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Foreword

Imagine, if you will, Grey Villet in his rural New York home at winter’s end in 1966, carefully affixing the mailing address “Richard and Mildred Loving, Central Point, Virginia” onto a bulky 11" x 13" parcel of moments. Some fifty photographs, hand-printed in the Life magazine photo lab, filled the package—a gesture of friendship to the quiet and modest couple, who were challenging Virginia’s ban on interracial marriage, from a quiet and modest man, who was one of the most influential practitioners of Life’s photographic essays.

In the spring of 1965, Mr. Villet had taken a Life assignment to photograph the Lovings, a married interracial couple then “embroiled in legal tangles after their arrest for miscegenation in the state of Virginia,” as his wife and storytelling partner, Barbara Villet, later wrote. “Grey did not concern himself with those tangles; he chose, as he did in every essay we ever worked on together, to seek out the literal heart of the matter: a love story.”

In 1967 the US Supreme Court upheld the right for couples of mixed race to marry. For the next seven years, the Lovings lived happily with their three children, bound by the love of each other and their extended family, until separated by the death of Richard, who was killed by a drunk driver in an automobile accident. Mildred, a quiet hero of the civil rights era, passed on May 2, 2008.

Over those intervening years, Grey’s work on the Lovings had been shrouded by obscurity, and little had been written about him or it. Always unassuming, he had made no bid for attention during his long career, even forswearing entries in various photo competitions, believing, as he told Barbara, that in time “the work will tell” and find a lasting place in the annals of photojournalism. Tall, he was a man of few words whose subtle, comforting presence and preference for using only available light allowed him quietly to capture complex tableaus without disturbing his subjects, while carefully considering shutter speed and aperture. The results were such visceral scenes that it is difficult to remember they are only two-dimensional.

In this digital world, it’s also easy to forget the kind of intensity of focus and experience it took to produce photographs like the ones Grey and his peers made, composing essays in the field without the benefit of the instant feedback available today. But Grey took the matter a step further in his search for veracity. “I hate to set up stuff,” he told fellow Life photographer John Loengard in his book What They Saw. “I’d much rather let people act as they are, and reflect that. If I’ve got the patience, that’ll give me a better picture than anything I can dream up.”

I was nine years old, living in a small town in south Florida, when I read Grey Villet’s 1961 “The Lash of Success” in Life magazine. Life was one of the very few extras my family could afford. Its pages were filled with images of President John F. Kennedy, the space program, and the rising stars of television. Yet it was the subject and style of “Lash”—about a businessman sacrificing his humanity in pursuit of success—that had the greatest impact upon me. It has always stayed with me, and I hold it partly responsible for my decision to pursue photography as a career. I’ve always believed that the proper way to honor artists’ work is to respect their ideas while avoiding imitation, but it’s difficult not to be influenced by Mr. Villet’s oeuvre. I’ve done hundreds of picture stories since I started in photography in the late 1970s, and I have to admit that there’s a bit of the Grey Villet DNA in every one of them.

—Stephen Crowley, photographer, New York Times, Washington Bureau, 2017


INTRODUCTION: A QUEST FOR JUSTICE


As the photographer Grey Villet listened to Mildred Loving explain how she and her husband, Richard, had become outlaws in the state of Virginia, neither could have predicted the lasting influence the story she was telling would have on America’s future. It was April 1965 and Villet had come to the isolated farmhouse the Lovings had secretly rented in Virginia’s King and Queen County, to do a story on their predicament for Life magazine. At the time, the Lovings, who were subject to as much as twenty-five years in prison if found living together in the state, were in the midst of challenging a Virginia law prohibiting their interracial marriage, one that reflected long-standing attitudes then common throughout the South supporting a separation of the races.

Villet was well acquainted with such attitudes. A South African by birth, he had seen apartheid instated there before emigrating to the United States to join Life, and his coverage of the violence attending the civil rights movement as it swept through Montgomery, Birmingham, Little Rock, and Memphis in the 1950s had made him well aware of the potential dangers of the Lovings’ situation. Bombings, lynchings, cross burnings, and murders had answered early phases of the fight for racial equality, and although the Civil Rights Act of 1964 had outlawed many discriminatory practices at the federal level, it had not altered entrenched popular support for either extant state laws like that outlawing interracial marriage in Virginia or the common racial biases and resentments upholding them. But as Villet began to document their situation, its implicit dangers seemed something the Lovings had often managed to forget. As a result, the classic photographs collected here for the first time tell of a love story that is still influential in a changing America.

