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“Why comics? Because of Harmony. “Because everyone else is at work right “Because they fired me from greeting cards “| always wanted a machine that could read “It's my favorite language: Pictures and

Harmony of line and word, of story and now, and ['m at home drawing giant pigs and for always drawing half naked goth girls my mind and then create a movie iased on words.”
art, of writer and artist. Harmony thatis eating maraschino cherries out of the jar.” With bloody weapons.” what | was dreaming about. I think 've come
simple and unique to the comics in all of close to that with comic books. A year ago LI'L DEPRESSED BOY
entertainment.” SAGA HACK SLASH EPIC KILL didn't exist. Now it does. | created
BLODDSTRIKE it. Howing from my mind to my hands and
THE ACTVITY onto the paper. I'm the machine.”

the Il 'word

ExPERIENCE CREATIVITY

For the latest Imnage Comics news and previews: (1) visit www.imagecomics.com (2) friend on Facebook (3) follow on Twitter (@imagecomics)

Originally from Cleveland, Ohio, Brian

K. Vaughan is an Eisner Award-winning
writer of comics like Y: THE LAST MAN,

EX MACHINA and RUNAWAYS. A writer/
producer on the hit tv series LOST, Brian lives
in Los Angeles with his family and their loyal
dachshund. In 2012, he and co-creator
Fiona Staples are launching SAGA, their
new ongoing sci-fi/fantasy series for Image
Comics.

What are you working on right now?
I'm juggling the script for SAGA #6 with
some Hollywood nonsense.

What's the best part of your job?
That's easy, getting artwork from Fiona.

What's the worst part of your job?

The frequent lack of money, the fear of a
future I'm really struggling to answer this,
which is awesome.

How did you first discover comics?2

My parents, who were cool enough to buy
a couple comics for me the first time | was
home sick from school. Maybe it was just
the fever, but | was hooked on impact.

If you weren't working in comics, what
would you be doing?

Working on a pitch to somehow get back
intfo comics?

What's the strangest thing a fan has ever
said to you?
“My mom and | brought you drugs!”

What are you most likely to complain to an
editor about?
I guess | used to complain about poorly
placed ad breaks ruining pacing in monthly
comics, but that's not anissue at Image,
where creators can put ads wherever the
hell we want.

Who is the biggest inluence on your work?
My friends and my family.

What is the single work of which you're most
proud?
In the end, | think it's going to be Saga.

Own up to one of your guilty pleasures.
Gin.

What was the last comic book you bought?
THE BOYS #63, which was superb.

Who would play you in a movie about your
life?
Someone whose career is in dire trouble.

Pick three things you couldn’t live without.
Solitude, the kindness of strangers,
Whatchamacallit bars.

What's the strangest thing you have in your
house?

My own inner workings. Ugh.

When was the last time you laughed out
loud?
This morning, at the breakfast table.

What music are you listening to these days?
Let's see, alot of Neko Case, Das Racist,
that new David Lynch album is pretty
great...

What is your favorite film of all time?
Citizen Kane.

Who is your best friend?2
My wife.

What is the worst advice you've ever
received?
“Give ‘em what they want.”

When was the last time you were truly
frightened?
My children are both aspiring daredevils, so
terror is my constant companion.

Name someone you really admire and
explain why.

Alan Moore once said it's more important to
be a good person than a great writer. | love
him because he's always been both.

What would you like to see happenin
comics in the next 12 months?2

| hope some creator I've never heard of
comes out of nowhere to make my new
favorite comic. Wouldn't be the first time.

What the world needs now is...
...less nostalgia, more daredevils.

Image Comics®and its logos are registered trademarks of Image Comics, Inc.

SAGA #1

MANHATTAN PROJECTS #1

TR

HELL YEAH #1
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“...one of the best facelifts of any comic in the past  “...Bernard and Benes continue to make this one great
year...” looking title.”
~ Comic Bastards ~ Comic Attack

as the Witchblade. Her life forever altered by the
events of Arifacts, Sara now finds herself in a
new city and in a completely foreign situation. After all,
RATED T+/TEEN PLUS oy \\ tracking supernatural killers was much easier when she

was a police detective in her hometown of New York.
www.loncow.com

Sara Pezzini wields the powerful gauntlet known






OPS/images/0028.jpeg
Witchblade Origins Vol. 1
collects Witchblade #1 - #8

Witchblade Origins Vol. 2
collects Witchblade #9 - #17

Witchblade Origins Vol. 3
collects Witchblade #18 - #25 + “Family Ties”

