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BURAG THUNGG EARTHLETSI

| am The Mighty Tharg, BeteIgeusran editor of award-
-winning SE weekly“ 2000 AD, and | bid you welcome to

" . this zarjaz. coIIectlon of some of the best Future Shocks ;

3 published in"the Galaxy's Greatest Comic over the past

. three decades. = - *. ‘L.

«

: '. But forthosethat may be unfamlllarwrth my illustrious

= organ, just what is.a - Future Shock? These short self-

contained storles first appeared within 2000 AD's Thrill-
~ packed pages in 1977 (Prog 25, fact fans!), and were an

_ ideal counterpornt to the other long-running sagas that
featured.in the anthology. ‘Scary, snappy tales-with a twist*

endmg, they gave a blast of immediate cosmicenergy —you
could be taken from one end of a solar system to another,
introduced to any number of ‘strange and exotic characters,
and in the matter of a few pages anythmg could happen.

* Not tied to establlshed characters or continuity, a Future

-Shock could subvert your expectations by killing its hero,
“destroylng the: world (or the universe!), allowing the
villain to escape justice, or revealing everything you've
just read to be a subtle sIeight of hand. The possibilities
“were limitless, £ vast-as the galaxy itself, and just as
merciless. The future it seemed had teeth.
Needless to say, Future Shocks became |mmenser
popular with Squaxx dek’ Thargo and a regular addition to

< the line- up. The number of ideas that they. threw out there < .
over the course of the hundreds of stories that have been ..

publrshed is.e mmd bogglmg, and the general tone and
style of t_he stnps would go on to influence many a writer,

« ‘artist or film director (most explicitly in the 1990 film

" Hardware, whrch owed’more.than a little debt to the story
Shok! by Steve MacManus and Kevin 0’ Neill). But where
--these twrsted tales proved especially useful was in giving

: burgeonlngcreatorsthe|dealtra|n|ng groundto hone their .

craft It's Iong been 2000 AD policy that before writers can

_ start scripting a series they have to practise their skills

on short stories; getting used to the necessary dense style

. required for the comic, and.demonstrating that they have
“a gift for the mix of smart storytelling, black humour and.
‘high-octane action that the Galaxys Greatest has become , -
j:renowned for

.

It's a tradition thats been hlghly successful aIIowrng
many remarkably talented scribes to developthelrablhtles
Most famous of these is probably Alan Moore, who wrote a.

“raft of scrotnig Future Shocks and.Time Twisters before

he landed his first proper.series (you can-read these in, -,

The Complete Alan Moore Future Shocks, also published
by Rebellion). But others followed in his wake — Grant
Morrison, Peter Milligan, John Smrth Neil Gaiman — and
you can see ‘the seeds of their current work:in these early

horror obsessions, or Gaiman’s flights of fancy. It is from
these strips that you can witness them flexing their writing
muscles and giving them the confidence to craft classic.

‘stories on a blgger canvas, whether it be for 2000 AD with. .

the-likes of Zenith, Bad Company and Indigo Prime, or for - ;
overseas publishers with The Sandman The /nws/b/es
Human Target and more.

nE -hope you enjoy this delve into the ThnII archives,
Terrans Remember — Ilkethe pulse- poundlng publlcatlon ;
from ‘which- these tales: were drawn, - take nothing - for
granted and aIways expect the unexpectedI .

’ SPLUNDIG VUR THRIG[:‘.I

. offerings: the Morrison drordsoutrageous imagination, for :’f.
-examiple, Mrllrgans dry senSe of humour, Smith’s body-
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THE MAN WHO WAS. TOO CLEVER
‘ Script: Peter Milligan

' Art: Brett Ewins®
- Letters: Steve Potter *

. " Originally pu.blished in 2000 AD Prog 216 Originally publisheg in 2000 AD Pfo.é 398 ¢ ° .

.

THE SUBTERRANEANS .

“Script: Peter Milligan
Art: Jose Casanovas

Lefters: Tony.Jac'db
L Orlglnally publlshed m 2000AD Prog.365 :

%% 8_ - ' BILL TUMPKINS MEET BIl.I. TOMPKINS °,

Scnpt Peter M|II|gan
Art: Jose Casanovas

Letters: Steve Potter

driginally published in*2000 AD Prf;g 37'1" :

BAD TIMING

Script: Peter Milligan
Art: Massimo Befardinelli
Letters: Steve Potter

Orlglnally publlshed in 2000 AD Prog 375 )

THE CASTAWAY

Script: Peter Milligan -

At Geoff Senior
- Letters: P. Knight

.f<" 5

OrlglnéIIy publlshed |n 2.000 AD: Prog 390

Script: Peter Milligan
Art: Brendan McCarthy
Letters: Tom Frame

Originélly published in 2000 AD Prog 391

" MEDUSA

' Stript:Peter Milligan

" Art:.CIiff Robinson
Letters: Tom Frame

Originally.publ'isheﬁ in 2000 AD Prog 394 .

THE SEA'RCH FUR SPOT
" Script: Peter Milligan .
*Art: Jeff Anderson .. -~ -

* Ltters: R. Starkings GEgp

BAD MAXWELL -
Script: Peter Milligan
Art: Brendan McCarthy
Letters: R. Starkings

Originally pub|i§.héd in 2000 AD Prog 402

CRAZY.WAR

'SCI’ID{ Peter M1l||gan ’
“Art: . Anthony Jozwiak

Letters: R. NEIITES
Originally published in 2000 AD P_rog'404

EXTRA, EXTRA! R
Script: Peter Milligan-. -~~~
Art: Jose Casanovas - .+~
Letters:-Kid Robson :

Originally publisﬁéd in 2000.AD Pfag'407

NERVES OF STEEL

-Script: Peter Milligan
‘| . Art: Will Simpson

-+ Letters: R. Starkings

) }i L & smv HUURS THAT SHUUKTHE WORLD . -:";
e ’ " Script: PeterMiIJiga'n
" Art: Erie Bradbury

Originally published in 2000 AD Prog 40@

- 'o

BUT IS IT ART?

Letters: R. Starkmgs o

Ongmally pubhshed in 2000 AD Prog 409

EGGRAVAII{}N - o
Script: F;ejter Milligan
Art: Eric BradBury °

| Letters: Tony Jacob

.o

. Originally published in 2000 AD Prog 420 .



GRAINGER IN PARADISE |
. Script: Peter Milligan,”.
oC * Art: Kev Hopgaod -

Letters: R: Starkings ~

Originally published in 2_000 AD Prog+426 . |

.. CARWARS
*.Script: Peter Milligan,
- Art: John Higgins

O,

Letters; R. Starkings -

. . . -Originally published in ZOOb AD Prog 434

SPEAK NO EVIL
Script: Petei-Milligan

Art: Eric Bradbury
Letters: G. Robson

.. Originally published in 2000 AD Prog 434,

. THE LONG SLEEP
Script: Peter Milligan’ -

... “Art: Jeff Anderson
L. Letters: Steve Potter

" originally published n 2000 AD Prog 435
. PROJECT SALVATION

“+ . - Script: Peter Milligan
-Art: John Higgins

~ ..+ Letters: Steve Potter .

Originally published in 2000 AD Prog 436

O .THE WAR WITH THE SLOBB
" Script: Peter Milligan

Art: Bary Kitson

 Letters: G. Robson

dr'rginally published'ip 2000 AD Prog 437

- PRISONER OF CONSCIENCE

" Originally published in 2000 AD Prog 441

 THE REVENGE OF YALLOP CRINGE
+ Script: Peter Milligan T e .

Art: Geoff Senior*
Letters: &: Robson

Originally published in 2000 AD Prog 438 .

| ERIC THE WILD!

Script: Peter Milligan

" Art: Anthony Jozwiak

Letters: G. Robson... o
Originally published in 2000 AD Prog 439~ - " . .

Script: Peter Milligan ' O
Art: Barry Kitson - |
Letters: G. Robson

Originally p’ublished in ’2000"A'D Progfl-l'zl()".

DOINGTIME - . -~
Script: Peter Milligan .
Art: Robin Smith

Letters: Tom Frame

IT'S THE THOUGHT THAT COUNTS -
Script: Peter Milligan

" Art: Steve Dillon
o Lgttgrs: Tony Jacob

Griginally pebished in 2000440 Prog 442
THE ARMAGEDDON GAME -
Script: Peter-Milligan T
Art: Anthony-Jozwiak R
Letters: TonyJacob . *% o -

Originally publ.ished"m 2000 AD Prog 462

s
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A TWIST IN THE TALE

. They say that every seven years or so our entire chemical
make-up changes, that we become in “effect different
people: If that's true then | and everyone involved in these
off-beat little stories have. been a number of different
people “since they were created, in those. distant days
before Vertrgo oqmrcs before: Dark Knrghf Returns before
“even the now ublqurtous I-pod Lo

when Steve. McManus was the mighty Tharg’s earthly
emissary, | would come up with a few story ideas that |

liked,~then I'd usually throw in one or two, really. msane"

ones, “just to give them something to reject " 'd print the
ideas out and post them to the 2000 AD offices. It was
a few years until I'd subscribe to the white hot techno
“futurism of a fax machine. Predictably what, tended to
happen then wa3°the ideas | liked were rejected and the

“insane afterthoughts given the green light. Such rs I|fe

+ as Kurt Vonnegut might have said:

* Aot of British comic book’..writers‘ who later went on
_to take the-Yankee Dollat-and work for DC Comics and

- Marvel, et al. cut ther'r-teeth i 2000 AD, and-on the short .

comic story form in particula,r..And these Future Shocks
demanded certain thihgé As the name implies, they had
to deal with the future And there had.to be a shockrng

quality to them: usually meanrng a twist at the end Seme
" ‘rug pulled: from -under your feet denouement Though the

word:- denoue‘ment probably‘seems a bit too fancy a-word
for the usually nightmarish, grotesque and some times
downright daft final panels of these and other Future

.f + Shacks: ‘In this callection,-though the stories ostensibly

~deal wrth the future‘many are inspired by current events,
headhnes trends.

“The Man Who Was Too .Clever'; drawn by my greaf
mate, Brett Ewins, concerns cloning: This was of course

) These stones were pretty much my. frrst efforts a-t:
. marnstream British comics and were written in the days”

......

Iong before the appearance.of DoIIythe cloned Sheep;and
though cIearIy the subject had a scientific basis, cloning
still had a real sense of the scrence~f|ctron about it. This
story also features cryogenics, which Wasagarn somethrng

in the zertgerst the perfect fusion of scientific reahty and
- a sense of the.fictive, and somethrng | return to in Bad
. Timing. . > c

‘Bill Tompkrns ‘meets B|II Tompkms concerns a very.

drfferent psychologroally based krnd Ui cfonmg

Of course, many of these stones deal in aliens. As.in-

‘Medusa’, which charts the horrific first encounter wjth'a-n
alien life form. It wasn't that aliens were -patticularly in
the headlines. But aliens were what we = ‘we'at 2000-AD; -
anyway — thought about and wrote about. Ahens mutants
madmen. Usually desperate and on-the edge and about
to do somethrng really stu'pld. or evil, with disastrous
consequences often with a Iarge dollop of hubris or |rony

The last story in th|s sectron is ‘The Armageddon Game
This concerns two warring races, about to blow each other
to Kingdom Come. When | wrote it, the Cold war was not yet
quite over. “History” had not yet quite come to an end.” -

“* Aslwrite, it seems that “history” and if not the cold war -

then at least something very chrIIy, is starting agarn as
Russian and Western forces argue over the Balkans and-

- the pIacements of nuclear missile systems So maybe not *
i much reaIIy changes then. | began thrnkrng how different

I.was fram when fLwrote these stories, but maybe that’s
not true. Maybe we re all pretty much the same “ .

Which s not exactly a Future Shock- style twist in the

tate, but it S ‘close enough

o

e =7t pefer Milligan

September, 2008
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oy SAMMV MOLLOY WAS PUBLIC ENEAY NUMBER
= ONE. ONLY HIS ANIMAL CUNNING HAD KEPT
b HIM ONE STEP AHEAD OF THE

-—

LAW... BUT HE WAS
GETTING TIRED OF DODGING THE POLICE ALL HIS
] | oL
o 1 ARReHH: R
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22N\ x //f//J
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RN 7~
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4 AN 4 & g
BUT THE CHASE WAS ON'?
WHEN SAMMY MOLLOY EVERY POLICE VEHICLE IV
WANTED SOMETHING HE 7/( THE AREA HAD BEEN GIVEN
DION'T SAY PLEASE! ONE PRIORITY...
SHOVE OFF
g
i CAR.
N

...CATCH SAVAGE
% SAMMY MOoLLOY!!

