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WHATS IT \
FEELLIKE 10|\
BE A 6HOST,

pizzY? \




BETTER WORK
up

REAL THE STINK
LATHER, GIRL ¢ OF THIS PLACE DON'T
WASH OFF EASY...




7

FREEDY, ‘KAY

DEPENDS,
SHYBIRL. WHAT
/5177




OH HECTOR,
YOUR WIFE MISSES

You 50 MUCH.., /
AND LITTLE =
Y NG 3
= B ALY 2
@ Y o0 1 PO s
10 You? / &

> ) I

N I USED TO DREAM
Q"ﬁ ABOLIT THIS DAY, ABOUT

Q! THE PARTY WE WOULD
= g - HAVE WHEN T WAS
,,/ » N PAROLED.
. v TURNED
ouT I WAS =
KIDDIN” 4
s \ MYSELF. /,}
~ T HAVENT
o r DB PAID FOR MY
S CRINES..
“AND T :
@ — NEVER '
WILL RA 4
\"»d
\ . (]
“HOW Con N y
BOD FORGIVE
ME FOR YOUR
‘DEATH9.7 )
o v
o’ \ » Q
\ S CoRbNASOIRE
- 5 FREE.
é
11 S
q TWILL
NEVER BE
FREE.
2 L] =\
2> ¢
=3
yYou
GOT THAT /
JWRONG. e
~ N
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WELCOME
BACK TO THE
WORLD.

GRAVES,

NO, Z KNOW you.
ISABELLE "DIZZY" CORDOVA.
TWENTY-THREE YEARS OLD. JUST
RELEPSED FROM THE WOMEN'S
CORRECTIONAL FACILITY
IN STATEVILLE.

BUT THEN,
GANG -BANGING
AND BREAST-
FEEOING DON'T

SEEM TOMIX,
DO THEY?

THE NEXT FOUR YEARS, YoU
SPENT BOUNCING IN AND OUT OF
JUVIE HALLS AND LOCKUPS

ANG REL




THATS IT WASN'T
CONSIDERED 'ABOLIT THAT | ME/N'
A Ay out, HECTOR WERE IN LOVE
TGN IT7 L) FOREVER, WE WERE
A BABY. PLANNIN'OLIR
AN, LIVES

WELL, THE FAIRY TALE CAME TO
AN END ONE NIGHT IN JLLY..

S .o g

"RIGHT. WRONG PLACE
AT THE WRONG TIME .
JUST LIKE THAT INNOCENT

MAN WHO GOT CAUGHT
IN THE CROSSFIRE.

"ALONG WITH HIM,
i GOD FOR OVER-
THE FOUR OTHER 'HOME ,

GIRLS WITH YOU--ALL CROWDING, HIW?

X} WERE THE THO AWAY' GIRLS
THAT FIRED ON YOUR CAR.

"50 MOMMY BOES
10 JAIL, DPODY GOES
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"2 THATS RIGHT.
THIS ONE WaS
PRIVING...

7RUST ME.
IT WAS THESE
TWO MEN.

BULLSHIT, MAN.
HECTOR AND SANTIAGO
WERE GLINNED DOWN IN
A DRIVE-BY...




YOU WILL. INSIDE THIS
ATTACHE CASE |S /RREFUTABLE
EVIPENCE THAT WHAT T'M
TELLING YOU (S TRUE.

ALEO INTHE ATTACHE X IF 0Ll ACT ON THIS
18 A GLIN, AND o"ﬁ/’ﬁé INFORMATION, YOU

T'VE SEEN TO IT S0 THAT NO LAW ENFORCE-
MENT ABENCY CAN TOUCH YOU. IF YOU CHODSE
10 USE TERMINAL FORCE, ALL INVESTIG

[pTIONS WILL CEASE ONCE THE
IEVED.

A~
ET8

.THERE
WILL BE GRAVE
ﬂEPERCuSS(ONS

THING: THIS 15
FOR YOLIR EYES

ISN'T 1T
OBVIOUS,
V7




) —
RIZA GAVE ME A
SHOPPING LIST, EIGHT. 50
WE GET TO PICK.

\? You
SCOPE SPRINGER
TODAY?

WAS FUCKED,
HOMES. THESE
VATOS BE DATIN'
THESE BITCHES
TURNED OUT TO
BE FELLAS,

THEY WAS WELL, NOT TILL

TELL ME HOW
YOU HANG WITH
SOME CHICK AN YOU
DON' KNOW SHE'S,
GOT A DICK, MANZ,
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2, 77 et g
THAT SOUND GOOD 10 W%iT%AWAV ;212 A NI 4
YOU, huth HOMEGIRL? it il s l:]
L S

NOBODY GETS
PAWAY WITH NOTHINZ
DO THEY, BABY 7

THE MAN DIDN'T

I MEAN
PAYBACK FROM
BOD.

SR

\ ~
Luey!
JesUS GIRL, 50
sia!

SHE'S
OUT HANGIN,
Dizzy.

WHO
YOoU TALKIN”
TO BEFORE?




YEAH. I BUESS YoU
7A TALK TO DEAD

ALLNOU KNOW. &

4




N
HOLA vaTOS,
My moTor
AIN' RUNNIN
S50 60X

WHEN
| HevieT
KN\ You ouT,

BABY?

»

&1‘

Jus' TODAY.
Yay, THoucHT
/ YOU'D ANOW,,
Y e

¢ . WELL,
AN’ THE BABY...

o555, I veaH. 1 kMW,

YOU EXPECTIN™-




MY EYEBROW, BOY! WHAT.. 7HAT 7
‘ CHECK Yo/ ouT ! S'NOTHIN'. THIS
= , Y
I ONE OF MY
1ANY....

My
O
,“!“:‘!“
HEY, SORRY T
DIDN'T COME DOWN
© SEE oU
NSHIT...

HEY DIZ, BIVE THE OL
GIRL HER PROPS ",

..OR JO
CONVE?

<&
s>




3 THAT DON'MAKE
YOU DON' UNDER - ME LUCKY, You
STANC, AFTER HECTOR A NS NEITHER.
AN' SANTIAGO WERE KILLED, \ |@ -
TSPW--NO, 1 FELT DIFFERENT
ABOUT THINGS. THOSE BUL- e
LETS, THEY TORE ME You DON' KNOW

APART, 0O N DEATH--YOU IBNORE
A IT.SAME AS Z DID. SAME AS
) s EVERY GANESTA--
;/ YOU THE ¢ !
ALIVE (‘! )
2 AN -
RESPECT,

COUNSELOR TOL' ME
TO REMEMBER THE 00D
TIMES WE SHARED,

> -
o

YOU WOULD *
HAVE DIED




KILLED IN A
ORIVE-BY.

