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Not the kind
which quenches
thirst, falls from
the sky, or has
anything to do
with susternance
at all.
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y,y?; The fabled water |- —

2 from which the | = =
Tree of Life grows. [ .




It is also the name
of those who rule
the world...

The secret
masters of all
mankind: The
immortal
Baduri of the

City. They are
why we are
here today.
Because of them,
and the question
they make us ask
ourselves:

You are
a monster,
Adolf.

Our friend,
Hirohito, is a
monster. T am a
monster. Look
around, there are
only monsters Which is
here in this Fitting, for it
room. will take
monsters to
destroy
monsters such
as these.




You are
mistaken,
General. I

am a god.

And
my people
worship me
as such.

Japan is
half a world away,
Emperor...but .
the world, it is !t hard to
a very small keep secrets.
place. And horror, you

see, has a way
of seeping
out.

I have heard
what you did with
your Chinese
prisoners when
your armies took
the mainland.

And if you're not monster,
then you are surely the
most wicked god in all

the heavens.

I salute
your vengeful
nature. You
are an answer
to my
prayers.

Apparently,
as is this trinket
T recovered at
both of your
urging.

A trinket?

You believe

it has no
value?




T believe in
what T can see.
I have seen the
Baduri. T know

they are
real.

But am
T skeptical of
artifacts from
mythological
stories? OF
course
I am.

After all...
I've Jooked

Ah. well...
it /s true
that your piece
is worthless
on its
own.

But when

ours are
joined with it --
much as we are here
today -- it will be an
axis around which
the entire world
spins.

Because
it has been
before.




The story
is told in

whispers... The res)

history of
the world.

The first age saw the carefull

cultivated and domesticated
slave culture of man build all the[| ™ |7 ]

ll] wonders of the ancient world.

Including the City itself
under the watchful
eye of their masters,
the Baduri.
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But the immortal
Judge of the
Baduri, wielding
the great holy

relic -- the hammer

Sharur -- broke

the rebellion.
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The Baduri
culled humanity
to a more
manageable
number.

The strong
were removed,
and the weak
reconditioned

to love the

chain.




But during the second age
of man, despite the
millennia of conditioning, human
society evolved once more.

S0 the Judge lifted mighty
Sharur from its resting place in
the heart of the Baduri City...

SN
And broke the backs
of the upright, and
humbled the few who
remained.

i

4 After, having learned that
rebellion could never be fully |
bred out of man, the Baduri
dccepted that a periodic
pruning was inevitable.
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But during the
fourth age of man,
for a cause unknown,
or unremembered,
a civil war began
between the
Baduri.

Immortal
battled
immortal...
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| A war of the undying. A stalemate |
— of shifting territories gained and lost |
through their proxy human armies.
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An unending, unwinnable
conflict until the great
engineers of the City
took sharur...

\Q

e
A weapon that
could kill their

ended with the death
of every single Baduri
rebel.




And why is
that? You expect
me to believe that
we are the first  The first
to know this to find the

This world
has a long
history of

monsters. =~ Weare

not that
special.

| Then the weapon was disassembled
and scattered to the far corners
of the Earth. Never to be
reassembled again.




T disagree,
General. I think
we are. The
perfect men for
a perfect
time.

Others
before us have
tried to assemble
the weapon and
failed for one

very specific One

Hirohito left
out of his story
-- and rt's the

For the primary
beneficiary of
the Baduri Civil
War was
mankind.

Instead of
culling us when
we reached
our normal
uncontrollable
levels, they
did the
opposite.

They did all the things
one would normally do
if the goal was
engineering a perfect
species for war.

Their
breeding program
was too good. An
envy, really. And when
their war was over,
a more formidable
version of man
covered the our numbers
Earth. had become vast.
We had become too
krnowledgable...

We declared
this must
never happen
again!

They paired
the strong with
strong. They
educated the
most clever.




So then the
Baduri moved into
the arena in which

we know them

They no
longer exert
dominance,
they exert

control.

Pulling the strings
of their puppet
nations..

They
control the
Americans. They
control the
British and the
Russians...

They control it all. All except our Axis. evzorlf:ilmh:o};v t;: o

e
Uy
/0 7/4
\/ '7//'///. 'I///””’l////.,

i




Well, what are
we waiting for,

At point of
a spear, which
we will bury deep
in their Baduri
hearts.

Let's
witness
the







In this room

is the most
powerful weapon
in the world...and

the fool runs

away from

The idea
that someone
like him desired
to rule the
world...
Such
perversion.

Shishigi.




BY now,
my soldiers will
have seized the
castle and prepared
the way for our Ig0
departure... . now to finish

things with
Mussolini...

You collect
the boxes,
and clean the
room.

Well...
that must
sound
ominious.




Some would say T am honor bound
to obey my father. For he is god,
and T am just his grateful
bastard.

But can
I trust the
two of
you with a
secret?

In my heart
I am heretic. I
worship the idea
of a life without a
monster for a
master.

7ell me, do you
hide that same
hope in your
hearts?
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< wilbero 1
more running, J
General.

you done this,
Hirohito?




Come
closer, and
T will tell

you.

Because
I am god to
my people...

believes in

gods that
are not

immortal?

Al

Lyl
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do so...




Even Bah al’ Sharur.

Bah
al'Sharur.

h
a/'sharur!







Okay. That was a comic. We're really sorry for the long
wait, Ryan and | sincerely hope you liked it.

We both love this book very much and are taking a lot of
care in making sure that it's just as good on the page as
it is in our heads and, unfortunately, that's led to some
complications.

First off, we produced too many over-sized issues with
the lead time we had. In fact, because we chose to make
the first issue sixty pages, we pretty much ate up all of
our lead time in a single issue. It was a glorious, glorious
thing, but a schedule-killer in retrospect.

This has led to us being late enough that we need to
cancel existing orders and resolicit the book for the
dates it will actually be in stores. So we'll be doing that.
We'll be back on a monthly basis in 2016, and as soon
as we have a firm release date, you’ll be the first to
know.

Your patience while we straighten things out is
appreciated, and obviously, we apologize for this
inconvenience. We also promise that when The Dying
and The Dead returns it'll be something special and
more than worth the wait.

Thanks for your continued support and all the best.

JH
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FOR THE FIRSTTIME EVER, THE ENTIRE CULT CLASSIC SERIES BY THE
NEW YORK TIMES BESTSELLING AUTHOR ALEX GRECIAN, ARTIST
RILEY ROSSMO, & VARIOUS GUESTARTISTS WILL BE COLLECTED

INTO THREE HARDCOVER VOLUMES BEGINNING WITH:
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stories and sketchbook material. WWW.IMAGECOMICS.COM
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VOLUME
Lso
%%é Includes the first two story arcs, available
%;: plus never-before-seen backup SEPTEMBER 2015
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