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BRIDGET KURTIS IS BACK UNDERCOVER. 
POSING AS SECURITY STAFF WITHIN THE 
paranoid Junot house, she must attempt to 
infiltrate the Master Sect lurking amongst 
the upper echelons of Junot corporate before 
the group realises their plans to appropriate 
Galina Habitat for mass human sacrifice have 

been compromised.

Separating occult machinations from insider 
dealing is hard enough, but the board are 
already suspicious of events on Galina, and 
the team’s top-ranking “in” could quickly 
get voted out before they can uncover the 
truth. The corporation is viciously secretive, 
especially where “family” is concerned, and 
to earn their trust Kurtis may have to reveal 
her familiarly with the Sect’s arcane gods, 

whether she wants to or not…

THERE’S SOMETHING
IN THE BLACKNESS
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BRINK 
BOOK THREE: HIGH SOCIETY 

 
Part one (of nineteen) 

[Episode 17 is 10 pages] 
Full script for five pages

Note on “TAGS” 
We’re going to do the TAGS exactly as before, but this time SOME of them are going to be classified 
information. For these - which will be marked - can we use the same style but change the colour - maybe 
red with a green or white frame, please.

NOTE ON SWEARING

There’s a lot of real swearing in the opening scene. Rather than substituting with %$£%@! I think it 
would be much more powerful if we simply blocked out or replaced the offended words with black oblongs. 
To me, that very obviously redacted censorship fits in with Brink’s style, and means we don’t have to 
go for soft and invented swear words. Therefore, I have written the actual fucking swear words in, so 
we can replace with black oblongs of appropriate length. Words rendered in fucking bold are therefore 
to be blacked out. I apologise for any fucking offence.

Page one
Ian - this opening scene takes place in a large, lower level cargo vault - very functional and 
mechanical, very ‘space ship hold’.

1. Close in. MRS SYLVIE (head and shoulders), standing in front of a large, closed entry hatch (sliding 
shutters?). She is looking off to the left, at the source of the voice. MRS SYLVIE is the austere 
housekeeper of House Junot, a proper spinsterish lady. She wears a black and white housekeeper’s 
uniform (a long dress/gown etc, very Victorian but simplified in modern fabrics). Over this, in this 
scene, she is wearing a CLEAR PLASTIC RAIN CAPE, a disposable. For some reason, I see her looking like 
Betty White, but unsmiling.

	 From off LEFT
	 JESUS! JESUS, YOU FUCKING COCK-SUCKING CUNT! YOU FUCKING--
	 MRS SYLVIE
	 SHHH, DEAR.

2. Match shot. The hatch behind her opens and she looks around to greet JOEL TILLERSON. I imagine 
William Hurt - tall, handsome, but pale and soft-spoken, a lurking menace but genial. He is wearing a 
smart business suit AND a RAIN CAPE.

	 FROM OFF LEFT
	 OH FUCK! OH FUUUUUUCK! YOU SHIT-EATING FUCKER!
	 TILLERSON
	 MRS SYLVIE, HELLO.
	 MRS SYLVIE
	 THE GUESTS ARE WAITING FOR YOU, MR TILLERSON.

3. Page wide. Pull back to reveal all. We are looking down into this large hold space, clean but 
industrial, gloomy. Tillerson is walking out onto the floor beside Mrs Sylvie. A group of men and woman 
(about a dozen) are calmly waiting for them. They are all dressed in smart day clothes and RAIN CAPES 
(hoods up?), and each one is each holding an object in their arms in front of them (see after). A NAKED 
MAN (Victim) is grotesquely nailed (crucified) and chained upright, spread-eagled to scaffold in the 
middle of the room. He is twisting and shrieking, deep in terror and frenzy. He has been tortured, and 
is pretty much covered with bloody cuts. Everyone’s body language should be very calm and casual and 
‘ordinary’ apart from this poor bastard. Tillerson is walking towards him.

	 TILLERSON
	 GOOD, GOOD.
	 VICTIM
	 FUCK, JOEL! FUCK IS THIS? LOOK WHAT SHE’S FUCKING DONE TO ME!
	 TILLERSON
	 ALAN! GOOD TO SEE YOU! THANKS FOR COMING!



4. Tight in as Tillerson hugs the startled, frantic victim. A real tight hug, arms around him, cheek 
pressed to his shoulder, warm and affectionate. Of course the bewildered victim can’t hug back.

