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“Swamp Thing. Specifically, Alan Maore's run. As a
iid, I loved the Swamp Thing movie, and nianaged fo
convince my Mon o by me the rade. | didn't realize
just how different it was, both from the mavie and
from the comics ['d read. So, iasically, having a
wihole bunch of Alan Moore poured into ey head as

a terk-year old really chianged what | hought conics
were and what they could fie. It may also have
resulted in this beard.”

“ faculty adviser at my university recommended
linderstanding Conics’ by Scott McEloud, and that
gt me very gun ho aliout the potential of comics.
Afer reading ‘Understanding Camics' | discovered
alotof work and | hink my biggest hero was Scott
Marse because of his pacing and storytelling. Paul
Pope’s ‘Estapo’ was a big eye opener. | lored the
85says where fie wrote about conics. | really loved
the giant size of the book and the storytelling. It was
isually full of energy and movement.”

“Arzach fiy Mogius. it was unlike anything else

I had ever read. You can tell if's the work of a

single creator just doing what he wants without
reservation. The world created in those shart
stories is 3o [ush and surreal. And the Story-telling is
so well done! I's really uniepie the way fie arranged
the pianels on the page. Arzach is also a good example
of the power of silent/wordless storytelling in
comics. It really inspired me 1o explore more in

Iy omnwork.”

“Far me, it was HEAVY METAL magazine. Tllthen |
rave been g mostly comics off the newsstand
and when | got the first issue in my hand | was
imtraduced fo an adult world of genre starytelling
Iy some of the greatest falents from Eurape. If's
probably when I first fell in love with the work of
moeibus as well. The idea that comics could be S0
out there really opened up my thinking and inspired
e ifl SO Many ways.”

Al dmmrnl The larl Hnight Returns II!I i just

‘SAME anymore.”

ExPERIENCE CREATIVITY

Steve Niles is the creator of the groundbreaking
vampire comic series 30 Days of Night, as well as
Criminal Macabre and Aleister Arcane. He is currently
wrifing two upcoming Image Comics comics, Crime
and Terror, drawn by Scott Morse, and Chin Music,
drawn by Tony Harris. He lives in Los Angeles with his
girlfriend Monica, two dogs, four cats, and Gil the
tortoise.

W

f orking on right now?

A stroke, | Thmk Actually today I'm Work\ng on Chin
Music and Nosferatu Wars, two of my newest creator-
owned books.

What's th [ ot
The freedom | have To write and create what | want.
In comics these days being able to work without
company mandates or having to check in with 11
other writers to finish a script is huge. | check myself
often when | start to get stressed. Sure, it can get
hard, but at the end of the day | get to write about
vampires and robots. I'm very lucky.

at's the worst p
Geﬁlng paid. | finance a lot of the books | do, or work
free for backend, so | do a lot of nail biting around the
end of the month. As | create more and more projects
| own and confrol, it's getting easier. The more | deal
direct with fans/retailers the better.

your job?

The recognition modern creoiors receive. | grew up
not even knowing what most creators looked like.
These days our faces are very public. And of course
the only time | get recognized is when I'm at Home
Depot in my sweats, ripped tee and bed-head.

d you first discovel

I¢ i
| was a maybe 4 years old When | sioded In the late
60’s, and 70's you could walk down the street without
tripping over a place selling comics. They were
everywhere. My earliest memory of reading a comic
was being in church, so small my feet didn't go over
the seat, and | had a Creepy Magazine in my lap. |
remember because my Mom was very upset about
the cover and the fact that | was reading it in church.

I'm sure\ d be doing something in publishing, writing
or playing music. I've spent my life making things. |
don't really know any other way except working retail
or being a short order chef — my previous jobs.

What's the st thing a fan has eve /
"Your stuff got me back into comics." | hear 1hcﬂ every
so often and it really does make me feel good.

e influence on your work?@
Richard Matheson for overall writing and Alan Moore
for comics. Forget all the noise around Moore. He's a
rock-solid writer. Bernie Wrightson made me want to
do comics though.

Ow

VN UP
| recemly W arathon...from
my own collection. | have a weakness for some really
silly old sitcoms.

s single work of which you're mc
Tha s reqHy hard. | was very proud of Mystery SOC|e Y
before it got the axe. | suppose my work with Cal
McDonald because I've been at it so long and now
there are dozens of comics, novels and maybe a
movie. | never get tired of writing him. But really, Freaks
of the Heartland is my fave because Greg Ruth made
it ten times more beautiful then | ever imagined.