CAN'T GET THIS
THING TO GO FAST ENOUGH
ND THE COPS ARE CATCHING
P.GOT TO C € SO

[«
THEM OFF MY TAIL ...




SUDDENLY, SOMETHING
CAUGHT MOLLOY'S EVE...

LLOY, BUT WHERE
v CAN | GO?ALL MY
HIPE-OUTS HAVE
BEEN RAIDED.

THE NORMAL
CLONING OPERATION

AFTER STEALING :
B ANOTHER HOVER-CAR, =

MOLLOY HEADED FOR THER ME

THE SOUTH STREET - TO TAKING ™

LAB OF PROF
WILLIAMS...

i

... AND HIS RAZOR-SHARP
WITS WERE ALREADY
FORMING A PLAN.

T = e




IN THE EARLY DAYS OF HUMAN CLONING AT
TURN OF THE CENTUR)Z;CCIENTI

THE ELLS UNDER-
GO/NG CHROMOSMA, UTATION BY USE

L M
OF CRYOBENIC FREEZING METHOOS. . .

... THIS CLONING METHOD WAS A
CONG AND EXPEMSIVE PROCESS,
WHICH PROF WILLIAMS HAD
DRAS LLY SHORTENED BY

— X
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ARY RDROT
BRETT ewivs
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[ CAN'T HAVE
ANYONE KNOWING
THERE ARE TWO
SAMMY MOLLOYS

RUNNING AROUND!

|
COPS. THE DUMB
SUCKER WiLL WALK
RIGHT INTO

RY
‘BOUT THIS
PROF. BUT YOU

B, UNDERSTAND... 4

N
REE HOURS
‘ NOW... THE POLICE WILL HAVE
s CAUGHT HIM AND THE STREETS
WiLL BE EMPTY...




LIKE AN ALLEY CAT,

LLOY MELTED /) WN... WHAT!
Lot ST
BEEN HIS DOMAIN ALL CAN'T HAVE...
HIS LIFE ..
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l'/‘,' o]

r

SNIM3 7




YTHE SKY TURNED OEER gy
CRIMSON, THEN TURNED
DEEPEST BLACK ...

I

S

“ IN THE SHADOW OF _ |3
A THE MUSHROOMS 7%AT
THE EARTH SPEWED U

(oM
AR
A7A

0
7

L R A b
“LONG. LONG AGO, W A}
FARAWAY AGE, THE e
FATAL ROCKETS FLEW | /1)

N anvo rece v )

h " //f ,/, Uity

gddd 18452 g

L
1. ror e £1R87, 5
D THE LAST TIME.
i A 77
/

WAS CRUSHED |.>
IN THE WAKE
OF OUR 6LOBAL [

I [N
“THE PLANET EARTH BECAME A BARREN |-
WILOERNESS , SHIMMERING WITH

.. AND SO THEY DU/G TUNNELS—
OEEP INTO THE PLANET 'S SO/L .
AND THERE THEY WAITED FOR

) - I &« THE RADIATION TO SUBSIDE .
“THOSE FEW WHO ESCAPED THE R Y N
HOLOCAUST KNEW THEY COULD! . < 7

NOT SURVIVE ON THE SURFACE. . .
) R N G =

"THOSE PITIEUL FEW SURVIVORS
FROM CENTURIES PAST— OUR
ANCESTORS /




- “THE FIRST RAYS OF LIGHT W ay a1 -
“WE ARE THE SUBTERRANEANS VoW WE ARE BLIND US —BUT THEN WE N itibom & ames | .

onE READY TO
B e B 23 sk FORSAKE THE SMELL THE AIR ABOVE US.... Ay T
GENERATIONS WE HAVE LIVED DARKNESS. .. ‘ "R & B “rrccoom FROM THE DARK.|
UND = BUT NO it ST BB S7ALE TinwELS oF THE B
o NETHERWORLD WHICH HAS -

BELOW THE GRO:
MATTER . . .

BEEN OUR PRISON FOR SO T
LONG . >

" . READY v AND [7S SWEETNESS AND
70 BREATHE FRESHNESS ENCOURAGE US
PLIRE AIR ALl TO PRESS ONWARDS —
ONCE MORE . LPWARDS.

DAMNED MOLES!
THESE ARE MY PRIZE
ROSES | GET OUTTA

H
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HE WAS GOING TD BE LATE |zt

== = . il mitus 4

a _ Sibaan—— <N % € | 0.2 %
T2y |2
4 '

)))))

. JUST LIKE
. . / € —HE

..... _ ‘ = = ) COULD BE MY

= I/ - g ’ m“.l

“ . A ',/z{\;h‘ AN

T
INCREDIBLE
COINCIDENCE! 4
THERE WERE MOR; SHOCKS

i 7T 41!
Y > :’,‘ l\“,
. » R
L § Snaééwmnm Voo £ /ui
1 T S on AT
<= l il i
\ /

" MIGHT
%7 JUST CATCH
THE 8.3%4 4
(LT  EXPRESSWAY. |
THAT LL GET
5\ ME TO THE
OFFICE BY. ..
Y 600D LoRS’

ot Py

—
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CALM DOWN

BILLY BOY, THERE'S IN THE FOYER OF BILL'S EE
A LOGICAL JUST GET OFFICE COMPLEX — =y
EROR TSN AD Thini Trmes EIE MORNING 1

) THROUG MR TOMPKINS. HEY,
KELLY! You
N o= PO EESw
) o
9 g o : AM TD SEE

\)
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N
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<
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= C
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Credit Card:

STRIPT REBOT
PETER MILL{CAN
ARY ROBTT
CASANOVAS
LETIERING ROBUT
STEVE POTTER

CcCOoOMPU-73e




BEEN WORNING

4 WAIT. i
CALM DOWN.BE J
RATIONAL .

R ";/
!l //’//}7 7

N
A {
//%\I i

LN IR

.- - MORE GLOOM ON
BN 7HE ANDROMEDA STOCK
FA MARKET TODAY, AS
y SHARES FELL—
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7 AND SO, IN THE FINEST TRADITION OF LUNATZC I
BUSINESSMEN, BILL TOMPKINS THREN | o
HIMSELF OUT OF HIS OFFICE WINDOW —— |1 WHA.
i
| Olek::

BT
‘

Laylh \“flrll ”

)

BEEY THE DOORBELL —
AT_FMIS TIME OF
THE MORNING?

<A
bl

e

Hi THERE !
YOU MUST BE BILL—
GLAD TO MEET
You !

UNH...
UNHNH ... J'




NOT MAKIN'
ME JUMP OUT
OF ANY WINDOWS!
OH, NO... YOU'RE
THE ONE WHO'S
BONNA

"/‘ > _.v,\\
93—

-
=
-r;!" -

= - 7
e

YOU KNOW HOW
POOR WE WERE WHEN
YOU WERE BORN? WELL \WE
NEVER TOLD YOU ABOUT YOUR
7WVIVN B8R

s .
b |

== - > : 3, 4 Cc ISN'T )
\pyren i N e IR
| SAID,YOUR Towew_ /4 /. P X DEAR?
BROTMER... AND GUESS WE ALWAYS MEANT TO - 2 .
WHAT ? HE'S MANAGED TELL YOU ABOUT HIM, BILLY. N N g
‘ TO TRACE US! A ANYWAY, T DOESN'T MATTER NOW — RS — \ A THE END.
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SOENE s THE ROYAL SCIENTIFIC INSTITUTE. ..
OCCASION £ THE UNVEILING OF PROFESSOR
ETHROYD COOP 'S REVOLUTIONARY
CRYOCENIC FREEZING METIO0O ...

PROBLEM..DP

EMPTY. THE THIS 1S FOSOYE'S
WHOLE PLACE 1S EMPTY! WORK ! HE'S CONVINCED
NOT ONE OF MY SPINE- THEM ALL THAT

LESS CRITICS HAS EVEN ANYTHING | TOUCH
BOTHERED TO TURNS TO FAICURE.’
CURSE HIM!

N, SHOW UP!

2000AD}! -

Credit Card:
SERIPT ROBOT
PMILLIGAN
ART ROBOT
BELARDINELLL
LETIERING RDBOT
S.P0TTER

coMPU:-73e b

LATER (IN HIS LAB—

I'LL SHOW FOSDYKE—
ANDO HiS SNIGGERING
CRONIES I'LL PROVE
THAT ETHROYD COOP HAS
THE GREATEST SCIENTIFIC

MIND IN THE WORLD

I'LL FREEZE
MYySECF’

J//lffli;‘l'}lluam ‘“«mf
|=_=]

7

BUT; PROFESSOR ANGUS 'SMILER'
FOSDYKE ; BRI NTO,
ESTEEMED SCIENTIST AND BANE
OF ETHROYD COOP'S LIFE, HAD
ME TO GCOAT /N SECRET...

WHEN 1
REAPPEAR AS
eIVING
THAT MY PROJECT
S AS S,

THEN EE
IF ANGUS FOSDYKE
1S STILL
SMiIcINGg !




COOP CLOSED HIS EYES AND =

DORIFTED INTO A DEEP DREAM- - =
LESS SLEEP.THE CRYOGEN/C-
an' an' ‘an

SEALED; AND /TS CONSTANT
LOW TEMPERA
(1

BUT AS coop
TRIED TO LEAVE
HIS CELLAR ...

RE; ADDED TO
THE SPECIAL GASSES DEVELOPED
8Y PROFESSOR COOP; ARRESTED
THE NORMAL AGEING PROCESS...

- PAMNATION !
(I SOMETHING'S
BLOCKING THE

‘”Q)Nl “

t TRAP DOOR!
N

HA' BUT THAT CAN'T
iTOP ME ! SOONER OR

CRYOGENIC-CHAMBER
| (s A Svccesss AT
B LAST,;ONE OF AA\Y
(). PREAMS HAS COME
TRUE!

£
B

el

i

!
|

?

g:i
st

..‘

&P
THE BUILDING'S v
STILL THERE! I'LL

. oy , } S - I W
= ... 40 YEARS LATER... Ro-3 - ///’
AL R @\ ¥ I'M FREE?
<7k ¢ THE BUILDING
\\ \ %, HAS GONE!
IS AR

i

W

SOME FooL i
MUST HAVE KNOCKED =
MY LAB DOWN AND

BUILT OVERIT!

7 W

S

D= a' \ \ ‘\, \?
= \\ ,f




BOW DOWN,; You
DOGS! YOU ARE LOOKE
AT € GREA

™
:
|
I V.

EVER KNOWN !
I - Y

kil 7
| o~

i, \lL,(
Lo

THE WORLD HAS

NG
\TEST GENIUS

YoU ARE q
LOOKING AT ETHROYD
THE MAN W

NO! You
DON'T UNDERSTAND

———
\%
4 P2

A\

i ‘l}l
i
i

THERE'S SOME...
MISTAKE ! # INVENTED
IT! THE CRYOGENIC

CHAMBER WAS...

\Y

. INVENTED IN 1989,

BY THE WORLD'S GREATEST

Y
ev

ER. SCIENTIST. HE'S DEAD
NOW OF COURSE.
A CHAP NAMED...

=%

A

|

LATER AT THE ROYAL
SC/ENTIFIC INSTITUTE.. .

ni»

MU

i

DON'T BE RIDICULOUS !
EVERYONE KNOWS THAT
CRYOGENIC SUSPENDED ANI-
MATION HAS BEEN IN USE FOR
YEARS . ANYONE WHO'S ANY-
ONE HAS A CRYO-CHAMBER | 4/
V%

MY NAME 18
PROFESSOR ETHROYD
COOP; AND | HEREBY
DECLARE THAT |

IN THEIR KITCHEN!

a H SO
D\N | VoL ‘5) ’) W‘ :'

WAIT STOP THE

MEETING ... | HAVE

AN ANNOUNCEMENT
TO MAKE!

HAVE

!mummlil_%

R

¥

=g

N\

|
s
$




I17'S COLD OUT HERE ., COLD AS
DEATH. THE LONELINESS IS LIKE o
A SHARD OF ICE IN my HEART.,, TGS

AND IT'S ALL , : SR
My raur N e [ s coen:
- = Y L _ e A5 oy

- || AETTERING ROBOT
P ANICGHT

PPENED ABOUT IT WAS JUST A SIMPLE ERROR, BUT BY THE
TWo YEARS AGO. ON T TIME WE'D DISCOVERED IT, WE WERE TOO
A ROUTINE FLIGHT... 3

i8 *7 “
THE OTHER GUYS IN
THE CREW DIED ON
IMPACT.THEY'D
t RELIED ON ME TODO

AGAIN ! SO WHAT ? STUCK
OUT HERE FOR YEARS,NEVER
R HEARING ANY VOICE BUT MY

I'VE 6GOT A FEW
SCREWS LOOSE ?

s IT MY FAULT I
LOSING My SANITY?