	 TILLERSON
	 I’M SO HAPPY YOU COULD BE HERE, ALAN.
	 VICTIM
	 NHHHH! THE FUCK?
	 (JOINED)
	 JOEL, PLEASE FUCKING HELP ME! SHE’S--

5. Match shot. Gentle and benign, Tillerson kisses the victim full on the mouth like that’s perfectly 
ordinary. The Victim’s eyes bulge in astonishment.

	 VICTIM
	 MMMNH!

6. Match shot. Tillerson pulls back and smiles - with what looks like genuine affection - at the 
victim, face to face. The man is utterly FREAKED.

	 TILLERSON
	 I LOVE YOU, ALAN.
	 VICTIM
	 (SMALL)
	 FUCK IS WRONG WITH YOU...?

7. Tillerson smiles at the victim as he takes a step back, the others watching, waiting.

	 TILLERSON
	 THE SAME THING THAT’S WRONG WITH YOU, ALAN. I’M LIVING THROUGH THE END OF THE WORLD BY 	
	 CANDLELIGHT. 
	 (JOINED)
	 IT’S CLAUSTROPHOBIC AND AIRLESS, AND THERE’S NOTHING BEYOND THE CANDLELIGHT EXCEPT 		
	 UNENDING BLACKNESS.
	 VICTIM
	 (SMALL)
	 THE FUCK ARE YOU TALKING ABOUT, YOU STUPID FUCKING CUNT--

8. Tighter on the smiling Tillerson, utterly casual and genial.

	 TILLERSON
	 I’M TALKING ABOUT THE BLACKNESS, ALAN, IF YOU’D LISTEN FOR A MINUTE AND STOP SWEARING.
	 (JOINED)
	 IT’S NOT EMPTY, THE BLACKNESS. THERE’S SOMETHING IN IT, AND IT’S WONDERFUL.
	 (JOINED)
	 WE’RE GOING TO INTRODUCE YOU TO IT.
	 VICTIM
	 (small from off)
	 YOU’RE OUT OF YOUR FUCKING MIND--

Page two

1. Tillerson turns to approach the waiting figures. Each one is holding an object - a hedge trimmer, a 
food mixer, a sack of cement, a trowel, a spade etc etc. 

	 TILLERSON
	 IT’S OUR GIFT TO YOU, ALAN. IT’S THE BEST GIFT ANYONE CAN EVER GET.
	 VICTIM
	 JOEL! JOEL! PLEASE--

2. Tillerson walks in amongst the waiting group, smiling, looking at the things they are clutching. 
Mrs Sylvie is at his side.

	 TILLERSON
	 EVERYONE’S BROUGHT SOMETHING, ALAN. LIKE A PICNIC.
	 (JOINED)
	 WHAT HAVE YOU BROUGHT, EVERYONE?
	 MRS SYLVIE
	 DAVID’S BROUGHT A FOOD MIXER, MR TILLERSON. NOT VERY PRACTICAL.



	 TILLERSON
	 NICE IDEA, THOUGH. WELL DONE, DAVID.

3. Tillerson continues to inspect. The waiting figures wait silently, holding their ‘gifts’ in front 
of them with both hands.
	
	 TILLERSON
	 NAIL GUN. SPLENDID. 
	 (JOINED)
	 HACKSAW. ELECTRIC CARVING KNIFE. HEDGE TRIMMER. POWER DRILL. TROWEL.
	 (JOINED)
	 A SACK OF FAST-SET CEMENT, SARAH? THAT’S LOVELY THINKING.

4. Tillerson looks back at the traumatized victim.

	 TILLERSON
	 YOU SEE, ALAN, THEY’RE ALL THINGS WE ONCE USED TO BUILD AND SHAPE OUR WORLD.
	 (JOINED)
	 WE SHAPED IT SO MUCH, IN THE END, IT DIED.
	 (JOINED)
	 SO THESE THINGS NOW HAVE SYMBOLIC VALUE.

5. Tighter on Tillerson as he walks back to the victim.

	 TILLERSON
	 WE USE THEM TO UN-SHAPE NOW. TO UN-MAKE ALL THAT BAD THINGS WE MADE BEFORE.
	 (JOINED)
	 SO THEY POSSESS SPECIAL POWER THAT WILL HELP US WITH OUR WORKING TODAY.