COMPENDIUM

VOLUBE 1|

" Witchblade Compendium Vol. 1
collects Witchblade #1 - #50

Witchblade Compendium Vol. 2
collects Witchblade #51 - #100
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EXCERPTS FROM

BEARERS OF THE BLADE

BY ROB LEVIN

Sara Pezzini was not the first woman to bear the Witchblade, nor will she be the last. Sara has tapped
into some of these women’s memories in her dreams before Letty Swan, introduced this issue, is one of
many women who have wielded the Witchblade and endured its all-consuming thirst for battle. What

follows are the accounts of a few other women who came before Sara, bearing the Witchblade.

PRINCESS RAQUEL:
ANCIENT EGYPT

(C. 1000 BCE)

In Ancient Egypt, Gods walked amongst men and the empty sands of the
desert told of their treachery. The future Pharoah, Prince Sallah, had been
Ragquel’s betrothed since birth. T heir wedding would unite their families and
their kingdoms. However, in the weeks before their scheduled nuptials, the
princess discovered Sallah in a tryst with another. This was no mere affair
though, as the other woman was Bastet, the cat goddess. While Raquel
warned her lover that mortals who mingle with gods are doomed, he did
not listen. A woman scorned, Raquel prayed to Anubis for the means to stop
Sallah and Bastet from continuing.

In answer to her prayers, Anubis sent her to a cave to retrieve a mystical
gauntlet of untold power — the Witchblade. Using the Blade and ancient
magics, Raquel bound the goddess’ soul into an alabaster statue.

Insane with rage, Sallah killed Raquel with his bare hands. Not even the
Witchblade could stop him, as his goddess lover had bestowed upon him
the gift of immortality. After a week of trying to reverse Raquel’s magic
unsuccessfully, he sealed Bastet’s body and the statue in an ancient tomb.
He made a vow that he would find a way to return her to him, one way or
another.

Three thousand years later,Sallah discovered a way and Bastet sought revenge on the Witchblade , despite the current Witchblade bearer,
Sara Pezzini, having no knowledge of the Blade’s past crimes against the goddess.

MAITEA:
YUCATAN

(C. 1288 BCE)

Though rumors persist that the Witchblade possessed a
0= Mayan princess named Maitea shortly before the disappear-
5 ance of the people of Cerroin the first century AD, in truth the
Witchblade had nothing to do with it.

The real Maitea, actually a Mayan priestess, did come
into possession of the Witchblade some 1200 years later. Un-
able to understand why the Blade came to her or the series of
events that followed, the priestess sought a means with which
to explain her lot.

Exhausting all other rituals,she gave the Witchblade what
it coveted, using it to perform a human sacrifice. She prayed
to Kukulcan, the feathered serpent god who was purported to have created the Earth and humanity.

Instead of the serpent god, the Angelus,motherto the Witchblade,descended from the heavens. The Angelus sought toinfluence Maitea,
allowing the light to defeat the Darkness by manipulating the balance.
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OLJEEN KIJANT:
TIMBUKTU

(C. 1510 BCE)

Though not a member of the Songhai Empire, Queen Kijani ruled over the lost city
of Tombuto, sometimes referred to as Timbuktu. She was the real power behind the
throne of Askia Mohammad 1. He controlled the land’s riches, but she controlled the
power. The queen protected her kingdom without the aid of an army, so feared was
the power she possessed in the form of a gauntlet on her right arm, though Tombuto’s
military was rumored to have 3,000 horsemen surrounding Askia at all times. Leo
Africanus, the adventurer and scholar, was known to have studied under her tutelage

ANN BONNY:
THE CARIBBEAN

(C. 1718 BCE)

The late 17th and early 18th century was called the
golden age of piracy, witnessing an eruption of seaborne
smuggling the likes of which had never been seen. At the
tail end of this era, a young woman named Anne Bonny
met a handsome and moderately successful pirate by the
name of Calico Jack Rackham. Though women were
Jforbidden to board pirate vessels, Jack was so taken with
Anne that he knew they could never be apart. Bonny had
anosefor getting into trouble, but also propelled Jack and

_ his ship, the Jolly Roger, to new levels of infamy. In every
fight, she went right for the biggest and strongest of men,
“dispatching them come hell or high water. After stealing a

map to a hidden treasure from the legendary Blackbeard,

\ the crew of the Jolly Roger ventured to an uncharted
 island, thought to be more legend than destination.

