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HOW YA DOIN'?
EVERYONE HAVIN'
A GOOD TIME
TONIGHT?

ON THE BAD NEWS B
15 YOU GOT A

BRIGHT SIDE,
YOUR FALL WAS  BLACK EYE
CUSHIONED BY A AND AN 5.7.2.

MOUNTAIN OF , AT THE SAME

Ass, y TIME.

YOU DON'T WANT TO BOUNCE
IN A COMEDY CLUB, MAN,
THAT'S THE WORST, T WAS AT
ONE CLUB, THEY MADE THE
BOUNCERS DRESS UP AS
FUCKIN' CLOWNS.

! GOOD, THAT'S GOOD. JUST DON'T
HAVE 700 GOOD A TIME. THE
BOUNCERS IN THIS CLUB,

__ THEY’'RE ANGRY MEN.

IF YOU'RE A
BOUNCER, WORKING
IN A COMEDY CLUB |5
THE BOTTOM RUNG
ON THE LADDER.

NEXT BEST THING TO A STRIP CLUB,
YOU'RE WORKING AS A BOUNCER IN
ONE OF THOSE YUPPIE CLUBS WHERE
THE BARTENDER HAS A PH.D. IN

[  CHEMISTRY AND CAN MAKE A
COCKTAIL THAT WILL FUCK YOU UP
AT THE SUB-QUANTUM LEVEL.

LIKE, PUT
ON THIS RED
RUBBER NOSE
AND HANG YOUR
DIGNITY IN THE
CLOSET, 1
OKAY?

| 50 WRECKED,

ToP OF
THE LADDER
15 A GIG N A THAT

\ STRIP CLUE.

WAY, IF YOU
GET PUNCHED BY
A DRUNK, MAYBE

YOU AT LEAST

GET KNOCKED

INTO A BIG PILE
OF 7ITs.

YOou GET YOU WAKE UP
50 BLASTED,
EVEN YOUR = YOU SHIT YOUR
ATOMS GET PANTS, AND
DRUNK. ; ACCIDENTALLY RIP
‘ A HOLE IN THE
SPACE-TIME
CONTINULM.

THOSE BOUNCERS, THEY WERE
CRUISIN' TO PUT A HURT ON
SOMEONE, YOU 60 MUCH AS SPILL
YOUR BEER, YOU'D WIND UP WITH
A BANANA-COLORED BOOT

B\ THE SIZE OF A CANOE UP

-

YOUR ASE,




A LOT OF BOUNCERS ARE I WAS A COP MYSELF A WHILE.
COPS CATCHING A FEW TRUE FACT! FOUR YEARS IN VICE: I WAS IN I
BUCKS IN THEIR SPARE TIME, | PRUGS, PORNOGRAFHY, GAMBLING, HOMICIDE FOR
OR THEY'RE RETIRED e AN ENDLESS PARADE OF THE THREE YEARS,
FPEE-DEE. ) LOWEST FUCKIN' #OORS YOU EVER
' i MET. BUT THEN, YEAH, AFTER

YOU MEET A LOT
p— x OF INTERESTING
COLLEGE, I SIGNED UP WITH PEOPLE IN

THE FORCE., HOMICIDE.

D

",,w'.\J‘_‘:Iv

£

THERE WAS THIS WE ASKED HIM
ONE &UY, WE GOT WHAT HAPPENED. | WE ASKED
HIM SITTING IN FRONT || HE SAID SHE DID IT | HIM HOW BHE
OF THE TV WITH HIS W TO HERSELF/ CUT - L " DD THAT
MOTHER'S HEAD J HER OWN HEAD - ;
IN HIS 24P. - . OFF, MAN.

HE SAID,
*QUICKLY.”

PEOPLE ASK ME THE DIFFERENCE WE HAD THIS ONE GUY WHO SHOT TWO
BETWEEN TV COF WORK AND REAL

PEOPLE SO HE COULD BE INTIMATE
COP WORK, I ALWAYS SAY YOU
h NEVER MEET ANY EVIL GENIUGE

OCKER & HE SAID, “NC
EVIL & .
IN REAL HOMICIDE. g COULD PROVE WHAT HE | . GENIUSES, MAN, §
\ A OID 1O THE DOG WITH A %\ INEVER MET
b~ ONA EVIDENCE. ‘ ' ONE.