Mildred appeared resigned as she quietly described their situation on the first day that Villet and the Life reporter Bill Wise met with the couple. Richard remained silent as she spoke, but his face reflected a controlled fury toward their predicament as his wife outlined a story that stretched back seven years to their marriage in 1958. Under Virginia’s anti-miscegenation law, the couple had been charged and jailed for the crime of being married, a felony that carried a penalty of one to five years in the state penitentiary. They had originally avoided jail time by pleading guilty to the crime and accepting banishment from Virginia under orders from the local circuit court’s Judge Leon M. Bazile, not to return to the state together for twenty-five years. But after five years of hand-to-mouth exile in Washington, DC, they had decided to challenge their conviction legally, and in 1963 they returned secretly with their three children to the rented house in King and Queen County where Villet had found them.

Richard Loving and Mildred Jeter had grown up not far away, in Central Point in Virginia’s Caroline County. Then little more than a hamlet in the rural northeastern corner of the state, it was home to a mixture of Rappahannocks, African Americans, and whites, who had a long history of quietly accommodating each other racially. The general attitude of the area on such matters was one of “live and let live,” but the segregation laws of Virginia supporting racial separation were still enforced. Richard had gone to the all-white schools; Mildred, to those for mixed-race children. The laws that defined who went where were complex and antiquated.

In 1860 the Virginia General Assembly had codified what made individuals black, white, and Indian. Anyone with one-quarter African American ancestry was then defined as “negro,” but by 1910 a “colored person” had been redefined as having just one-sixteenth or more of African American blood, while an “Indian” was anybody with one-quarter Native American ancestry. All of this had culminated in the Act to Preserve Racial Integrity, which the General Assembly passed in 1924, reaffirming prohibitions against interracial marriage but also radically limiting an individual’s access to legal status as “white.” “For the purpose of this act,” the Assembly had declared, “the term ‘white person’ shall apply only to the person who has no trace whatsoever of any blood other than Caucasian.” The only exception was for white elites who willingly still counted Pocahontas as an early ancestor.

Such arcane divisions were deeply embedded in Virginia’s general society and severely limited the rights of nonwhites, not only in terms of schooling, but also in terms of access to restaurants, theaters, public transport, and even markets. But at twenty-five, Richard Loving, who was of Irish-English heritage, had fallen in love with then seventeen-year-old Mildred Jeter, a tall slim beauty of Native American and African American descent. After a yearlong courtship and the birth of their first son, Sidney, the two had gone to Washington, DC, to be legally married on June 2, 1958.

As Mildred recounted their story, she admitted that she had known of Virginia’s rulings against interracial marriage, but in the belief that being legally joined in the District of Columbia would protect them, she had returned to Central Point with Richard to live in a small apartment in her mother’s home. Legal authorities did not see it that way, however. Six weeks after the wedding, the county’s attorney, Bernard Mahon, obtained a warrant for their arrest on a charge of violating Virginia’s anti-miscegenation laws, and at two in the morning on July 13, Sheriff R. Garnett Brooks and two other officers broke into their apartment, awakening the sleeping couple. Challenged by Brooks, the Lovings indicated the wedding license they had hung on the wall beside their bed, and Mildred protested that she was Richard’s wife. “Not here, you’re not,” the sheriff was said to have answered brusquely, before he arrested them both and transported them to the county jail in Bowling Green. The next day, Richard was freed on a $1,000 bond, but Mildred, whose family couldn’t raise bail, languished alone in a cell for the next three days. Mildred would remember later how she had been “scared to death” after Richard’s release, when Sheriff Brooks had escorted a male prisoner back into the jail from a work detail outside and told him, “I should let you go in here with her tonight.” It was another two days before she was released to the custody of her father, Warren “Jake” Jeter.

Prohibited from living together, the couple remained apart officially until October, when a full indictment for their crime of being married was issued by the Caroline County Circuit Court. But not until January 1959, after the two meekly pleaded guilty, were those charges finalized. Judge Bazile then agreed to suspend their jail sentences on the condition that they leave Virginia and not return together for twenty-five years. By then their second son, Donald, had been born, and Mildred was expecting another child, their daughter Peggy, who arrived after they were exiled to Washington.