'CAUSE
I'LA VONE
ITIF THEY
DION'T.




WE GOT WIND OF YOLR

WE'D SAY HELLO...




NOW WHATS A RUDIPOD LITTLE
S0 SKEEZER LIKE YOU DOIN’ OUT JACKIN
HELLO. REC ON A SCHOOL MIGHT?

[Egh 77
S
@
HEY, T ANOW!
YOU'RE OUT LOOKIN )W A THINK 7
; i nEER e
RIGHT 7
~— @ ik JONT PON ke

TWATPBEA ¥ .\oUSTIL X
SHAME, CUTE LITTLE , LIKE DICK, WHY DON'
PIECE AS5 LIKE 0ONCHA YOU SHOW
THIG MUNCHIN'Y £\ CHICA? 41 | == ME HOW
) CARPET... MeH..

YOU STUPID LITTLE BITCH--
YOU LEAVE YER BRAINS BACK,
INTHE JOINT ?

DON' YOU FUCKIN'
KNOW CARRYIN' A
PIECE IS A PAROLE

VIOLATION?




PLEPSLIRE
DOIN' BIDNESS
WIT'CHOO, RIZA.

YO SMACK,
You 60T THEM

DAMN | WHERE'D YOU GET

ALL THAT CHEPDA, EMLIOT

\ YOU BEST NOT BE COPPIN'
WHEELS FOR SOME
OTHER PLAYA...

B CHILL, COU:
'8 MY SAVINGS.
b WE cooL. ¢

FUCK, HOMES, AIN'T RIGHT

T0 BE OUT WALKIN'WITH ALL

THAT LOOT--YOU GET YER
ASS POPPED.




1 Jue' 80T OFF S0 FUCKIN'

THE HORN WITH THIS : WE GOTTA
DISPATCH--THEY LETHERGO..
RON A CHECK.
7 &
ap

OKAY, WAITA-
MINUTE ! LISTEN
P, BITCH:










KNOCK:
KNOCK
KNOCK




DONCHOO TELL )
e How o raice \| \_~J
MY KID3, CARLOS z

DON'T START TLL KICK YOUR

WIT'HER, BONITA. ASS 10 THE

FER CHRIZSAKE, CURB. =
SHE Jus’

YEAH,YEAH.
M GETTIN'
b A BEER. YOU
WAN ONE?

D YESTERDAY.
T aNKE FOR THE
VN PARTY.
FUNNY YOO ' WHAT THE FLICK'S.
SAY THAT, LN 50 FUNNY 'BOUT THAT-
AROUN'HERE . THIS ALL SOME JOKE TO You
£ THE ERROR OF,
WAYS, I THROUGH BANGIN,,
THROUGH KICKIN
AsS!"
REALLY?
STILL BLIYIN'
FOOD STAMPS
FROM CRACK-
HEALS?

WHATS
b &7 WHAT THE | @) YOURS, GIRL.
4/ Fuck cot ( YU KICK ASS
s WHATS,

Yours,




WHATS NONE OF THIS
'HOOD BELONGS TO
ANY OF LS | WE ALL
50 STUPIZ. WE ACT
LIKE IT POES.

THE LORDPS, THE KINGS -~
NOTHIN' SEPARATES THEM 'CEPT
THE CORNERS THEY HANG ON.
AND FOR ALL THAT-- LAND AND
CRIBS THEY DON' EVEN OWA/--
THEY KILL ONE ANOTHER.

THE STREETS
AIN'T OURS.
Jus' THE

70..1 PON'
KNOW, THE VEXT.
MAN. HAVE MORE

BABIES.
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kg TAKE IT O
THE RACK

THIS 15 MY
HOUSE. YOU CHUMPS
JUST TENANTS.

&%
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, &4 \
NoT mucH, 4
Jus'GOT IN IT
WITH MAMMA, FIBURED

I NEEDED S0ME AIR,

THEY TRIED TO PUT THE
SCARE INTO ME LAST NIGHT...

THEY ALWAYS
TRYIN' TO BUS' MY
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BOOD AN'STICK BY
YOUR BROTHER.

NOW, DON' TELL.
ME 'BOUT NO SALARY

L AN
<

e
-
-

>
G0 LS ST S

SN

SIS

Do~
P o

SN
V“’”

ATIS T00 BAD.
IT'S NOT WHAT 7.

FROM YO,
=g
X
e
X

WANTED TO HEAR

)

V
L3S



e/ i
),
You ’
S71L oN )
THAT? oSt |3
LAST NIGHT. \,
THAT EX-CON COOCHIE WITH 4
THE FLCKIN' GUN PERMIT,
DAM|
YOU OON' THINK ITS
SUSPICIOUS ?

WHAT--7 YOU SAYIN'
10T SOMETHIN
T0 00 WITH THIS?

LISTEN, PAL--

NO, WHAT M
VIV’ 1S WE GOTTA

WE GOT A LOT AT STAKE -~

. ou SEE A
S|\ comvecTion?

A KNOWN FELON ON
FPAROLE GETS TO
CARRY A PIECE.

A
KING AN’
Z

SO I DI
HTTLE CHEC
CUBSS WHAT




V]
SRIZECo:

LUCK Y ? GIRL,YOU MIND
TELLIN' ME WHAT'S 50 LUCKY 'BOUT
BEIN' STUCK RAISIN' THIS MONSTER

WHILE HIS DADDY'S (N JAIL?

16075 NO JOB,NO MAN, AN'
THE D.F.5. DON' HARDLY GIVE ME ENOLIGH
MONEY TO RAISE MY BABY.




DON' FEEL 50
BAD, DIZ, YOU AIN'T

EAM, SWAY IT -
) 1S.WE oL, \ s A

WHATI7 Y I'M SERIOUS, CHICA. THINGS CHANGED

GIRL-- A WE ALL IN OUR TWENTIES, * WHILE YOU WERE
WE COT OLIR BABIES,WE / AWAY, LEAVE THE

06 -0LD GIRLS. (4 VIDALOCA TO HE

Nogopy
DISRESPECTS

YOUR BROTHER,
BGIRL.HES MACK
IESEL.