SERIOUSLY, THOUGH, WHEN YOU ‘ | YOU FIND SOME Y NOTHING
HEAR SOMEONE GOT WHACKED, 4 GUY, HE'S EATING LEFT IN THE & IF THERE'S
IT'S NATURAL TO WANNA KNOW WHY. ™ HIS WIFE'S LIVER, FRIDGE BUT ! ONE THING I
LET ME TELL YOU SOMETHING— ‘4 WHAT THE FUCK KIND PICKLES? TACO i LEARNED AS A
MOTIVES ARE OVERRATED. \ OF MOTIVE COULD | BELL CLOSED Ll 478 COP, IT NEVER
£ A HEWAVEFOR 4 ATELEVEN? 4 © M calllllle.  MAKES
; THAT? . SENSE.

“... WHEN IT
POES MAKE
SENSE? YOU

WISH IT DIDN'T.”




WHEN
SOMEONE
GETS KILLED,
WE ALL WANT TO

NDE

IT'S NOT THAT ¥
COMPLICATED. YOU
WANNA KNOW THE

NUMBER ONE CAUSE
OF HOMICIDE IN
AMERICA?

. Saa R I LOVE GOING ON
2 T, 1 Ty A YOU, syD...
SYD., I WASN b : BECAUSE BY THE TIME
SURE HOW YOU'D |8 § YOU'RE DONE, FOLKS
PLAY. THIS ISN'T \  ARE DESPERATE
REALLY YOUR S | ' FOR A LAUGH,
CROWD. &0 !

~ KEEP AT IT,
¥ THOU
WITTY DI

THE NE\T BJL,
THING!

M
NOT SURE.
MOETI;IQNG?"

CDMEDIHN TIP:
YOu CAN ONLY
SQUEEZE 9;.{}

HATE-FUCKED
HIS EX WITH A
GARDEN
TROWEL.




HEY, I'M sy
HOMES, THIS HAS
BEEN A THRILL,

OU, THANKS

SO MUCH,

r I SEE IT NOW:
"SHIT-TALK HOMES

STARS IN Col:

SLAPPYTOWN!”

THAT
COULD BE
HUGE, BRUH.

I FUCKIN'
HATE THAT
GUY. FUCKIN'

CARL DIXON.

HEY. YOU
USED TO BE A
COP. YOU KNOW

| ANY UNEMPLOYED
HITMEN, WANNA
MAKE A BUCK,
FAST?




SERIOUS,
HOW MUCH
A HITMAN

IN TODAY'S MARKET?
GET A COUPLE 'RICANS
TO DO IT FOR FORTY
BUCKS, TWENTY IF YOU
CAN PROVE HE'S A 4
YANKEES FAN. _4

GET You
ANYTHING,
SYD?

YEAH,
BASKET OF
WINGS AND

.o AH, SHIT,

BETTER JUST MAKE
IT THE BEER. UNLESS

YOU THINK PAULIE

WANTS TO HOOK ME UP
WITH WINGS ON THE
HOUSE FOR DOING
A KILLER SET.

SAVE THE
COMEDY FOR
THE STAGE,
BABE.

I'D KILL
DIXON MYSELF
FOR A PLATE

OF WINGS.

REMIND
ME WHY'S HE
GOTTA DIE.

E GO ET
SPOT ON DION'T YOU _YOU DON'T
y SAY 807 GOT 10 PAY
ANYONE TO KILL
( HIM. I BET HALF THE
JEALOUS FUCKS IN
THIS CLUB WOULD
DO IT FREE.




THAT AIN'T h 4 AND HE DON'T GOT
WHY HE GOTTA TO DIE 'CUZ HE'S JUST
DIE, MAN. JUST ABOUT FUCKED HIS WAY
'CAUSE HE DOIN’ ONTO AN EPISODE OF

LENO. i\ FRIENDS, EITHER. GOD
& BLESS HIM, HE WORKED
HARD FOR THAT.