Rumors abounded that the island itself was alive, home

to man-eating plants and hideous creatures straight out of
nightmares.

The crew found the rumors to be fact, but they also
came upon a gauntlet that was seemingly alive, calling
out only to Bonny. No man could wield, or even touch
it. Only Bonny’s embrace could tame the sword, a sword
that was not merely forged steel, but in fact the legendary
Witchblade. Known to pirates as the “Blade of Fire,”
Anne embraced its bloodlust to save her shipmates from Blackbeard and his men. A short time later Bonny called upon the Blade’s
awesome power for the second time when the Queen Anne, Blackbeard’s ship, attacked the Jolly Roger to reclaim the scalawag’s
stolen booty. With a flintlock pistolin one hand and the Witchblade on the other, Bonny repelled Blackbeard’s attack, saving Jack and
the ship in the process.

In1720,an armed Jamaican sloop captured Bonny, Calico Jack,and Mary Read, another female pirate, aboard a stolen ship, The
Providence. The crew was sentenced to death by hanging, but Bonny and Read were given a stay when both revealed they were

pregnant. Read died of a fever in prison, but Bonny vanished from both prison and written record shortly thereafter. Rumor has it that
she fled to the Carolinas where she changed her name and began a new life.

JOSEPHINE VALMONT :
PARIS

(C. 1898)

Josephine Valmont was an oddity - a black woman of common lineage living in Paris, mingling
with the city’s aristocracy and commanding their every gaze and desire. Her beauty was matched
only by the grace with which she controlled the Witchblade. Kenneth Irons tracked the Witchblade
to its then current bearer long before he would actually possess it. Not much more is known about

Josephine Valmont, or how she came to possess or give up the Witchblade, but Irons is sure to have
been involved.
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It cwas a most lovely day. Leaves
Seoirled aboid in reddi-colored eddies.
The deoindling sunlight, Chotgh not
So warm as it had been only a month
betore, still dazzled wpon the cheeks
of” happy children, running amongst Zhe
Crowd, wands of’ candy #loss gripped in
Zherr 5(‘/?.’6/ hands. 4// manner of /eop/e
were in altendance today, and it was
clear simply 5}/ Zhe diversity that 2he
Columbian Eposition had trudy made
C/ﬂcago a’ City of 2he World."

I was the £rst day I'd had 2o
rrsSelf in Severa/ weeks. With so zev
pecple Sa)arfn/nﬂ into the Cidy over
the past several momths, rry dities
as coroner had been ritch in demand.
AFer dfly, such an infleex of life

/new'z‘aé/y meant an increase in dedath. And

Eidolon's need to Feed, 2hough lesSened
oVer Lhe years, still provided me coith

a risSion that consimed most of sy
non—woré/ng hours.

I had seen and done much already:
ot nessed Mot//ng piclures on
Mayér/o/je 45 Zoopraxiscope, bleshed
at the 5{9/7? of a beactdiful sSnake
charmer s dance, listened to minstrels
and orchestras, and oured ships From
arowund the world. I'd stil/ intended
lo See Wickock's wWild wWest 577044),
and end rry excursion cwith a ride wpon
Che Ferris theel so I could see e
entire tWhite City in e 3/oly. Bt
1ty @lention coas pulled away From
Zhe 5{9/%‘5, smells and sownd of the
Eposition by a strange buzz, fuint a
Arst, Chen growing in intensity, soon
SAFling from an auditory sensation 2o
one that encompassed riy 519/t and
Sense of smell as well.

presence of the Vein, or Something

I had experienced this before..it
was one of Eidolon's 9#¢s, a &bind of
Sixth Sense that alerled me Zo he

corrupted Ay Z. ‘

I stwumbled through the crowds,
no dowbt /oo.(’/nﬂ like a drunk,
driven é/ 2he sense. I stopped, and
leaned against a tree, darting ray
eyes about to locdde Zhe cause
of ry otherworldly anxiety. That
1S when I saco lim. He was
of medictrn /7&{9/7{, and ?L{/Z‘e
wunexceptional in appearance, cith
a /Ohﬁ mustache, heavily lidded
eyes, and a dusty scit and cap
which had //.(’e/y not seen the
domestic louch of a worman in
?L{/Z‘e Sone Cime.
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He cas talking Lo a young man, Ai's wite
and 2heir child. They cere Foreigners...
Nordic 5}/ 2he looks of then, Cd/"ry/nj
bundles and //.(’e/y in need of Shelter
Ffor the n{g/rc‘. T did not knowo cobio