What was the Ia

le last comic

Heart by Blair Butler and Kevin Mellon.

If you could be someo \
That's easy, Rick Remender. | want to know what it
feels like to walk around with such a sumptuous body.

Pick t J CO

HHJ“\,A. n't live without.
My partner Monica Richards, my amazing friends..
and my book collection (that includes comics).

\/osquez Ro ks.
Corn.

A 9 ey o e
at me 1g 1o the

Lois of o\d ank stuff cmd o lot of souﬁdirocks Wake

up to Bad Brains, work to Russian Circles and Clint
Mansell.

you list

What is your favorite film of all time?

This week it's John Carpenter’s the THING. I's just
about the perfect horror film.

Berme Wr\ghtson

s the worst ac

“Iv\ove to LA.The peop\e are 5o nice.’

en was the Ic e you > truly frightened?

I dunno When was the last GOP debate?

N you really admire anc

ain why.

| qdmlre M\ke Mlgno\a d lot and I really Iook up to
him. Aside from being an amazing natural talent he is
the creators, creator. He does what he wants, never
compromises his vision and produces great book after
great book. He also has an amazing family. | want to
be Mike when | grow up.

1 comics in the

I d like to see moves to expand the market and |
think creator-owned is the key. The leotard boys have
had a 70-year shot and they've done all they can.

It is abundantly clear that, aside from the summer
films, the general public doesn't care about reading
superhero comics so it is up to creators doing indies to
get out there and show the world what ELSE can be
done with words and pictures.

t orld

Love Iove love a

now is

new comics.

Image Comics@and its logos are repistered trademarks of Image Comics, Inc.
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“COMICS ALLOW FOR MORE FREEDOM THAN ANY OTHER
FORM OF VISUAL STORYTELLING: | CAN CREATE ENTIRE
WORLDS, AND | DON'T HAVE TO WORRY ABOUT HOW TO
MAKE IT HAPPEN — ONCE | DRAW 1T, IT'S REAL.”
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“... an epic run on the book, filled with all the horror, “ ...a comic that’s worth checking out...”
humor, and intrigue.” T Vi

as the Witchblade. Her life forever altered by the
events of Artifacts, Sara now finds herself in a
new city and in a completely foreign situation. After all,
RATED T+/TEEN PLUS ( tracking supernatural killers was much easier when she

www.lo ncow.coim \ / was a police detective in her hometown of New York.

Sara Pezzini wields the powerful gauntlet known
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Witchblade Origins Vol. 1
collects Witchblade #1 - #8

Witchblade Origins Vol. 2
collects Witchblade #9 - #17

Witchblade Origins Vol. 3
collects Witchblade #18 - #25 + “Family Ties”
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collects Witchblade #51 - #100
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Witchblade Vols. 1-8
collects Ron Marz’ run of Witchblade #80 - #130
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.
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of Sara’s child |
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dividad batwa

. !
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KATARINA:
METALMANCER

BY BRYAN ROUNTREE

Egyptian Princesses, African Queens, Daughters of
Sicilian Nobility — the list goes on. The Witchblade has
an illustrious history of powerful, respected women who
wielded the Balance and dramatically impacted the age in
which they lived for the better. And then there’s Katarina
Godliffe.

Drunk. Irritable. Selfish. A brute. Such are the
defining characteristics of Katarina. For three brief
years, Katarina bore the Witchblade as she stormed
through Medieval England. Not that she needed the
mystical gauntlet to jeer at the charade of knights who,
sweating atop their steeds in their chafing, shimmering
armor, stood guard along the putrid walls of the all the
neighboring castles that just begged Katarina for being
ripe for the plundering. No, for her, the Witchblade
served as more of an enabler. At its surface, the
Witchblade was gilded enough to look like something
valuable enough for Katarina to want to hang onto for
bartering leverage. When it proved itself to be sentient,
not to mention somewhat bloodthirsty, Katarina was
game for the joyride.

Which isn’t to say that Katarina only used the
Witchblade to even the score in all those bar brawls that
she usually instigated after taking offense at all of the
‘men leering at her ass. Sure, she’s also had her treasure
hunting adventures, but she has also used that bulky,

metal glove to perform a handful of selfless acts. She
| fought off the Darkness. Killed some Orcs. Protected
~_some Faeries. Not that any of those gigs paid very well,
mind you. So after racking up all those good karma-
slash-community service points, it was back to her usual
shenanigans — albeit with her supernatural edge.

