SHOW T
MR. GOODW!






OEBPS/images/i022.jpg
~IVANPIRELLA OF DRAKULON

\ FOREST ACKERMAN writer MARK TEXEIRA painter
| MICHAEL CONLEY of KELL-O-GRAPHICS letterer
FRANK FEAZETTA featured pin-up artist






OEBPS/images/i023.jpg
SHOULDER ES, YOU

MIGHT TAKE THIS TO BE

AN ORDINARY YOUNG LADY
TAKING A SHOWER.

OF BLOOD!

bl FOR SHE IS...






OEBPS/images/i024.jpg





OEBPS/images/i025.jpg
DRAKULON IS-- LITERALLY
M A PLANET OF BLOOD!
BY A STRANGE QUIRK
OF NATURE, THE WATER
ON DRAKULON IS
COMPOSED OF
VIRTUALLY THE SAME :
COMBINATION OF ELEMENTS
THAT ON EARTH k. 2 :
CONSTITUTE HEMOGLOBIN. [ ! 2 =2

- ﬁ s EVOLUTION HAS
| TAKEN STRANGE waYsS
ON DRAKULOI J N






OEBPS/images/i020.jpg
\,l? '7// —— =
e *)"" : r [

MR,






OEBPS/images/i021.jpg
WE'RE JusT OFF WE

HAVE TRAVELLING

TO DO. SOSORRY ABOUT

WHAT HAPPENED A
INS|(DE.

IT REALLY W

VERY Gooo
ARRANGING MY
FLIGHT, YOU KNOW.

HAHAKA! OH,IM A STORY
MR. HALLORAN. A RATHER OLD
EUROPEAN STORY, ENDLESSLY
RETOLP... ANP I LOSE LITTLE

IN 7RANSLATION. heet

"' HE CALLED HER MINA. THEY
WALKED OFF TOGETHER, HER

1 suppose 8
YOU MUST HAVE
KILED ELOISE

"o you,
MR HALLORAN.
COME,

(P
.|
- |
T :
' THE MODERN l
| NIGHT (5 ASLEEP

TO HIM

[
S WO |

N

AND THE NEW EUROPEAN, INTO
THEIR NEWAMERICAN STOR Y






OEBPS/page-template.xpgt




OEBPS/images/i026.jpg
o,
HAVE DRIED, FALLEN VICTIM
TO THE SEARING HEAT...

REST OF HER RACE, IS
WEAK FROM LOSS OF FOOD!/

VAMPIRELLA! A SPACESHII
FROM ANOTHER WORLD HAS
CRASHED ON THE OUTSKIRTS
OF GOSI-BRAM!

OD’S BLOODKIN:
I’LL CHECK IT OUT
WITH WINGS ON/






OEBPS/images/i027.jpg





OEBPS/images/i028.jpg
MAYBE T
BETTER MAKE MY
APPROACH...

b

<

DANGEROUS!
] \

IO SENSE i,\

— N

TAKING CHANCES ON
A STRANGE PLANET/ !
‘J \






OEBPS/images/i029.jpg
= =
I’LL FIX THEM

FOR THAT!

P : :

e
& i SR
“
e - INTo - 1 5 i
SN INVISIBILITY. | g el

= Eg T'LL CREEP U
5 ONEVER KON Wk
) = KNOW Wi
‘il Pp_GoT THEM. 3





OEBPS/images/i055.jpg
SANCTUARY

CHRISTOPHER PRIEST writer ALAN DAVIS artist
MARK FARMER inker DEAN WHITE colorist
ALAN DAVIS featured pin-up artist





OEBPS/images/i056.jpg





OEBPS/images/i057.jpg
b Sy =






OEBPS/images/i058.jpg
P N €
o 4 &
)\S

4/
%3

2\
Py
//// QT
o e
7 =






OEBPS/images/i051.jpg
v
& GETOUTOF
TOWN WITH THE
CARAVAN, PEN--
[\ T'LL cATerwe
| TO You !

BUT
2 W
2
NTTRE
b ,‘.,_‘/ l ’"’01 &
/ WRESBR cov sz Y

pe

W
<






OEBPS/images/i052.jpg
I DON'T CARE
IF THEY'RE 846G
GIRL SCOUTS--






OEBPS/images/i053.jpg
s 4
b






OEBPS/images/i054.jpg
OUR QUEEN

IS DEAL, HUMAN !

7] MANY AMONG US

§ WOULD LIKE TO AL

YOU FOR COSTING US

OUR HOME, OUR HIVE-

MATES ANID OUR
QUEEN

OTHER SAY YOU SHOULD
BE SRARELO--THAT THE CRIME
1S AO7 YOUR DOING !

WE SALVAGED BEAR A
NEW QUEEN.

EE THAT
IT DOES






OEBPS/images/i050.jpg
AMD ONCE LAMPIRELLA'S | IF 1T'S OUR QUARRYIN' SET
TOLO HER STORY. THEM MONSTERS OFF-- THEY
GOTTA BE UP IN THE OL’

THEN WHAT SHERDEMAN CLIFFS., AN’ I I AIN'T SHARIN'
YOU'RE SAYING THAT'S ALL WE NEED T'KNOW--)TPLO | MY TOWN WITH NO
1=~ THERE 'S A OU-" | BUG-MONMSTERS -~

PEACEFUL NOT ON THE SAY-50

THIS IS MADNESS! N\ SHERIFF,
MUQDEPIN?, BLOODY
S,

LET ME 749A%F
YOU TO THEM--
INTEROET
FOR YOU--

TAKE CARE A’
THIS FLOOZY

YES--THEY

CAME AND
DRAGGED ME
OUT OF THE






OEBPS/images/i059.jpg
o

vl/Ltg_\ ‘s.
s

\\h






OEBPS/images/i044.jpg
FACE FACTS,
MAYOR ARNESS !
4 GOT MONSTERS IN
A THE HILLS--AN IT'S UP
T’US Th7L “EMT 2

OUR FIRST
PRIORITY IS PUBLIC
SAFETY SHERIFF! BAD

ENOUGH WEVE GOT

BRING YOUR
POSAL
A TO THE 70V

WANT AN ARMED
“POSSE” KILLING
SOMEONE !

