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until Irons’ death in the Death Pool story arc in issue 75,

and after that even Nottingham takes a back seat, and WHAT wAS THAT
. f : YOU SAID ABOUT
for awhile, Sara is able to just be Sara. 2acRiFICES? 4

Of course, she goes through a number of changes —

the death of her partner Jake McCarthy, her longtime
relationship with Patrick Gleason, and of course, her
child with the Darkness, Hope, which I've already
covered in last month’s Witching Hour. Hope’s
introduction meant some of the biggest ripples for Sara’s
character, leading to Danielle Baptiste taking over as
the Witchblade, Sara’s new role as a mother (though
she returned to the police force almost immediately), the
death of Sara’s sister, Julie, and, eventually, the entirety
of Artifacts, and the Rebirth of the Top Cow Universe.

The Artifacts event saw Sara at odds with newer,
impossible threats, a deeper connection to the previous
bearers of the Witchblade, and a stronger dedication

to her role as the Balance — all of it in order to retrieve
her kidnapped daughter. But when the Artifacts where
brought together, and all was erased except for Jackie,
Sara, and Hope, it was Sara alone who was willing to
give up Hope — the most important person in her life —
for the sake of all existence.

And that’s one of the critical features of Marz’s take on Sara, which is why, even though
Tim Seeley took her to amazing and fantastical places in his work post-Rebirth, it's
Ron’s Sara, whether as a cop or a mother or the Keeper of the Balance, that defined the
Witchblade for me.

Because she understands the meaning of sacrifice.

Ultimately, that’s what defines and drives Sara, as it defines any truly great hero — as
Joseph Campbell, the philosopher behind the monomyth concept, said: “A hero is
someone who has given his or her life to something bigger than oneself.” From keeping
the Balance to giving it up, every decision Sara makes in regards to the Witchblade, is
defined by her ability to put forth the needs of others and make a choice in the name of
the greater good. When she first jumped in front of those bullets, the Witchblade chose her
because it knew, as any of use who’ve read even a single issue of the comic know, that
Sara Pezzini was, without a doubt, a hero.

-Ryan Cady

Follow Top Cow on twitter: @topcow
While you're at it, follow me as well: @rycady
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THE WITCHING HOUR

This is the fifth installment of the Witching Hour — serious thanks to those of you who read
Witchblade (especially those of you who have been with the series from issue #1), and
special thanks to everyone who reads these pages — The Witching Hour is a labor of love,
and it’s fitting that its fifth instance should coincide with a huge milestone for Sara Pezzini
—the 175th issue of Witchblade.

Over the last 5 issues, we've seen Pez taken to some new places — all under the pen of
Ron Marz. This is the second time Ron’s taken to writing Witchblade; he took over the
series back with issue #80, and chronicled the saga of Sara Pezzini for over 70 issues

— one of the longest single author runs in superhero history. More than a few reviewers
have credited Ron with giving the character a soul — | don’t know if that’s true, but Ron did
entrench Pez in her own world; since he was writing Artifacts at the time, Marz expanded
the Top Cow Universe to epic proportions, and in a lot of ways, Sara was always at the
center of that.

Witchblade is one of those comics that helped define a generation — up there with ‘90s
mainstays like Savage Dragon or Teenage Mutant Ninja Turtles. And when it started back
then, Witchblade was far different from the book we know today — although, you'll find a lot
of the things that really matter haven’t changed at all.

When we first meet Sara Pezzini in Witchblade #1 (sure, her first appearance was in
Cyblade/Shi#1, but man, that’s a ‘90s can of worms we don’t need to open right now), she
seems like something out of an action movie — oversexed, overconfident, and essentially
a supercop. She patrols a New York City where everyplace looks like Hell’s Kitchen,
alongside a fairly decent leather-jacket-wearing sidearm-whipping detective named
Michael Yee.

/PED, PEZ INSTINCTIVELY
HOPING A GUN, A KNIFE,

Staking out a mysterious auction at the Rialto Theater, Sara and Yee come across
something unexplainable: the Witchblade. A high-roller named Kenneth Irons (who turns
out later to be an immortal Crusader behind like 90% of all the bad stuff that ever happens
in the TCU) is allowing anyone with the money to bid on the Artifact, and to attempt to use
it — naturally, they are all almost immediately maimed or murdered by the gauntlet, which
deems them unworthy. In the midst of the auction/gorefest, Yee gets captured, beaten to
hell, and, just as Irons’ goons fire away at him execution-style, Sara leaps out in front of
the bullets.
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It’s this act of complete self-sacrifice that
causes the Witchblade to choose Sara as
its bearer, where all of these warriors and
industrialists had come up short — even
though, it should be noted, Sara doesn't
manage to save Yee. He dies anyway, even
as the gauntlet heals Sara; for those of us
who have the benefit of 174 more issues
worth of knowledge on the Artifact, that
might not surprise us. The Witchblade has
never been accused of being the kindest
object on earth.

But one of the most amazing things about
Sara is that this Artifact, one of the three
most powerful objects on earth, doesn’t
stop her from doing what she always
believed to be right. For the next 100 or

so issues (hell, even more), Sara does
what she did in issue one — she collars
criminals. She goes on patrol and hunts
down murderers and keeps people safe.
She becomes a superhero (in a lot of ways,
just as cosmic as something Kirby might’'ve
crafted, when you consider the nature of
the Darkness and The Angelus and the
Artifacts in general), but she keeps up the
9-5 of being a genuine, human detective —
just with something more potent than the
standard issue 9mm.

That’s not to say that Sara’s life
isn’t full of supernatural threats

— on top of pedestrian foes like
the Microwave Murderer (who
turns out to be this woman named
Danette Boucher who has pieces
of the Witchblade stuck inside her,
but hey, the cops had been treating
it like a normal case for decades),
Kenneth Irons becomes a sort of
ever-looming villain, a calculating,
vastly wealthy Lex Luthor to Pez’s
New York, inner-city Superman.
Along with the day-to-day battle
against mobsters, serial killers,
and the occasional demonic entity,
Irons plagues Sara whenever

he can. His bodyguard and
manservant, lan Nottingham,
becomes a sort of antihero — he
and Sara fluctuate from romantic
item to archfoes, and Nottingham
ends up wielding multiple Artifacts
in service to Irons and on his own,
from the Witchblade and the Blood
Sword to the Darkness itself.

And that’s sort of Sara’s life, up






OPS/images/0042.jpeg





OPS/images/0043.jpeg