I SWEAR/
GIRL.YOU'RE
EITHER STUCK
TEACHIN ‘EM
WHAT 10 DO..,

.OR HOPIN' THEY
THEY CAN STAY LIP

YOU WANNA
AIT 1T, YOU 60T
EITHER OLD M

OR BOYS...




Sou crazy,
DROOPY!

1M SERIOUS!

REMEMBER WHAT 1T USED

10 B LIKE 7 ALL THE VATOS

>&fL,
THEYS ALL
INTO SMACK

NOW.THEY LIKE
ITBETTER THAN
SEX.

NOT LIKE

WASN'T ALL GOOD.
MADE EM LOCO. CAVE 'EM
THE COURAGE TO PULL THE
TRIGEER--IF THEY DIDN'T
ALREADY HAVE IT.

BUT HEROIN, IT

SLOWS EM COMN,
ALL OF 'EM. WfEE'

WegEE00° Qpo

IN A FUNNY g

WAY, IT'5 MADE THINGS
SBAFER.
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SOME SHIT--
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YO FREEDY,
WHY You
CHASIN' AFTER
FIVE-OH?

216 POPPA'S, - SO
WHERE THE (-
D66 WNG.. ,/7
=

DIZ,
BOMETHIN'G
GONE DOWN..,
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MY,

W

v
S\

THIS !

1T was THEM! Y THEY DID

THOSE TWo!
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YOU FLICKIN' PLNKS
ARE ALL ALIKE--
THERE OUGHTTA BE
A REVOLVING
DOOR ON THE
HOLDING CELL,
FER CHRIS-
SAKES.

N GET
PIOS .
£ DAY,
N

® 3

y
N
[ __ oo e
THE FUCK Al
HAVE ANLC
oy
).
N\
.




HEY, EMILIO.,
THANKS FOR
SPRINGIN'ME,

NO SWEAT,

", DON'...
DON' WORRY 'BOUT IT,
YOU'RE B




50 YoU s
KNOW WHAT HOWYOUTRIED TO ) A
HAPPENED. L e
WO COPS7 THINKIN D27
WHO PUT
D7

Pz
FUCK IF IT WEREN'T
THEM TONIGHT, TOL =
jlinalle
Lo R

THAT THEM
onaLTEm,
OUTTHE 0.6

LIKE THAT.,

HECTOR AN
THE BABY, TOO, YOU
WRONG, DIZ, JUS'

WRONG.YOU KNOW
IT WAS THE LORDS

THAT SMOKED 'EM.

WHAT You
MEAN?

I Mean, I
HEAR THE WAY you
ALK T HEAR WHAT THE

WY
N

YEAHYOUI
ARE. T MEAN,

I PRECIATE WA
You PONE FOR ME,
BALIN' MY

ASS OUT..

BuT IT
COULDA WAITED.
DON' GET ME WRONG,
BUT IF IT WAS THE
LORPS THAT HIT
THE 065,

LN
N
- WHY AIN'T YOUu OUT

RETALIATING ?

N

R
N



SOMETIMES, T’ BEST
oL LET FIVE

o
SIS
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53
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--STORM ON.
2 THE HoRIZON, &
%, AND BOYIBIT <

A D002y I--










YOU CAN CALL ME You WORK
e, SHEERD, J FOR AGENT
GRAVES? [
23

WERE ..
ASSOCIATES.
HOW GOES YOUR

MISSION7

YOU WANN KNOW ¥ LIKE WHY YOU Y 1 GET THE
'‘BOUT MY MSSION?; PICK ME FO'YOLR | REVENGE
WELL, Z WANNA DIRTY WORK 74 “THING, BUT
KNOW A FEW
THINGS, 0.




?l”l’:\ ~

"T LX=7

YOU MAKE IT SOUND LIKE
THEV FELL OUT OF YOUR POCKET.
HECTOR AND YOUR BABY WERE
/)WPPEA’%? @‘7 S~

Ol KNOW, Of

DIFFERENCE|  ong panD youRE

VERY CASUAL
ABOUT DEATH

NO I'M NOT. WA P/JVWC/( FROM 600, FOR
T UNDER- | ALL THE SHIT DONE TO PEOPLE.FOR ) AN
\,_NOT CARIN', FJL‘ BEN LU /aﬁmens




YOU CAN'T GIVE
IT UP, CAN YOU? THE
RESPONSIBILITY 1
MEAN, FOR DEATHS Yol
WERE POWERLESS

TO 0O ANYTHING
ABOUT,

You NEEDED
AN EXPLANATION,
SOMEONE O PIN ITON
--PAYBACK. (T DION'T

MATTER THAT THE POLICE
HAD ALLEGEDLY BUNNED
DOWN THEIR KILLERS -~
THAT WASN'T
ENOLIGH.

T MAY BE
4 HARD FOR YOU TO
BEFORE,YET UNDERSTAND, BUT
FIND OURSELVES ON EVERYONE &
THE SAME SIDE ., CONNECTED.

GRAVES GAVE YOU
THE REAL REASON WHY
R FAMILY WAS KILLED.
(OURE FIGHTING T/
% NO

BECAUSE (T NOT THE
. REASON YOU CHOSE
T0 BELIEVE.



A
4 Z DN
ey A
SR .
Jus' 50
YOU KNOW, WE
WON' MIND POIN,
THIS..
X
A oD fi=
THI L




50 HOW Y WAN' SOME
YVA DOIN', \ GLM 7
122Y7

% n )Y!'IWAUK@
§

YEAH,
HE DOES.
LIKE A FLCKIN'
cow, ALL
GODDAMN
DAY.

BUT THEN, NE GUESS HE

HAD A GOOD REASON

TO FILL YOU IN ON WHAT
WENT DOWN.

YEAH, HE MUSTA
HAD A BOOD FUCKIN'
ASON ...




AND HEY-- SORRY ABOLIT RIGHT. IT
YER K12, M;gN, E HAD a5 JUS' BETWEEN
NOTHIN' T0 DO WITH THIS. U8 AN' HECTOR. 5'NOT
OUR FALLT YER OLD MAN
DIDN'T NDERSTAND HOW
HIGH THE STAKES WERE .
THE MOTHERFUCKER
HAD NO

VISION .