HOW’'D CARL
DIXON FUCK Hig
WAY ONTO AN
EPISODE OF
FRIENCS? 4

HE BEEN
BANGING THIS
PRODUCER-LADY
TWENTY YEARS
OLDEL‘iﬁTHRN

GLOVER

¥ SOMETHIN'? HER
TITS SO FAKE,
MUST BE LIKE
HAVING SEX WIT|
A BOUNCY

HER PUSSY
S0 DRIED UP,
HE ISN'T FUCKIN'

IT. HE USING HIS
DICK TO PROBE

FOR FOSSILS. 4

SHE GOT HIM
LINED UP FOR TV
GlGS, LATE NIGHT..
DAMN, SHE GONNA
PUT HIM IN MOVIES,
HE CAN'T EVEN

ACT.

SHE TWENTY
YEARS OLDER.
HOW HE GET IT
UP FOR THAT?

I DOUBT IT'S
A PROBLEM.
SPEAKING FOR
MYSELF, I GET
HARD JUST
THINKING ABOUT
BEING ON JAY |
LENO.




NO, T'LL ‘T'ELLv CARL DIXON A
YOU WHY HE  FUCKIN' JOKE
GOT TO DIE. THIEF, MAN.

FELIX GONE ON AFTER Y THAT'S MY
HIM AT SHENANIGANS PRIZE BIT, MAN,
LAST WEEKT SAID DIXON THAT'S MY
DI MY CARDBOARD TV CROSSOVER
F-?OUTINVEV.JM\E%QD FOR MATERIAL.

CROSSOVER
MATERIAL?

STUFF THAT

RIN'T BLACK,
YOU KNOW WHAT

\ M'SAYINGT

my
MANAGEMENT
SAYS I NEED
TO MAKE WHITE
PEOPLE LAUGH
IF I WANT TO
GET BETTER

BOOKINGS.

I'M, LIKE,

IT"& NOT HARD TO
MAKE WHITE PEOPLE
LAUGH, LAUGHING AT
BLACK PEOPLE |5 THE
THING WHITE FOLKS

DO BEST. THEY'RE
EVEN BETTER AT THAT

THEN THEY ARE AT
COMING UP WITH CUTE

NAMES FOR PAINT.

LIKE, IT CAN'T JUST BE
"WHITE PAINT.” IT GOTTA BE
“PHILLY CREAM CHEESE.”
THEY'LL TAKE A BUCKET OF
WHITE PAINT AND RENAME IT
"ABBA.” THEY'LL RENAME
IT “PHIL COLLING.”

"ALMOST

EXACTLY.

THAT'S NOT
“WHITE,” IT'S
“KLAN RALLY.”




LISTEN TO NO, MAN,
DIXON UP THERE SERIOUS, HE SWIPE
NOW. HALF THIS SHIT LINES FROM FELIX,
HE DOING 18 OLD » TOO. HE SWIFE LINES
GEORGE CARLIN, HALF OF ALL FROM HALF THE
o‘E?:R"‘EHLEE’E COMEDIANS IN
UK E
CARLIN. 4 HERS.

HE USED
SOME OF
YOUR STUFF IN
FRONT OF THE
PRODUCER FOR
LENO. T WAS
THERE, SYD.

THAT THING ABOUT HOW ¥ HE JusT C HE AT LEAST
YOU FAILED AS A BEAT COF,  MADE IT NEED A PUNCH
'CUZ YOU DIDN'T 6HCOT ~ ABOUT COPS ‘ IN THE MOUTH
YOUR QUOTA OF UNARMED 4 IN GENERAL. THAT'S WHY '
o BLACK KID57 = _ HEHAs TODIE. | IR WHAT'S THE
- HE MADE ITON || [} GOING RATE
STOLEN JOKES. FOR A PUNCH IN
LENO 15 BLYING ] THE MOUTH?
FENCED ,
GO0DS.

A HUNDRED
AND THIRTEEN
BUCKS.