2his mustached man was, or why s
appearance had elicited such a reaction
in me. But T knew ¢ was ry dedy Zo
observe, as whatever he had said to the
young couple had cominced them to
Follow him.

I kept a distance behind the group;
1y allention focused raptly pon the
rmustached man to et 2he pocersf i
éazz/ng, and £ollowed Chem out oF
Zhe f)(posfz‘/on. Md/nz‘d/n/hg 71y Cover
was easy @ £1r5C arongst the crowd,
bu as e moved into the surrowunding
blocks of the fnﬁ/ewooc/ ne{ghéor/]ooo/,
Zhe crowwds thinned, and I was Forced
o mantan a safe distance. After a
walk of Several riles, we arrived a the
man s irdended destinadion J'MSZ‘ as the
Sun dipped below the horizon.

I¢ was a three-story beilding,
ehdom/d&s/hg a city block. The
bottor Hoors contaned a variety of
small businesses, servicing the local
commundy, while a camas sign hieng
across the wpper #floors advertised
he * World's Far Wotel." 'f'wenz‘y—--ﬁ’ Ve
years as a coroner fad given me a Kind
of faprliaridy «nth death, an almost
preterndlura sense of XS presence.
This combined with Edolon's 3/'-/2‘5
rade Che o/e/aje = images imvading ruy
rind o Zhe 5/5/% of this " castle” near/y
wunbearable. Terrible, unspeafable 2hings
had happened here. T kneco Edolon
world want me to leave. T there toere
an accessible vein here, it would be
best o regroup, concoct a plan and
return. Bud there was the family. And
Zhe young child.

T estered the * hote!” L/'L{SZ‘ as the

Ffresh e assac/ted rry nostrils as I
altacked his slajer of innocents. I
wUsed what cantrips and spells Eidolon
had Zauglt e, but I had never excelled
in the wse of the combative arts. Sore
dark force protected 2his rurderer,

and I was ?L{/C(/y Suwbdied, placed in
shackles, and irprisoned a/ong with the
f’am//y.

Novo, 1y poroers are dinnished,
oeakened 5}/ contact with ths
mustached man and His dark influences.
But I can summon 1) remanng manc,
and cast one last Celeportation spell, o
Lransport the child, Timothy, avay From
here Co Eidolon. Eidolon will teach Aim
his ways. Withott me, all ¢hree world
have died, but instead I trade rry life For
the child’s.

As I Rnish this entry, and prepare
for the spell Co Free Che child, and this
Journal eith fum; I hope that fudure
Senants to the Eidolon will resmerber
Chad Chough we are 1St in Service
2o A,y we must never forget Chal ce
are, also in Service o all of markind.
We Crade servitude for power, beid me
MuUST rever forget our other master:
C/]/'cajo, City of 2he World. I crite
s noeo, eoith no regrets. 'f}zoaj/y 2y
interterence has cost me sy lite, T
knoto noeo it was the correct decision.
For as I wat with the JorgenSon
Farrily, in a roost lined with dessicated
bodies and bare skeletons, I arr #//ed
with peace ad the %now/ec/ge that one
life will continue on, even as three are
extingeis. fred.

I was a lovely day.

mustac hed man was L{S/ng a gun Zo Force
Zhe young -/’am//y o one of ns o/angeon—-
like rooms. The smell of old death and

Transcribed 5)/ Tim See/ey

A=A
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DID YOU GET
; ““":‘ A Lﬁl/‘\D ON YOUR

AGICIAN?
] :
o

GOOD, THEN HOW ABOUT WE HEAD BACK UP NORTH?
MAYBE YOU'LL HAVE ANOTHER ONE OF YOUR HUNCHES MISSING \
AND YOU CAN RUIN SOMEONE ELSE'S DAY INSTEAD PERSONS. THESE
™~ PEOPLE HERE SHOULD
BE CONSIDERED
SUSPECTS IN THEIR
MURDERS. BRING ‘EM
\. DOWNTOWN. v

I DON'T

HAVE A
WARRANT.
s
E* \ THEY TRIED
! TO SUCK YOUR

S i BLOOD.