HA o7 I ConCur,
YOU TWO S7RANGERS HO! . 9 VAMPIRELLA. 1T’
WANT, Huh 2 4 Y

DON'T MEED
YOLR SNEAKIN',
THIEVIN',
DRLG-

I'Mm P[S'fl[f.s;
PENDRAGON. I'VE
BEEN SITTING DOWN
ALL-DAY--1 NEED TO
MOVE, TO STRETCH
MY MUSCLES !






OEBPS/images/i045.jpg
507 SOM
CAL/ISTHENICS
AN AERO!

U SHE'S A v 7ER
M warioesz2.4 75 --

5 WI7H A HLNTERS

SEN
B\| AN TERS INS7TINC TS,
7Y EDS 7S

Elll s aes
E\ 74 -

-
i W
/
\
X
'

<a H
N
2T
=
2, X
N
'\
* 4
< /
N\

>

E YV _NONEED ¥

% ~-VAMPIRELLA'S =
248 { NOT 7HE ONLY
>3 y ruvrEe ABROAD | e
TS PG 77 . -JERy
X % TR, free il i
Wt 7 7 N

<
Z
et

s VY

W

’
S RN
1y ) |

d
S






OEBPS/images/i046.jpg
GREETINGS, HUMAN,

ARE YOU THE OAE--

OR HAVE WE FAILED
AGAIN ?






OEBPS/images/i047.jpg
I AM THE QUEEN
OF THIS HIVE. AND
I SEE BY YOUR
REACTION THAT YYou
LNDERS TAND MY
SONIC VIBRATIONS.

WE SENSED
YOU WERE
HOW

SOME
DIFFERENT
FROM THE
OTHERS.

[

b s

WELL,
HOW IT
WORKED ISN'T
IMPORTANT.

SO--YOU WANT
TO TALK, 74LK.
THE TOWNSPEOPLE
SAY YOU'RE
MONSTERS WHO'VE
BEEN PREYING
ON THEM.

roAan, 1
SEE. I WILL
SHOW

ONCE, WE WERE JUST
AS OUR ANCESTORS -~
UNTHINKING, UNCOMPLICATED,
CONTENT TO LIVE AND DIE
IN THE OLD CYTLES.

THESE PAST TEN
YEAR!

S. TOO MUCH A&EE-
FLOATING ELORITEH
- ENEREY,

COURSE.






OEBPS/images/i040.jpg
All | knew was, long after
gone, the stories
i

'm

it






OEBPS/images/i041.jpg
BlGS

KURT BUSIEK writer ARTHUR ADAMS artist
KEVIN CUNNINGHAM letterer RICHARD HOWELL colorist
ARTHUR SUYDAM featured pin-up artist






OEBPS/images/i042.jpg
THE STROKE OF M/ION/IGHT--
A CENTURIES-OLD FOREST
WHERE MYS 7R, s
HANG OVER THE TREES LIKE
HUNGRY VLILTURES, AND--

A STERLIMG RECIPE FOR \|
HORROR AND THRILLS IN ANY-
ey H

: of FEAR by: i
% KURT ARTHUR
P BUSIEK & ADAMS
i lettered lickety-split by:
KEVIN CUNNINGHAM

colored overnight by

RICHARD HOWELL

T ST

o Wear 7/GHTLY 17
AROUND VAMPIRELLA, [

é THIE STICKY STRANDS






OEBPS/images/i043.jpg
=~ BACK A FEW HOURS, WHEN THE SUNS
WARMING RAY'S WERE FADING IN THE
SKIES OVER WHITMORE, NORTH CAROLINA. ..

BOX OFFICE HAS BEEN --BUT
QUITE ENCOURAGING THIS i CONSIDERING
TRIP, MY DEAR VAMPIRELLA!  THE TIMES,

Oh, PERHAPS NOT WHAT IT THAT'S TO BE
R WAS IN MY rOuNGER EXFECTED.
DAYS-- <

YES, THE 3
MAGIC ACT'S DOING ALL WE'VE
FINVE, PENDRAGON, BUT UNCOVERED
I'M MO CLOSER TO FINDING IS A FEW
OUT WHO 1 REALLY AM-- , MADDENNING
WHERE I CAME FROM! HINTS--T

I SYMPATHIZE WITH

YOUR FRUS TRATION, Ah, QUAINT,

FRIENDLY TOWNSFOLK

MY DEAR ! E 1IN

THEIR DOORWAYS -~
= "BLT DOLOOK CLUTCHING F7REARMS,

AT THE POS/T/IVE :

MAY BE AN --FURTHER
INTERESTING | DISAPPEAR-
VISIT... ANCES--






OEBPS/images/i048.jpg
BUT THE HUMANS
CAME, TO TAKE
ROCK FOR THEIR
WE GREW 700 846 HOMES.
FOR OUR OLD HIVES-- SO
WE BUILT A MewW
IN THESE CLIFFS--

s WOW--THIS

IS HUGE! \T MUST
HAVE TAKEN YOU
N FOREVER!

IT IS WHAT
WE DO. T IS
OUR HoMIE,

THEY DIG--
= THEY BLAST--

YOU ARE THE
FIRST HUMAN WITH
WHOM WE CAN

COMMUNICATE .






OEBPS/images/i049.jpg
NONE OF THIS 1S YOUR

DOING--AND ALL YOU
SAFE. AS YOU CAMVO7 ALLOW THEM TO i WANT IS TO BE LEFT
CAN SEE, THEY RETURN TO THE HUMAN -HIVES ALOME. 1 CAN
ARE FED AND KNOWING WHERE WE ARE. i SYMPATHIZE.