1 THOUGHT You
“AGCARTO KiL  HOW THE PRICE
ORTY., [cle ST TC
HIM FOR FORTY. - 5l1NCH HIM IN HIS
JOKE-STEALING
MOUTH?

IT'S HAZARD
PAY. YOU DON'T
HAVE TO TOUCH
HIM TO SHOOT
\ HIM,

YOU PUNCH
HIM, YOU GOTTA
WORRY ABOUT

THE GERMS FLYING

OUT OF HIS

SANDWICH HOLE.




WHERE'D MY
BEER GO7

DOWN
YOUR THROAT,
DUMBASS,
WHERE YOU

THINK? 4

HEY. SYD,

HOW IS IT YOU
NEED A HUNDRED
AND THIRTEEN BUCKS
TO PUNCH A MAN IN
THE MOUTH? THAT'S A
VERY EXACT FIGURE.

IT’S THIRTEEN BUCKS IT'S FORTY-NINE-NINETY-NINE
- FOR A SILVER CHARM
4 B BRACELET I GOT MY SIGHTS
SHITHOLE. = ON. PROBLEM WITH TWINS
/ ) ) I BIRTHDAYS ARE TWICE
) AS EXPENSIVE.

FOR A BASKET OF WINGS
IN THIS OVERPRICED 4

PAULIE!
WHERE'D DIEHL
G0O7 I WANT A
WORD WITH HER!
I WASN'T DONE

WITH my

SHIT. YOU
GOING TO HIT
HIM ANYWAY, YOU
JUST LOOKING TO
GET A BASKET
OF WINGS OUT
OF ME.

THIRTEEN BUCKS FOR WINGS.
WHAT THE FUCK, MAN. I HATE
THIS PLACE, EVERY TIME I
WALK IN HERE I GET
ROBBED.

YOU GET
ROBBED FOR
WINGS. YOU GET
ROBBED FOR BEER.
SOMEONE ROB
YOUR JOKE®S.

I COME IN

HERE FOR FIVE

MINUTES LAST MONTH,
SOMEONE GOT INTO

MY CAR, SWIPED MY ST.
CHRISTOPHER'S MEDAL,
BUNCHA OF MY COMICS,
AND A SIGNED RICHARD 4

F’RVCJF;‘ BASEBALL

CARD

YOU THINK
THAT'S BAD. THIS
PLACE STOLE MY

YOUTH. HOW'S
THAT FOR A
SUMBITCH?




SHIT, I GOTTA GO ON IN
TEN MINUTES, THERE'S
NOTHING WORSE THAN
TRYING TO DO MY
SET ¢OBER.

SURE THERE'S
WORSE, JUST
TRY LISTENING .
TO YOUR SET | . " T'M GOING
| A TO CLOSE OUT
MY TRAB. I SEE
VERONICA, T'LL SEND
HER THIS WAY WITH
ANOTHER BUD.

I ASKED THIS
ONE GIRL IF I COULD
TRY SOMETHING
DIFF_%?AEQ% fIvP;JEBEU

° HEY, PAULIE.
FELIX WANTS
ANOTHER BEER,
AND I OUGHTA
SETTLE UP MY

TAB. 4

]'lilﬁ"‘ [ .
SHE SAID
SURE, 50 1
FUCKED HER |
MOTHER.

PAULIE, YOU
TABE B IER OH
7 /EP OH, N %
! FOR FUCK'S AT - I LIKE CARL. 3
N ‘ LN LGRS oA e
> DO OO
B : IMITATIONS.

NO SHIT? MAYBE Y
YOU COULD HIRE HIM TO
IMITATE A BARTENDER
AND THE CUSTOMERS IN
8 THIS JOINT COULD FINALLY
A CGET SOME SERVICE.




y MAYBE YOU OUGHTA
MIX SOME IMITATI
YOUR ACT. CARL
SOME GREAT ONES.
GHTA HEAR HIM DO
YOU SOMETIME!

MATERIAL JUST
LIKE YOU WAS
DOING IT
YOURSELF/

YEAH, I JUS

BEEN HEARING
THAT. IF HE DO

SUCH A ¢
VERSIC ME,
HOW ABOUT You
LET HIM PAY MY

CHECK?

I WAS
WATCHIN' THE
TH

YOU COME INTO A

COMEDY CLUB IF

YOU DON'T WANT
A CHUCKLE?