And maybe the Witchblade didn’t like that. When Katarina lost the Witchblade, it was almost like

she was back to zero. Before Katarina’s path crossed with her destiny, she was shoveling a precarious
mountain of manure in lieu of payment for the exorbitant tab she'd racked up at the village pub. Knee
deep in shit is literally where the Witchblade chose her. Knee deep in shit is where the Witchblade left
her.

In dreams, Sara Pezzini has previously tapped into the memories of the preceding bearers of
the ‘blade. She has witnessed their triumphs, suffered their trials, and shared in their collective wis-
dom. But face to face with a former Witchblade bearer, Sara is about to realize that not all who have
borne the blade deserved to do so.
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An excevpt from ‘A HISTORY OF FAERIE” by CHAPTER TWo: THE GREAT GAY DAYS
Johuin BavAsom.

S s e D oA With no night to Aivide the Aay, there was neo
st DA COE e e time, oamd the lluminated oues liveA a peaceful

Maintenamnce of True Histovy, Year of the existence of lwxury, wonder amd gooAness.

Exploding Moom.

CHAPTER ONE: TRIUMPH OF LIGHT

In the begiuuing, there was Long Night. In the
wightlived the Dawk Things: the Govlinsids (imcluding
the ovcs amd Tvolls), tHhe Wraiths, and the Sleepless
Chilaven. Their Aominion was stvong, amd theiv power
was great. But it was uet absolute, for within the
Davkuess theve lived a Huy, but pevsistent entity.
The Light. But; the Light was bovu to gain strength,
Just as a flame was bovw to consume and buvwm
evevr bvighter. The Light battled the Davkuess,
attacking swath stealth, stabbing at the heavt
of the Night, leawving Huy pin holes of light n the
Gveat Eudless Black Tapestvy. As the Light gained
strewgth, i+ gave life, fivst to the Low Lightevs: the
Fungoids, the Salamanders, omd the Deep Elves.
| They lived in the shadows of the undevworlds, but
these veings weve uot of the tvue Davk, amd the
Davk Things hated them. The Dawk Things huntea
omad killed them at every oppovtunity v am attewpt
to vetuvn thewm to the Aepths of the night. Yet they
pevseveved, staking tevvitory for the Aowminion of
the Light. As the pinholes grew lavgey, and brightey,
the Duskevs emevged. Fivst came the Dwavves amad
then their brethven, the Guomes. These veings’ ouly
Aesive was to bulld and grow the wovld, tluminating
covners ouce hidden i shadow. They built tunnels
mto the eavth, ama shaped the stowe to intvoduce
Light into the remaining Aowminions of the Long Night.

The pinpsints grew to such numbers as to leave i+
wothing move tham o tattered vomner. The Endless
Tapestvy could uo longer contain the Light, ama the
floame of Light iguited, buvuing & hole so lavge as to
cast the Davkwess away completely. The Davkuess
was weak amd vejected. It was forced it to find
i vefuge n the othevworlds. The skies turmed blue,
i and the Day was bovu. With the Day was bovu the

Faevie-kin: Dyyads, Leprechauns, Nywphs, Sprites,

Brownies, and pevhaps wmost impovtamtly, The High

Elves, and theiv gveen brethvew, The Wild Elves.

These weve crveatures of great beauty and wisdowm.
With their fivst act, the mfant beings pushed the
Davk Things out, elimimating all subleving n the
process. With the hunger of the Davkuess wo longer a
coucevw, they saw wo need for wawr ov vidleuce ama
ustead developed pavadises fov all life to flouvish.

e SN

DISCUsSION QUESTIONS:

1). The Goblinaid species ave stupid, ugly, and
their smell veminds one of a Aead swamp sow. What
would & wovld vuled by them from the begimning of
tme have veen like without the Light? Would you

‘ be avle to live in i, ov would you slit your own Hhvoat,
and plunge into the maw of a Vaskilotiam Jabbering
Jawev?

e

2). The Deep Elves continue to live in the Aepths
of the Eavth, away rom the light of the Blue Sky.
Cowm they be trusted?
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Great cities weve built, i total havwmony
with the t+ Rivers amd Woodlamds. The
greatest of these cities was Bel-Galadveyel,
on the contivent of Belesia. Within Bel-
Galdveyel grew Guilds, which weve led by the
Expevts amaA Master Experts.