6. The victim reacts violently, but Tillerson calmly - and firmly - clamps his hand across the victim’s 
mouth.

	 VICTIM
	 YOU’RE FUCKING MMMMGGHHH!
	 TILLERSON
	 SHH! SHHH, ALAN!
	 (JOINED)
	 THE LEPER HEART BEATS FOR YOU. LOW THETA HANGS IN THE SUN.
	 (JOINED)
	 DROWSY MELANCHOLEMA AND WATCHFUL VOVEK STAND SIDE BY SIDE, WAITING TO OPEN THE UNREACH 	
	 FOR YOU. 

7. Hand still clamped, Tillerson leans in, whispering, smiling. The victim is eyes-wide in frantic 
panic. Mrs Sylvie stands nearby.

	 TILLERSON
	 JUST FOR YOU, ALAN. SPECIALLY FOR YOU.
	 (JOINED)
	 MRS SYLVIE? TELL ALAN THE NAME OF THE WONDERFUL THING HE WILL MEET IN THE BLACKNESS.
	 (JOINED)
	 SO ALAN CAN GREET IT BY NAME.
	 MRS SYLVIE
	 PHALE CHRONOZON.

8. Tight in on Tillerson (smiling) and the victim (eyes wide) face to face, hand still clamped across 
the mouth.

	 TILLERSON
	 PHALE CHRONOZON, ALAN. PLEASE SAY HELLO FROM ME.
	 (JOINED)
	 DEBORAH, CAN I BORROW YOUR HACKSAW?
	 VICTIM
	 MMIIIIIMMMGGGHH! MIIIIIIMMMGGHHHHHHHHH!



Page three

1. Page wide, big and splash. Big shot with room for the title and logo. A vast and spectacular exterior 
shot of YULIYA HABITAT in space.

	 FROM 1
	 AND WE’LL NEED A MOP, I THINK, MRS SYLVIE.
	 FROM 2
	 OH FUCK! OH FUCK! YOU FUCKING FUCKING NYYAAAAAAAAAAAAAAAAAAAAHH!

	 TAG
	 (habitat)
	 Yuliya Habitat 
	 Owned: Junot Corp 
	 Completed: 2075 AD

	 TAG
	 (habitat)
	 Population: 783,000 
	 First occupied 2076, four years after the final evacuation of Earth.

2. Interior, a shot looking down a very busy public ‘street’. Really dense packed with citizens 
hustling about their business.

	 TAG
	 Loop 1. Junot Corporate Zone.

3. Close in to show KURTIS walking through the press of the crowd. She looks deadpan, dressed in simple 
civilian clothes, with a small rucksack or overnight bag.

	 TAG
	 (classified style)
	 HSD RESTRICTED DATA
	 Bridget Kurtis 
	 Investigator, Habitat Security Division 
	 Born: Salma Habitat 2067
	 OPERATIONAL STATUS: UNDERCOVER

4. Behind her as she approaches a large GATEWAY in the wall of a larger BUILDING. The gateway is a 
large, perhaps ornate, security gate/hatch, manned by uniformed security guards (Gentry’s uniform 
from book 2). If we have a Junot logo, it’s over the gate. Kurtis isn’t the only civilian heading in.

	 TAG
	 (building)
	 Junot House 
	 Junot Corporation headquarters

	 TAG
	 (gateway)
	 Junot House service entry (domestic staff only)

5. Kurtis stops and talks to a guard in the gateway. Others civilians pass by her, heading in. The 
guard, bored, is scanning her tracelet with a handheld device, reading off it. Kurtis is obediently 
holding her tracelet up.

	 GUARD
	 NEW?
	 BRIDGET
	 YES, SIR. FIRST DAY.
	 GUARD
	 I GOT YOU. DAVIA SINTA. YOU’RE TAGGED ON PAYROLL.
	 (JOINED)
	 GO LEFT FOR SCREENING AND INDUCTION.



Page four

1. Interior. A high-tech checking area like an airport security check. Kurtis stands at a steel counter 
facing a uniformed clerk. There is a plastic carton the size of an archive box on the counter, and 
she’s putting her bag in it. The clerk looks bored, unamused. Nearby, other people are going through 
the same routine.

	 CLERK
	 NO, EVERYTHING IN THE CARTON. YOU DON’T BRING ANYTHING IN.
	 BRIDGET
	 EVEN MY TRACELET?

2. The clerk sneers. Kurtis slips off her tracelet, looking unhappy.

	 CLERK
	 DIDN’T YOU READ THE T.A.C.?
	 (JOINED)
	 JUNOT HOUSE IS A CLEAN HOUSE. NO PERSONAL DEVICES.
	 (JOINED)
	 PUT IT IN THE CARTON.