60 HOURS
THAT SHOOK
THE WORLD !

THE EPICENTRE OF THE EXPLOSION YOU SEE HERE IS A CITY CALLED BERUTVILLE -
THE NEWEST, CLEANEST. MOST PERFECT CITY IN THE WORLD. . .
»

L\ A W I --' - -

THE FIRST CITY T0 BE CONSTRUCTED

LNDER LABORATORY CONDITIONS @ ==
IN ORDER TO MONITOR THE EFFECT ——
OF THE LATEST WERPON SYSTEMS » e
DEVELOPMENTS. . LIKE ALL OTHER WEAPONS FROM MILITARY A- o7 -
- A AW WM ammem | ( ?2?4%2%05% gi’;’flgIPAELSIPGRNoE%%’IEZLDZQL Lo O o .
THE FIRST CiTY 10 BE SCORCHED 5Y, A B
MANY PEOPLE AS POSSIBLE — - =g - T
THE SCATTER RAY ! | = —

\\& / // /8

LEAVE THECITY
§ OF BEAUTVILLE NEW,
CLEAN...AND PERFECT!

ANY DAMN' FOOL CAN MAKE A
WEAPON TO KILL PEOPLE -BUT
KILLING 'EM AND LEAVING ALL
THE BUILDINGS AND  ——

THAT'S
WHAT [ CALL

PROGRESS !

2000AD|
Credif Card:

SERIPT 8‘!“1’
P MILLIGAN
ART ROBOT

R JONES
LETTERMNG ROBOY
T ERAME




AS WITH S0 MANY
SCIENTIFIC
BREAKTHROUGHS,
HOWEVER, THE
SCATTER RAY HAS
AN UNEXPECTED
SIDE-EFFEGT,,.

INITIAL DATA SUGGESTS "
MASS-MUTATED SUB-ATOMIC
DISINTEGRATION, GENERAL —

WHAT'S THAT

oL IN ENGLISH ?

GENERAL PIBGOTT is QUICK TO SEE THE
POSSIBILITIES A NEW WORLD OFFERS. . .

OUR EARTH 18 BESET WITH OVERCROWDING AND

CRITICAL FOOD SHORTAGES. .. THAT EARTH WILL

BE OUR SALVATION !

THERE'LL BE FOOD IF IT'S A PARALLEL EARTH,
SIR, THERE'LL BE A

AND SPACE FOR

EVERYONE ! PARALLEL HUMAN RACE ~
B WITH THE SAME PROBLEMS
> AS US|

THEN THEY MUST BE
ELIMINATED. LET'S SEE.
MAYBE WE CAN TRY OUT THE
ST Rm%)ENBEOM” ON THlS




YOU CAN'T BE SERIOUS.
GENERAL. THAT

WOULD BE
GENOCIDE !

Y AND

T0 DO TESTS, FIND QUT THE
CONSEQUENCES OF -

DANGEROUS ! WE HAVE

ENOUGH! THIS
IS A MILITARY ]
MATTER - AND THE
MILITARY PUTS THE |}
WELFARE OFOUR /]
OWN PEOPLE Las

FIRST! é
THE ATTACK )

NO MORE FOOD
SHORTAGES. ..

MIDNIGHT SEES THE FLEET OF STRANGLE
BOMBS LEAVE THE SHADOWS OF
BEAUTVILLE - BOUND FOR THE SUNLIT
SKIES OF THE PARALLEL WORLD !

THEIR TISSUE-ROTTING CHEMICALS

KILL INSTANTLY, ,, BUI EVAPORATE AFTER

A MERE 60 HOURS: LEAVING NO
HARMFUL RADIATION.

NO MORE OVERCROWDING. ..

A AND ! GET TO TEST OUR
A LATEST WEAPONS ON REAL & o
N> PEgPLE FOR A

S | AND WHILE THE PARALLEL EARTH IS
ENVELOPED IN THIS TOXIC CLOUD,

UNTIL EINALLY, IN BEAUTVILLE'S
MILITARY QPERATIONS ROOM. . .

THE CHEMIGALS SHOULD'VE DISPERSED
BY NOW. WE'RE PRETTY SURE THE AIR
WILL BE CLEAN - BUT THIS IS THE
FIRST TIME STRANGLE BOMBS HAVE
BEEN USED IN AN ACTUAL-COMBAT-
SITUATION. .. 2
| WANT A

VOLUNTEER TO RUN A

D S\, SAFETY CHECK.
\ %




Ll

SOON: PROFESSOR JUNG LEAVES THE SUNLIT )
SKIES OF BEAUTVILLE - BOLUND FOR THE
SHADOWS OF THE PARALLEL EARTH. . .

INCREDIBLE! THE
WHOLEPLACEIS A

- NG 10! C-CAN'T 85!
DUPLICATE = THIS WORLD'S X WE'VE MADE A
BEAUTVILLE ! WEYe " [ DEVELOPMENT B ISTAKE. . . A
. , N MUST'VE BEEN EXACTLY 3 ) ! TERRIBLE
X 0 THE SAME AS : ‘ MISTAKE !
/// 0 OUR OWN!

[ L4 Hunkgfgmck
% " . j TO H
3 7 ' WORLD. . .
R G - ¥ 1 :
THOUGH HE KNOWS THERE'S PULL YOURSELF TOGETHER !
NOTHING THEY CAN DO NOW. . . WHAT DID YOU SEE OVER
~ THERE ?
— L CALCULATIONS [ 1 MEAN IT ISN'T
— : ) ERROR P WHAT [ ANOTHER
2 - = THE DEVILDO | DIMENSION!
/F]ﬂu o YOU MEAN, WE'RE
N Eiisiio:
- ¢
- T e

I*LL TELL YOU WHAT | SAW...
| SAW WHERE YOUR CRAZY
SCHEMES HAVE LED U3, GENERAL!




Y| SAW MYSELF - AND YOU ~
AND THENIT HIT ME. . .*

THE SCATTER RAY DIDN'T BLOW
A GATEWAY INTO ANOTHER
DIMENSION, BUT ANOTHER

TIME!

THAT ISN'TA
PARALLEL EARTH...THAT'S
OUR EARTH - ABOUT 60
HOURS INTO THE

0-OUREARTH ?
THE FUTURE 2
BUT THAT'D MEAN.,.

SUDDENLY, THE ROOM IS
FILLED WITH THE ROAR OF
ONCOMING MISSILES. ..

RS =

THE STRANGLE
BOMBS !

THE MISSILES THAT
HAD LEFT BEAUTVILLE
60 HOURS EARLIER. ..

2V "BLAZE
{|/INTO ACTION
B\ WITH...

Here is an annual packed with
excitement. Picture stories, feat-
ures, a quiz, true life adventure
and two super stories with the
famous Action Man are just some
of the many thrilling things that fiil

this book.




THE ALIEN WAS GETTING CLOSER -
AND Jomv LAZARUS WAS GETFING

NERVQUS.

MEDUSA'S COMING. ..
| CAN FEEL IT !

YOU'RE RIGHT, JOHN. THE ALIEN
LIFEFORM KNOWN AS 'MEDUSA' IS

SHALL WE RUN
THROUGH THE
OPERATION
ONGE MORE...7

APPROACHING.

UNDER THE SPECIAL
CONDITIONS QF MY SPAGE
STATION, HOWEVER, YOU
MAY NOW EXAMINE A
SPECIMEN OF THIS ALIEN

LIFEFORM...IN COMPLITE
ETY.
— )
Fe o)
4
74
7 b
T NE /7 AND WHILE (M
P ) EXAMINING MEDUSA,

EXAMINING ME, RIGHT? |

k MEDUSA WILL BE

THAT'S GORRECT, JOHN. SURE ! WHAT AN HONOUR ! JOHN

THIS WILL BEA TWO-WRY | LAZARUS —THE FIRST MAN TO HAVE

EXAMINATION...YOU HIS BRAIN PICKED BY A REVOLTING.

SHOULD BE PROUPTOPE | DEFORMED cmmu FROM

CHOSEN TO REPRESENT | QUTER SPAC =

THE HUMAN RACE. BYA >
MEDUSA!

THE TERM ‘MEDUSA' HAD BEEN APPLIED 10 THE
ALIENS BECAUSE THEIR APPEARANCE WAS
SO GEPULSIVE TO HUMAN BEINGS.

THESE ARE THE FIRST
INTELLIGENT LIFEFORMS
WE HAVE ENCOUNTERER
IN SPACE, JOHN ~BUT
THEIR BODLES, AND
EVEN THEIR MENTAL
‘AURAS' ARE FATALLY
POISONOUS TO
HUMAN LIFEFORMS.

HUMANS, IT SEEMS,
HAVE THE SAME
EFFECT ON THEM... |

... WHICH MAKES
NORMAL CONTACT
EXTREMELY DIFFICULT.

THE ALIEN HAS ENTERED THE
CHAMBER BESIDE US, JOHN...

...THE TESTS GAN
NOW BEGIN.




PLACE THE MTM.Y GOTO HELL® I'M

C-CAN'T CONTROL M-MY HANDS ! THAT TH-THING
ON THE OTHER SIDE OF THE WALL...

ARAH? rHepam...

DVER YOUR HEAD, | DOING IT, AREN'T
PLEASE. HURRY  1°?
NOW; JOHN,

AFFECTING ME !

GET...GET THIS

THE HEAD-GEAR CANNOT 8E REMOVED Now, W| 77 {  P-PLEASE! HELP ME... T_J:“ RELAX, JOHR. THE HEAD-GEAR K
JOHN. PLEASE TRY TO PERSEVERE WITH IT. o | BRAINFEELS LIKE... 1S FUNCTIONING AS PLANNED. %
' g BOILING ! = 3 —
PHASE ONE OF THE GPERATION WiLL SOON L /
‘ . BEONER. ; % y
Sz \/ <
N ) ;
2 . - ) ‘3 22 [P}
! P _ f IEEEED s iy
N 9 . ( - NP2 3 d
7 > ) 2249 § ) /é
A g 44 . ;
AN e - % ! &
/// Z/ I{ # ?& ; i l\*f\
~d 7 (h 1 )
= ¥ 3

YOU WILL SOON L0SE
ONSCIOUSNESS. DO NOT
BE ALARMED.

THE OPERATION
IS PROCEEDING
AGCORPING TO
SCHEDULE.

THIS 1§ ORBITAL SPACE STATION
GORGON...THE HUMAN,

JOHN LAZARUS, AND THE

ALIEN KNOWN AS MEDUSA,

ARE BOTH UNCONSCIOUS. NO
PHYSICAL DAMAGE HAS BEEN |

< COMMENCING
PHASE TWO...NOW !

| INCURRED.




AND WE DON'T HAVE TD
GO ANYWHERE NEAR THEIR

POISONOUS BODIES!

| The operaTION Wag 4 Success...

THE MTM. WORKED.
AT LAST WE CAN FIND
OUT WHAT MAKES
THESE ALIENS

|

A SIMILAR SCENE WAS TAKING PLACE IN THE '
ALIEN CHAMBER, WHERE ALIEN SCIENTISTS _ Tue MIND TRANSFERENCE MODULE

' P HAD WORKED PERFECTLY. THE HUMAN MIND
WRE KT fo‘EXPLORE Tﬁﬁ%ﬂffrﬁg&( E : 5 OF JOHN [AZARUS HAD NOW BEEN RE-LOCATED...

-, INSIDE THE
BOOY OF MEDUSA !

o
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THE
SEARCH
FOR
SPOT

MEAND EDDIE WERE DOING A €& MONTMN SMI,

AT THE ALTO-GEOPHYSICAL LAB ON DRON‘.LA"
IT WAS AS MLUICH FLIN AS SUCKING COLD PORRID
THROUIGH A BENT STRAW.
R m_ 1 a— —1

NLY THING THAT 8TOPPED ME GOING
PUTTY-HEADED WAS DREAMING
ABOUT MONEY...

h-/

100 BILLION

DDIE DIDN'T DREAM ABOUT MONEY.
THEN AGAIN, EDDIE WAS GETTING
MORE PUTTY- HEADED EVERY DAY ..

WHAT GIVES WITH N
THE FOOD, EDDIE ?
GOING ON A

\\\\\\ AN = S, H
N y
/2 4 y Yy 7
= 7% 24 0
‘ A o Ko v tF
T
T
=
> p.
ol g \

|/ c'moN, sPoT! OH, BROTHER! U
UNCLE EDDIE'S WHAT DO YOU SAY
BROLIGHT YOU SOME ) TO A GUY WHO'S ¢
NICE :ooosv- FINALLY FLIPPED

WOODSY




I'LL BUY YA
SOME NEW TEETH
WHEN 1 GET MY

WINNINGS !