!
’-&”\ «ﬁ!s

b
A

[ B PORE LeTEN EL YOURE UbeR s NS, PEZZN..
: HOLLAND PETERSON, LEE JACKSON, B THOUGHT WE HAD AN CHARLES

“CHUCKY”
LAWSON, CLAY
EMMET,... JEEZ

THERE'S A LOT

OF THESE.

UNDERSTANDING?

BRENT FOWLER...
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THE WATER. HOW DOES THIS...
THING, GET ONTO THE WATER?

OW DOES | A
HOW D EFSLEEH%/},USE THE WELL, WHAT

I FIGURE 15, THE
CAP WORKED, AT LEAST
FOR A WHILE. BUT THEN,
THIS THING, IT ADAPTED.

IT STARTED TO
OVERTAKE THE ENERGIES

OF THAT CAR,
SAMPLED THEM AND
RECONFIGURED
THEM.

THE THREE OF THEM

MANAGED TO CREATE A

R

CAVED IT ALL IN; BURIED YOU'VE SEEN

THE THING UNDER TONS ALL OF THAT IN
OF BEDROCK. % DREAMS?

YEF._I'VE BEEN
AROUND THE
FOUNTAIN LONGEST,
DRANK THE MOST.
I THINK T SEE
“IMPRESSIONS”....
MEMORIES OF
WHATEVER IT 1S
THAT'S IN THAT
WATER.

SEEMS TO ME LIKE ‘THE
FLESH' 1S ITS VERSION OF
IT TRANSFORMED THE WITCHBLADE. NOT
THEM INTO SOMETHING SURE IF IT MADE A VERSION
IT COULD USE. THAT SEEPED OF THE SPEAR, BUT THE
INTO THE DIRT, INTO THE PARKNESS...
GROUNDWATER, AND
SOMETIMES IT COMES UP
OUT THE EARTH.

THE “WITCHES.”
THEY USE ITS
VERSION OF THE
DARKNESS. OH
CHRIST. LEON, DO
YOU KNOW WHERE
THEY ARE?

NO. WE'VE BEEN AVOIDING
THEM, TRYING TO KEEP
THE FOUNTAIN OUT OF
THEIR HANDS.

WHEN I GET BACK, WE'RE
GOING TO TALK SOME
MORE.

IN THE MEANTIME,
I HAVE TO MAKE A
PHONE CALL.
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OH?

./ AND WHAT DOES

THE MAN WHO
PERFORMS
PARLOR TRICKS
HAVE TO SAY
ABOUT REAL
MAGIC?

BUT THIS WHEN YOU USE
SOURCE? THE TOO MUCH, GIVE IN TO 1T,
CATARACT? IT'S IT CORRUPTS YOU...STARTS

DANGEROUS. MORE TO CONTROL YOU. I CAN
EVIL THAN ANYTHNG ~ SEE BY YOUR EYES YOU
YOU COULD KNOW EXACTLY WHAT I'M

NOTICED IT
RIGHT?

WIZARDS N
MY BLOODLINE

GOING BACK A ’

HUNDRED YEARS.
BUT OUR POWER
DWINDLED. NOW
IT'S DOWN TO ME,
WHO CAN ONLY
FAKE IT.

I'VE BEEN
LOOKING FOR
A SOURCE TO

RESTORE MY
FAMILY NAME.

OH, CAIN. ARE

B YOu GIVING MAGIC ADVICE TO

' US? THAT'S LIKE A LIP-SYNCHER
GIVING VOCAL LESSONS. WE KNOW
WHAT HAPPENS WHEN WE OVER
\ EXTEND THE USE OF GODDESS'

% 2
p*

AND WE KNOW
THAT SHE WISHES US TO
HAVE HER OTHER SACRED

SITES, SO THAT WE MAY USE THE |
POWER LESS SPARINGLY AND

BECOME CLOSER TO

o,

1%

Il ']” ,A.‘ e

B L, /ﬁ%w »
AL

-1
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g ‘ 50 I'M GONG TO
e Vi ‘g”o*m& GIVE YOU SOME OF OUR
- JOUu oG, g ! MAGIC. WELL DANCE FOR

: : | YOU MND RELEASE THE
_ i fi ' I\ | FE ENERGY FROM THIS

W YOUNE HELPED . ‘ SACRED EARTH.
US FIND THE NEXT # ' ; i NOW, WE'LL HAVE
| [ e
‘ i | |
FROM THE NV AN E = WP MINDLESS, VILE BEAST, A SLAVE
LIFE-SUCKERS. TO WHOMEVER WILL FEED HIM ||
WITH MORE POWER. NOTHNG /|
BRINGS A TEAR ATTACK ROC.