With the vomishwment of the Davk cawme
the Nlumination of the moma fields, and theiv
locus points, the Great Ley Lines. This usheved
i the study of Magic. Magic was masteved
in sevvice of knowledge amd peace thvough
the GulA of Magl. The Guilds created and
prolifevated vavious Aevices wmtended to
wmake evevyday life Por citizens easiev. ouly
a small amount of knowledge of magic was
vequived to utllize these items, and even now-
wmages ewjoyed prospevity.

others studied the wmanipulation of wovds
and vhythm creating the two Bavd Guilds.
The Poetvy Guld studied the bveauty of
wovds, amd the power of their avvamgewment,
while the Tones Guild studied sounds made by
instvuments. Abter a great vivalvy, the Guilds
combined, to better study the combination of
WovAs omAd soumd.

Theve was wo time. Theve was nwo Aeath.
Theve was only magic amd music. This eva
became kuowm as the Great Gay Days.

DISCUSSION QUESTIONS:
). How wondevful weve the Great Gay
Days?

CHAPTER THREE: THE ENVY OF THE NIGHT

wWheu the Davkuess vetveatea to the
othevworld of Eavth, it was veady fov o war
with Eavthiom Light. And though i+ could wot
swuff the Light completely,
i+ maintaiveAd o stand
off. out of this Balamce
was bovu Humawmity.
Eutities, who like their
wovld, weve weither
ewtively of the Light ov
the Dawvk. Though knowing
the will of the Light,
humans weve able to e
tewmpted by Davkwess’
vewawvd, amd thus became
a pevPect vessel fov its
boundless hate. It Lounad
purchase i the heavts
of men, Aiscovering one
pavticulavly fevtile
Yloodline.

The Davkuess gawve its
power to this cruel family,
each wew gemevation
wielding  neavly limitess
powev i its waw against
the Light.

The Davkuwess ewjoyed its Aominion of eavth;
each new beavey steeved towards great evil.
The bearer known ais Lova Cavdinale, contvolleA
a vast Kingdom i the Eavthiom lomd kwown
as Euvope. Cavdinale had used his powevs to
evnslave vavbaviom and scholav alike, anad his
cvuelty kwew wo bounds. With the vast power
of The Davkwess at his fingevtips, Carvdinale
feaved no humam. His Adominison was avsolute,
amd he was vumming out of civilized lamds to
conquer. As Cavdinale grew boved, the Davkuess
within him seized upon the oppovtumity. I+ had
wot forgotten its seething hatved of Faevie
that had exiled it.

DISCUsSION QUESTIONS:

1). What makes humams so movally infevior to all
Faevie-kin?

2). Humams ave unpredictable. Govlinoids ave
always stupid amd evil. Ave humoms vetter or
wovse Hhom GoblinoiAs?

as tramscvibed by Tim Seeley
s-21-12
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I'M SORRY,
KATARINA.

BUT YOU CAN
HELP ME. SOMEONE
FROM MY -- OUR WORLD
WAS BROUGHT HERE
AGAINST HIS WILL. TAKEN
TO SOMEONE NAMED
"MR. MULRANNY."

OH, WHAT A
CHOICE YOU'VE MADE,
WITCHBLADE.

“SARA, MY DEAR, TOIO
MULKANNY RUNS THE
MANA-TRADE IN THIS WORLD.
HE'S THE MOST FEARED MAN
IN ALL OF BEL-GADREYEL.

(7

RICH WOMAN, AS ARE ALL THE GENTRY
OF BEL-GADREYEL, PAID TO LOOK
THE OTHER WAY AS WE DO.

{

“HE'S ALSO THE REASON |
I DRINK MORE THAN
EVER. TAKES A LOT
MORE WHISKEY TO

LIVE WITH MYSELF
THESE DAYS...

*...KNOWING THAT HE'S GOING TO PUT
ONE OF THOSE PIECES OF LEAD
THROUGH THE ONE WOMAN WHO DARES
TO SPEAK OUT AGAINST HIM.”

=T | P B ia i
Within the space of a few 3 I 4 1 Well, this
hours I'd inadvertently - et definifely counts
walked info a young adult / T as an odd job.
fantasy novel, a former [
Wifchblade bearer nine
centuries old, and an
assassination plof.