WE FEAR
THEY WOULD
RETURN AND

THE
SHERIFF DID SAY
SOMETHING ABOUT
AMNESIACS...Y

--AND WHILE
I DEPLORE THE
IDEA OF ARAMED
VIGIL ANTISH--

--1 CANNOT IGNORE THE AMEEDS
OF THE COMMUNITY--OR THE DANGER
THAT SURROUNDS US.

¥ 1T SEEMS THERE IS
NO ALTERNATIVE -~

P

/4

YOUR MISSING PEOPLE
ARE SAFEY THE CREATURES
YOU'RE SO SCARED OF --

THEY MEAN YOU






OEBPS/images/i110.jpg
IT5 ABOUT
THE NATIVITY. YOU
?

KNOW THAT
STORY?






OEBPS/images/i111.jpg
I DON'T REALLY
REMEMBER ALL THE
PDETAILS MYSELF BUT IT

WAS A GRAND AF

(/8" <& s
THEY SAY THE SOUND OF |/ |
HER SCREAMS CRACKED THE 24| |
FOUNPATIONS OF THE ABY55.






OEBPS/images/i112.jpg
& N BT
| THERE HADNT BEENA
BIRTH IN HELL N MEMORY. | (g

YOU SEE, DEMONS s
AReNTEORN VG
5 TOM.






OEBPS/images/i113.jpg
HERE'S
THE IMPORTANT
PART FOR YOU,

TOM.

T BY
SLEW SO MANY
DEMONS THAT SHE

I

o) % TOOK
8 ) | DYNG WomaNs
N L 13 3 ] et

THE DEMON KILLER CAME < AwsJ//

ACROSS THE DYING VICTM RS /| / cALgoiiE
OF ONE SUCH NASCENT 55 / OF THE CRIME.
DEVIL MANY YEARS AGO. T // b

=






OEBPS/images/i118.jpg
ﬂ

e a






OEBPS/images/i119.jpg
WHATEVER,
DUDES. I NEED
A BREAK.

- \

Heo THAT’z \ N §
WHY YOU WANT / -

IT ON YOUR ' N

BACK? I DON'T N
GET IT.






OEBPS/images/i114.jpg
e
-

\
7

\
)

(/! VRS 2 :
A\

AN A

PACT

) A





OEBPS/images/i115.jpg
THE IMAGE I BEGAN HAD
BEEN WASHED AWAY BY
THE FLOW OF BLOOD.

MY FACE WAS ERASED
AND IN ITS PLACE

THE BLOOD FORMED
1T’ OWN IMAGE--

A\ ¢






OEBPS/images/i116.jpg
\

"y
«\lﬁ:’ﬁ E_






OEBPS/images/i117.jpg
Y
WHAT? PIERCE
ME WITH ONE O
YOUR LITTLE





OEBPS/images/i100.jpg





OEBPS/images/i101.jpg
1Y
N
),






OEBPS/images/i102.jpg
o

Py
G
G|

31} E|

H . T
SH
Hi

g

INDA,
E MA(
OT RI
OUGH
ihy
O

IR
i
Y

R






OEBPS/images/i107.jpg
TO BE YOUR
MASTERPIECE.





OEBPS/images/i108.jpg
THAT'S WHEN
SHE PROPPED |
THE BIKINI, ONLY
IT DIPN'T PROP

OFF LIKE
NORMAL CLOTH.

I WON'T
ARGUE WITH
YOU. 1 AM
THE BEST.

BUT
THE BEST IS
EXPENSIVE.

LIKE BLOOD
ACROSS GLASS.

IT 5LIP OFF
OF HER LIKE

. LIQUID.
COME - ) 4
NOW. T HAVE
PAYMENT. LIKE MERCURY.
\ AR
Al

SHE CLICKED RIGHT UP TO ME ON
THOSE IMPOSSIBLE BOOTS AND
| THE OVERWHELMING SIGHT OF
HER WAS TRUMPED BY HER SMELL.

T 11 e

IT ROLLED OFF
HER SKIN LIKE
coLP FOG
CASCAPING FROM A

BLOCK OF ICE AND
IT WAS THE SMELL T
OF COLD ITSELF. -

| G

IT WAS WET

AND SOMEWHERE

|| UNDER IT ALL, BARELY
PERCEPTIBLE--THE
SMELL OF FRESHLY
TURNED EARTH.






OEBPS/images/i109.jpg
I WAS DEAD ON MY FEET, BURNT
OUT FROM A HARD PAY'S WORK,
BUT SOMETHING CAME OVER ME.

WAS GOOD, THE BEST IN
LAS VEGAS, BUT THE WORK
I DIP ON THAT LAPY'S SKIN

WAS 50 FAR OVER MY

HEAD I COULDN'T EVEN

PICTURE IT IN A PREAM.

I PIPN'T TRACE IT OUT, DIPN'T
WORK FROM A TEMPLATE. HELL, I
THINK I MIGHT HAVE DONE SOME

OF IT WITH MY EYES CLOSED.






OEBPS/images/i103.jpg
PHIL HESTER writr STEPHEN SEGOVIA artist
ED DUKESHIRE letterer JAY DAVID RAMOS colorist
| special thanks to GLASSHOUSE GRAPHICS
AMANDA CONNER featured pin-up artist






OEBPS/images/i104.jpg
drony: DBIL HfesTer « ArT: SrepRen Secovmn « CoLors: fAY Davm Remos
{LeTTerme: €0 DORESHIRE « Specinl Trangs: (Less House GRapics  iaser: Son ALimaeno





OEBPS/images/i105.jpg
N
(Q erEA/M/;m, % i -
) y

~a .4

AHEAD,

GEMELRE

HEARING IT. q

e






OEBPS/images/i106.jpg
I CAN'T EVEN TELL YOU i ?
WHAT COLOR HER EYES 4

WERE--DARK AND BRIGHT AT
N THE SAME TIME, LIKE A
SCHOOL O

HOOL OF LUMINOUS ’
| EMERALDS SWIRLING TO THE {/
BOTTOM OF A BLACK SEA.
geiEEy
L ZKOWN?ZV,& o DAMN YOU WERE {
7O DIE. \
] = SE=w\

MANNY'S
FINISHED.