. &}&.:‘

K
RS

LAST NIBHT.
COMPRENDE?,
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IT'S LIKE T SAID.
THEM CORS, SWIRSKI
AN’ MORGAN, THEY KILLED

HECTOR AN’ SANTIAGO-~
THE 0G5 LAST NIGHT,
T00,

How Youl
_FIGURE?




YEAH, LEGIT

EMILIO, YOU CAN'T LIKE MOTHER-
T o FUCKIN' DON

BASTARDS KILLED

MY FAMILY--YOLIR
FamLy.

.1 DION'T
HAVE NOTHIN®
T0 PO WITH

CALLED THE
SHOTS IN
THE HOOD,

SWIRSKI AN
MORGAN WENT TO
HECTOR, MADE HIM

A BUSINESS
PROPOSITION.

HE MAY BUT NOT THE
HAVE GIVENLIP N CONTROL .
BANGIN'..
No!
HE WENT
STRAIGHT--
N\ LECIT.

AN DIZ, LEMME 7ELL
You SOMETHIN' ‘BOUT
YOUR MAN HECTOR...

ZUCKIN’

ARTEST THING >

?KIATHEEV%DELD,‘A \/ HECTOR SPI0 NO.
FIVE-OH AND o
THE KINGS. J OHWAs Jus' ANOTHER et

A\ LA, LOOKIN' TO
5\ MOVE IN ON WHAT -
WAS OLIRS.
)
Y v D
.
\‘ V Rl
i
i| \‘UH
i 1

S'WHY THEY
TOOK HIM OUT,
HAD TO.




L AINT N/ ME..WE'RE PARTNERS.
LIKE HECTOR. T I'M DEALIN' SHIT THEM
TOOK FINE-OH'S \  BOYS ARE 5 ‘

DEAL. OFF THEIR

X
I

11







WHAT THE
FUCK'S GOIN'
ONZWHY YOU

FUCKIN®

THAT WAS

STOR
You ToL YER
SISTER HERE,

YEP. SURE

SRIGHT,

FILLED HER IN--
S'WHY SHE

WAS ACTIN'
THE WAY
SHE WAS,

YEP_DEAD
WRONG. THAT'S A
PROBLEM.




HE FUCKIN'
LIED, 15 WHAT
HE DID.

YOU? WELL, GLESS
WHAT: HE LEFT
A FEW DETALS

1 AsSs 5AY WHOS

SUPPLYINY
You.

OH YEAH. YER OLD
MAN--WAZZIZNAME AGAIN,
HERMAN 7--HOW YOLI THINK WE
KNEW HE'D BE OUT THAT

NIGHT?

N\ /
7 o

/
AICK! Y~ s10P IT!
A YER CRIPPLING
o/




e SEE, HIS BOY POPPY
&) COT PICKED LIP FOR

.. SOME SKANK You
WAS PEALIV' TO...

WHATS THAT?
You 5AY SOME-
THIN, D27




NO, WE'RE NOT,
LLICKY FOR YoU, AND
THATS THE ONLY 2HANCE YOU
HAVE OF STAVIN'ALIVE. |~

YoU WASTE Bl 4 / RIGHT. MIGHT AS.

Ug, YOu MIGHT 2 P> / gﬁLL BE A CIVIC HERO,

AS WELL STICK IE WHO SAVED A PAIR OF

THAT BARREL.
INYOLR
MOUTH.

plz2y?







B 22Y, Y :
N sMART7 GIRL.




IM TELLIN'
You FUCK POPPY | WE
KEEP IT IN THE BLOOD,
GONNA RULE THIS HOOD,
KNOWHLMSAYIN'?

Mﬂﬂ/ﬂFHé’A‘z‘

NO. ; IF 1 DO THAT,
IT AIN'T HELPIN'
EMILIO,
AIN'T NOBODY

| GoNNA BE
BLOWIN' NO SHIT
MORE.

NO
SRIGHT.
HEP ME UP.
S 3
LA







HELLO71'D

LIKE TO REFORT A LOOK, PIZ, JUs"
SHOOTING.... GET ME TO MY RIDE,

I'LL CLEAR OUT,
WON' BE NO

NAH, BRO, T CAN'T,

THESE TWO ANGLOS,
WHAT THEY DID, MADE,
D ) ‘EM MINE...
A g

ey oo
PLAY/ THEYLL
NEVER LET ME
. FORGET!

T 8TILL BETTER
THAN BEING DEAD,

N




you
WOLILD HAVE
GOTTEN AWAY
WITH IT.

You colLD gl
HAVE KILLED HIM,
Y'KNOW.YOU HAD
FVERY RIGHT.

WELL..THAT DON’
MAKE IT RIGHT,
KNOWHLMSAYIN'?
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WOLLD.
You sHUTTUP!
GO PLAY 50ME
MORE JUKEBOX

MUSIC...

HEY, LEE/
SET LS UP
WITH ANOTHER |
ROUN’, ALL
RIGHT?
2




. TR
mm @,

u«:«l .lcll@

&

I KNEW
A RUSSIAN
BUYONCE .

.YEAH, WAS A MAD CHE
" VIETNAMESE culswe,




TAKE A GLANCE
AROUN': BABES LIKE HER
DON' FREQUENT THIS TYPE
OF ESTABLISHMENT...

1

0

S

O\

IM LOOKING
FOR YOL/,
MR.COLAN.

YEAH? 80
WHY YOU LOOKIN®
FOR THIE,E!RL




YES SIR,YOU BUT THEN THAT PROBABLY
REALLY HAD (T GOOD, ups SEEMED LIKE A NIGHTMARE,
BEAUTIFLIL WIFE, SMART N DION'T 177 T'LL BET YOU EVEN
KIDS, SLCCESSFLL BUSINESS, WENT 50 FAR AS TO PINCH
NOTHING BUT POTENTIAL . YOURSELF. WHAT WERE THE

THAT'S TOO SWEET, LIVING 7
THE AMERICAN »‘/ﬂA’GES‘ AGAIN?

—_—

POSSESSION
AND DISTRIBUTION OF
CHILD PORNOGRAPHY
ON THE INTERNET.

1 HAD DINNER THERE

GUESS
SOMEONE ELSE
APPRECIATED YOUR
VEAL AS WELL.