10 BE CONTIM
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 NEXTISSUE:

Portals, Part2!
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AH, THERE
WE GO. NOTHING
SOBERS A LADY UP
LIKE A YELLING AT
THE FLOOR,

B SOD IT ALL.

THE GODDAMNED
WITCHBLADE. DO
YOU HAVE A NAME,

TLL T/
THE SCUZZ AND
SEE WHAT SHE

NO NEED TO "R
HDE. T KNOW OF i
THE BALANCE, AND THE
DARKNESS, AND THOSE
FEATHERED BASTARDS,
THE ANGELUS.

GODLIFFE, BEARER

OF THE WITCHBLADE,

175-1178 THE YEAR
OF OUR LORD.

=

=
7 GOOD NIGHT, FAR

GENTRY/ AND MY
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THAT
EXPLAINS HOW

ALL THAT
CLEAN LIVNG T

ALSO PROBABLY
HAS TO DO WITH

CAN'T RIGHTLY TELL
YOU HOW MANY YEARS AGO

W HEW SUPPOSE. . THE FACT THAT TIM T CAME HERE. ALL T KNOW
You. e D aREns IS THAT IT WAS RIGHT
T DOESN'T HERE N FAERIE. AFTER THE WITCHBLADE
EXPLAIN WHY REJECTED ME.
YOU DON'T |
LOOK 900 = o
YEARS OLD. y ’ =
~ ‘ ’Vi’ = 4
’ <P
S\
\ “REJECTED ' ‘

AYE. STOPPED DOING
WHAT T ASKED, BLOODY TRINKET.
AND THEN A WOMAN CAME TO ME IN
MY DREAMS, SAYING I WAS NO
LONGER WORTHY TO BEAR IT...
TOO SELFISH, AND CRUEL.
TOO DRUNK.

BEEN DOING MY
LEVEL BEST TO
PROVE HER RIGHT
EVER SINCE.

EVERY DAY THEY TRADE
OFF MORE OF FAERIE FOR NEW
TRINKETS FROM EARTH. USED

TO BARTER FOR STEAM
POWERED CARRIAGES AND
RUFFLED SHIRTS.

I CAME HERE FIGURING
THE FAERIES OWED ME FOR SAVING
THEM FROM CARDINALE. THEY MADE ME
SHERIFF, WHICH AS IT TURNS OUT, IS A
BIT LIKE BEING NAMED CAPTAIN OF A
SHIP SALING OFF THE EDGE OF
THE WORLD.

= U |

NOW THEY TRADE
FOR WEAPONS THAT —o
CAN LAUNCH A PIECE ==
OF LEAD THROUGH : e
A DRAGON'S
HEART.
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OH HELL. WHAT
NOW? YOU'VE GOT TO
GO AND BRING ME ANY P2
SCUZZ YOU FIND?
“KATARINA'S A SCUZZ,
SHE'LL KNOW WHAT TO
DO WITH HER.”

HM. T LIKE )

YOU. WHAT DO
YOU SAY? FANCY A

SN (Y"' %i
A\ A Y S ey
RN \ W)\ BADGER?
: I WOULD RATHER PLACE MY
@\ GENTALS IN THE MAW OF A

)

I WILL TAKE .
THE SCUZZ. )

SHE CAN SPEND P!

A NIGHT IN THE |
HOLD UNTIL
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AND I FEEL NOW
MIGHT BE MY LAST CHANCE
TO CONVINCE YOU TO TURN

BACK. PLEASE, PRINCESS,
BEL-GADREYEL 1S NO
LONGER THE PEACEFUL

PRINCESS AUSLINN.
WE WILL BE MOVING AGAIN
SHORTLY TO ENSURE YOU
A MAKE THE CITY CENTER BY
YOUR INTENDED TIME.

THERE WAS
A TIME THAT THIS
HOUR WOULD
HAVE SENT ME

L \[ D | RUNNING TO THE
CITY OF WONDER 1T V e - y COVER OF THE

NEAREST
SHADOW.

\\V/

q BUT NOW THE HAZE

YET LEAVE AND FROM THE HUMANS'
RETREAT INTO THE MACHINES CLOUDS THE

DARK COMFORT SKY, IMPRISONING THE
OF THE UNDER ELF LIGHT THAT WOULD

KINGDOM AWAY HAVE ONCE BURNED

FROM THE TAINT MY SKIN.

OF HUMANITY'S

INFLUENCE.