TO MY EYE.

THE STORY OF YOUR
MAGICALLY IMPOTENT FAMLY? IT
TOUCHED ME DEEPLY, CAIN. JUST THE
THOUGHT OF YOU, PULLING SCARVES OUT
OF YOUR SLEEVES FOR SNOT-NOSED
FOURTH GRADERS, SECRETLY WISHING YOU
COULD DASH OFF A FIREBALL OR TWO...

WELL, WEVE Y
ALREADY GOT )





OPS/images/0011.jpeg
e —— '(—-’-
SDON'T BLAM V' 1 BLAME ANY ﬁ
THE CRIMINAL, ASSHOLE NOT

LAME SOCEETY, SWART ENOUGH N
Bvémieswﬁfgw | TO GeT OUTTA 0

THE WAY OF A |\

I DIDN'T SHARE
THE FOUNTAIN WITH
& You ALL 50 You
COULD ACT LKE A

T -
PP WHEN THIS WOMAN

WY sKS FOR OUR HELF IT'S

\ B THE LEAST WE CAN DO. IT

| WAS HER THAT STOPPED THE
REBEL, MIRANDA SMALLS. AND,
HELL, WITHOUT THE WITCHBLADE,
‘ THERE WOULDN'T BE ANY
OF US IN THE FIRST

{ LEON GoLD, YWY
T PRecuNe, 2l






OPS/images/0012.jpeg
| NI FEEL CLOSER TO YOU NOW.
! I MEAN, CLOSER THEN I DID
I‘ WHEN WE HAD OUR LITTLE
| “TRYST

K]
L

GOOD WORK,
POOPS. USING CAIN AS A
5 SCRATCHING POST MADE HIM
H SING LIKE A BIRD. ONCE WE

| FIND THE FOUNTAN, I PROMISE
MOMMY WILL BRING YOU 3
SOMETHING ELSE TO PLAY

WITH. MAYBE A SHEEP OR
A WHOLE HORSE. &

SOMETHING
ABOUT THE BLOOD. IT
SEEMS MORE INTIMATE
THAN SEX. MAYBE T'VE
READ ‘TWILIGHT” TOO
MANY TIMES.

MORGAN...
DON'T..DON'T

DO WHAT, CAIN? SEEK OUT MORE POWER?
ISN'T THAT A BIT HYPOCRITICAL OF YOU
TO SAY, “AMAZING CAIN?"

AFTER ALL, YOU'RE THE ONE WHO SOUGHT ;;
W BOTH ME AND THAT RANDI SMALLS WOMAN, /’”
WO\ SO YOU COULD FIND THE HOT SPOTS o
YOURSELF, RIGHT? 3

NO.
THIS STUFF
YOU AND YOUR
LITTLE...HUNH, GIRL
SCOUT TROOP ARE
PLAYING WITH...IT'LL
DESTROY YOU. IT'LL
TURN YOU INTO A
MONSTER, NOT
A GOD.






OPS/images/0010.jpeg
I DUNNO WHATCHER
SHNENgNHA-Effg% o DO PEZ, BUT YOURE J8 e
o ek . RILING ‘EM UP/_ Koo
WOULDN'T LET # : -\
ME EAT LAST /NS P TR
NIGHT.._ A A\( = \
WE >l | S e
ks LN o) - e N\ g
W\ Bt "R | Ui b i : ) O .
N~ e T il .
A /5{‘\ Y ‘ r) - p
~ 7 ' i A = A [’
\ 4 %@“ S j&— B i
N\ Wi N i e~ | l 2
: LRI = R «
;—,.{///p\ \ V é;,ﬁjb% ’ | \ 5 { >
7/, 7 N ’Q‘;\Eiﬁ' l| ke / | I
/ 2 INSR, O~ Y il / ’ \"I') j Damn it. it’s the
/ NS N \“‘”' ' il '|l Wifchblade. They
7 ( % N A \U NS M | want its energy, just
[/ b5 ! like Randi Smalis did.
a5
L \§ —= Z
2 FINE. I