Often alone in a cousin’s apartment with three young children while Richard was at work, Mildred grew increasingly unhappy. Though she made solo visits “home” to visit her own mother and Richard’s over the next five years, the family’s isolation in an unfamiliar city filled her with anxiety. By 1963, when then five-year-old Donald was grazed by a car in Washington’s crowded streets, Mildred had become determined to get her three youngsters “home” to safe and familiar Caroline County, and she penned a plea for help to Attorney General Robert Kennedy. He responded by referring her to the local offices of the American Civil Liberties Union, which in turn enlisted Bernard S. Cohen, a youthful lawyer practicing in Alexandria, and Philip Hirschkop, an attorney only two years out of law school, to represent the Lovings in an appeal.


PART ONE: LOVE VS. THE LAW


As Mildred continued to explain to Villet and Wise during their initial meeting what had happened over the last several years, she unconsciously kept twisting her wedding band, as if to assure herself that it was still on her finger. Standing quietly apart and always intensely aware of fleeting signs of emotion, Villet caught the tensions of the moment on film. Richard, meanwhile, remained angrily silent, reluctant at first to make any comment on their situation. But over the following days, as Villet’s unobtrusive manner allowed him almost to disappear as he began photographing them, the Lovings were lulled into normalcy. What began to emerge before his lenses was a portrait of them as a quintessentially ordinary couple extraordinarily in love with each other. She was a stay-at-home mom; he was a laborer who supported his family with his hands and his back. Their experiences, means, and ambitions were limited to what they had always known: the simplicity of a close family life in rural Central Point, where they had grown up as part of a racially inclusive working class. Far from being civil rights activists, as they would often later be described, they were motivated entirely by personal reasons. All they wished for was the freedom to live together as husband and wife, at home, near their family and friends.

In the spring of 1965, however, the thought that wanting such a simple thing might become an issue for the highest court in the land lay beyond the Lovings’ considerations. Richard continued to hope that a new approach to Judge Bazile might resolve their difficulties, but in general he devoted himself to Mildred, his children, and his other great love, cars. Mildred found solace in the care of her young children and Richard’s abiding affection, but she was ever-conscious of the perils they faced.

The Lovings had rented the hideaway house in King and Queen County under a false name, but it remained dangerous for them to be seen in public together elsewhere. Moreover, since Mildred did not have a car, she was limited to staying there with the three children most of the time. Richard, meanwhile, left the family alone daily when he went to work, and his departure was always difficult for his wife. She would worry if an unknown car pulled into their yard or if Richard was late coming home, and would occasionally give in to the tears she tried to hide. During their early stay at the house, she had been so fearful of their being found that she often stayed up until four in the morning so she could run away if a strange car appeared.

In time, her aging father, Jake Jeter, came to live with them, and both of their mothers made visits, but the uncertainty of their situation persisted. As Easter approached that April, a return to family homes in Central Point had to be carefully orchestrated for them to arrive separately, although they occasionally made daring stops together at a small general store nearby, where the proprietor was a friend. Otherwise, if they needed to visit a supermarket or purchase other supplies, it required a long trip to Tappahannock, where they were strangers. But after two years in hiding, sustained by the gentle domesticity they shared as a family and weekend escapes to the Sumerduck Dragway, where Richard raced a dragster he and his closest friends, Ray Green and Percy Fortune, had rebuilt, the couple had come to live within the constraints and cope with the dangers of their predicament. When questioned about what he would do if discovered defying Bazile’s orders, Richard was adamant. “I won’t divorce her,” he replied firmly. “We’ll move away again if we have to.”
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Peggy sleeps in her mother’s arms.
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Richard and coworkers take a lunch break.
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Richard at work.
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Richard and Ray Green work on a dragster.
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Richard and Ray Green work on a dragster.
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Donald, Peggy, and Sidney watch a favorite show while waiting for Richard to come home.
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Mildred and Richard drop in to chat with friends at Joe Tignor’s general store in Passing, Virginia.
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The Lovings shop in Tappahannock, Virginia, outside the Caroline County line.




PART TWO: THE LAW


By 1965, the Lovings and their lawyers were still struggling with Virginia’s courts. As the case moved slowly forward, each request for a meeting in Cohen and Hirschkop’s Alexandria offices created renewed anxiety for the Lovings, which sometimes spilled over into Richard quarreling with Mildred. Following Cohen’s 1963 request to Judge Bazile’s court that the Lovings’ original conviction be set aside, Bazile had delayed his response until 1965. But by dodging the constitutional issues of the case, the court had opened the way for the Lovings’ lawyers to take their case to Virginia’s Supreme Court of Appeals. Before that, however, the case reached a pivotal point: in January 1965, Judge Bazile, backed by the Commonwealth’s attorney for Caroline County, J. Peyton Farmer, finally answered Cohen’s earlier motion.