EVIDENCE THAT
MY PETITION TO THE
COUNCIL OF WIZARDS
1S MORE IMPORTANT
THAN I PREVIOUSLY
BELIEVED.

I MUST WALK PROUD AND
UNAFRAID THROUGH
BEL-GALDREYEL. FOR
FAERIE TO LIVE, THE
PORTALS TO EARTH MUST
BE CLOSED.






OPS/images/0018.jpeg
SHERIFF
GODLIFFE? YOUR
[l SERVICES ARE

THE SHERIFF
IS OTHERWISE
ENGAGED.

MAD I TELL
YOU! A SICK
DEVIANT/

BLOODY LONG
EARED BASTARDS.
NOT A ONE OF YE

CAN TIP THE VELVET

WORTH A PIXIE
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¥

ardinale Keep.

WE MAY FIND
OURSELVES AT WAR
BY MORNING.

[ WE WAS ATTACKED

SIR, BY A

D METALWANCER. ONE

I'M TOLD
YOU WERE

[ INTERRUPTED IN THE

SENDING OF OUR
MESSAGE? AND THAT
YOU ALLOWED AN

"\ OUTSIDER THROUGH /5

THE DELUGIAN
GATE?

OF ROOK'S MEN.
DANGEROUS
CREATURE. FLED
WITH THIS ONE, SO
YOU COULD GIVE HIM {

THE MESSAGE
YOURSELF. PAID THE
DELUGIAN BEAST
TO KILL ANY
INTRUDER.

J}’
HM. YOU'VE BROUGHT
ME A RATHER PATHETIC HUMAN.
FRAIL. WEAK. I DID SO LOOK
FORWARD TO A GOOD
WORKOLUT.

T'LL LEAVE
THE SCUZZ FOR
MR. MULRANNY
THEN. GOT TO
GO. GLORY TO
WANATESH..

MR. MULRANNY
WANTS TO SEE
YOU. GO lN.

THE BEAST
IS FAT AND
OLD.

I FIGURED IT BEST
I BRING YOU THE
SCUZZ. ROOK GOT
TO KNOW HE CAN'T
TAKE BUSINESS FROM
SHAKEY JOE WITHOUT
TALKING TO YOU
FIRST.
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YOU'LL HAVE TO N8
BE MY SPARRING //
PARTNER. &

&

NOW, THIS
BUSINESS WITH
ROOK. IT'S A
DISTRACTION I \

DON'T NEED RIGHT

NOW. I HAVE MORE

IMPORTANT THINGS
TO ATTEND TO
BY DAYBREAK.

TOMORROW, T WILI
DRAFT A VERY SPECIFIC

ARMS, AND YOU WILL GIVE
HIM MY DEMANDS, UPON A
A\ SCROLL HELD IN YOUR /&

7 F HE WANTS
; TO BE A PLAYER N
Bl NO CONCESSIONS,  THE MANA-TRADE,

AND I DO NOT — HE'LL DO IT THE ey |
| NEGOTITE. TOIO MULRANNY
SAYS T WILL BE
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My perceptions fake a
spin...the reaction you have
when you wake up and
aren’t sure where you are
for just a second.

| The ||
Wifchblade. §

It looks almost familiar, but

also completely alien. And

the smell...not the familiar
scent of car exhaust.

This isn't Chicago. |
It isn't even the r
\ Ashenlands.

— Ve

But I've been
here before?
Major déja vu.

. l ;
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I 'M
| LOOKING FOR
) SOMEONE.

NO
MATTER/ YOU
ARE IN VIOLATION
OF BELIESIAN LAW/
NO UNAUTHORIZED
EARTH-WORLDERS
ARE ALLOWED
INTO FAERIE/ TURN
AROUND AND LEAVE
OR BE JALED IN
THE SHERIFF'S

ANOTHER BLOODY
l scuzz. LApy AusLivg
15 RIGHT. SHOULD SEND
ER AND GODS DAMNED
SHERIFF GODLIFFE
D BACK IN BOXES.

Godliffe. There’s V4 Y A T just handled a monster; though
that déja vu again \ % [ 7y > a liftle out of shape, was still a lot
from the Wifchblade. W & y &4 ’ \ fougher than three LARPers
1 £ with crossbows...

But this wasn't |
about kicking ass / I WANT
and faking names. N P TO SEE THE
| . SHERIFF.