d TRIED BEING f=—14

4 =2 b e i
o
\ . h <
AN\ WaD, O 4 (\a\ \
}’ f THEY CAN'T HELP \\ :
THEMSELVES. 4
~ WA\ AW, JEEZ, \ / ' '
g N GRS *
A N x: éj & TRIXE...
Bl R (3 gl ¥ \ Nl | /}\@
> o5 N et
N i
AN \ '
R SN
R - i - g Z 5
=L e Y 2
& =F )| D[ = 3 % - i = N |
T i) 3 ¢
il el g
o | A [, .
) v’Zﬂ’/ ' - 4 O\





OPS/images/0008.jpeg
I'd used Cain’s maps and
notes fo figure out the
location of something called
"The Fountain,” and whatever
it was, some very dangerous
women wanted if.

4l different but equally dangerous
; woman had followed me.

JANE/ IT'S OKAY! N
THEY'RE JUST PEOPLE.
THEY... THEY'VE GOT
A DISEASE.






OPS/images/0009.jpeg
A DISEASE?/ WHAT
KINDA DISEASE
MAKES A PERSON
SPROUT GROUND
BEEF AND SLEEP
LIKE A DAMN
N DRACULA?/

P

o

/ ', % = J

S THE KIND THAT MAKES
. (&l BRI YOU DO BAD THNGS
/'r)a S TO FEED IT.

Jane Wosnicki is pefty, sadistic,
and abuses her power
whenever she can. She also has
a serious mad-on for me, and
nothing seems fo delight her

. | A\ more than seeing me fail.

\Y 1S IT CONTAGIOUS? CUZTI W IT'S NOT. NOW, T KNOW YOU DON'T KNOW WHAT'S GOING .
DON'T WANT NO GUTS COMIN' ON, BUT MY ‘LOVER-BOY'S' LIFE IS ON THE LINE, AND T NEED Jane is also a
OUTTA MY ASS/ YOU TO JUST BELIEVE T KNOW WHAT I'M DOING. cop. A damn

e - 7 o - ood cop. IT'm
N\ - % , | \ ogn my own now,
= r NN 7 \ a P, but T
S e . 3 | used fo carry a
y { ¢ badge. When
the chips are
down, a good
/2 cop always
> Ve sides with a
> & : Z cop, former
29 @ g = or present.
Z AN s
/ st L[ SO, JUST FOLLOW
\\\ \ = W4 = MY LEAD, AND WE'LL
Q \ 2 / GET OUT OF THIS 1
N ALIVE, OKAY?
TN
=19
)
¥ \} =
4

@
...and in a fown I
where I'm still an :
I E
f

e

outsider; that makes
'Big Woz" the closest
thing I have fo
someone who will
wafch my back.

] s 7 GUN'S IN THE
HOLSTER. RIGHT
NOW, I'M NOT
HERE FOR A FIGHT.
I JUST NEED
YOUR HELF.

I'M LOOKING
FOR A FRIEND. HE
WAS TAKEN BY OUR

MUTUAL ENEMES, AND I ) %
NEED YOUR HELP TO (8 i\ N7
| . A\ 1
/ﬁ// g/ Sl
, “ ‘,‘2’ \
e Sy
P, 4\‘
L A ,’j i 1 ‘
N )
Lo





OPS/images/0006.jpeg
—
.\
» ";'
s
7/ »
-, o
- )
3
PR > .
o g /
s l' b ’

AMONG YOUR
MANY ATROCITIES,
CREATURE, 15 THAT YOU
HAVE BROUGHT ME TO

THIS UNSEEMLY SLUM,
\ CHICAGO. 5O MANY

IMMIGRANTS AND

CRIMINALS.

= I NOTICED. I ALSO
NOTICED MY DESIRE TO

WHAT THIS CITY STAY THIS COURSE

NEEDS 1S A GOOD j DISAPPEARS WITHOUT HER

BLOODLETTING. A v PERFECT PLEADING MOUTH,

FIRE PERHAPS... AND THAT MESMERIZING

; POSTERIOR TO LEAD ME

THROUGH THESE
CAVES.