Refusing to vacate his initial conviction of the Lovings, he wrote a racially charged response: “Almighty God created the races white, black, yellow, malay and red, and he placed them on separate continents. And but for the interference with his arrangement there would be no cause for such marriages. The fact that he separated the races shows that he did not intend for the races to mix.” Both appealable and inflammatory, this decision introduced religious and moral elements into the case that would eventually benefit the Lovings’ lawyers as the appeals process began in Virginia’s Supreme Court of Appeals.

Over these many months, visits to Cohen and Hirschkop for depositions continued to remind the couple of the seriousness of their situation, especially after a number of worrisome incidents. Both lawyers had begun receiving threatening phone calls; their cars were vandalized; the Ku Klux Klan’s newspaper published disparaging references to “two Jew lawyers”; other members of the Virginia bar were overtly cold to them. But the most troubling event came when Klansmen rallied to burn a cross near Mildred’s mother’s home in Central Point as the case moved toward a hearing by Virginia’s Supreme Court of Appeals.

The critical judgment the court delivered on March 7, 1966, upheld as legitimate Virginia’s right “to preserve the racial integrity of its citizens” and to prevent “the corruption of blood” that could result in “a mongrel breed of citizens” and “the obliteration of racial pride.” The ruling not only refuted the personal issues of freedom and fairness that had prompted the Lovings original challenge to the law, it was also so contrary to the proscription against invidious racial discrimination contained in the due process clause of the Fourteenth Amendment that it cleared the way for their lawyers to take their appeal to the US Supreme Court.

On April 10, 1967, almost two years to the day after Villet had begun work on a photo-essay that still stands as silent testimony to the love story at the heart of the Lovings’ case, the US Supreme Court began hearing the case. When asked if he wished to attend, Richard admitted he neither understood nor cared about the constitutional implications of the case, and both Richard and Mildred declined to be present at the opening arguments. Representing Virginia, the assistant attorney general, Robert McIlwaine, insisted that even if Virginia’s laws seemed contrary to the Fourteenth Amendment, they were legitimate because they protected the state from the “sociological, psychological evils which attend interracial marriages.” Citing research that suggested “that intermarried families are subjected to much greater pressures and problems than those of the intramarried,” he argued further that they should be prohibited on the grounds that they were damaging to children.

Contesting such arguments, Hirschkop asserted that by denying the Lovings and their children their civil rights solely because of race, the state was not only in violation of the Constitution, but that its Act to Preserve Racial Integrity was nothing more than an extension of slavery laws, and “not concerned with the racial integrity of the Negro race, only with the white race.” However, the most dramatic moment in the hearings occurred when Cohen spoke. “No matter how we articulate this,” he told the justices, “no matter which theory of the due process clause or which emphasis we attach to, no one can articulate it better than Richard Loving when he said to me, ‘Mr. Cohen, tell the court I love my wife and it is just unfair that I can’t live with her in Virginia.’”

On June 12, 1967, the Supreme Court ruled unanimously in favor of the Lovings, striking down Virginia’s racial purity laws on marriage, and ultimately those of sixteen other states, for violating the due process clause of the Fourteenth Amendment. Chief Justice Earl Warren wrote the landmark opinion, in which he not only quoted the inflammatory statements that Judge Bazile had made when he refused to vacate his initial conviction of the Lovings, but also went on to describe marriage as “one of the ‘basic civil rights of man,’ fundamental to our very existence and survival. To deny this fundamental freedom on so unsupportable a basis as the racial classifications embodied in these statutes, classifications so directly subversive of the principle of equality at the heart of the Fourteenth Amendment, is surely to deprive all the State’s citizens of liberty without due process of law.” It was a finding that would resonate far into the future and bear on issues of marriage and gender equality that remain current to this day. But in 1967, what the court’s decision did for the Lovings was simple: it set them free at last to go home to a house Richard had built for Mildred and his family close to their parents and friends.