RIGHT,
MANNY?

THAT'S
MANNY HAD CAUGHT
~..| _zamMe Look. onLy HE

“ DIDN'T SEE WHAT I SAW. |






OEBPS/images/i011.jpg
OH, MR. HALLORAN * YOUR
AMERICANISMS, THEY ARE

o DPRAGUNSUN. IF HE WERE NOT
SO FUNNY::

| SLEEPING NOW, HE WOULD THANK
YOV HIMSELF.
2

YoU MUST BE TIRED,
MR, HALLORAN, ANO
YOUR PLANE LEAVES
BEFORE DAWN.
LET US SHOW You
TO YOUR

YEAH. IT'S THE FIRST TIME
/MIA AND T HAVE BEEN
APART THIS LONG.

HERE 1S
YOUR ROOM,
MR.HALLORAN,
YOu WILL BE
BACK WITH
YOuR oOWN
WIFE BY
TOMORROW, 4
Yes?

OH WELL, THANKS
FOR EVERY THING.
TLLSEEYOU IN

THE MORNING.

YOUARE A GOOop MAN, TO HELP MR Y

WELL, IT MUST BE ROUGH FOR HIM,
LIVING HERE WITH ALL THE WINDOWS
BARRICADED UP FROM THE SHELLING.

THAT SOUNDS
FINE. I GUESS YoU MUST
BE OLD MR. PRAGUNSUN'S
\ WIFE AND PAUGHTERS 7

"' THERE IN THE MUST OF THAT OLD ROOM, ALONE, T
WAS THINKING OF MIA. EVEN DURING
THING, WE HADN'T BEEN THIS FAR APART.

THE GULF

* OUTSIDE

AWAY, THE SOFT
MUMBLE OF
SHELLFIRE.,

FAR

“GUESS I FELL ASLEE!
THINKING OF HER.”






OEBPS/images/i132.jpg





OEBPS/images/i012.jpg
"I WAS HAVING THIS STUPID DREAM,
WHERE ME AND MIA WERE OVER AT
MY MOM'S HOUSE, ALL THREE OF
US EATING DINNER.
—— .

"MOM WAS TALKING ABOUT SOMEONE SHE
MET AT THE STORES, WHEN ALL OF
A SUDDEN, MIA STARTS MAKING OUT
WITH ME, IN FRONT OF MY MOM.

'SHE'S BITING MYEAR, SHE'S
LICKING MY NECK, AND MY MOM
DOESN'T TAKE ANY NOTICE. IM
WHISPERING FOR MIA TO STOR.

"NEXT, MIA'S UNZIPPING MY PANTS,

I LOOK AT MY MOM, EMBARRASSED,

AND SHE STARES RIGHT AT US AND
SAYS...

" PASS THE GRAVY-BOAT,JACK,
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VAMPIRELLA TRADE PAPERBACK VOL. 1
written by ERIC TRAUTMANN

art by WAGNER REIS & FABIANO NEVES
cover by J. SCOTT CAMPBELL

Vampirella is back, and she’s all that stands between us...
and the end of the world!

Collecting issues 1-7 of the hit series, and featuring a complete cover
gallery by Alex Ross, Joe Maduriera, J. Scott Campbell and more!
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WELL, THIS 1S THE BALKAN STATES ARE
CERTAINLY A BEAUTIFUL NO PLACE FOR AN OLD MAN
HOUSE, BUT AS A WAR THESE PAYS. LUCKILY, I'VE
CORRESPONCANT, I CAN BEEN ABLE TO ARRANGE US

SEE WHY MR.DRAGUNSUN A FLIGHT TO NEW YOPRK.
WANTS TO EMIGRATE

TO AMERICA.
I'M SURE THEY'LL

JUST EAT HIM UPOUT
THERE.
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THINGS
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~ ForVampirella, only the best will do...
The best writers. The best artists. The best horror.

Vampirella has always been associated with some
of the greatest names in the industry and this fourth
volume of the Vampirella Master Series collects
stories by a stellar line-up of talent.

"New European" by Alan Moore and Gary Frank
"Vampirella of Drakulon" by Forest Ackerman and
Mark Texeira,
"Looking for Mr. Goodwin" by Jeph Loeb and
Tim Sale
"Bugs" by Kurt Busiek and Arthur Adams
"Sanctuary" by Christopher Priest and Alan Davis
"Lust for Life" by Ty Templeton and Bruce Timm
"The Killing Floor" by Steve Lieber
"Winter Rose" by Liam Sharp
"Matinee" by Michael Golden
"Fantasy Feast" by Jimmy Palmiotti and
Amanda Conner
"Ink" by Phil Hester and Stephen Segovia

And featuring covers and pin-ups by Mike Mignola,
Jae Lee, Frank Frazetta, John Bolton, and more!

1 . "Vampirella was so hot | used to buy every comic |
* could | get my hands on. The fact she didn’t exist didn’t
" bother me because we have these quintessential

ERTAINMENT
1

Us

N
09
US

-1
s
1“‘| ;
$16.99

www.dynamite.net

1






OEBPS/images/i019.jpg
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about the physical process of
actually scripting a story?

The first thing I do is work
out the characters I have for
the story, and THEN make
them fit into the plot that I
have in mind. Then I try to
roughly map about how many
pages each section of the plot
will take. Next, I divide each
individual page into panels
and draw totally inscrutable
scribbles (understood only by
me) that represent the figures
and their actions. Once I get
the story planned out, I go
back and add in the dialogue.
The final stage consists simply
of talking it out loud.

In the physical process of
writing, do ideas still come

to you?