This was about
grabbing Jerry
and gefting back
fo my apartment
in time for a few
solid hours
of shuf-eye.
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thing I'm finding
/ out about myself,
88 it’s that I'll go a
long way for a
little mystery:

THE OTHER
ORC SAID HE'D
PAY DOUBLE IF

T KILLED THE
FIRST THING
TO CO!'\JIEMAF'TEE
M.

GUESS HE
SHOULD HAVE BEEN
MORE SPECIFIC,
€H?

AH WELL.

Too bad there |

N A AN y |
I've been RO | At Y A aren’t some /
leaving my @& VN L . kind of frequent |id
2| dimension \ Z traveler /

= a lof lafely. | g rewards.

-
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) 1

YOU DO '\ \i

BUSINESS
WITH ROOK

1 WAS WONDERIN'
MYSELF. YOU DON'T LOOK
LIKE THE KINDA GIRL JERRY
A NORMALLY *KNOWS,” IF YOU

. N\ TAKE MY MEANIN'.
£ "h m\ . { T
LON Tt
©a\n *\7
4\ M
4v , YOU CAN'T LIFT
Wiglil ) o€ THAT MA'AM. IT TOOK
[ P A A BOTH OF THOSE
-V '\ ) &l THINGS TO PICK IT
8 : UP. MUST WEIGH A

AND IT
COMES FULL
CIRCLE. HOW DID
“JERRY"” KNOW
MY NAME?

I CAN TELL YOU

RIGHT NOW, MA'AM, |
HE 15 ABSOLUTELY
- !
|
D
VS ¥
AL
N\
I

WHATEVER
YOU SAY,

T know this
door doesn’t

go fo the X

basement... 33 N ‘

\ ﬁ\‘ anyone, get dragged off by
| a...leprechaun or whatever:

in his eyes. In a city
where I haven't even
met my next-door
neighbor yet, he
knew my name.
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TAKE
THE SCUZZ TO
MULRANNY/

THE
METALMANCER HAS
CHALLENGED ME. I CAN
NOT FACE WANATESH
UNTIL T HAVE FEASTED
UPON HER LIVER.
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HONOR ME '\
BY DYING FOR }
THE GOD OF

BATTLE/

A “WARCRAFT." /

' YEAH, I
~| DON'T PLAY Z

IGOT A
FEELING THAT IF

I RUN, YOU'LL
CATCH ME.

INSIGHTFUL. HOW
ABOUT FILLING ME N
BEFORE I GO AFTER
YOUR BUDDY? WHO'S
“MR. MULRANNY?”

o

ALL ABOUT. JERRY N' ME WERE - et , L
JUST LOOKIN' TO SCORE SOME G| e '
MONEY. WE WAS GONNA GET =
FIFTY A PIECE TO COME MeeT /il :
WITH SOME GUYS AN' DELIVER (Al V.
A MESSAGE. i
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With that enlightening

reaffirmation T E / 7 7 : )
decided I'd had ik d e AU 7 3 I could go home.
enough for one night. w Weggfsfg/ga':/ ﬁggz‘s.
conftainer of that
edamarme hummus T
have in the fridge.

e e

T have fo be up early
fomorrow, and see if T
can cafch my debfor
at his new job. I could
get fo bed early and
get a reasonable
amount of sleep.

A few of my recent
‘extracurricular

me fo the fact that

Chicago was doftted
with "doorways” fo
other worlds...

Somehow connected fo
the breach of some
unnamable entity info
our universe in 1871.

Curing the hours when T
should have been hustling
for more jobs, I was
instead pouring over local
history books in search of
evidence that might suggest
another doorway.
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This lot had been a

| Mob-owned dry-cleaning
business in the 80s,

where they'd laundered
more than just hofel
sheets. Since closing
affer a police raid, it
had been the site of

several bizarre,

ritualistic murders.

| I'm not about fo admit
fo myself that affer
days spent on the . 141/ /
phone and the infernet |8 - 7 2 5| lying if T said
I was hoping for a o 27 A - s I wasn't at
demonic sacrifice. 77 Y i ‘
excifed fo see
big, green
monsters.

(
v

R ‘ Sy S—
MESSENGERS. N M ISR WY OnLy ON: scuzz
! N , , A NEEDS TO DIE FOR
NOBODY'S GONNA \ | . THE GLORY OF
CARE IF YOU WAVATE A,

WASTE US.

\‘ /[/’ » 4
VB 2cMOVE THE EYES!