HEY! I KNOW T
YOU AIN'T GOING
TO SERVE THAT

MAN WHEN WE BEEN
WAITING FOR OUR
DRINKS TEN
MINUTES,

WE AIN'T SEEN NOTHING
THAT TICKLES US YET. BUT
THE NIGHT'S YOUNG. WHO

KN ¢
US A LAUGH YET.

JUST POUR
Us OUR DAMN
BEERS,




KILL
YOU, You
BASTARD!
OUGHTA KitL
you,




LINDA—
PLEASE—-

MY SISTER

16 DEAD. DEAPL.
BECAUSE OF WHAT |
YOU DID TO HER. ) KEEP YOUR
BECAUSE YOU W ; HANDPS OFF

TORMENTELD AND AND YOU | ME, YOU

HARASSELD.. COME HERE
AND YOU MAKE

JOKES AND

YOU LAUGH...

FUNNY TO YOU,
HOMEST THAT
OU BROWBEAT A
FRAGILE WOMAN
INTO K/ILLING
HERSGELF?Z

I'VE ALWAYS
NDERED WHAT
HE LAST THING

MIND WHEN
SHE 6TEPPED IN
FRONT OF THAT
TRUCK.

PROBABLY

THE HOOD

ORNAMENT,
HUH?




YOU MOTHERFUCKER
YOU MOTHERFUCKER!

LINDA,
PLEASE...
QUIRKE, DON'T
LET HER...
SHE'LL GET
HURT...

YOU'RE
RIGHT. YOUR
BIG sl WAS

FRAGILE.

¥ ALMOST
AS FRAGILE
AS THE TODDLER
SHE BEAT TO
DEATH, YOUR
NECHEW.

..LIES LIES IT

WAS AN ACCIDENT
L HE FELL HE WAS
CLUMSY...

FELL INTO HER
FISTS, FORENSICS
SAID THE ONLY ONE

WHC WAS CLUMSY WAS
YOUR 818, CLUMSY
ABOUT TRYING TO

COVER IT UP,

ANYONE

QUARTER?

... YOU SICK,..
YOU S/cK
FUCKING...!

| -111\.

PLEASE,
LINDA, JUsT
COME ALONG.

HARRY, JEAN

20 SORR

HERE GOT A

| SHORT FOR THE
CIGARETTE
MACHINE.

'™

y

GUESS

THAT'S A

WO




bSOBSY <

) ‘ o3¢ R
7. s 3 . PSSR SR
= i I GOT -‘6""@ Qi‘@ @‘33?@%

YOU, YD. ale ] KRS

St S

RG] GBS

WHAT WAS rosretaly ot e

ALL THAT? TR Sl

¢

%

| MEETING OF
YOUR FAN
cLug?

.:’

' vou Lookep ouTt
| FOR ME A FEW TIMES, I
THINK I CAN AT LEAST
SMOOTH YOUR PATH
. TO LUNG CANCER.

A FUNNY GIRL
HERTE

il THE GOOD GUYS
IN A COMEDY GOTTA &TICK UP FOR

sy

DYING 18
EASY. COMEDY
15 HARD. AIN'T
| YOU HEARD?

Y _ALSO, you
MEET A BETTER
CLASS OF PERSON
WHEN YOU'RE
INVESTIGATING
HOMICIDE.

€ N

cLus. EACH OTHER, &YD. IT'S
PEOPLE LIKE US AGAINGT WHAT'S

THE IGNORANT, THE
UNFAITHFUL, AND THE
IRREDEEMABLE.

HARDER? COMEDY
OR HOMICIDE? YOU
DONE BOTH.

W/

YOU GOT THAT
RIGHT, LOOK AFTER
YOURSELF, HOMES.
I CAN'T ALWAYS BE

THERE TO DO IT |

FOR YOU.



.80 SICK...
80 FUCKING TIRED...
..IT DOESN'T MATTER
HOW GOOD I WAS
TONIGHT, THIS PLACE 15
A FUCKIN' HOLE, AND
FOR ALL MY WORK, WHAT
DO I GOT? NOTHING.
LESS NOTHING THAN
EVER/

...T DON'T
WANT YOUR.., T
GOT MY DIGNITY,
| I CAN'T KEEP
LIVING OFF...

o AH,
DARLING...