FOR ALL ITS LET'S SEE..THE

( 1o0NT
Do

DOES IT7

. V50 YOU WERE LABELED A PEPOPHILE, THE LIFE YO NORKED
YOUR WIFE DIVORCED You, YOLR KIDS WERE 50 HARD TO BUILD
TERRIFIED OF YOU, AND NO ONE WANTED WAS OVER.

TO EAT YOLIR VEAL ANYMORE. YOUR BUSINESS b
WENT BELLY UP AND YOU WENT BANKRUPT,




WHAT THE FUCK
18 THIS ALL ABOLIT 7!
TALKIN' NONSENSE,
GIVIN'ME A GUN...

YOU LOST EVERYTHING \ PON'T YoU
BECAUSE OF THIS WOMAN. | THINK YOU
YOU ARE WHAT YOU ARE SH

NOW BECAUSE OF HER.

BY THE WAY, LEE--
YOURE WRONG.

ESTABLISHMENT,




LEE?ITS BOB.
LISTEN, I NEED
2, YOu TO WORK
TONIGHT.




WAIT A SEC/
(= wanna 226
oYU,

7 THEN
T4L 0O THE

TALKIN'..

QN

£ m)
HT.
ME

|
=

THAT'S WHAT T WANNA ALK
PBOUT--MY SECOND CHANC!
GONNA MAKE THINGS RIG!
Y
all4 ot witH
AT P YOU'RE NOT.







T AOT, BABY..
I WOULDN'T BE HERE
F1MAS...

WELL, THATS .
e ] 7;7//v5 aeouT TAKES
£no)

F'EDP;E

YOU'RE
HERE FOR THE
GAME REASON
EVERYONE
ELSE 15...




KNOCKIN' BACK
DRAFTS.

(TS A LETS-
TRY- NEW-THINGS/
SAFETY-IN-
NUMBERS 616

. DON’ KNOW
IF THIS OLD
MAN AN 00

BOTH.




YOU KIDDING?.
T's GOTA LOT
OF CHARM!

X
=

@

ke
N fry . - Y

3 ==X
50Y ARNIE, EVERY
YOU BVER A7LL ) \ EODDAMN
ANYBOPY?, oav.

/"?
Ve ,




AN

MAN,
HIS PLACE
15 SOMETHIN'

P

%

s

50 PRE

i 5 5 K0 A

I
././m

4
e ” /

=
ANV
You SURE S0U THEN HE
OUGHT 10 BUIY THIS N BETTER HAVE
5L A DRINK, DUNCAN? X TWO...
LOOKS LIKE HE COULD
DIE IF HE HAS
ANOTHER ONE.

N
N, S
|\l
LYEAH...\ HEY BOSS, SET US UP
THAT'S WITH SOME WHISKEY,
T00--FOR THE
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-\ wr

RANG MORE IN TWO
HOURS THAN WE HAVE
ALL WEEK! M







VAl T=5Us cHRIST, LEE!
d WHAT THE HELL YOU DOIN',
WAVIN' A ENI{’A/

4
5

AN
W




AN Sl
I el
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YEAH? YER "\
THE B
?160TTA
BlY YoU A
INK...
9

O
Q¥
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4
W
TOBE
CONCLUDED.







CHRIST... T
WANNA GET LAID. You KIPOIN'?
Y I GET MORE PLSSY
THAN T NEED AT
HOME

isl
grant goleash  digital chameleon
colorist separations

clem robins dave johnson
letterer cover

cliff chiang axel alonso
asst. editor editor

1 T ONY A

HVE KNOW THE
ANCE THEN. 226,71 et TRUTH?
PON' WANT 7O e

TALK 7O You
ANYMORE .. ”

I'M WORKING
TONIGHT. 8AY

B
6AB6 YUCCA,
ROUN' MINE.

LETS 60 TO YER
PLACE .

OKAY THEN.

o




WHO YU
KIDDIN'?

CONNIE, BITE
YER TONGLIE....
YER TALKIN'
NONSENSE ..

LEMME TELL YA,
YER PERFECT. LIKE
A ESS ...

CMON, TEAR YOUR EYES
OFF THE CABODSE, AND TAKE
A GANDER AT THE WHOLE

PACKAGE FER ONCE.

IF 1 HAD BIGGER \ 6UNS THAT 6O TO
B00BS,1 COULD | THEM KINDA J0INTS,
GETOUTTA THIS  THEY WANNA BIG
DUMP, DANCE N / PAIR SHAKIN' IN THE
ACLASSY CLUB  / EACE 'FORE THEY
OR SOMETHIN: A\ GIVE LIP A BLICK,

BEALITY,




CONNIE...
L¥5TEN I‘M THROWIN'
A PARTY LATER
DOWN AT THE BAR.1 WAS
HOPIN' You couLp
MAKE IT...

’NNYE C'MON... IF You
£ Ko oL, ;gumr[: i M.,
PRIDE, T'LL HAVE i OCCASION,
MY FACE IN SHAME ... A AR

THEN I WELL, TODAYS MY
REBIRTHLAY....

7 ANT THAT

SOMETHIN' 7AN' HERE
1 THOUBHT THE ONLY
HIBHT You'p SEEN

> WAS NEON.

Y'KNOW,
You REALLY
PO CRy

ME HP‘.










OH ITS NOT THAT.
THIS BROOCH HAS

T CANT TELL.
YOU HOW MLICH THIS
NS TO ME. WHEN 1

E (T”I ”/NT LICKY
LIKE THAT. I'M JUST LLC)
GOTCHA, THE OLD AN HONEST MAN FOUND IT.
SENTIMENTAL ) \ ‘50 FEW OF YOU AROLIND
VALUE, hin? THESE DAYS.

EEEEEEEE!
AR

i
I=

| I
==

YOURE A LIFESAVER.
I COULD MAKE THIS OUT TO
CASH, IF YOU PREFER.




KEEP YOUR
HANDS WHERE T
CAN SEE EM...

NAR, THEY'RE ALIVE...
DEAD..IM | AND KICKIN' DIRT ALL
S0RRY... OVER MY GRAVE .

NO MATTER
HOW POG-EARED
IT APPEARS, HMM?




FOLIR YEARS AGO...
SOME PICTURES ENDED
LP ON MY HARD DRIVE, T
DON' KNOW HOW, BUT PIRTY
PUT THEM THERE. PICTURES. OF
LITTLE

T

a1
m

— |
8. THATS Y
OLIBLE .- -1

A
7 m | ||

g
RIGHT. IT STARTS
WITH TROUBLE, MOVES
10 PANIC, TH

IE WAY YOL! LOSE YOUR

FAMILY, YOLR J08, YOLR

FRIENDS --YER WHOLE
FUCKIN' LIFE...