3. On her hands as she puts the tracelet into the carton with her bag (her POV).

	 CLERK
	 ANY IMPLANTS? NANOWARE?

4.

	 BRIDGET
	 NO.

5. Cut to Kurtis standing in a body scanner, arms raised. Graphic/light FX scans pass over her

	 From OFF
	 LOOK TO THE LEFT.
	 (JOINED)
	 OKAY, MOVE THROUGH. STRIP OFF.

6. Cut to her in a very sparse, basic ‘locker room’, stripping naked. Others, men and women, are doing 
the same around her. All very awkward and degrading.

	 NO DIALOGUE

7. Cut to her, stark naked, in an industrial shower that is hosing her harshly from all sides, Silkwood 
style. Other miserable naked people are in there with her. You can use the spray to cover actually 
nudity.

	 NO DIALOGUE

8. Behind Kurtis as she stands, naked and dripping, at another counter. A uniformed fitter is sliding 
her a shrink-wrapped block of clothes. He is absolutely not interested in the fact she’s naked.

	 BRIDGET
	 DAVIA SINTA.
	 FITTER
	 THIS IS YOUR LIVERY.
	 (JOINED)
	 GET DRESSED AND GO THROUGH TO INDUCTION.

Page five

1. Page wide. Cut to induction. A small-ish room like a doctor’s waiting room. Rows of chairs. Maybe 
a Junot logo on the wall, maybe even very feint, old fashioned wall appear. The place isn’t full - 
about six other people. Kurtis, face grim, sits facing us in the front row. She is now dressed in her 
uniform - basically a black, Victorian housemaid’s uniform with a white pinny. Not sexy, though. Very 
functional. Black tights. Heavy black shoes. The other men and women in the room wear similar uniforms 
(housemaids, grooms, servants). 
	 NO DIALOGUE



2. A very young girl (LALLA) in a white ‘cook’s’ uniform sits down beside her, nervous, smiling. 
Bridget doesn’t look at her.

	 LALLA
	 THIS IS ALL WEIRD, ISN’T IT?
	 BRIDGET
	 YEAH.
	 LALLA
	 I’VE WORKED SMALLSPACE BEFORE, BUT NOT MAJOR CORPORATE LIKE THIS.

3. They sit side by side, not looking at each other. Lalla fiddles with her wrist where her tracelet 
should be.

	 BRIDGET
	 ME NEITHER.
	 LALLA
	 IT’S WEIRD NOT HAVING MY TRACELET. NOT BEING ABLE TO TALK TO ANYBODY OUTSIDE.
	 (JOINED)
	 I SUPPOSE THEY HAVE TO DO THAT, DON’T THEY? I MEAN, THE CORPORATE CONFIDENTIAL THING. 

4. Side by side. Not looking at each other. Lalla laughs nervously, uncomfortable.
	
	 LALLA
	 THEY EVEN LOOKED UP MY--
	 (JOINED, SMALL)
	 YOU KNOW. CAVITY SEARCH. FRONT AND BACK. WASN’T VERY NICE.
	 BRIDGET
	 NO, IT WASN’T.
	 LALLA
	 BUY A GIRL A DRINK FIRST, I SAY. HA HA!

5. Match shot, but now they look at each other. Bridget still doesn’t crack an expression.

	 LALLA
	 I’M LALLA. I’M A CLASS FOUR IN FOOD PREP.
	 BRIDGET
	 DAVIA. 
	 (JOINED)
	 I’M A SWEEPER.

6. Match shot.

	 LALLA
	 OH, YOU’LL KNOW ALL ABOUT THE CONFIDENTIAL STUFF, THEN. 
	 (JOINED)
	 MUST THINK I’M AN IDIOT, GOING ON ABOUT IT. 
	 BRIDGET
	 I DON’T THINK YOU’RE AN IDIOT.
	 LALLA
	 I MEAN, I’VE WORKED SMALLSPACE BEFORE, LOTS, BUT NOT IN A CLEAN HOUSE--

7. Behind Kurtis and the others as MRS SYLVIE walks in and looks at them (no rain cape now).

	 MRS SYLVIE
	 GOOD MORNING. WELCOME TO INDUCTION.
	 (JOINED)
	 I’M THE HOUSEKEEPER. I’D LIKE TO SAY A FEW INFORMAL WORDS BY WAY OF HELLO.
	 (JOINED)
	 MY NAME IS MRS SYLVIE.

DTP
NEXT PROG: SWEEPING SMALLSPACE!
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