YOU DON'T HAVE
TO... AHH, SHIT,
ALL RIGHT. HEY.
LOVE YOU TOO,
BOsSS,

: K/ LET ME BUM

A LIGHT AND T'LL SUCK

YOUR COCK AS oD
AS YOUR EX.

HARD
TO RESIST AN
OFFER LIKE THAT.
ALL MY FRIENDS
TELL ME SHE'S
UNBELIEVABLE.

v I FEEL A LITTLE
WEIRD ROLLING A JOINT
IN FRONT OF AN EX-COP.
LIKE YOU MIGHT ARREST

ME OUT OF HABIT

" THE FORCE, I'D NEVER
ARREST A BRIGHT
UP-AND-COMER LIKE YOU
FOR POSSESSION, CARL.

WHY ARREST
YOU WHEN I

CAN CONFISCATE

YOUR STAGH
AND SMOKE IT
MYSELF?

<y 8
NO NEED TO

CONFISCATE. I'M HAPFPY §

TO SHARE. SHARE AND
SHARE ALIKE, RIGHT?
WHAT'S MINE 1S YOURS,

FUNNY YOU SHOULD sAaY
| THAT. MO LARSEN SAYS
| YOU'RE A JOKE THIEF. EVER
BORROW ANY OF MY
. MATERIAL?

IF I EVER
DID-AND I'M NOT
SAYING I HAVE-I

PROMISE YOUR
STUFF WOULD BE
EVEN FUNNIER IF T

WAS SAYING IT. 4







SEE HOW
GREAT MY LINES
COME OUT OF
YOUR MOUTH WHEN
YOU GOT ABOUT
EIGHT TEETH
LEFT.

JESUS—-WHY
YOU GOTTA
FUCKING PUKE
ON ME?

DON'T HIT ME
ANYMORE!

I WROTE
THREE MONTHS
FOR FIFTEEN
MINUTES OF GOOD
\ MATERIAL. I WROTE
IT FOR ME, NOT
YOu, FUCKHEAD.

AND ——
THIS WAS
MY BROTHER'S
COAT AND YOU

WRECKED IT,
ASSHOLE.

HEY, I'M 8YP
HOMES/, HOW YOU
DPOIN' TONIGHT? HAVIN'
FUNP GOODP-JUST
DON'T HAVE TOO MUCH
FUN. THE BOUNCERS
HERE, THEY'RE ALL
ANGRY EX-COPS,

”" BUT NONE OF
‘EM ARE ANGRIER
THAN ME, 'CAUSE

PROBABLY NONE OF

‘EM ARE THE EX-COF

WHO TALKED A
MENTALLY ILL WOMAaN
INTO KILLING
HERSELF.




WHAT ARE
YOU DOIN'? |5
THAT SUPPOSED
TO SOUND LIKE HEY,

ME? YOU KNOW
WHAT'S REALLY
HILARIOUS,
FOLKS?

I DICN'T
JUST TALK SOME
FUCKED-UP CRAZY
INTO KILLING
HERSGELF-I GOT AN
\ INWNOCENT TRUCKER
3 KILLED, TOO.

VERSION OF
ME, DIXON.

ALMOST
AS GOOoD
AS YOUR
IMITATION OF
> A PUNCHING
SOME K i BAG.
OLD GUY WITH i
|| GRANDKIDS, GOT / & 3. KEEP

THROUGH HIS

CHEST.
I FISURED AFTER
ALL THAT, COMEDY WAS
JUST THE OBVIOUS NEXT
STEF, BA-BOOM! HEY,
FOLKS, I'M SHIT-TALK
\ HOMES, LOOK FOR ME ON
SNL FUCKING NEVER.

A STEERING WHEEL § ! : - STEALING

JOKES AND
YOU'LL BE
PRACTICING
THAT ONE

EVERY NIGHT.

IT'S ALL
DONE. YOU CAN
PAY ME ANOTHER
TIME, THOUGH, I
WANNRAR &0 HOME
AND WASH,

1 |
GOT CARL
DIXON ALL
OVER ME.