[image: image]




[image: image]

Richard’s mother, Lola Loving (left), stands with Peggy and Mildred’s sister Garnet in the background, behind Mildred and Richard.
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Virginia was one of only sixteen states that prohibited interracial marriage in 1967. Penalties for miscegenation arose as a result of slavery and, since colonial times, had been routine in Virginia.
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The Lovings meet attorney Bernard S. Cohen at his office in Alexandria, Virginia.
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J. Peyton Farmer, Commonwealth attorney for Caroline County.
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Caroline County judge Leon M. Bazile.
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Judge Bazile at home.
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In 1965, two years into the appeal of Judge Bazile’s first ruling, the case would be heard by Virginia’s Supreme Court of Appeals. Its ruling the following year opened the way to a hearing at the Supreme Court of the United States.
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Attorneys Bernard S. Cohen and Philip Hirschkop discuss the case with the Lovings.
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PART THREE: AN ESCAPE TO FREEDOM


When Richard asked Cohen to tell the court that he found it “just unfair” that Virginia’s laws prohibited his marriage to Mildred, he had touched upon values of freedom and fairness that were key to his character. Richard was a man of quietly independent spirit; it was not surprising, therefore, that an important escape from the constraints of the Lovings’ legal entanglements for him had been getting away from it all at the Sumerduck Dragway. The traditions of racial diversity and fairness that prevailed at drag strips like Sumerduck were familiar to Villet, who realized that attending races there would represent a needed escape to freedom for both Lovings. At Sumerduck, where speed was freedom for Richard and freedom was happiness for both, the Lovings were entirely themselves, open in their public displays of affection and emotionally at home as part of a mixed group of close friends.

Chief among this group was Ray Green, Richard’s best friend. Ray, Richard, and Percy Fortune had partnered to rebuild a dragster, and the three had brought it to race at Sumerduck, where a following of friends and family from Central Point was on hand to celebrate. It was while they were waiting for results of a qualifying race that one of the track judges made a call that Richard thought unfair. Reacting with a rare display of temper that suggested the kind of stubborn will which also informed his larger fight with the state, he suddenly drove his car out onto the track, stopping all action, until the judge’s decision was reversed. It was a small victory, but an emotionally significant one for Richard, because it corrected what he believed was another unjust judgment. The Loving team were regulars at Sumerduck, and that day they added another trophy to a collection that would earn them national recognition. According to a September 1967 article in Ebony titled “The Couple That Rocked the Courts,” they were “one of the country’s most successful integrated drag racing partnerships,” spending $4,000 on their specially equipped dragster, and earning $2,700 and thirty-eight trophies in 1966 alone.
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Percy Fortune (second from left), Richard, Ray Green (right, back to camera), and friends survey a dragster engine.




[image: image]




[image: image]

Ray Green (left), Percy Fortune (center), and Richard ready their car to race.




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




PART FOUR: LOVE


Past and future were blended in Grey Villet’s classic photo-essay on the Lovings. What they were for each other, their children, and their families in 1965, they would continue to be in the years that remained to them after the 1967 Supreme Court decision. The only objective of their decision to challenge Virginia’s anti-miscegenation laws had been to be recognized as legally married and allowed to go home freely.

By the time of Villet’s visit, they had already achieved part of that goal by secretly moving back to Virginia in defiance of its laws, in order to return their children to the kind of country life and freedom that had fostered their own independent spirits. But otherwise, the Lovings had contested none of the state’s other problematic dictates, including those that still required them to send their eldest son, Sidney, to a school for mixed-race children, where Peggy and Donald were soon to follow. Instead, what they still hoped for in 1965 was simply to return to live as a married couple near their families and friends in the small community in which they had grown up.

Richard’s mother’s home in Central Point was already a safe retreat for them. His mother, Lola Loving, a close and caring ally for her son, was also more than Mildred’s mother-in-law. She had been midwife to the birth of all three of her grandchildren and had a special relationship with each of them. Mildred’s own mother, Musiel, along with her sister Garnet and her other siblings lived across the street from Lola, and family gatherings for haircuts at the Jeter home often ended with inclusive, impromptu parties. Beyond their families, the couple had also managed a secret social life, cruising the country roads around Central Point with friends like Ray Green and other members of their close circle.

So it was that, in spite of the far-reaching legal impact of the 1967 Supreme Court decision in their case, little change came to the Lovings’ personal lives. Once they were declared legally married, they had simply gone home with their children to live in a modest concrete block house that Richard had built for Mildred just up the road from her mother in Milford, close to Central Point. There the family had retreated into a well-guarded domesticity, until their quiet life together was abruptly cut short in 1975, when Richard was killed in an automobile accident that also took one of Mildred’s eyes.