.. WHO'S
GONNA GIVE




WHAT'S YOUR
NUMBER?

ANY CAPITAL.LETS
GIVE YOU SOME .

THE STREET..,




INGS
ACCOLINTS, WE
COULD FATTEN
THEM LIP A BIT...

[ [ [OEooo
S P
.L% ==
/| DOLAN, JERRALD

$1,008,876.90

DOLAN, PATRICIA
$1,003,083.32

OU WERE

DEAD THERE FOR A

SECOND, OFFICIALLY,
T MEAN...

B




WHAT HAPPENED.
FOLR YEARS AGO. T " W0
WASN'T PERSONAL, e

FIRST WE WERE JUST
OSSEQ

Ip
PROGRAMMED
THEM TO INSTANTLY
POWNLOAD ONTO

P> SIXTY-NINE RANDOM
1 SENT THE ST ACCOUNTS REGISTERED
FILES OUTINTO == 0 MEN. FIGURED "YU
THE ETHER . X ¢ LIKE THIS FILTH,
. FELLAST YOU
CAN HAVE ITI"

AT THE TIME
WE DID IT.




. MAYBE THE FEDS WERE
IDIDNT T MON/TORING THE SITE; AND
HAVE ANYTHING FOLLOWED THE
To DO WITH THAT, ETHER TRAIL .
BELIEVE ME.

BUT IT
WASN'T ME. T
HAVE NOTHING

AGAINST

You.




OH T GETIT,
JUS' A JOKE, huh? WELL
HAH HAH, het ...

WAIT! Z How..now
PID YOU FIND OUT
1T WAS ME?

TURNED OUT T
HAD A FRIEND
--A FRIEND T
DIDN'T KNOW.
HE TOL ME _ /
AlL ABOUT
You..

CAVE ME THIS GLN

00, AN SOME UNTRACE -

ABLE BILLETS. PUT ME
ABOVE THE LAW...




1..I'M SORRY FOR
WHAT I DIP TO You
I HONESTLY AM.

i }_
(A {(:‘
L

[ YOU READ ME ALL /THATﬁ WHERE YOU'RE
\ G/ LEEITS ALL

( wRONG. THIS AN'T WRONG,
ABOUT MONEY.. ABOUIT MO
IF YOU HAVEN'T
FIGURED 7THAT OUT
YET, WELL.




YOUR FRIEND,
WHY DO YOU THINK

HE TOLD You

ABOUT ME?

BECAUSE YoU
WEREN'T SLIPPOSED.
TO THINK ABOUT IT, JUST
\ ACT. YOUR FRIEND WAS
COUNTING ON THIS.

CHOSE YOU.LOOK
AROUND, LEE, THIS 1S
A SECURITIES FIRM. T
IMAGINE YOU OWNED [
S5TOCKS ONCE... 4

T OWNED A LOT
OF THINGS ONCE...

WELL, I 20 OWN LOTS

WELL, YOI

ASKING YOU T0 COMMI
MURPER.

You SEE, LEE,
IN THE FINAL
ANALYSIS...

HE'S NOT
YOUR FRIEND
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pIP 0
RUIN YOUR LIFE
6 UNFORGIVABLE,
BUT I CAN TRY TO
MAKE (T UP
T0 You,

TLL ADD THAT IF YoU KILL < IF You LET ME
OTHER ZERO NOW... ME, ALL YOU GET , LIVE, YOU CAN
REVENGE.

YOU HAPPIER,
gl LEE? MY







A
\TELLER YOUR DRIVER'S LICENSE,
N\ THERE SHOLLDN'T BE

£ ANY PROBLEM.

e




YOU STOLE
IT, DIDN'T
You?
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HI. T'M e
LODKING FOR / A o
LEE DOLAN.., //} Y
S 3\\\ X
X =3

o >
= E
14 = %

i

. N0
YEAH? WELL. HETOL B, el
 SOU FIND THE SCLIMBAG, ME D MEET Y\
TELL HIM HE'S FIRED ! )Z HIM HERE...
/" > S
$) '
SO-THE-FUCK-WHAT? g
- I ToL' HiM 10 BE BACK
A BY EIGHT, AN’ (TS --WHAT -~
TEN7GOPDPAMN LOSER
. SCREWED WITH ME FOR THE
U S LAST TME!
HE SAID HE WAS WHAT? THE ONLY THING THAT Z \
= THROWIN' A ZARTY )| DRUNK THROWS 18 Hi5 LUNCH P ‘\
HERE TONIGHT | LIP EVERY GODDAMN DAY. =
= You wan'’
¢ PANYTHING,
g KID? .
e
e
=
©
| /17 s
A..GIMME A
A RUM AN’ COKE... \\ s
WHAT You
LOOKIN' FOR
LEE FORTHE
OWE You?,
THANKS,
HUMM...
You couLp
SAY THAT.
W 5 .ADD
o ANOTHER
ZERO.

YEAHT ;
WELL...




Y BIG MOES ON
HIS WAY, THEY'RE
PROCESSING THE

100 BULLETS

: S
X &7 )
3 % W»QV

S

RO

e
i

OUGHTTA BUST
THESE MUTHAFLICKAS,
LOCKIN' MY POPS UP ON

CHRISTMAS

EVE NSHIT,

- OFFICER/,
1 WON'T TOLERATE ANY
MORE S7ALLING. WEVE
POSTEL BAIL, ANO WY,
CLIENT--

Y'ALL BETTER WATCH
WHAT YOU SAY 'BOUT MY
POPS, Pic. WE'LL SUE

Yo ASS FER
SLANPER .

1D LIKE
O CONFESS |
10 THE MURDER )|
OF THOMAS
WRIGHT.

BRIAN _
hpzzareLLo W Tpiseo

EDUARDO 4y

GRANT . oem . e,
COLBrsy cobrist  gopis leters aflyiap editr




ARL9ON -1 THOUGHT You
SAID THIS WRIGHT GUY TURNED
LIP DEAD THREE YEARS AGO!

NO I DION'T--T SAID

HE DJED. WAs A HEART
ATTACK, T THINK.