GODDAMN IT.
Y'KNOW WHAT SYD? IT'S

TIME 1T— VERONICA! THE

\ COPS ARE HERE. THE @

COPS ARE COMING
) TO GET YOU FOR
_ WHAT YOU DONE
_ TO CARL.

'CAUSE T HIT %
HIM? THAT FUCKIN'
LAMEASS. THEY OUGHT
TO ARREST HiM... FOR
LARCENY. LITTLE SHIT'S
BEEN STEALING JOKES
FROM EVERY <3
FUCKIN'.., 4

SHUT UP,
SYD! THEY'RE
NOT GOING TO
ARREST YOU
FOR HITTING |

HIM.




I “THEY'RE COMING =9
TO GET YOU FOR £
KILLING HIM, SYD.

“HE'S PEAL.”

To be continued!
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MR5. LOCKE?
SAM LESSER.
MISTER L.OCKE WAS
MY GUIDANCE
COUNSELOR L-AST
YEAR.

I’'M WORKING FOR
MY UNCLE IN WILLITS.
MISTER LOCKE SHOWED ME
A PICTURE OF YOUR PLACE
LAST YEAR AND SAID T
SHOULD COME UP AND 5AY
HI SOMETIME. MAYBE
HANG WITH TYLER,

HE DID? T
LIKE WOUR
PICK-UP.

IT I5N'T
OURS. We
JACKED
IT

SAM, AL ‘
YOU'RE AWAYS |
FROM SAN

FRANCISCO.




MY UNCLE.
HE DOESN'T [




PLEASE, GOD, ALL T WANT
15 AN EARTHQUAKE.

JUST ONE LITTLE QUAKE THAT
MAKES THE ROOF FALL IN ON MY
PRO 50 I CAN'T 5TAY

i ME TO BAJA
LIVE WITH ROD FES5 AND THEN T
CAN LEARN TO SURF.

WHAT ARE
You TWO
DOING?

MORE LIKE THEY/D SEND ME
TO STAY WITH MY COUSIN ORIN
WHO WALLPAPERS HIS ROOM
WITH THE OBITUARIES OF
FAMOUS PEOPLE, BECAUSE HE
5AYS THE ONLY THING COOLER
THAN BEING A CELEBRITY I
BEING A PEAD CELEBRITY.

| 7 N,

ALTHOUGH
ORIN HAS

A TURTLE SHIT
IN BOPE'S HAND AND
HE WANTS TO KEEP IT
A5 A SOUVENIR OF OUR
UNFORGETTABLE
SUMMER HERE.,

50 HE'S
EXPERIENCING
NATUEE. WHAT

ARE YOU

POING?

EYPERIENCING

BOREDOM AND

EXISTENTIAL
ANGST.

I FOUND A
LITTLE TURTLE

[ et T wenT ceae |

IN MY HAND ANP
GOT AWAY,
LOOKAT.




> /5
YOUR PROBLEM?
YOU AND YOUR
SORE ASS ARE
MAKING EVERYONE
CRAZY,

YOU HATE
ORIN. HE'S
SKEEVY,

7 cooL. vou
[ CAN GO RIGHT ON_\ #f
exPerIENCING THAT |l

AND HELP PAINT AT
THE SAME TIME, |
PAD 5AYS BREAK

15 OVEE.

LOVE THAT '\
HE BRINGS U5

uP HERE TO

WORK A5 HIS
UNPAIP
LABOR.

POINT 15, T
YEAH, WELL, T . ’
COULD BE ROD FESS, , Pl
DOWN IN BAJA, HAVING TR
COOK-0UTS ON THE BEACH - P bk
WITH ALMOST-NAKED GiRLS. N D! o
OF I COULP BE ORIN, BACK : .
iN FRI5C0, GOING TO
CONCERTS EVERY
FRIDAY,

YOU PON'T
NEED TO EXPLAIN
WHY [T 5UCKS TO BE
YoU. BUT WHAT'S
50 BAD ABOUT
HERE?

LD EILL TO GET BACK
TO SAN FRANCISCO.”
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T0 BE CONTINUED IN...

LOCKE & KEY: WELCOME TO LOVECRAFT #1