NO WAY, JOE .

MERE, SPOT
...COME TO
UNCLE JOEY...

A N T S OSSR SRS

OR A PINT-SIZED CREATURE WITH ONE
LEG, THAT SPOT COLILD SLRE MOVE .

NLY THE THOWGHT OF THAT 100
BILLION KEPT ME GOING ...




ND THEN THAT 8/G FOOT WAS
COMING RIGHT AT ME. ..

LT SPOT WASN'T LISTENING.
SPOT WAS 700 8USY
GRABBING HIS DOUGH

!

FUDDOGH!

SPLUUSTH!

Z ®

LET'S GO,
SPOTTY BOY!
THE GAME'S

I GOT THE
LITTLE DEVIL
CORNERED!

COME QUIETLY NOW
-OR I'LL KICK YOU
ALL THE WAY BACK

NOT THIS! oo

D i
OH,NO! = N7

2.7 -,
< Cy
>3 ‘ /
: 7, %
HOW COULD 7 %
ou? % Yy 4 ’ A
7 " V/I//“»’Vm./ 7] : .
) - / '/ -
%% E .
] 9 l\ W/ ! ) SN b
\ N e Y N B
= . 4 v 7
1 IS >
t\x A
LHIS sz&' FOR BRINGING i !
THE FIRST SPECIMEN OF i |
INTELLIGENT ALIEN LIFE
BACK TO HIS PLANET . .. ;“1 ME! { !
gt T i |
i i
i ||I l Y Il" il '
ll il
AD WHAT DO o Al iy i i
YOU SAY WHEN || = i |
YOU'VE JUST LosT |V, il
100 siLLION -anp |1 AV i
WHEN YOU HAVE TO i !
SPEND THE REST Z :
OF YOUR LIFEINAN || Il % .
ALIEN Z00? i il
|) | i ik i 1 el 1 ,,/’ il
i w : L4 "J{
il !| [’LL TELL YA !
|!4 i WHAT .. . > TWEEEPP! X
I ] i ol
i
21
2 B -
40 Yy
N N
N h 3 ;bu £ 54/
2 p’ - /’ Cv, ‘\ - - ///? =
L 2 g i < & s
THE END




lm-‘- I STRANGER! I DON'T KNOW
WHO YOU ARE, OR HOW YOU
GOT HERE ...
LAST CHAN




WASTE -MUTANTS'!
VIC/OUS PERVERSIONS
HUMANITY !
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THESE ARE THE MILITARY,
THE SUIPER-RICH, THE
ELITE. ONCE THEY RULED
THE WORLD ..

\\ \“wl/ 7
' )

-
K]

- ggp‘é%so mmegﬁgﬁllﬁm
THREE YEARS EARLIER -
THE MILITARY EXCURSIONS ¥ ; THE IMPENDING HOLOCALIST ...
OF THIS SAME ELITE HAD %
FINALLY PROVOKED AN
ALIEN ATTACK

! ) &
EIR y | FE> T Ro o -
ON TH . 2 e =\ . \oy//.( a I
. “_ i ‘, | 54 7

i
v WA
‘

... AND LISTENED TOTHE
&AZ%HWMYMDSTA. Y




IREE

BUT NOW, AFTER TH

YEARS OF LISTENING,

NERVES ARE GETTING
INED . ..

THE ROBOTS \
SHOLILD'VE WON BY
NOW! WHAT MAKE
YOI THINK WE CAN
A\ _TRUST THEM?

BUT THEIR
CIRCUITS COULD BE
HAYWIRE! WHAT IF--?

THE SUBJECT
IS CLOSED!

il _

it

-aip)

UNTIL THEN, Y

THEY'RE LYING
TO US! THEY'VE

BEEN LYING TO

US FOR YEARS!

| L ?

I-I DON'T...
UNDERSTAND!

BEEN USTENING TO
B RECORDINGS!

0
'
P




QUTSIDE THE BLINKER, THEY
CAN ALMOST TASTE THE
FRESH AIR ON THE SURFACE...

oY 5 I Ve
Z 1 3 X LOOK AT THIS
Y 37 B PLACE! THE WAR
& o

MUST'VE ENDED
A\ AGES AGO! A

A

AN RS




J. 8. ROPRY, THE COMPUTER MEGA -~ GENIUS OF HIS DAY,
ENTERS HIS OFFICE AT STARFALL MICROS UNLIMITED...

E\w

MORNING, BAGLEY.

LIKE THE TIE! N ~7
s
=

N

13

SN o
3 N
\ sud N
= m SURE THING ! HAVEN'T YOU READ
" o [ Ry THIS MORNING'S PAPER ?
‘ | ' d
—
| & b /
MORNING, J.8~ O
SORRY TO 5
HEAR ABOUT ®
YOUR DEATH. /! X%
O =
=] m l ! S =
T N
\\\ |[|) -4

. o) N :
4 ~ =£ f " K
Al J A o | ; <’ %0 7 ; /V
D o3 Y r = /[‘ ra A‘ A
/0 Qe
e THE ONLY NEWSPAPER
IN THE YEAR 2984,
’| Tw& woRLD /s con-
TROLLED 8Y A COMPU -

TER. 8UT IT DOESN'T
REPORT WHAT HAP-

J.B8.ROPEY, HOWEVER, ISN'T THE KIND OF MAN

7S s 70
s vy Gowe TO TAKE HIS DEATH LYING DOWN - AND SO... 4

HAPPEN TODAY !

B-BUT | CAN'T
DIE! THE PAPER
MUST HAVE GOT
IT WRONG!

7 ThanKs FOR
COMING, BOYS.
| NEED YOUR

HELP -

PUTERS -
INCLUDING
THIS ONE !

|-MGOI¥G TO I, N SV, =
FIGHT THAT = - )
oo nevis- SRR % 10 2 paveree
PAPER! Rl
5000 Bl powerFuL com-
' A ]

" () PUTER EVER

BUILT! IT'S GOT
DN N

j EVERYWHERE!

HE'S RIGHT, J.B.~ THE WORLD N
CONTROLS THIS WHOLE SLANET ! J




UH-OH... THEY'VE PRESSED
AN EXTRA EDITION'! THEY
e ONLY DO THAT WHEN
2500 THERE'S SOME HOT NEWS/

7

ER...SORRY, J.B. ~ {
GOTTA RUSH' A

YEAH! UM...HAVE 3¢
-}_‘ A NICE DAY! =

......

b

T
| W%

3N

A
\
X

Y

IT'S ALMOST TIME FOR
MY 'ACCIDENT ' ..BETTER
GET HOME AND LOCK
MYSELF IN!

=

I'M NOT GOING §
NEAR THAT NEW
COVENTRY

I CAN'T CONTROL IT!

-

THE CAR'S GONE cRAZY’ F /Q{ ,j/)n/;/.v;
e Al

Z THE WORLD MusT Y[ i
~‘ BE OVERRIDING ITS /le
(1
£“‘

CIRCUITS! ISt

L o0 uf‘l','_?\i
Lhmﬁéﬁﬂﬁ, 7

——UOH 1]

o

|||||||

HOLY CREMOL.) !
I'M ON THE
FREEYAY-AND
IT'S ALMOST /0am.!

GOTTA BREAK
{ THE ELECTRO-
FEEDBACK

FREQUENCY...
RELEASE THE
R RETRO-BRAKES!'




MADE IT! NOW
TO GET OUT
OF HERE!

P IT'S AFTER IO...
b, AND I'M STILL

THE WORLD CAN
BE BEATEN!'IT d
P /SN'T INFALLIBLE! }

L] - ot o - S
a8 =5 S
\\\\\\\\\\\\“\\\\\\\\\\\\\\\\wmw‘

ANOTHER EDITION,
HUH? LEMME
SEE THAT !

BOY! THAT COMPUTER MUST

BE GETTING DESPERATE !

WHOEVER HEARD OF AN
EARTHQUAKE AROUND ----

//,),,"////

J.B. WAS HANGING ON - BUT ONLY
N

EARTH CLOSING UP AGAIN...
FEW MORE SECONDS AND
reL BE CRUSHED'!

" ! ‘ //(/)‘/- ,“ I:" M "r‘, o
-~ 4 " “I“:'., ’ “)
Y o A\
iy 3 : i , i
dmm q
il

,"Mil[,{,l!’ﬂg![mﬁl,m\@, |




7 NOW | CAN FIX 3
THAT DAMN

JUST HOW LUCKY MACHINE !

¢ CAN YOU GET? I'M
INSIDE ONE OF THE
N M

THIS'LL GO STRAIGHT INTO
THE WORLD'S CENTRAL
BRAIN = AND GIVE IT THE
BIGGEST EXCL-LISIVE THE
PAPER'S EVER HAD ! Al

N

-ﬁ\\“\\\\\ I

N =

il 2
¥

I

I

|

K
0

AND 50, THE FOLLOWING MORNING, AT STARFALL
MICROS UNLIMITED... = P

J.B. - WHAT ARE YOU
DOING HERE ? HAVEN'T U
YOUu SEEN THE
MORNING PAPER ?

BAGLEY.../ WROTE
THIS MORNING'S
HEBADLINE !

1 JUST HACKED
INTO THE
CENTRAL BRAIN, >
AND GAVE IT 3~
THE NEWS -

THE PAPER WILL
BE CLOS/ING
DOWN TODAY !

g SHOULD'VE CHOSEN
YOUR WORDS WITH
A BIT MORE CARE/!

YOU KNOW HOW LITERAL~ .
MINDED COMPUTERS CAN BE! /™

THE WORLD WILL
N END TODAY!

R
:/’g\




NERVES
OF
STEEL!

WAR'S AS
if GOOD AS OVER.

ART ROBOT .

W.SIMPSON ¥ ONLY THREE
LETIERING ROBOT & oF YOu LEFT.
RSTARKINGS GO DOWN
et < FIGHTING!

WE'RE GONNA / OKAY, DAKS ,
HIT THEIR LATER, ON THE SPACEPORT ot THERE'S THE

SPACEPORT! HIGHWAY ==~ =3 \ FUEL TANKER. &%

FIRST, THE
DRIVER...

THE PRIDE OF
THEIR FLEET TO
KINGDOM COME!




AS THE GIANT TANKER
SKIDS TO A HALT ----

~YOU ONLY
WINGED HIM, 1=
DAKS! FINISH
HIM OFF!

DON'T JUST
STAND THERE -

BUT THE PLAN STILL GOES AHEAD ---

Z [ SPACEPORT NS
YL UP AHEAD,
A L0 "5 Y

AMSON

...AND SET
OFF A CHAIN -
REACTION! SOUNDS
INTO ONE OF LIKE A SUICIDE

THEIR SHIPS... MISSION TO ME ...

o
- |

AND NOW THERE ARE ONLY
TWO LEFT TO FIGHT THE |
ROBOT WAR.




SO...NEAR!
C-CAN'T FAIL
NOW...

HE MISSED THE
SHIP! BUT I'VE

STILL GOT MY M-MY
GRENADE ... HANDS. . .
P SHAKING!
1| CAN DO .

IT ON MY
OWN!




PIN! GOTTA

PULL THE ...
PULL THE . ..
PlIIYAAA

IMPLANTED

D INITS BRAIN

~JUST LIKE

AT MOMENTS OF
HIGH TENSION .

THE ROBOTS

MIGHT HAVE

WON THIS
WAR!




Credit Card:
ml_'l

THIS IS PICASSO 6,
;_‘USGIE. IT STORES

MAIN EXHIBITION HALL. ...

WITHIN MINUTES, THRUST HAS
BROKEN INTO THE ART PLANET'S

REMEMBER
THE GOLDEN
RULE OF NICKING,
FLIDGIE : THE MOST
/ALUABLE ITEM

W
IS ALWAYS THE
MOST HEAVILY -
GUARDED'!

LIKE THIS
LITTLE DARLING -
SURROUNDED 8Y

REINFORCED
GAMMA-BARS!

{ 1 v
A
&

D NOW FLU E WAS
TO HIM AS A TRAINEE e /) R
ﬁa Y -
SCHEME". U WE :s e %
S DON'T KNOW > =

. e
NUFFING '‘BOUT - = =

DON'T MATTER
WHAT YOU'RE STEALING, % 7
FUDGIE BOY. THE RULES M 1
ARE ALWAYS THE SAME ... e~ HIIE.

PASS ME THE
SONIC LOCK-BLISTER
AND WATCH A PRO
AT WORK!