THATS
WHY I'M ]
HERE. £ ITS A SLOW
NiGHT Hev-- | (P
S THOUGHT YOU
H 5 HAD SOME /
X JOKER IN THE
@ o) \FOX--

= N\

HE'S STILL

= THERE. I NEED A
% BREAK, OKAY?
b &
A s ..My BOY, -
3 :m 5 ” f < LONNY... &)
28 N - WHEN HE WAS N\ =
f 2 JUST A BABY, WE
= 7 . LIVED IN ONE OF /
MR WRIGHTS
E : BUILDINGS ...
P
: e c
3 _.AN'I DION'T
ANOW--NOVE
OF Us DID. NOONE
oL ME,
'BOUT
HooaT 2 ) BOUT THE PAINT. NO 5IR. HE
HOW CHILDREN ARE, ATE
THEY ALWAYS GETTIN' e e e
Lrgx A‘reulgas, QN’ DONNY 0 vv’v’;wovéJ ;:.12?
LWAYS PUTTIN' e f .
STUFF IN HIS ) ) SOV
MOUTH
HE |
E R WHAT? HE
ORANS CHOKE?
> o
b =R
\ 7, =
/ - <
D) B
5 | 3 ~



I DIDN'T KNOW ABOUT

THE CITY.
INSPECTORS, THEY.
TOL HIM, 8410 HE HAD
T0 STRIP IT OFF,
BuT..

PON’ TOUCH ME 2
DON’ TOUCH ME,
FUCKIN' FUCKER'S
FUCKT ¢
Z
7
:

WERE EVERY-
WHERE ! paTeH







YOU OUGHTTA
PARTNER LP WITH
LI'L MOE THERE...

A GUN, 100,
WITH LNTRACE -
ABLE

BRIEF-
e wags | TENTTY
RIGHT INSPECTORS?,




MRS. BUGG, ( YOU WANT
YOU GOT ANY Y 10 5ee Him
OTHER SENT 0 AN
FAMILY '5I0ES >
YOUR SON? TION?,

1.1 WAS VERY
LLCKY TO HAVE GO HOME
KNOWN HER. AND TAKE CARE
OF YOUR B0,
MRS. BUGG.







Look for

these

other

VERTIGO books:

All Vertigo titles are Suggested for Mature Readers

100 BULLETS
Brian Azzarello/Eduardo Risso
With one special briefcase, Agent Graves gives
you the chance to kill without retribution. But
what i the rea price for this chance — and
Who is settng it?
Vol 1: FIRST SHOT, LAST GALL
Jol 2: SPLIT SECOND CHANCE
Vol 3: HANG UP ON THE HANG LOW
Vol 4: A FOREGONE TOMORROW
Vol 5: THE GOUNTERFIFTH DETECTIVE
Vol 6: SIX FEET UNDER THE GUN

ANIMAL MAN

Grant Horrison/Ghas Truog/

Doug Hazlewsod/varions

A minor super-hero's consciousness is
raisd higher and higher until he becomes
aware of his own fictitious nature in this
evolutionary and existental sris.

Yol 1 ANIMAL

Vol 2: ORIGIN OF THE SPECIES

Vol 3: DEUS EX HACHINA

THE BOOKS OF MAGIG

Neil Gaiman/various

Aquartet of fallen mstics introduce the
world o magic to young Tim Hurter, who i
destined to become the world's mst powerfl
magican

THE BOOKS OF MAGIC

John Ney Rieber/Peter Gross/various
The continuing trials and advertures of Tim
Hunter, whose magical talents bring extra
trouble and confusion to his adolescence.

: BINDINGS

SUMMONINGS

RECKONINGS

TRANSFORMATIONS

2 GIRL IN THE BOX

Vol 6: THE BURNING GIRL

Vol 7: DEATH AFTER DEATH

: AT DEATH'S DOOR
pson

Part fanciful manga retelling of the
acdaimed THE SANDNAN: SEASON OF MISTS
and part original story of the party
from Hell:

BARNUM!
Howard Chaykin/David Tischman/
Niko Henrichon

BLACK ORCHID
Neil Gaiman/Dave McKean

HEAYY LIQUID
Paul Pope

HUMAN TARGET
Peter Milligan/Edvin Biukovie

HUMAN TARGET: FINAL CUT
Poter Hilligan/Javier Pulido

1 DIE AT MIDNIGHT
Kyle Baker

UTHE ALY OF DGR LM PO
Jonathon Scott

shn o P Steve e

JONNY DOUBLE
Brian Azzarello/Eduardo Risso

DEATH: THE
Neil G:

GOST OF LIVING
Bachalo/

Hark Buckingham
One day every century, Death assumes
mortal form to learn more about the lives
she must take.

DEATH: THE TIHE OF YOUR LIFE

Nail G is Bachalo/

gton
A young lesban mother strkes a deal with

Death for the e of her son i asory about
fame, reationships, and rock and roll

FABLES

Bill Willingham/Lan Medina/

Mark Buckingham/Steve Leialoha

The immoral charactes of papular faiy tales
ave been driven from their homelands, an
o ive hidden among us,trying to cope with
Tife n 2lst-century Manhatan.

Vol 1: LEGENDS IN EXILE

Vol 2: ANIMAL FARM

Yol 3: STORYBOOK LOVE
IELLBLAZER

Jamie Delano/Garth Ennis/Warren Ellis/
Brian Azzarello/Steve Dillon/

Harcelo Frusin/various

Where horror, dark magic, and bad luck
meet, John Corstantine s never far avay.
ORIGINAL SINS.

DANGEROUS HABITS

FEAR AND LOATHING

TAINTED LOVE

DAMNATION'S FLAME

RAKE AT THE GATES OF HELL

SON OF MAl

HAUNTED

HARD TIHE

GOOD INTENTIONS

FREEZES OVER

HIGHWATER

THE INVISIBLES

Grant Horrison/various

The saga of a teriing conspiracy and the
resisance movement combating it —a secret
underground of ultra-cool guerrilla cell
trained n ontological and physical anarchy
Vol 1: SAY YOU WANT A REVOLUTION

KING DAVID
Kyle Baker

THE LOSERS: ANTE UP
Audy Digglordock

HR. PUNCH

el Gaiman/Dave MeKoan

THE MYSTERY PLAY
Grant Morrison/Jon J Huth

THE NAMES OF MAGIC
Dylan Horrocks/Richard Case

NEL CUAN & CHARLS Vs
ol Gaiman/Charles Voss

NEIL GAIMAN’S HIDNIGHT DAYS
el Gaiman/Matt Wagner/various

ORBITER
Warren Ellis/Colleen Doran

: APOCALIPSTICK

VII T: THE INVISIBLE KINGDOM

LUGIFER

Hike Carey/Peter Gross/

Seott m-mn/mm Wst

Dean Ormston/various

Wa\kmg out of Hell (and out of the pages
SANDHAN), an ambitious Lucfer

Nnmmgnav aeates a new cosmos modeled

ater i own image.

