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Ales Kot invents, writes & runs projects & stories for film, comics,
television & more.

He also wrote/still writes: Change, Material, Wolf,

The Surface, Wild Children.

Current body born September 27, 1986 in Opava, Czech Republic.
Resides in Brooklyn. Believes in poetry.

Twitter: @ales_kot

Ricardo Lopez Ortiz. Born and raised in Bayamén, Puerto Rico,
studied lllustration at New York’s School of Visual Arts.
Currently living and working from his Brooklyn studio.

Adam Gorham s a Toronto-based comic artist. Since starting
his career in 2008, he has completed a graphic novel trilogy
called Teuton, which he co-created and illustrated with friend
Fred Kennedy for Big Sexy Comics. He’s since worked for IDW
Publishing, Boom! Studios, and Image Comics.

Adam will collaborate with Ales Kot again on a mini-series from
Valiant Comics in 2015.

Alberto Ponticelli began in 1997 with Dark Horse Comics (who
produced the miniseries Egon and Dead or Alive). He worked with
Joshua Dysart on Unknown Soldier (Vertigo/DC Comics), which was
nominated for the Eisner Award for Best Incoming Series.

His other DC/Vertigo Comics credits include Frankenstein,

Agent of SHADE (written by Jeff Lemire and Matt Kindt),

Dial H(written by China Mieville), and currently FBP (written

by Simon Olivier). In 2008 he produced his own first graphic

novel Blatta, which won several awards in Italy.

Marek Oleksicki

Born May 16,1979 in Biatystok, Poland.

He is a comic book artist and illustrator.

Graduated from Academy for Fine Arts in Warsaw in 2004.
He has been working on several comics projects as well as

storyboards, advertisements, magazines covers and shorts.

He debuted in the USA in 2009 as the artist for Avatar

Press’ Frankenstein’s Womb graphic novel by Warren Ellis.

He worked on 28 Days Later, Planet of the Apes, The Darkness,
and several other projects.

Oleksicki currently resides in Biatystok, Poland.
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ZERO:

PENN:

PENN:

PENN:

ZERO:

TRANSCRIPT FOR: COOKE,
DATE: 28-09-2025
PLACE: COTTAGE

FEELING BETTER?

MUCH BETTER.

OH. MY. GODDESS.

MY LEGS. STILL. SHAKING.

MY JAW HURTS

SARA
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TRANSCRIPT FOR: COOKE, SARA
DATE: 29-09-2025
PLACE: COTTAGE

PENN: IT’S TRUE - WE CAN COMMUNICATE BRAIN-TO-BRAIN.
THE RESEARCHERS PROVED IT A LONG TIME AGO. NEUROSCIENTISTS AND
ROBOTICS ENGINEERS.

ZERO: HOW SO?

PENN: THEY USED INTERNET-LINKED ELECTROENCEPHALOGRAM AND
TRANSCRAN-TRANSCRANIAL! I REMEMBERED! TRANSCRANIAL MAGNETIC
STIMULATION. AND WHAT THEY BASICALLY DID IS THEY CREATED
BRAIN-TO-BRAIN TRANSMISSION THAT WAS COMPLETELY COMPUTER-
MEDIATED BETWEEN SCALPS OF TWO PEOPLE, EACH ONE IN A DIFFERENT
COUNTRY .

ZERO: SO THE PEOPLE SAID SOME WORDS AND THE OTHERS HEARD THE
WORDS?

PENN: WELL, THE WORDS THEY SAID WERE TRANSLATED INTO BINARY

BY THE ENCEPHALOGRAM. THEN THE COMPUTER-TO-BRAIN INTERFACE
TRANSMITTED THE MESSAGE TO THE RECEIVER’S BRAIN-WOULD YOU LIKE
MORE TEA?

ZERO: YES, PLEASE. A COOKIE?

PENN: I’'LL SAVE IT FOR LATER. SO THE MESSAGE IS TRANSMITTED TO
THE RECEIVER’S BRAIN THROUGH BRAIN STIMULATION. THE RECEIVER
EXPERIENCES THEM AS FLASHES OF LIGHT, AND THOSE FLASHES OF
LIGHT APPEAR IN NUMERICAL SEQUENCES, SO THE RECEIVER CAN
DECODE THE SEQUENCES. THAT WAY HE OR SHE READS THE MESSAGE.
PENN: ISN’'T IT AMAZING?

ZERO: IT IS.

ZERO: I SAW A WHALE THE OTHER DAY.

PENN: UM.

PENN: YOU HEARD EVERYTHING I JUST TOLD YOU, RIGHT?

ZERO: I MOST CERTAINLY DID, MY LADY.

PENN: THEN READ MY MIND.

--LAUGHTER- -
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PLACE:

ZERO:

PENN:
WITH

ZERO:
PENN:
ZERO:
PENN:
PENN:
ZERO:
PENN:
ZERO:

PENN:

TRANSCRIPT FOR: COOKE, SARA
DATE: 28-09-2025
LOCAL MARKET (SPECIFICS IN SECTION D)

HOW ABOUT THESE?

I LIKE THEM. CAN YOU GO GET SOME FISH, PLEASE? I’'LL BE
YOU IN A MINUTE.

SURE. WHY?

WHY WHAT?

WHY DO YOU WANT TO BE ALONE?

OH, IT’S NOT THAT. I JUST WANT TO--
--ARE YOU FEELING ANXIETY?

YES. YES, I THINK.

DO YOU FEEL IT?

I'M NOT SURE. I THINK S0?

OKAY. I’'LL TELL YOU WHAT. THE ONLY REASON I WANT YOU TO

GO BUY FISH IS BECAUSE I WANT TO BUY YOU A SURPRISE.

PENN:

ZERO:

PENN:

ZERO:
KNOW

PENN:

DO YOU UNDERSTAND?
I AM SORRY.
THERE’'S NOTHING TO BE SORRY ABOUT. IT’S OKAY.

I WAS AFRAID YOU WOULD JUST VANISH IN THE CROWD. I DON'T
WHY .

I LOVE YOU. IF I VANISH IN THE CROWD, KNOW THAT I INTEND

TO COME BACK TO YOU.

PENN:

ZERO:

PENN:

I LOVE YOU.

I LOVE YOU.

GOOD. NOW GO GET THE FISH.





OPS/images/0032.jpeg
10

PENN:

ZERO:

PENN:

ZERO:

ZERO:

ZERO:

PENN:

TRANSCRIPT FOR: COOKE, SARA
DATE: 28-09-2025
PLACE: COTTAGE

WOULD YOU LIKE TO WATCH A MOVIE TONIGHT?

I LIKE THAT IDEA.

HOW ABOUT...'THE MIRROR?’

WHAT IS IT ABOUT?

WAIT. ..

DON'T TELL ME. YES. I WANT TO BE SURPRISED.

SURPRISED? THAT’S EASY, CONSIDERING YOU STARTED WATCHING

MOVIES THREE YEARS AGO...

PENN:

IT’S BY THIS FANTASTIC DIRECTOR, ANDREI TARKOVSKY. DO

YOU REMEMBER WHEN WE WATCHED ‘STALKER?’

ZERO:

PENN:

I...I THINK SO. ‘THE ZONE?'

YOU REMEMBER!
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WOO0DS — THEY ALL COME BACK
INTO PLAY.

RATED M/ MATURE
SPY THRILLER
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