Its a very straightforward
process, but often during
the working of a story, little
extra “sparks” pop up that
add to the story’s content.
You have to be open to ideas.
In the Dracula story, there is a part where I had
Jack talking about the similarity of the names of
the characters in Dracula to his situation—even
noticing that his wife’s name Mia was very close to
Mina (Jonathan Harker’s wife in the novel). Later
in the narrative, I have Jack refer to his wife as
Mina. Actually, I had made a mistake while typing
the dialogue. I got to the end of the run of dialogue
and realized it was a mistake, but then thought it
was much more chilling if he’d made the mistake
rather than me. So I put a line in saying, “Did I just
say Mina?” I like to try and allow for these little
sparks to show through. Still if they don’t happen,
it will be a good story.

What attracted you to writing comics?

It was an area where I felt that I could make a
contribution. In 1980, when I entered the field,
there were very few really good writers—the art
was the main attraction of comics. By that time, the
artists had progressed much more than the writers,
and there was room to make some forward leaps
of improvement. The other reason I was interested
in comics was purely due to the fact that comics
combined two primary forms of language—the
word and the image. There is nothing quite so
perfect as the exact way in which comics combine
the word and image. That insight is a central theme
of my work.

“BY GETTING RID OF

ALL OF THOSE
TRAPPINGS OF

GOTHIC FLOURISHES
OF SHROUDS AND

SHADOWS, THE

HORROR BECOMES
MORE FRIGHTENING.
THAT’S WHAT FEAR IS
GENUINELY ABOUT—

THAT UNCERTAINLY,
THE UNEXPECTED.”

Your influences?

Very, very wide, in terms of literature. I've been very
influenced by William Burroughs, not so much by
his writing style as by his thinking, by his approach
to the work. In terms of music, I'm very influenced
by Brian Eno. Again, not so much the way he plays
but by the way he thinks about what he’s playing.
Probably everything I've ever read, for better or
worse, has been some sort of influence, and you
shouldn’t underestimate the negative influences.
For example, one of the ways I came up with my
ideas of writing for the superhero genre was to read
a lot of people doing superheroes badly. It enabled
me to see things with a new kind of eye, as far as I
was concerned.

You were the first superstar writer. How has this
notoriety affected your work?

The relationship between myself and the piece
I'm writing is the only sacred thing. After that, the
process is out of my hands. I'm only interested in
the work. You cannot think in terms of what a critic
will think, and I can’t think of my audience that
much. As much as I love my audience, I can't really
think of them that much, because if I do and try to
second guess what they wanted, I wouldn’t be doing
my job. I'm not here to give the audience what they
want, I'm here to give the audience what I think
they need, which is an entirely different thing.
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MICHAEL GOLDEN writer and artist
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MIKE CONLEY letterer AVALON’S ROB RO colorist
MAUREEN McTIGUE editor
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ow do you redefine a character
that has become a legend—A
character that is part of our culture
and myth? How? It's simple: You
hire Alan Moore.

Since his debut in 1980, Alan
has changed the way we look at comics. His
remarkable achievements include Watchmen, V for
Vendetta, From Hell, as well as quite possibly the
best Superman story ever, “Whatever Happened to
the Man of Tomorrow?”

Alan talked to us about his vision of Dracula for
the new millennium:

Before we can begin to discuss your story, we need
some background on the character. What do you think
is the appeal of Dracula or vampires to our culture?
The appeal of a vampire to our culture is a long and
complex one. We can trace the development of not
just the vampire, but the whole field of supernatural
horror from the “graveyard poets” of the 18th
century. They had been celebrating graveyards that
had more or less vanished, where the dead only
had a temporary residency. In these graveyards, a
body would first be buried and then when the flesh
was partially decomposed, it was dug up and the
bones would be separated.

Around about the 18th century, we seemed to
undergo, as a culture, a number of psychological

changes in which the evidence of death that filled daily
life was “brushed under the carpet”. As a culture, we
no longer wanted to have the smell of death around
us, we no longer wanted to see corpses or bones; we
began to sanitize everything. We no longer felt as
comfortable with death as we had been. This is due
perhaps to the burgeoning Age of Reason. The assault
on traditional notions of God and an afterlife caused
people to become less certain of heaven and thus,
death was no longer just a mere stepping stone.

However, death IS one of the major parts of
human life, and we could not really entirely suppress
it. After the graveyard poets came the gothic writers
who turned all the trappings of death into a kind of
“sugary fantasy” that people could delight in, in the
warmth and safety of their own sitting rooms. In a
way, it was an attempt to tame death—to remove the
real evidence of death in our lives and to substitute
a parade of demons and devils and monsters...with
which we could enjoy the vicarious pleasure of it. Of
that gallery of grotesques, the vampire is obviously
one of the most exciting and endearing. The vampire
is not only full of the morbid fascination that the
dead hold, but it is also incredibly sexual. The idea
of transferring bodily fluids, be it blood or any
other kind, is a sexual idea. The vampire has been
portrayed largely as a sexual figure—representing
the elements of sex and death, and thus one can
understand the appeal of the vampire.

INTERVIEW BY DAVID BOGART
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How does your Dracula differ from most
interpretations?

In my particular story, Dracula’s motivations
become cryptic. We're not entirely sure what he is.
His motivation in the traditional story is simply to
seek fresh blood, but now there are other possible
agendas in play. He is a very knowing and aware
Dracula—of himself and his fiction. What makes
this fresh interpretation so frightening is that we
don’t know what is going on—he is no longer tamed
by the laws and logic we know and understand. My
version is aware of those other past portrayals; he
is aware of the entire media history of Dracula.
My version exists in a world where the Dracula
books and movies also exist. In a way, it makes it a
stranger concept, because it brings the whole thing
into the murky borderlines of fact and fiction. In a
way, it gives the basic concept enough of a twist to
make it fresh again. The main problem of vampires
is that it has become such a repetitive motif, full of
clichés such as the red eyes, the fangs, the rubber
bat on a string..what I have tried to do is make
Dracula very unfamiliar. He’s stripped of the gothic
castle, and has been based in a disturbingly modern
context. The effect I hope, is to refresh the vampire-
jaded palette of the reader.