Vol 1: DEVIL IN THE GATEWAY

: CHILDREN AND MONSTERS

DALLIANGE WITH THE DAMNED

HE DIVINE GOMEDY

: INFERNO

PREACHER

Garth Ennis/Steve Dillon/various
Amodern American epic of lfe, death, God,
love, and redemption — filled with sex,
booze, and blood.

Vol 1: GONE TO TEXAS

Vol 2: UNTIL THE END OF THE WORLD

Yol 3: PROUD AERICANS
Vol 4: ANCIENT HISTORY

Vol 5: DIXIE FRIED

Yol 6: WAR IN TN[ SUN

Yol LVATI

Vol 8: ALL NELL’S A-COMING
Yol 9: ALAO

THE SANDHAN

Neil Gaiman/various

One of the most acclaimed and celebrated
omics fits ever published.

Vol 1: PRELUDES & NOCTURNES

Vol 2: THE DOLL’S HOUSE

Vol 3: DREAM COUNTRY

Vol 4: SEASON OF MISTS

Vol 5: A GAME OF YOU

Vol 6: FABLES & REFLECTIONS.

Vol 7: BRIEF LIVES

Vol 8: WORLDS’ END

PREACHER: DEAD OR ALIVE
(THE GOLLEGTED COVERS)
Glomn Fabry

PROPOSITION PLAYER
Bill Willingham/Paul Guinan/Ron Randall

THE SANDHAN:

THE DREAH HUNTERS
Neil Gaiman/Yoshitaka Amano

THE SANDHAN: IIIISI WV(HS — THE
GOLLECTED SANDI OVERS 1989-1997
Dave Hth/llalI Gill

THE SANDHAN PRESENTS: THE FURIES
Mike Carey/John Bolton

THE SANDHAN PRESENTS:
TALLER TALES

Bill Willingham/various

SHADE, THE CHANGING HAN:
THE AMERICAN SCREAM
Peter Milligan/Chris Bachalo

Vol 9: THE KINDLY ONES
Vol 10: THE WAKE
Vol 11: ENDLESS NIGHTS

SWAHP THING: DARK GENESIS

Len Wein/Berni Wrightson

A gothic nightmare is brought to i with
this horrifing yet poigrant sory of a man
transformed nto a monter

SHAHP THING

Alan Hoore/Stophen Bissette/

John Totleben/Rick Veitch/various
The writer and the series that revolutionized
comics— a masterpieceof yrclfntay
Vol 1: SAGA OF THE SWAMP THING
Vol 2: LOVE & DEATH

Vol 3: THE CURSE

Vol 4: A HURDER OF GROWS

Vol 5: EARTH TO EARTH

Yol 6: REUNION

TRANSHETROPOLITAN

Warren Ellis/Darick Robertson/various

An exuberant trip into a frenetc future,
where outlaw journalist Spider Jerusalem
battles hypocrsy, coruption, and sobriety.

UST FOR LIFE

EAR OF THE BASTARD
IE NEW SCUM

ONELY CITY

JOUGE AWAY
 SPIDER’S THRASH
IRGE

IE CURE

: ONE MORE TIME

Y: THE LAST MAN

Brian K. Vaughan/Pia Guerra/

José Marzan, Jr.

A unexplained plague Kils every male mam-
malon Earth — al except Yorick Brown and
His:pet monkey. Will he surive this new,
emasculated workd to discover what killd his
fellow men?

Vol 1: UNMANNED

Vol 2: GYCLES

Vol 3: ONE SMALL STEP

UNGLE SAH

Steve Darnall/Alex Ross
UNDERCOVER GENIE

Kyle Baker

UNKNOWN SOLDIER

Garth Ennis/Kilian Plunkett

V FOR VENDETTA
Alan Moore/David Lloyd

VELS
Pat HeCreal/Stephen John Phillips/
Jusé Villarrubia/Rebecea Guay

WHY | HATE SATURN

Kyle Baker

THE WITCHING HOUR

Joph Loch/Chris Bachalo/Art Thibort

YOU ARE HERE
Kyle Baker

Visit us at www.vertigocomics.com for more information on these and many other titles from VERTIGO and D Comics
or call 1-888-COMIC BOOK for the comics shop nearest you, or go to your local book store.
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Death, power, sex,
money, secrets and
bullets: these are the only things worth talk-
ing about. That is why I buy 100 BULLETS.

—Warren Ellis

Easily the most inter-
esting and able writer
to come along in the
Iast five years, BianAzarelo
hits the target every single time with 100 BULLETS.
Definitely one to watch.

—~Garth Ennis

For a noir junkie like mysef, who is always looking for

the new spin on the old school, | feel like I've died and
o >

gone to Chandl
does not get much
better than this.

—Greg Rucka

100 BULLETS has an intriguing premise, a fascinating
protagonist and some of the most accomplished story-
telling Ive seen. A bull’'s-eye, a
hundred times over!
—Dave Gibbons

If you combine Brian Azzarello’s grasp of character and

dialogue with Eduardo Risso's clear and assured art,

you can reasonably expect the result to be an

example of high-class graphic

storytelling. The proof

is 100 BULLETS.

Top-of-the-range stuff.
—Steve Dillon

E
:
:
é.
:

Brian Azzarello has
soed B =

cr a st g

masterpiece of moral

ambiguity. intdays society is an eye

for an eye still fair justice and if so, what about the 99

remaining bullets that are untraceable?

—Raven,
World Tag Team Champion
Extreme Championship Wrestling

Collecting the first five issues of the senses-shattering
100 BULLETS series and a gripping short story from
VERTIGO: WINTER'S EDGE, 100 BULLETS: FIRST SHOT,
LAST CALL is a provocative tale that's one part hard-
boiled crime story, one part paranoid espionage
thriller, all served in a highball with a Vertigo twist —
shaken, not stirred!

WOULD YOU TAKE IT?
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