2 , MR FRUST. JJ ~. == =
ow DO WE SR ET o 0
7 VA KNOW WHAT Wy IS L
’ = 3] To = &3
"((,«’, . ‘ Se )

v THIS ONE'S
NEAT, MR FRUST.

THE EYES SEEM
TO FOLLOW YOLI

1 3\ WHEREVER
g YOL GO!
,_7‘ 3 o - ‘1’//!“"}'
" -\ R s
] X3
=L »
™ ;
¥ =
| . ] 0 O VA=
K ) . X
4 .
(/4 e

CHICKEN -FEED,




BLIMEY! THE

o/ OH...WHAT'S THAT IN
A ENGLISH, MR FRUST?

NUFFINK TO THIS
THIEVING LARK,

1S THERE
MR FRUST?

T | \
ol

\\F"f&\\\\\\
@‘\ 5l
oY

AN

& AND SO, NEXT MORNING, )
WHEN YHE EXHIBITION [ 3

% HALL OPENS... 2
NOwW WE COME XX 74

TO A

rost %
INTRIGLING :
PIECE OF N

)
-
FACES WHEN THEY FIND %
! OUT THEIR PRIZE
A PAINTING HAS BEEN
A, WHIPPED !

A COMMON MISTAKE .
THIS ISN'T THE MOST

VALUIABLE PiE
ALTHOUGH IT |8 THE
oS KABLE

Al
.f)“

%

Z 43
* Y

gf&*W

IS PAINTING
1S ALIVE! IT'S A A
CREATURE - THE 4 THE BARS DON'T
Mo S| N == KEEP PEQOPLE
| LFEFORM IN THE AWAY FROM THE
[} UNIVERSE! PAINTING. ..
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N THE WORKS THIS MYMANITARIAN

CANTEEN S etos 5 .
OF “INFERNO FO0DS INC.” BUSINESS GOES TOO FAR... 585 BUT S/M/ON
IPTY PAUSES AM 1 RIGHT, JACK? 50,929 MUCUS REPTILES P
Ny £y o YSA%:‘::I;( ; ~O

MAC OuUMPT

OVER H/S THIRD HE

%MIM REPTILE
Ty 7

GREAT 8088 OF
GLUTINOUS SLLOGE
WOBBLIN' ALL OVER
THE PLACE . THEY'RE |
kRS O/SGUETING
NATURAL, JACK! 3 %
-\ SPOUTING ON ABOUT THE
N SANCTITY OF i€/

MU
BUT THEY EAT, THE (€SS OF
N KEEP POPRN’ THeY M THERE'LL BE...
4B ML OvER PRC 7] . RIGHT, JACK?
HERE DO




COMPUTER LOG 23-8-2306
TWUO-MANNED FLIBHT
OMESA & HAS CAASH -
LANOED

FIVE DAYS SINCE
WE CAME DOWN...
ALL RADIO LINKS

SUSTED...

PILOT SAM BRAINGER IS
THE DILY BURVIUOR... [ 7~ "\ &
T

"

s
),

A
BILLION TO ONE
THAT A RESCUE
SHIP WILL FIND
ME HERE!

BOY! | MUST BE THE /-
LUCKIEST GUVY IN FINDING YOUR

THE WATER'S \
LOVELY!

IMCATE LOL) INSATITY THAEBHOLD : -
. | THE
PRESENT COURSE OF TREATMENT T0 BE S S S Dl UG
ON... Wikl BE ACTMIMNISTERED FOR THE
L4 OVERCROWDING ... - RAEST OF HIS LIFE ...

BEAUTIFUL
PLANET IN THE
COSMOS !

Ve -
/
- ar Y
o
e




SYSTEM WILL FIND TRAVEL
EASY AND ENJTOYABLE . ..

T DT Rl BRI 7
OUR CABBIES ARE FRIENDLY
AND COURTEQUS ...
—

2
ILAIN'T it ””h..k,,,

I“[ﬂﬁ
/\

INTERESTED
IN YER LIFE

SO LONG
AS YER PAYS
THE FARE...

7
Credit Card: }
SERIPT ROBOT
P.MILLIGAN
ART ROBOT
TJOHN HI INS

COMPU-73e

ISITORS TO THE DE-NIRO PLANET

T
’ } > . TAXI!

I
g

\,

E

]l:lllp!”"pﬂ% .

m

OKAY, 8UD, THE
METER'S RUNNING.

WHERE ‘YOU
WANNA GO7?

SELDON 6
SPACEPORT -
GOTTA STAR-
SHIP TO

CATCH....

HAD A CREEP
IN HERE LAST
WEEK WHO
DIDN'T HAVE A
CREDIT ON
2 HIM.,

I¥”" HAD TO BREAK
ALL HIS FINGERS
BEFORE HE'D
GIVE ME HIS
WRISTWATCH...

AN' THEN ONE OF

THOSE OFF -WORLDERS
DIDN'; GIVE ME A
TIP...

THEY SAY HE'S
STILL BEING FED
THROUEH PLASTIC

OULDA
2o SPACE-WALKED...

e Z




NOBODY
MESSES WITH

A STAR-CABBIE! /

HERE ~
TAKE THIS... WE'RE
T3 SHOOT OLIR
T OUR
WAY OouT! S

THIS IS
> UNIVERSAL
y TERRITORY!

_—

N
N
Vo

)

-

IR
DR
SN

AT

SReX

TRV ey

i

A TRV
\',\\“‘\X\ HOLD TIGHT, BUD.
“M‘\\ STAR-CABS ARE
]n}]\ ] FITTED WITH

WA LUNATIC DRIVE...

COME OuUT
% WITH YOUR
4 IGNITION KEY
Y IN THE AIR...
DRIVE? WHY
LUNATIC?

it
AT

AL GHRILT N DT




KAMI-KARS

COZ ONLY
4 A LUNATIC
A WOULD use

THEY'RE
ALL RIGHT!

KAMI-KARS
TERRITORY...

THEY WON'T

TOLICH US NOW.

IT'S AN UNWRITTEN
CAB LAW - EATING
JOINTS IS STRICTLY
NEUTRAL TERRITORY.

BUT HOW
DO WE GET }~
ouTr? g




NO PROBLEM, BUD ... OKAY, GUYS,
HELLO ? UNIVERSAL? THERE'S THE
| NEED TWENTY CABS ‘ RISING SLIN!
AT THE RISING SUN, =
NIPAN ... - . MOVE INTO
. THAT'S RIGHT - ) .. == BATTLE
TWENTY. WE'RE A e FORMATION ...
LARGE PARTY OF - :
HIGH - TIPPING RICH
BLSINESSMEN, SEE...

A T

WE'RE PROUD TO SAY THAT THE SPIRIT il
OF FREE ENTERPRISE IS STILL ALIVE IN “ Il
THE DE-NIRO SYSTEM.

|
)

|

SELDON ()
SPACEPORT...
AN' FORGET THE

LUNATIC DRIVE
THIS TIME!




N

SORRY 'BOUT
THE TIME, BuD,
BUT NIPAN'S A
LONG WAY OFF
WHEN YOU'RE
DRIVING SANE.

?/_\\\\\\\\\\\“‘- R ATTIEETTRRIIIITL TEILTINE LRI WL R T

A

/ LIKE THE METER
SAYS. TEN THOUSAND
CREDS. PLUS TIP.

= : ) NN\ UH ... WILL
IT'S AN ) Y S (N ‘ YOU TAKE AN

UNWRITTEN
CAB LAW, SEE.
ALWAYS KEEP
THE METER
RUNNING...

DISSATISFIED WITH OUR CAB8S,
WAYS OTHER FORMS OF TRANSPORT...

| NEED FIVE YES, DOCTOR.
PINTS OF BLOOD, [/ AS SOON AS I'VE
NURSE - AND THIRTY i 7 ATTACHED THE
BONE-SPLINTS... \| ¥ V' 7 PLASTIC FEEDING
Y =

,,';?1

==




2000AD,

Credit Card:
SCRIPT RUBOT
P.MILLIGAN
ART RDBOT
E. BRADBURY
AETTERING ROBOT
6. ROBSON

ANIMALS...

MEET PROFESSOR MAGNUSSON, WHO CLAIM
HE CAN GREATLY INCREASE THE IQ OF DUMB (| =~

= T= /%

it |

YOU SEE THIS

IT WAS BUILT
ENTIRELY BY

P
e % W B

v
=

PRELIMINARY TEST — MY REAL /&
TARGET 1S APES ! £

e o )

RONNIE AND REGGIE HAVE
BEEN LYING IN THE CLEVER
TANK FOR THREE WEEKS.

THEIR INTELLIGENCE

R ....|lﬂ‘.

RONNIE AND REGGIE ARE RELEASED
FROM THE CLEVER TANK...

% &7

MICE WHO HAVE

JUST WATCH ! MICE WERE ONLY A ===

SHOULD NOW BE INCREASED
TEN-FOLD !

2,

MINI VILLAGE ? ) =7~ ‘3/}\

%@m

7

7/
Z
2 '/?

\t: {

7; 4

| )

V7

y

TN N
(

/
Z

CHEAPER AND MORE
EFFICIENTLY THAN
ROBOTS !

But rReseArRcH
= COME CHEAP...

THESE APES WILL DO ALL THE
DANGEROUS , HEAVY AND BOR-
ING WORK AT PRESENT PER-

FORMED BY MEN...

Sl

OKAY, RONNIE. I'D LIKE

YOU TO TELL THE NICE

MEN WHAT TWO PLUS
TWO EQUALS...

CUTE — BUT
HOW'S IT
GONNA HELP

JOE pPuBLIC ?

SEE THE
CHIMPS IN
ACTION...




RIDICULOUS ! YOUR RESEARCH
GRANT STOPS THIS MINUTE !/

APES ARE 600D FOR
1S SCOFFING
BANANAS !

I o
(LA | I

CHEERS,
MATE...

G o
g (“ ll/‘ﬂ&. i

k J‘ ’\

’ IGNORAMUS ! YOU AND YOUR
SEWER WORK ! NI 1G MOUTH HAVE JUST SEN-

T, T TRAFFIC WARDENS ! - ENCED b2 TOIL HIFETIME

DIGGING ROADS 7




THE

SLEEP

S K!GHT RYAN. IF
DIDN'T 60 INTO
DEEP SLEEP WE'D BE
ST AN&‘ONéS 124

“TMIS 1S CAPTAIN SANDMAN REPORT?NG 7'OMIJ‘6‘ION
CONTROL. THE SHIP'S ON AUTO-PILOT wown'r
SEE EARTH COLONY EPSILON FOR 200 Y€

P“? S0 THIS'LL BE Mv ‘
/| 8UNK FOR THE T2
CENTURIES, en-\, CAP’

i “THE OTHER BUYS ARE
N N D€EP JLEEP;yBgT/ o SOPHTQE MOST
. ISTICATED
b, EVER... __

HTHE HATCH CLOSEDP OVER RYAN'S FACE,
AND THEN | PULLED THE SLEEP SWITCH.
HE WENT QUT LIKE ALIGHT "

SWEET
DREAMS,
RYAN.

“RYAN WAS THE LAST OF THEM.IT 'S FUNNY,
BUT | PION'T SPOT- THE PROBLEM TILL THEN.

"“80Y, I'D VUST
LOVE TO KNow
WHO INVENTED
THESE CAPSULES.”

“ I MUST JAY, MI\S‘JION
NTROL 5 L/ me
DIJA PPO/N7E'D IN You..

Credit Carg:
SERPT

coMPU-73¢



,7‘ CAME FROM DBEPEST
}IAM ANBRY 8LOBE OF

CHITHRRORHE 3 1Y

THE PRESIDENT OF TME WORLD ! . OF EARTH!
BEAMED AN EMERSENCY : | ASSURE YOU
STATEMENT TO EVERY TEL- L ) v LoV
SCREEN ON THE PLANET... COMET WiLL
NOT, REPEAT,

( il

k| 7vac rockcersasy, | 3 r : RE GETTING OFL - PLANET

e B A \ SR Sy

s St ; SPACECRAFT N ’ \ AND y O\
}|HJ’VIAW j N Y,
¥ e

c...
Z ] say THAT, N ' . ‘
; AlL OVER THE LR :
; Yyou? ‘ PLace A | /06 ON (e
; ’ S HIP! o ,

/
(




= BUT I'M NOT
JUST ANYONE ! 'MW TIWAC
ROCKERBABY!

URERNILIEH O TV

e
COMB/INATION

CE...
I a

THROUGCH A |
OF VIOLEN
SWEET

PREAMS,
SUCKER!

= =

CLATER) IN THE DESERT-... BP
=g = .