How did you decide on this approach?

When you approached me about writing Dracula, I
spent time thinking about what the character meant
to me when I first read it, and tried to connect with
the initial charge. At the same time, I began to think
logically about what Dracula had become in the
intervening years and tried to work out what I felt
was wrong with it.

“T'HE VAMPIRE IS NOT
ONLY FULL OF THE
MORBID FASCINATION

THAT THE DEAD

HOLD, BUT IT IS ALSO
INCREDIBLY SEXUAL—
REPRESENTING THE
ELEMENTS OF SEX

AND DEATH...”

One of the things about vampires and Dracula,
is that vampire stories have become simply an
exercise in mechanical logic. We know all there is to
know about vampires: They are bounded by more
physical laws than human beings. They can’t get up in
daylight and holy water, crosses, mirrors and garlic
are all impediments to them. With this knowledge,
the vampire story becomes a mechanical exercise.
The story begins with a vampire on the loose, the
characters find his castle and storm it by daylight,
then with a few hairs breadth escapes, they manage
to pry open his coffin just as the sun is going down
and drive a stake through his heart. Story over.

‘With the accumulation of all this lore, the stories
lose the supernatural chill of the original—the
terror Stoker’s audience must have experienced
coming to the concept fresh. I tried to restore some
of the supernatural chill of the alien by making this
more of an unfamiliar kind of concept.

In what I would term realistic accounts of the
supernatural there is the overriding feeling that no
one has the faintest idea of what's going on. It is
completely unfathomable and will be unfathomable.
The supernatural doesn’t make genuine sense
with the rest of reality and that is why it is so
frightening.

You clearly consider an artist’s style when you
approach a story. How did the choice of

Gary Frank & Cam Smith affect your vision of the
Dracula story?

I expected something very clean and modern from
Gary, which is very appealing, but not necessarily
something I would have first thought of with the
traditional images of Dracula. I thought, well, let's
put this story in a relentlessly
modern world and see what
happens. Let's make this
story clean and modern,
without all of the cobwebs
and graveyard nonsense of
Transylvania. By getting rid
of all of those trappings of
gothic flourishes of shrouds
and shadows, the horror
becomes more frightening.
A reader who doesn’t know
what to expect becomes
more on edge. That's what
fear is genuinely about—that
uncertainly, the unexpected.

Having read your script for
the story, and from your
reputation, it has been said
you have the most detail
intensive scripts in the
business. How do you go
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PAST THE STEWARDS )\ FORGET. YOURE HOPNG
OFFICE ) TO ACCOMPLISH,,
7 ]

ADY, 1 DONT KNOW
HOW YOU GOT HERE
OR. WHAT YOU THINK
YOU'RE DOING BUT.

yod... il
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THE ONE THAT
CAPTURED YOUR SOUL,
VAMPIRELLA.

IT SOUNDS

LIKE A DRAMATIC

LIFE STORY, REALLY...
I WISH WE HAD

MORE TIME.

AND HOW
GOOD IT
IS AGAIN.

THE SAME RITUAL
THAT CAPTURED THE
SOULS OF THE WOMEN
WHO LINE THE WALLS
IN THOSE
PAINTINGS...

BUT I'VE
FINISHED YOUR
PORTRAIT AND THE
RITUAL’S NEARLY

OVER...

IT’S A SPELL OF T/VE LEECHED
PARASITIC MAGIC I 7 EROM YOU YOUR
| EARNED SIX HUNDRED, ' YOUTH, YOUR FIVE DECADES;, T
YEARS AGO... VITALITY... SHOULD THINK...

LITERALLY
TRAPPED IT IN
THE VERY PIGMENTS
OF THAT
PAINTING.

I‘M SORRY.
YOU’RE QUITE
LOVELY...

BUT THE
WORLD IS FILLED

YOU WOMEN

NO. NOT I'M SIX

ALL ASK THE JOKING.
WITH LOVELY SAME - HUNDRED AND
CREATURES. .. QUESTION. ELEVEN YEARS-OLD

AND IT’S TIME
FOR MY
RENEWAL.

YOU’RE
JOKING..?,
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BUT
YOU'RE STILL
HOPELESSLY
DEVOTED TO

ME, POOR
THING.

THAT
PART OF
THE SPELL IS
UNBREAKABLE.

I THOUGHT
WE WERE...

I'M SURE
BACK HOME
IS VERY
CHARMING...

...MORE THAN
ANYTHING ON

BUT I PLAN
TO SEE THE
THIRTIETH
CENTURY,
MY DEAR...
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BUT NOT
MORE THAN
THE MEMORY OF

DRAKULON.

BUT MY LIFE
ISN’T MINE TO
GIVE.

THANKS TO YOUR
DAMNABLE SPELL...
I WAS READY
TO GIVE YOU
MY LIFE...

...AND LET YOU
SHARE IN THE
HISTORY OF

YOUR ENTIRE

WORLD...

R THE
CRIMSON BLOOD
SEAS...AND THE

...AND THE

PEOPLE OF
DRAKULON.

BECAUSE
NO ONE ELSE
REMEMBERS
THEM BUT
ME..
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T

L [ ERwrt and artist
MARKTEXEIRAf atured pin-up artist
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LUST FOR LIFE
TY TEMPLETON writr: BRUCE TIMM artist

DAN SARACENI & KELL-O-GRAPHICS letterers
BRUCE TIMM featured pin-up artist
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BUT, IN THE
LAST TWENTY- SINCE OUR
FOUR HOURS,
I'VE FOUND
I CAN'T

IMAGINE
LIVING WITHOUT
JORDAN
SHEPPARD.