> RAPE THE SOCKETS
X FOR WANATESH/

OTHER ONE GOTTA

i COME “"NEGOTIATE” WITH e
MR. MULRANNY. / /

¢






OPS/images/0004.jpeg
When T lived in New York, my
notorious affinity for the weird
and unexplained landed me a
Job on the Special Cases
division. I had an office in
the basement of One Police
Plaza, a handsome partner:..

A typical nine fo five shift
included demons,
superhuman serial Killers
and ancient prophecies.

Now that T'm in
Chicago, T'm
working whatever
odd jobs T
can line up.

Which in this case means skip Let’s just say that it's a No big surprise
tracing a guy trying to avoid paying somewhat less fulfilling that my mind
back the 60K loan he fook out fo endeavor than beating keeps wandering
start a combo pastry | back the supernatural in onto other things.
shop/video sfore a few years ago. the name of law and order:

*

NO, MA'AM, T'M
NOT HIS WIFE OR
HIS MOTHER. T
JUST NEED TO
KNOW THE DATE
OF THIS LAST
PAYCHECK--

How could he
have predicted
that low carb
diet/Nefflix
one-two punch?
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BIG WO--
JANE. WHAT'S
up?

HEY, PEZ.
I WAS IN THE

| NeicHBORKOOD, AND

YOU'RE NOT
HERE TO HARASS ME,
OR WORSE, TAKE  §
OFF YOUR PANTS AND
LOUNGE ON MY

I SAW THAT YER : 2 NN COUCH ARE YOU?
LIGHT WAS ON. ‘

NAH. JUST
HERE TO GIVE
you P{J;EAD'S

A BIG-TIME LOCAL
THUG BY THE NAVE OF
ROOK JUST GOT OUT OF
THE CLINK. HE'S TAKING BACK
TERRITORY AND LEAVING A
MESSAGE FOR Hi5 NEW
)\ COMPETITORS. PROBABLY

D\ GET A FEW DRIVE-BYS

N\

THEY'LL MOST LIKELY
JUST KILL EACH OTHER,
BUT MAKE SURE YOU'RE

EXTRA CAREFUL.

THANKS. 4 . F/ne; Iff
" \ f / | fraveled info a
MEXS\NBGEE'INO ity N haunted worid in
ASK YOU. o i the hopes of
JANE...HOW'S ‘ helping Jane’s
brother, and all
I'd done is

At this point,
I almost
miss the
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SARA PEZZINI 1S THE CURRENT
BEARER OF THE WITCHBLADE, AN
ANCIENT ARTIFACT THAT MOST OFTEN
TAKES THE FORM OF A GAUNTLET.

ONCE A NEW YORK CITY POLICE
DETECTIVE, PEZZINI HAS RECENTLY
RELOCATED TO CHICAGO. LIFE AS A
PRIVATE INVESTIGATOR HAS PROVEN
TO BE MUCH HARDER AND LESS
GLAMOROUS THAN SARA EXPECTED.

N

IN BETWEEN HUNTING FOR MUNDANE JOBS, SARA HAS ‘ -] THROUGH THESE CASES PEZZINI HAS DISCOVERED THAT BENEATH
BEEN REPEATEDLY PULLED INTO THE SUPERNATURAL [\ [ | CHICAGO LIES SOMETHING KNOWN AS THE "CORRUPTION
UNDERBELLY OF THE WINDY CITY. MUCH TO HER < CATARACT.” IT 1S THE RESULT OF AN ANCIENT, UNNAMED
CHAGRIN, NONE OF THESE PAY THE BILLS. i ENTITY THAT BREACHED OUR UNIVERSE IN 1871.

(s, 7 s NP ' : : ADDITIONALLY, THERE ARE DOORWAYS IN CHICAGO TO
=7,/ ,é, A//, é/ 77 ] PLACES BEYOND OUR WORLD AND A MYSTERIOUS
= — — ] CORPORATION 15 SOMEHOW TRADING IN THIS
A TRIO OF ARTIFACT BEARERS FORCED IT BACK, BUT NOT BEFORE B SUPERNATURAL ENERGY. INVESTIGATING THIS MYSTERY
IT INFECTED ELEMENTS OF THE CITY WITH ITS CORRUPT INFLUENCE. P b HAS BECOME THE ITCH SARA CAN'T HELP BUT SCRATCH...

N, S (N
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