U-UNMANNED?
0 THIS IS THE

SCAPE SHIP~ B
THE COMET

HITS EARTH ¢

)/ DOING
N? THIS 18

SALVATION
IMANNED




AL Wy, %2 L
bt LW'.‘W et .
i ’ Y ' 4 ’/// 7
W %L {MW /- f;//; /%/‘//

You've SToweo

e
v
2%
K%
L7 AWAY ON THE

&

EVER MADE, MAN!

7
K4 //4// Yy & |
e m

¢

7L
’ gt X
oAty

..
8/6CEST BOMB F ==



EARTH, 2008: THE 25T WEEK OF THE SLOBB INVASION...AND EARTH TROOPS I
MOUNT A SURPRISE ATTACK ON SLOBB LIN " -

ES... .
4 {‘a
el
THE v
- SLOBBS \\3 3
- | ruNRING !
Loy - - Zr) ! 3
— Uy — < ' ‘1’ £ Lo ﬁ _—
% Fyddens X% W A e
2 A ALY ’ a) J{ e ‘i ' ‘__,

BUT AS THE EARTH FORCES PUSH FORWARD, THE BATTLE | .-
TAKES AN UNEXPECTED TURN..;,

SCRAPT ROBDT
P. MILLIGAN
ART ROBOT

8. KITSON
LETIERING ROBOT
6. ROBSON

,/ : l/ ’ )
oo, ,“' 74 4
55/
Y [2 =
ghs S Ay A Z
A /\,n‘; » -,
EorRvryaeadly o Lo




AND AT EARTH H.Q. 6RFIELD MARSHAL CLIFF CONDUCTS YET
WE'VE A TRAITOR \
IN OUR RANKS...
SOME_TURNCOAT
1S FEEDING
THEM OUR
BATTLE PLANS!

ANOTHER POST
SLOBB KNEW

THE WAY | SEE IT, WE

DON'T HAVE TIME TO
CATCH THE TRAITOR-—S$0O
| SUGGEST WE BEAT SLOBB

AT THEIR OWN GAME..

BY USING A SLOBB LOYAL
TO US WHO'LL FEED THEM
FALSE INFORMATION.

THERE AIN'T A
SLOBB ALIVE WHO'LL
DOUBLE - CROSS HIS
OWN PEOPLE.

| BEAK SPEAKS.. ]/ TQ GET STRAIGHT

> ONE PROBLEM ,
sIR..1 HAVE YET'TO
REVERSAL PROCESS...

1 CAN TURN A HUMAN
INTO A SLOBB, BUT
IT MIGHT BE YEARS

A
N

\

(N

CK
INTO A HUMAN !

7 EXACTLY ! WHICH IS WHY 1D LiKE
. TO INTRODUCE THE HEAD Ol

HE
RESEARCH DEPARTMENT

BEFORE I'M ABLE TO
TURN HIM BA 3

HAVE WE

ANYONE
EXPENDABLE

WHO CAN
CAR&}I ouT
ASSIGNMENT ? /




THERE'S A CHAP IN "FELLOW BY THE NAME
N'T OF..."

T T oL S e P ACRGSS SLoBB
caPTain HYDE! | | Dhies. FEED THEM THE BOGUS INFO...  Ailiiluscngl/

i 230 RETURN A

CAPTAIN HYDE 1S PLACED IN THE MOLECUL
LIGHTED REMOULDING MACHINE...

77

DE
TO

HE DOESN'T

KNOW THAT

HE MIGHT BE
STUCK WITH

A HORRID
$L088-8B00Y
FOR YEARS /

Xt 53
—2 Cal 7 ki
W g 1K
% ﬂ R )
= \ AT
= i

s N

=
==\
A

N

LA , HyoE 15 QuICKLY
) ; ; SHUNTED ACROSS

7

SoonN, 0B8 IS BRIEFED FOR
HIS VITAL MISSION... g7 "

PL.

N\
\ MUST HAVE & e
R/ SLIPPED WE PLAN TO TH OMPLET
E MY MIND ! ) OUR FORCES INTO 7
‘ g SECTORS 9 AND 10... A SECTOR ! GOT THAT ? 1 7

o

y ‘ gl‘?" S0 WE WANT YOu

L | & SN
& g
ROW




ALL AVAILABLE EARTH TROOPS ATTACK $LOBB SECTORS 9 AND /O...

- é 6“A )

L O L
Y ~(\ "/W,\n
Q 7 4

¥

I3

1 7
Wi
M

9/7//
1
)

/
h

Y FZ

)
o

'~

BACK AT EARTH H.Q. ... I

THE WAR'S LOST,
FIELD MARSHAL .

THE SLOBB LEADERS ARE
COMING TO RECEIVE OUR
UNCONDITIONAL SURRENDER.

WE WERE Y
BETRAYED —
AGAIN ! 4
1%
- A

HYDE ! YOU FILTHY, = ¢
SNIVELLING TRAITOR ! 7
. N
BUT I'M A HERO, AS Y
YOU SAID I'D BE ! s, k
z ' ~
) *"’:“" ABEEN AR /\ A
VS D, b SN, 7 (I \~‘
. s s/ Ny a4 -
& s Y
L) " _-
AND | WANT TO v 2 :
sURANIGYOUR,, V) BN
N | UNDERWENT THE OPERATION
"5‘3’%&}‘&;”5 SO | COULD STEAL YOUR
REI&OULDING ~ BATTLE P(.ANSé— BUT | WAS
REVERSAL ‘ - TOLD | MIGHT BE

K
WITH THAT HORRID HUMAN-
A B80ODY FOR YEARS !

S
.
> P =~
2 "




PRAY CONTINUE , HERR WELL , WHO KNOWS WHY PEOPLE
KROCOV. ZIS 1S A MOST WANT TO BE MUTATED ? MAYBE
INTERESTING EXAMPLE OF THEY JUST WANT TO BE DIFFERENT
ARCHETYPAL BEHAVIOURAL — MAYBE IT’S THE SPECIAL WELFARE

PATTERNS... PAYMENTS MUTIES GET...

Jod

WHATEVER
THE
REASON, IT'S
SICK!

R -‘- - AD
Credit Card:
SLRIPT ROGODT
P. MILLIGAN

71| ART ROSOT
G. SENIOR
LETIERING RODOT
6. ROBSON
COoOMPU-73E

“BUT THEN MUTIE - MAKING IS ONE SICK ]
BUSINESS..."

HEY! THIS THIRO

EYE& YOU PUT IN

LAST WEEK HAS

you
| Wile
! \
FALLEN OUT! 4 o . . AN

MAKER !




“AND THEN | TOOK ON YALLOP [
CRINGE..." 1= :
Y] G

BOMB- PROOF -y

&

7/ AN‘1 DON'T
EVEN KNOW
WHAT THE
KUNK _LOOKS

LIKE !

“| FOUND AN EX-PATIENT WITH A GRUDGE AGAINST CRINGE.
MUTIE-OPS ARE IRREVERSIBLE ., AND HE'D HAD 20 ARMS
GRAFTED ONTO HIS BODY... ALL LEFT-HANDED !

W | 6OT A MUGSHOT OF CRINGE,
MR KROCOV — BUT THEY SAY
m | THAT MUTIE - CLINIC OF HIS
) IS IMPREGNABLE !

..'COS THE
BUILDING
NEXT DOOR

[ THAT KEPT CRINGE ‘S APES BUSY FOR §

A'WHILE 3

YALLOP CRINGE ,
| PRESUME ?




" | GOT BACK TO MY HOTEL IN TIME FOR THE
NEWSFLASH... " I

REPORTS ARE COMING IN OF

2 ANOTHER MUTANT- PARLOUR
ATTACK. THE LATEST VICTIM

i 2 WAS A MAN CALLED CRINGE...

= A 2w

i ¢

ﬁ\’\\t

\

LESTER CRINGE —
TWIN BROTHER OF
THE WELL-KNOWN

... WHO SAYS HE'L.L
BE DEALING WITH
THE MURDERER
PERSONALLY !

¥ you pIRTY
RAT ! YOU

)

% —

HIM WHERE YOU WERE !

SORRY,; MR KROCOV, BUT
HE SAID I'D GET 20 RIGHT-
H /ﬁ‘
7

T THING | REMEMBER , CRINGE WAS COMING
€ WITH A LAS-SCALPEL...."

ﬂ
/B

MORE
THAN IT HURTS ME !

YOU KNOW THE REST,
DOCTOR. YALLOP CRINGE
KNEW HE'D NEVER GET
AWAY WITH KILLING
AN AGENT...

STRAP HIM
TO
TABLE —IE'LL

h PREDICAMENT, HERR

A MOST INTERESTING Y
PSYCHOLOGICAL

KROCOV !

HAVE | EVER TOLD YOu
ABOUT MY THEORY OF
SUBCONSCIOUS GUILT

TRANSFERENCE ?







THE MOON MEADOW DOME FOR THE COS | SOLD MY MEMORIES | WAS ONCE THE GREATEST
AGED... TO EXPERIENCES UNLIMITED GLADIATOR IN ALL SPACE !
MR BONHOF, ISN'T IT ? ... AND THEY SOLDP THEM TO I WAS...
YOU'RE N €...OF COURSE,

EW HER

MY FACE WON'T BE FAMILIAR TO NOW GO A
YOU, BUT MY NAME WiILL BE — ! OWN PAST EMBEDDED IN f
*COS SO MANY PEOP.}_.OB Bce‘.ﬂé" THEIR MINDS !/ ,

/

SO WHAT'S SO
SPECIAL
ABOUT YOUR
MEMORIES ?

. P

"AH YES, HOW WELL 40 o : ¥ TRILLIONS OF CREATURES THROUGHOUT

I REMEMBER MY FIRST DU . THE UNIVERSE WATCHED AS OUR TITANIC

EVER COMBAT..."* ; - : PROJECTIONS DID BATTLE ! OUR ARENA
WAS AN ABANDONED STAR SYSTEM !~

¢

FIGHTING,
BOSS ?

A TOUGH ONE ., ERIC...

THE SNARGROID OF

TREXLOX— ONE MEAN
VEGETABLE !

EARTHMHMHMHMAN... YOU
CAHNOT DEFEATTT

THE SNARRRGROIDH ! = .
s | . (RN

SERWPT ROBOT

P.MILLIGAN

ART ROBOT

T. JOZWIAK
ROBOT

LETIERNG
G.ROBSON
cCoMPU-73e



DON'T BET

"1 TRAVELLED ALL KNOWN SPACE, BATTLING THE BEST THERE WAS !
| FOUGHT CLINTHROP THE CREASER... “J
-

\

AN

o
\

\‘
N U
AT

R\
an\

SEE YOU LATER,
ALLIGATOR !

“..GRENGLOPE TH
UNTOUCHABLE..."

e —— T/ |
-% HERE'S LOOKING W/
AT YOU, SQUID ! ;
7 Ly ™7
7
7%

VU]

“...AND MORRIE
THE MUTANT..."

- EASY, GIRLS —
¥ SOON, | WAS THE GREATEST GLADIATOR OF ALL ! BOY, [ THERE'S PLENTY

d OF ME FOR ALL
WHAT A LIFE | HAD ! * e — e : ) ME FOR




" FOR YEARS | WAS SUIPREME CHAMPION — AND THEN | MET BEHOLD, THE
SHINKO THE SADISTIC...” f lsMﬁ”va‘gE

“ HE WAS
RIGHT. IT
WAS TIME

4 N ' TO RETIRE
NNNGGN ! SH-SHINKO ke FROM THE

..HE'S TOO STRONG )
.TOO FAST ! .

- ; A MAN MIGHT SELL HIS

A .-..._ — ! MEMORIES FOR MONEY...

“ THERE WAS ONLY ON.
THING FOR IT : EXPERIENCES \

UNLIMITED..." rgum

o
I'M TAKING AN ELECTRO-

- RIES AND Wy HOW MANY
EXPERIENCES' ER) ‘ TIMES HAVE
TO SELL TO MY R Ic i

OLD CLIENTS..

SHINKO'S
SCAR BEING
REMOVED !

THEY TRADED
N THEIR OWN B¥%
BORINC-: PASTS /
b FOR THE
MEMORIES OF
ERIC THE WILD' X
- 4P THE TALKATIVE §
DURING THEIR OoLD MAN DE-
TWILIGHT YEARS, W M
THEY'LL REMEMBER [l MR BONHOF i | BUT A TRUE GL.ADIATOR N

THEIR EXCITING WAS LEFT : N WOULD NEVER P
LIFE— YOUR LIFE'! A AI_ONE AGAIN. £ WITH HIS aArrc.e SCAR D




A SIREN WAILS ON PRISON PLANET
ALPHA 3... WHERE LONG-TERM
CONVICT EDOIE " HARDMAN " VICAR
15 MAKING A DASH FOR FREEDOM...