AS THE LAST SURVIVOR OF
THE PLANET DRAKULON, T
HAD GROWN USED TO LIVING
WITH A KIND OF LONELINESS
THAT WAS ONCE UNIMAGINABLE.

WHEN HE ASKED ME |88
TO POSE FOR HIM,
I IMMEDIATELY
SAID YES.

I'D SEEN HIS
WONDERFUL
PAINTINGS

SOME PEOPLE CALL “LOVE AT FIRST SIGHT”
A CHEMICAL REACTION. PRODUCT OF
PHEROMONES AND

BUTI'MA 8
ROMANTIC.
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THE WOMEN
IN YOUR WORK ARE
ALL SO GORGEOUS...
I’M FLATTERED 1
YOU ASKED
ME TO.

YOU ARE
MESMERIZING
AND YOU

KNOW IT.

THAT’S
WHAT ART IS
ALL ABOUT,
YOU KNOW...

...THE NEED
y TO REACH OUT
AND STOP A MOMENT
WITH YOUR
BARE HANDS...

IS THAT ALL
YOU’'RE GOING TO
DO WITH YOUR
BARE HANDS,
JORDAN?

LATER, T
PROMISE...

SADNESS?
WHO REMEMBERS
WHAT IT
MEANS?

RIGHT NOW,
WE'RE TRYING TO
CAPTURE ALL THE
SADNESS IN THAT
BEAUTIFUL
FACE...

I DONT
REMEMBER
EVER BEING
SAD. ISN‘T

...BUT
YOU'RE
NOT HOLDING
YOUR CHIN
UpP/

I1DO
REMEMBER
A TIME WHEN T

WAS THIS HAPPY,
THOUGH...
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WHEN I WAS
YOUNG, BACK
HOMI

IT WAS...LIKE NO PLACE
YOU'VE EVER SEEN, JORDAN...
IWISH I COULD SHOW IT
TO YOU...PAINT A PICTURE
IN YOUR MIND.

OF COURSE, IT
DIDN‘T LAST.
I’M NOT SURE
ANYTHING
DOES...

IN TIME,
EVERYTHING
PERFECT WAS

TAKEN AWA

DAYS WERE FILLED

I REMEMBER FEELING | WITH MUSIC AND
LIKE THIS ALL THE TIME. LAUGHTER AND
PLAYFUL CARESSES...
INDESCRIBABLY
..AND

ILO
THE RAINS.

I CAN‘T FIND
ANY SADNESS IN
MY MEMORIES. ONLY

A SENSE OF
HOW GOOD LIFE
WAS...
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e
I JUST FEEL BAD
FOR THE OLD GUY,

I’M SURE HE’S
JUST REALLY SAl

@ .
CL 1 Tuicd

4 i

SIS ~

Y 7
=N
g%l,]ili 1 got bftt:;.thmgs

[\ —!'Avwdi

YOU JUST
KNOCK ON THE DOOR
AND ASK TRIP OR TEETH
AND THEY GIVE YOU

YUMMY STUFF. ™

Orice these kids [
come here today trick or [
ing, th ‘gonna get

Crappin
shorts all the way
he)

LUCKY DAY TODAY. DRY
TORTUGAS SUCKY PLACE TO N
BE BURIED FOR HUNDRED. STUPID
TREASURE HUNTING TOURISTS NOT

EXPECTING ME IN TREASURE CHEST...
..TASTY TREASURE HUNTING
TOURISTS. -

TREASURE HUNTING
. TOURISTS NOT VERY

&
ﬂumz...
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THE ROYAL
CORONATION BALL IS
ABOUT TO START AND

THEY NEED YOU

ON STAGE/

CRRAKIEAbEL

COME ON,
YOU CHRISTENED
EVERY TOILET
IN TOWN/

ABSOLUTELY NOT OK.

WHAT P I CANT GO ANYWHERE TILL
WAS THAT? ARE I DROP THIS LITTLE
YOU OK? BASTARD.
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Y. _WHAT SHOULD LIS MELINDA-- LEAVE
N I TELL THE MASTER S/ ME ALONE OR AS SOON
B OF CEREMONIES? YOU DO AS I AM DONE HERE, I'M
e B\ GONNA MAKE LIKE A MONKEY
AND START FLINGING
MY OWN-

o J
PARADE-- GOD, AREN'T_¢ OT THE HALF OF

>
N
4
YOU EXCITED? 7zl B f "
E ‘el X4, IT-- TRUST ME.

ING, TO GO
CAN WEAR AS LITTLE AS
POSSIBLE AND STILL GET
NO ONE’S ATTENTION. IT ALL
STARTED JUST YESTERDAY...

VAMPIRELLA/
I CAN‘T BELIEVE
YOU MADE IT DOWN
HERE!/

DO IS DRINK, DANCI
AND FALL DOWN.
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HEY, WELCOME TO
KEY WEST, THE MOST SOUTHERN
PIECE OF REAL ESTATE IN THE UNITED
STATES AND ONE OF THE MOST EXPENSIVE...
NAME’S PAUL DEKE... CAME HERE FOR A

1l

[HEINEXTS
NOR] \“\](v OF THE WAY I WALK WHEN I‘M HAPPY. MY WIFE
IVAGISNIINIOF \ ) ' \‘ DIDN’T KNOW I WAS A DRUNK TILL I CAME HOME SOBER--
SHE JUST PACKED UP AND LEFT-- THAT WAS NINE
/’ \ AN YEARS AGO BEEN SKIPPIN’ EVER SINCE.
\

/A CHECKING MY LIST--

\\ y” YOU'RE NOT SCHEDULED TO
4 DOCK, BUT WE CAN CLEAR THAT--
IF WE CAN'T ACCOMMODATE YOU,
WE CAN DOCK YOU ON THE NORTH
PART OF THE ISLAND.... HATE TO

THEM PARADISE.