T KNOW THAT AIN'T WHAT
BROUGHT YOU. WEREN'T
YOUR PRECIOUS SHADOWS
NEITHER.

OH? AND WHY
PRAY TELL, AM T HERE?
CERTAINLY NOT TO BE NEAR
YOUR WRINKLED EBONY HIDE.

TEO! IT TOOK
CHARLOTTE/

you
THOUGHT
THAT YOU'D
CONQUERED
IT AND MADE
IT YOUR
SLAVE.

A





OPS/images/0007.jpeg
AND IT'S
I DRIVIN' YOU MAD

THAT YOU WAS Y vou wouno N

By ME, MRS. SWAN.
" ARROGANT AS

THERE ARE N\
A THINGS EVEN
| THE DARKNESS |






OPS/images/0004.jpeg
‘HEAD, AN' GET
YESSELF KILLED
THEN, TEO. AN'T

NEITHER OF YA
BARELY OUT OF

THE CRIB.

TAKE NO
MORE ORDERS |

FROM THS B

NEGRO!

I

ot

1/

THE
INQUISITION @
ASKED ME TO SEEK

ONLY THE THREE OF
US TOGETHER CAN
STOP THE PLAGUE
THAT WOULD
CONSUME ALL
THAT GOD HAS

IF WE PRAY, PERHAPS

THE PEACE AND LOVE

OF GOD WILL EASE
YOUR ANGER AND
BLESS US FOR
THE BATTLE TO






OPS/images/0005.jpeg
I FEEL IT.IT'S
NOWHERE...
IT's...

SAVE YOUR
PIOUSNESS FOR
THE BOY LOVERS IN

ROME, CHARLOTTE. B

THE SHAPOWS TELL
ME I NEED TO BE
M\ HERE. FOR NOW, THA
j IS ENOUGH.

WILL GIVE ME SOME
QUEET FOR A SECOND, TLL g
LET THE WITCHBLADE TELL [
US WHICH TUNNEL WILL LEAD [
US TO THE ‘THING" SO
A WE CAN GET THIS OVER






OPS/images/0002.jpeg
IN STORES NOW

www.embracethedarkness.com / www.facebook.com/thedarknessgame

0
LLYIRVES B ood and Gore AR ﬁ %

Drug Reference

Intense Violence & Pc P
Strong Language ‘:) % ' \
[LEEH Strong Sexual Content J_ B = ‘ “ 860 |

CONTENT
ESRB PlayStation.3 ~ PlayStation.Network






OPS/images/0003.jpeg
SARA PEZZINI IS THE CURRENT BEARER
OF THE WITCHBLADE, AN ANCIENT
ARTIFACT THAT MOST OFTEN TAKES
THE FORM OF A GAUNTLET.

ONCE A NEW YORK CITY POLICE
DETECTIVE, PEZZINI HAS RECENTLY
RELOCATED TO CHICAGO. LIFE AS A
PRIVATE INVESTIGATOR HAS PROVEN
TO BE MUCH HARDER AND LESS
GLAMOROUS THAN SARA EXPECTED.

) w BEGAN AS AN ADULTERY INVESTIGATION GOON ,‘%
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| SARA SOON FOUND HERSELF IN THE MIDDLE OF A FIGHT BETWEEN THE
FLESH, A GROUP OF SENIOR CITIZENS USING A MYSTICAL FOUNTAIN

| TO RECLAM THEIR YOUTH, AND THE BRUNHILDAS, A GANG OF BIKER
WITCHES, DETERMINED TO CLAIM THE FOUNTAIN FOR THEIR OWN.
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CHICAGO POLICE OFFICER JANE "BIG WOZ”
WOSNICKI, WHO HAS AN AX TO GRIND WITH PEZZIN|,
FOLLOWED SARA TO AN ABANDONED BUILDING WHERE

THE FLESH NOW SURROUND BOTH OF THEM.

MEANWHILE, STAGE MAGICIAN CAIN JORGENSON, WHO HAS TAKEN BOTH A
PROFESSIONAL AND ROMANTIC INTEREST IN SARA, HAS BEEN KIDNAPPED BY
THE BRUNHILDAS AND INTERROGATED FOR THE LOCATION OF THE FOUNTAIN.
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