—
STROKE OF LUCK , THAT
METEOR SHOWER =

BUSTING THE MAIN WALL... )

.—
O

“t

\

4y

MILLIGAN
ART ROBOT
KITSON

AN' NOW THAT
SHIP'S JUST
BEGGING TO
BE STOLEN/

MEET YOUR
NEW PILOT,
PAL !

...THEY COULD BE
SAVAGE...

\\\\\‘\\\\\\\NR

O
SN S

<SS

s

S

==
=
E——
=

|

1'D BETTER FIND

A QUIET PLANET

AND L/& LOW

TILL THE HEAT'S
; OFF...

2

AN

\\‘\

b

\




IF\RNIEL.ETDTASBTE- THE FOOD FIRST, AND LATER, AFTER SUPPER...
[ — BUT IF YOU'D RATHER

HUT N A ’ THIS IS YOUR HUT, MY
SLEEP, A HUT CAN BE PREPARED.. ‘1 BROTHER. YOU A’RE

WELCOME , FRIEND. You
MUST BE HUNGRY AFTER
YOUR JOURNEY—HERE...

WELCOME TO STAY
WITH US FOR AS
LONG AS YOU LIKE.

THIS 1S TOO GOOD
TO BE TRUE ! CAN
THESE GUYS BE
FOR REAL ?

HOLD IT! HOW DO
| KNOW THAT FOOD
AIN'T POISONED
OR SOMETHING ?

THESE MUST BE THE
FRIENDLIEST PEOPLE

THE WEEKS FLY PAST... WEEKS IN WHICH
EDDIE "HARDMAN “ VICAR, FOR THE

FIRST TIME IN HIS BRUTAL LIFE, IS
MADE TO FEEL WANTED...

Al
¥'KNOW, | NEVER HAD A é. I/
REAL FAMILY OR NOTHING... = ; \

p@r ™

e et e | GUESS YOU GUYS ARE THE 7
wo BEB & THIC T\ CLOSEST I'LL EVER GET /T~ -‘
OE 2% ﬂ Sy Vi TO ONE.

I'M GLAD, JOE.
WE LIKE YOou
BEING HERE...

BUT ONE MORNING A DREADFUL PLAGUE
STRIKES THE PRIMITIVES...FLU !

"\ \“." MUST HAVE CAUGHT IT
A 1 >

FORGET IT ! IF YOU WEREN'T \
SO SOFT YOU'D TURN ME OVER
AND SAVE YOURSELVES...

{ YEAH. | COULD CALL THE )
POLICE ON THE SHIP'S
TRANSMITTER.. THEY'D
HAVE A VACCINE TO
SAVE THE PRIMITIVES.

OFF OF ME ! THEIR BODIES
HAVE NO IMMUNITY TO IT

...THIS COULD WIPE THEM
ALL OUT !

PLEASE, BROTHER !
HELP US ! CAN YOUR |
FRIENDS FROM THE
SKY CURE US ?

AND ONLY THE HARD
AND THE RUTHLESS
DESERVE TO SURVIVE !

e

PRISON...




. THAT'S THE TENTH g
7 7 TIME HE'S LET THE E,%%’,E wcAR HAS

n d€] A G PRIMITIVES DIE ! ._
«- Sl f ' MROLG TE$T o
@ "~ YET AGAIN!
"] KNOW IT'S ONLY > == e
IN HIS MING, BUT. . _

THAT FLU SCE
ALWA'?ﬁ DISTUR35

RIGHT... TURN OFF
THE BRAIN-SCREEN
AND THE IMAGE -
INDUCER . ACTIVATE
MEMORY WIPE-OUT.

BE LET OUT.




TONIGHT: ( AM PLEASED T0 j

REPORT THAT THE WAR
\\ AGAINST me CRIMINALS
IS ALMOST WON ! A
F~_ -1 g CREEP...8 D) i,
\'/?, n-;: By
s }\
\g@; s -
Nt . 3 L
= Va) R 7=
BTN 7 2,
CITIZENS! WHEN YOU ELECTED ME AS YOUR NEW LEADER, e 757 QYA
I VOWED TO ERADICATE CRIME FROM OUR SOCIETY ! =5 -
| MY BOOT SAYS ) = § M-MAYBE WE OUGHTA STOP WORRYING,
DIFFERENT ! = SPLIT, GUS = JUSTIN S b LARRY. IT'S LIKE
7 — B, N ) CASE THE LAW oS | TOLD YoLU...
‘ i /// > TURNS UP. = f
70 =" ) @
i ', I ‘
)’ N4/ !
. 7 0 ¢ /B
> \ ( Wl }L\V .
1 4
& S N ’
we 4 7 r\\‘\ /

| i )
I | “v-1 AS THE TWO YOUTHS LEAVETHE | i~ q
| | RANSACKED RESIDENGE. . . KN N N
HEY! A 1998 ) N \
ROLLS-MERGEDES! )| (/1| " ‘ ol ]
THIS CALLS FOR IR, o
_ l M A TEST-DRIVE: ‘ /W
| . LARRY BABY !
y Vi
° \ Q/, (3 = g ‘\ \ 1Y
’ “ & lll A
N v N / l ’/ ’
PRISONS THESE : 4
AND THE MAXIMUM T ) A/ |
DAYS ARE LIKE SENTENGE IS ONLY J-T- ; / H ‘ llm
HOLIDAY CAMPS... N AORE ¢ y



STOP ~ SORRY, OFFICER. WHAT NOW,
AAAN! WE DON'T TAKE ” 6us ? (]
. HITCH-HIKERS !
77 A [ N
B N z WOOOWEEE ! ST :
N = ‘@‘ ) ; d //
3 ' /
=_—— = —al1
o, e
N 7% SHOPPING ! ;/‘ A 1Y}
. lw e &
.4 P - 4— S
& X — Pf i" .
=3 24 °. 4 (M \
(3) A N A ;'\% s ,/» - f
: ﬁﬁ =1 S 23 2 V) ey (/)
v \ '
! 'ﬁ \‘ \Y
A N\ N
MON DIEU ¢ 7, ’
3 <, %, Iy
' ' ) | AN ANDSOME
E‘EK. NON ? ' 14 Z
TREZZ GHEEK, GUS ! 7 UH-OH...
FREEZE! AT THE CITY COURTHOUSE ~ |, ---FOUR ROBBERIES. .. SEVEN HI-JACKINGS !
()
T e LAW, Y I SENTENGE YOU TO THREE WEEKS'
50 WE'RE G B COMMUNITY SERVICE!
NICKED. NP pr—
816 DEAL ! GREAT!
? A
N oo \ ol
:
53 4 ‘ A i OUR TURN Y
— -— ~ ] u
= I'M JUST
é—'\\ ‘ N NEXT: GUS SHAK'NG
/ ) \ il M\ T\ WiH
/ | =4 3 | \ T \] FEAR!
;; N \ i [{ S
=] = — ‘ 0 I'/ ,0—" _—r 3[
Z 3 // Z 7
. \
7 7 L :
/ ¢ | I \is
N\ ©
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LAURENGE D'ARBY AND Y~ HARD LABOUR?
Q) AUGUSTUS JOHN! FOR [ DOES THAT MEAN WE
YOUR HEINOUS CRIMES: \ HAVE TO POUR OUR
= 1 SENTENGE YOUTOTWO N OWN DRINKS ?
\ ; WEEKS' HARD LABOUR !

o S
Ry =
XA

~

N

Y
7,

Y,
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THAT'S TWO MORE THUGS WE
WON'T BE SEEING AGAIN.

-

(

=

—

S THIS WAY. [ | HOPE MY ROOM'S Y.sw2
/ CREEPS! | GOT HOLOVISION! -
R /ﬁ‘ ‘

——

/V

YOU'LL SOON =Y
V I = |
/ , | = |

>
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ME CO-0RDY
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YES: CITIZENS,
THIS
GOVERNMENT
15 MAKING
CRIME...

A THING OF
THE PAST !




THE PLANET CU/PZO6,
SOMEWHERE e I8
|| CoRONA BOREALIS. .

SERIPT ROBOT
PMIULIGAN
ART ROBOT
STEVE precon
LETTERMNG RDBOT
TONY VACOB

OXYGEN LEVEL'S
FINE, AGENT SMILEY.
SO /OW CAN YOU
TELL ME WHAT
OUR M/SS/ON1S7

SURE. SORRY
'BOUT THE UNUSUAL
ASURES-
BIGGEST

SECURITY ME
BUT THIS IS THE
JOB WESTOr/AN
INTELLIGENCE HAS
HANDLED SINCE THE
GALACTIC WAR
BEGAN.

i U\ |
W\ -3 -lx //
L

7°S THE

WE'RE GOING TO
W/N THE WAR
AGAINST EASTOV/A...

WE'RE GOING
“RTIMATE
wearon/

BE IN M/NT
CONODITION...

DOES T
LOOK LIKE?
WHAT DOES
ITo07

STORED HERE BY AN ANCIENT
WARRIOR RACE.

LUCKILY, THE RECORDS ALSO

GAVE US THE ©PLASMA- COOE
NEEDED TO OPEN

THIS HIVE. . .

NO ONE KNOWS, TAILOR. THE $2P4C€
RECORDS WE FOUND JUST SAID IT WAS

THAT'S RIGHT,
SMILEY. OPEN (T

THIS HTIMATE
WEAPON
A ODEAD




EASTOVIA KNEW
YOU'D FOUND THOSE
SPACE RECOROS...
BUT WHAT You
DIDN'T KNOW WAS

THE TIMEPROOF
PLASMA-HIVE |
OPENS . . .

INCREDIBLE !
IT'S AN ENTIRE
ARSENAL!

\\ ,

U\

7 AN\ B

2

"3

AN
\\ ~
Vi

A\

2

\

THE AGENTS WORK THER
WAY THROUGH THE CACHE...

2,

HEY, TAILOR.,
LOOK! THIS GUN
FII}ES A KIND OF

SO HOW
O'WE KNOW
WH!‘%‘I-leONE'S
l/lg'/MA?'

WEAPON 7

THAT'S
NOTHING | 7478
LITTLE BABY'S

AN A, -
MATTER
THROWER!




FORGET THE HELMET—
HELP ME FIGURE Ou’:‘l’

I'M TRYING
TO HIT 7HAT

MOUNTAIN...

WITH THIS IN
OUR HANDS EASTOVIA
WILL CRU/SH THOSE
WESTIE SLUGS INTO
A PuLpt

AN' ALL I'VE GOT
TO DO NOW IS 7E¢L
THE GUN TO GET RID
OF THAT CREEP
SMILEY. . .

//VS?'AN?Z Y
M INTAIN
DISAPPé‘ARS !

A\

THIS MECMET R
IS THE X7/MATE
WEAPON, TAILOR...

ANYTHING
YOu 7é¢L
T TO !

THIS MUST
BE IT—-72#€
ULTIMATE
wéeALPON/

THAT YOU'RE A
D%JBLG AGENT ke

JusT NOW

THEN |
REALISED THAT
/ HAD THE
ULTIMATE
WEAPON...AND
WITH IT: EVEN
A SIMPL

THAN YOUR
TELEKINETIC
OUNTAIN-
LITZER.
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foe I AM A
HIGHER BEING.
AND MY PEOPLE
HAVE WATCHED
WITH DISMAY YOUR

MINDLESS PURSUIT
OF DESTRUCTION...

O EVERY EARTH
L
a — " MAYBE THERE'S

EYES GAZE A7 777 WHO KNOW SOME KINDA
A/R-POCKET. . .

S
VEW- SCREENS .. ) WHAT THAT GIANT'S
= CAPABLE OF !

LET BATTE RIS
COMMENCE! AANRS

FOR YOU.
SHILITE-
SWINE !




ON EACH PAIM , THE B : : . WAHEN SCY TRIES 70 RETURN |
sty W R Gesas e
OF METALL/C . " e ° e SHILITE'S o .

INSTRUMENTS . . .

THESE )
HAVE GOTTA YEalill

A TEST OF
INTELLIGENCE ,

MAYBE. . . ‘}

’\‘~ g4

7
’
2

74
* A
v

GOov
ALL | NEED




THE SHILITE 1S 700 N
ENCGROSSED WV HIS
oww ACTIVITIES 70
NOTICE THE ADMIRAL'S
OIrSCOVERY . . .
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HUTEL HARRY FELIX -

Script: Grant Morrison

Art: Geoff Senior

‘... lLetters: Tony Jacob

Orig"mlly published in 200040 Prog 463 k

THE ALTERATION
Script: Grant Morrison

Art: Alan Langford

Letters: Tony Jacob

.