DOCKS FULL
‘CAUSE OF THE WEEK-LONG
HALLOWEEN FEST GOING ON--
I HOPE YOU HAVE A BETTER
COSTUME THAN THE ONE
YOU'RE WEARING-- <@

\ \ WHAT'S HIS
) - \ g _PROBLEM?
THING’S A SWIMSUIT, ' —
AS WELL-- OH, MR. ! FRIEND vaPL, '%P DON‘T SWEAT IT,

‘?" HE’S ALWAYS LIKE THAT.
HE HATES JUST ABOUT EVERY-
ONEHE REGULARLY FIGHTS WITH
THE NEIGHBORHOOD KIDS. HE
HASMORE SPORTS EQUIPMENT
BN, THAN A HIGH SCHOOL
o GYM. 1
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THE GRATUITOUS
SEX AND VIOLENCE.

WELL, WE'RE
I DON'T NOT GONNA,
LIKE THIS! SO SHUT UP
I WANT AND SIT STILL!
T0 6O...!

WHassUP \
e IT MAKES IT MORE

BLACK AND

ALL THE OTHER PEOPLE HERE
ARE CREEPY.

YEAH-YEAH--
SEX AND
VIOLENCE.
>6IGH<

COVER YOUR EYES,
OR SUMPTHIN'.

15 THE
LITTLE BABY
P= S\ A'SCARED? /

MAKES IT
SCARIER.
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1S "CREEPY” YOUR NEW WORD FOR ]
THE DAY OR SUMPTHIN'? PUT A CORK IN IT
AND SIT STILL. T WANT TO SEE THIS.

THIS IS WHERE
IT STARTS GETTING

CHECK THIS
BABE ouT!

S0, WHAT'S

“ THIS ALL ABOUT
AGAN?

WELL, THERE'S
TWO STORIES
GOING ON...
T < WY ~~WHICH IS THE SAME STORY,
THERE'S THE ONLY NOBODY GETS IT.

THING WITH THE
IDIOTS IN THE THEATER.
AND THEN THERE'S THE

STORY IN THE MOVIE

HEY'RE WATCHING.
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THIS BUNCH OF VAMPIRE
DEMON-THINGS LIVE IN THIS THEATER  Vassssdnnansmni
AND EAT THE PEOPLE THAT COME T
SEE THE MOVIE.

) YEAH-YEAH
A ...coT THAT

MIRA, THE
MOVIE'S ABOUT A
BUNCH OF VAMPIRE-DEMONS
IN A THEATER EATING
PEOPLE!

AND ONLY ONE PERSON
HAS MANAGED TO FIGURE
THIS OU...
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GEEZ--

CHILL ALREADY,
WOULDJA! ; O-OH, MAN--

DID YOU SEE
THAT?

ANOTHER BIG PROBLEM
WITH THIS IS, FOR THE WHOLE
"HAUNTED THEATER"-THING
TO WORK...

YOU'RE
GOING TO
RUIN THE

ENDING.

PUNHK<
I-T THINK

I'M GONNA

COME ON! IT'S IN
BLACK AND WHITE!
-=IT DIDN'T EVEN LOOK
REAL!

PLEASEPLEASEPLEASE!

GOAWAYGO...






OEBPS/images/i090.jpg
7~ COME ON! g
STOP DRAGGIN'
YOUR FEET.

THE GUY SAID THESE
TICKETS WERE ONLY GOOD =
» FOR THIS SHOW! THAT GUY WAS
CREEPY AND NOBODY KNOWS
WHERE WE ARE!

/DO You
THINK THEY'L
LET US IN?

WHY DYA THINK
THEY'RE HANDING-OUT
TICKETS FOR?!

MIRA, THE POINT /S
THAT NO ONE KNOWS WE'RE
HERE! YOU THINK MOM WOULD
LET US GO SEE THIS, HUH?
DON'T BE SUCH A BABY.

PLEASE HURRY,
CHILDREN.
WHAT'S THE MATTER? >
--'FRAID IT'6 GONNA BE
OO SCARY?! THE SHOW HAS
ALREADY STARTED!






OEBPS/images/i088.jpg
5 $ R 3 LEY

Like BLOOD on the THORN of & winter rose...
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MICHAEL GOLDEN wrifer, artist and letterer

STEVE MnMOORN featured pin-up artist
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You..

L

“&“ i You KNOW, don't you? $ ’a.‘a‘ 3 #

I SEE it... in your eyes...

You're not HUN
Tell me it isn't so!
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You and I...

WE could be KING and QUEEN...
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...WE could be KING and QUEEN of the DAMNED!
DEATH would have no dominion over US! Vampirells...
please, don't... don't turn me away...

You're 3 FOOL Iago
Kingdoms can be prisons. Even
MONARCHS have their masters...

“When I am DEAD, my dearest,
sing no sad songs Por me..."

Listen well:
Be gone From he:

Put 8 THOUSAND MILE:
between us I
| Andleave NOT A TRACE
R OF your passing..

\\\i_

It's too dangerous,

N this world, For such
5 us...

K] IF we remasined
together they
would Find us out,
and just as surely
they would KILL us.

& el

Marianna... Oh g
Oh no.
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o Why? Why did you come back? You
had ESCAPED...
I could have let you LIVE...

i 1HAD TO COME BACK. MY
BLOODIED RCSE. FOR LOVE...

AS YOU SEE. 1 AM THAT)
1 AM BELOVED...

I asked, I BEGGED you to LEAVE WHEN THE MOON WANTS HER
NOT A TRACE of your passing... and FiLL...
yet you killed... you KILLED & child... VM LITTLE MORE THAN A SLAVE...
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HARP writer and artist

DAN BRERETONf atured pin-up artist
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Like BLOOD on the thorn of &
WINTER ROSE...

F = = | And quite beautiful... /
o Will you NEVER give up, Isgo? R
Y
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2 ;
Poor boy...

You'll never possess me, Iago.
Nobody ever could.

But don't trouble yourself now.

Acter all... - 5
I could always make you... t.