Left a widow, Mildred became increasingly reclusive and unassuming, insisting in rare interviews that what she and Richard had done, they had done “only for themselves” and not as civil rights activists. Nevertheless, in 2007, when a gay rights group advocating for marriage equality requested her help, Mildred allowed a rare public statement in her name. “I believe all Americans, no matter their race, no matter their sex, no matter their sexual orientation, should have that same freedom to marry…. I am still not a political person,” she insisted, “but I am proud that Richard’s and my name is on a court case that can help reinforce the love, the commitment, the fairness, and the family that so many people, black or white, young or old, gay or straight seek in life. I support the freedom to marry for all. That’s what Loving, and loving, are all about.”

Mildred died at home on May 2, 2008. Her daughter, Peggy, the last of her children still living, later recalled that the few times her mother spoke about the past in her final years was when she took comfort from the set of photographs Grey Villet had sent as a personal gift to the Lovings. Those same images of a loving past are reproduced here from the original negatives as part of the complete photo-essay by Villet, published for the first time in this volume.
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Peggy and Donald visit a classroom during a fair at the mixed-race school they will be required to attend.
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At the fair, Peggy befriends a fellow student.
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Her brothers and friends wrestle.
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Richard, Mildred, Donald, and Peggy visit the home of Richard’s mother, Lola Loving (center).
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Peggy receives a haircut at the home of Mildred’s mother, Musiel Jeter, across the street from Lola Loving’s house.
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Fellow car-lover and neighbor John Ellis drops in for a visit.




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




[image: image]




STATEMENT BY MILDRED LOVING, 2007
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Statement by Mildred Loving, June 12, 2007

Excerpted from “Loving for All,” commemorating the fortieth anniversary of the Loving v. Virginia decision and in support of the Massachusetts ruling in favor of marriage equality for same-sex couples:

My generation was bitterly divided over something that should have been so clear and right. The majority believed…what the judge said, that it was God’s plan to keep people apart, and that government should discriminate against people in love. But I have lived long enough now to see big changes. The older generation’s fears and prejudices have given way, and today’s young people realize that if someone loves someone they have a right to marry.

Surrounded as I am now by wonderful children and grandchildren, not a day goes by that I don’t think of Richard and our love, our right to marry, and how much it meant to me to have that freedom to marry the person precious to me, even if others thought he was the “wrong kind of person” for me to marry. I believe all Americans, no matter their race, no matter their sex, no matter their sexual orientation, should have that same freedom to marry. Government has no business imposing some people’s religious beliefs over others. Especially if it denies people’s civil rights.

I am still not a political person, but I am proud that Richard’s and my name is on a court case that can help reinforce the love, the commitment, the fairness, and the family that so many people, black or white, young or old, gay or straight seek in life. I support the freedom to marry for all. That’s what Loving, and loving, are all about.


Dedication

This book is dedicated to the family—all families everywhere, made up of similar and different parents, of all colors, races, and genders. In particular, this book is dedicated to the family of Mildred and Richard Loving, who made it possible for so many of today’s families to live without fear. This book is also dedicated to the memory of Grey Villet and to his family. Without the work of Grey Villet, the Lovings’ story would not be so alive as it is today.


GREY VILLET (1927–2000) was an acclaimed photojournalist who produced many award-winning photo-essays for Life magazine, where he was part of a legendary roster of photographers and received the prestigious Magazine Photographer of the Year award in 1956. He won major awards from the National Press Photographers Association and World Press Photo, in recognition not only of his photo-essays but of the full spectrum of his work. Throughout his career, he shot for publications in his native South Africa, England, and across the United States, covering everything from breaking news to sports, presidential politics, and entertainment stories, and documenting the midcentury conflicts of the American South, Cuba, and the Middle East.

BARBARA VILLET is a former reporter and editor for Life, where she initiated many notable essays for the magazine. She has also written for numerous publications and authored books including Those Whom God Chooses, written and produced with Grey Villet, and Head Nurse. Blood River, which was a study of South Africa during the last days of apartheid, was a Time magazine Book of the Year and nominated for a Pulitzer Prize.

BARBARA and GREY met on assignment for Life in 1961 and were married shortly thereafter. They remained partners and collaborators for thirty-nine years until his death in 2000.
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