Onglnally pub||shed in 2000 AD Prog 466 c

s ALIEN AID
<~ "+ _Script: Grant Morrison

. Art: John Stokes
Letters: R. Starking

v, ~

Originally published in 2000 AD Prog 469

P

. ' SOME PEOPLE NEVER LISTEN

Seript: Grant Morrison )
Ait: Barry Kitson® =+

Letters: Jack Potter o

Originally published in 2000 AD Prog 475 ..

THE SHOP THAT SOLD EVERYTHING .

Script: Grant Morrison: -

Art: John'Stokes - .

e

Letters: Tom Frame
Ori.§g.jnally'pub|ished:ir'1 é000.A0 Prog.'47.7.
WHEELS OF FURY
Script:.Grant Morrison
Art: Geoff Senior
Letters: Tom Frame

Originally published in 2000 AD Prog 481 ':'



L
Lo e

B 'CURSE YOURLUCKY STAR .
. 50550 Script: Grant Morrison

Art: Barry Kitson

Letters: Mark King

dfiginally published in°2000 AD Pr(;g 48.2" :

MANIAC FOR HIRE
Script: Grant, Morrison
20 Art: Johnny Johnstone
ST Letters: Mark King

0r|g|na||y pubI|shed in 2000 AD Prog 507

3 FRUITCAKE AND VEG

Script: Grant Morrison -

-? . .
.. . Art: Colin MacNeil
: Letters: Steve Potter
- Origiﬁally published in 200&/10 Progs 508-509
*s :., .

FAIR EXCHANGE.

Letters: Jack Potter

......

Script: Grant Morrison
“Art: Colin MacNeil- :

Originally published in 2000 AD Prog' 514

THE INVISIBLE ETCHINGS OF SAI.VABUR DALI

Script: Grant Morrison. -~~~ -

Art: John Hicklenton
Letters:-Clive McGee "

Driginally publisﬁéd in 2000 AD Pfag-515

BIG TROUBLE FOR BLAST BARCLAY

_Script: Grant Morrison

Art: Mike White

-+ Letters: Clive McGee

.

Originally published in 2000 AD Prog 51§‘

- '0



w0 g o

3

1.

.
T

. strngrn |ts tail. It sounds almest ..

: . sill tempts the- narve as a seemrngly srmpte hurdle; yet .
- even the mr.ghty have fallen at its feet, unable {0 bend -:

Alan Moore, that grandmaster of the form once said that if
you can’ 't tell a story in five pages then-you 're not a writer.
~ That is the Future Shock: a self- contarned story wrth a
. 8asy..

And yet 1t is ‘the great test: the 'provrng ground the
« Coliseum with |ts bayrng audrence and after 30 years it

* brevity to their will: Separatrng the men from the boys
for three decadés; ttge Future Shock has long been the

~ passport, the gatewayto'greaterthings: many have walked. .
- through-and into glory, s0.many more have failed. .

It was pever an earth shattering idea — pulp sci-fi
writers, having switched Stetsons and Six-shooters in the
'20s for space helmets -and ray guns in the 30s have
churned out short stories. with a dramatic twist endrng for

" decades — “but'in 2000 AD there are no limits, no genre to

cIrng to..
“wist.

. just tell a straight-forward story with a nice

_Infive pages or Iess:- o
There have been-plenty of masters of the art before and
since but a young Grant Momson grabbed the Futire Shock

soundly by the throat Short and sharp, this young, Turk’s

baker's dozen never laboured their pornts oroutstayed their |
S . welcomie — most run_to barely three pages, the punchline "
delivered breat‘htessly and without pause, almost as if-he *

is toyrng with them. Confessing he was frustrated by the

o form, hrsabrlrtres strained at the leash; is there prodigious

mdn‘ferehce even contempt for how easily these simple
tales were:rattled off?="

His nuke—obsessed psychotic mercenary Ulysses Sweet,

; unp‘erturbed by his endless body count, is a most perfect .

metaphor —Morrison bléw up convention, tore up the rule
book; :Sharpened his teeth and whetted his appetite on

......

these storres usrng nothrng maore than pu.ns and plays$ en

* words with a hefty dollop of hubris and_the tinge of ‘80s

cynicism. Time after time irony skewers his protagonists

- as the clever are outfoxed, the con aftrsts are conned S .
* heroes are brought low and the mighty fall before Morrison
- the iconoclast, all.their best laid plans and com‘rdence
‘.brought to nought. by cruel fate. . .

He was;"in every sense, a- I|vrng embodrment of 2000 "
"AD’s -anarchic roots - respect for no- one 'reverence for-

nothing: It is no small wonder that his Amerrcan back
catalogue — The Invisibles, Doom Patrol — so easily toys

-."_wrth readers’ expectations, piercing conceits, destroyrng

assumptions. There too, in ‘The Invisible Etchings of

Salvador Dali’, is that tinge of surrealism, of upsetting the °

narrative, playing with the reader. He knows he is messing
with your mind;.and it feel$ good. o

Unlike Moore’s superhero ‘work there was- no love for s
- the genre when Morrison deconstructed it in Zenith, and -
“when-he returned to 2000 AD Big Dave was two fingers

at evenything a_‘hero’ was meant to be. Morrison began
that iconoclastic journey with the Future Shock-and, as

" he treated his characters, so his attitude towards these
baubles was to never shirk from shaking that whrch

seemed unshakable.

He took the thure Shock and made it look almost ... easy. .

There are still those who will come ta try their. hand
at the Future Shock;.who will try to tame the beast Yet -
whether you can see the twist coming a'mile oﬁ.or |tg|ves
you nightmares, the shockrng thrng about the futurers just
how many storres have yet to be toId

In five pages._o_r less. '. .

o -

~ Michael Molcher
Septemberz 2008
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NARRY
£ELIXS

)

BECAN ON THE NISGHT

! OF 7HE GRAND OPENING OF

s PN [k %
WAS GOING DoWV RS, T D\ Yo Ll

“,ﬁ_]

.

/

oy
BETTT J = WHO'D A THOUGHT
%N“Mcae T d \ IT'D COME TO THIS, HUH ?
) Y ME,HARRY FELIX,WEALTHY
COoMPU:-73e g COMPOSER—~ FORCED TO
LIVE THE LIFE OF A
TRAMP.

i ,.,.‘.\.\

}

i

"AND THEN -
THE ALIENS THEY HAD NO
ARRIVED. : PHYS/CAL FORM,
SEE, THEY WERE
VUST THOUBHTS.

" THEY OION'T NEED
SPAYSHIPS, NOT
THESE SUCKERS!
NO, SIR, THEY JUST
OROPPED OUTA
NOWHERE, STRA/SHT
IN7O MY HEAD !/

"THEIR LEADER WAS CALLED Z/66Y. HE TOLO
ME MY HEAD WAS A FIVE-STAR HOTEL

ANO
THAT AS MANAGER 1 HAD 70 DO WHAT MESAID! h

i

|
{
\
1}
H
t
H
i

"/ FOUND OUT HE COULD ~Z/66Y
CONTROL MY 80D SCes

/SIC ROOM . . .

ALD THE NO/SE
EPYNG THEM




“THEN [ WAS MADE 70 KItL MY GIRLFRIENO RRITS———

“.\ 1‘. : ;
ISE. ZIGGY SAID EVERY GOOD HOTEL LAD ) il | “MY PLAN WAS SIMPLE : TO LOWER THE
évov A cAe)‘a‘}er FOR ITS GUESTS. R % TONE OF 7HE ALIENS' HOTEL .. 1.E.ME.
\ ] &V\

-~
%

V)
i

‘eé “/7 WAS THEN B
7 ’NEW 7 HAD K
70 GE7 RO OF
THEM .

g

AN' YOU KNOW
WHAT 7 IT'S WORKING !
OF COURSE
WE'RE LEAVING,
HARRY. YOU
CAN'T EXPECT US
TO UVE IN THIS
SQUALOR.

TH
> H

S HIC
Gl

REAT!

AND WHEN IT
COMES TO SLUMS,
THERE CAN ONLY BE
ONE_POSSIBLE COURSE |fmmmn]
OF ACTION ...

-
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s
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\\\\\\\\‘

ey

e

o,
X
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d MBHTMARE
(é /i

¥
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;/,/, 1N THE SKY AND

D THROUGH AN
N ALIEN SWAMP,

B ‘-"l
/ WAS RUNNING [Nl

. S

aurrr was I Sy J
MIW i W

/Tl
f ‘,W W \\(
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AS 1 COLLAPSED, I REALISED 1/ WAS e
SEEING OUT OF MORE THAN TWO EYES! FZ:

L

e
/ —

A N U1 H DA = /oo I

5 : AND AS /7 {OOKED INTO A
] 7HEN, SOMETHING HAFPE QUINTET OF PURPLE EYES...
TO MY HEARIVG . . . / REMEMBERED |

ZUBBLI! SPEAK
TO ME, ZuBBL!!

I \\\\\\\\\l\llllllllﬂlllllllllﬂllllllllllll//l/l//ll//////

S0 THERE YOU HAVE (T,

OTHERWISE, YOUR
PLIABLE MOLECULAR

CARING PSEUDOPODS

VIEWERS ! (F YO PLAN TO STRUCTURE WILL CAUSE DEP4

VISIT PLANET EARTH MAKE YOU TO END UP LIKE S KTy

SURE YOU'RE VACCINATED! / ZUBBL!... DISFIGURED N e,
Z 4 BY MUMANITYS./ = =1,

™

I

“ad =z

N
THI®S HAS BEEN
A HEALTH
DEPARTMENT
PSYCOMMERCIAL!
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W[ &.moRRISON

ART ROSOT
JOHN STOKES

ARE WE |
A NEARLY THERE YET,
R. BRAITHWAITE ?

a
Y
Z

IT'S JUST cou
A MILE OR —

ING O TWO WP THE ROAD H
ABOUT, SIDNEY NOW, BRENDA ... ! N T VR EARENTE.

BRAITHWAITE ? S, 7 f 7 T
W 7 W ,
\ T ONL A £
< ]
- H e ~ .

p
D
3




NO, ALBERT )( CORONATI!
SQUARE ! srzeer‘:m

WHA'
E
ALBION
MARKET
£

NO, LET ME | WONDER,
GUESS! YOU'RE €OULD YOU DiRECT
CA&INGTON, CROSSROADS

RIGHT ? MOTEL ?

OH, SLO60,
YOU SAID WE
TO

0\

IT'S ABOUT YOUsR

TELEVISION SIGNALS, BLAKE;
WE'D BEEN RECEIVING LAST ] ON
THEM FOR YEARS AN MINDS RIGHT NOW!

NOW YOU LOOK 'ERE,
MATE! TELLY'S THE
THING OLIR
u

iIN CASE YO
HAVEN'T
NOTICED, WE'RE
ALL STARVING
TO DEATH
DOWN HERE !

e N e
FAVOURITE SOAPS!

SO OURrR

g 8 o wiLL ]
7, G» % THIS BE
(i gc /0.2 \ Y ENOUGH 2,

- ]'(,.

I——

e (i (R |

2

g 3
.»./ k S\‘ = 9. .u” ' |
“ O (;5 5 g n"y
p I A .q'\ o
> Wil
... FEED THE 3= 7

q,wom.lzv.' 4 2 SR e ‘



ARAUCARIA—

m 9rue PLaneT

|;1~|' N '-
'[L N

W\
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703
WANG O \r |

\

RAD. I'VE Y/

DON'T LOOK

‘ . A IUI ‘;r,
| NS '\
i AN

! (]
b A

) /
e 1
s

~

Grant Morrison
ART ROBOT
Barry Kitson

8ut THEY \ !’
700 60OD. ) >

(N

” :
A | A ,’
! { Vet eomerum's Py
- BEEN AT EM. Wi N
* RER | DON'T ASK ME ...,
" | i
) [N, X! .
3 D

Vo

\ /Z/qﬁ\é »i”‘ il




THEY 'RE
AlL OVER ME!
DOZENS

[ (1M FIGHTING MY
WAY BACK TO THE
EEAARRGH! SHIP, RAD!
CLAWS LIKE BROKEN
BOTTIES !




7 LOOK AT 'EM, RAD !
CROUCHED ON THE TREE-
LINE, TERRIFIED /

NICE TRY,
SUCKERS !
> BUT YOU PICKED
V2 4 g THE WRONG GUY

TIME !

THIS
..—‘*‘{\
OSSP 2
\ \/& j\‘“@‘!‘x\\ Z il
‘\\\)f \\x - "‘/ 7’ A
AN I f ,K

i
X \\l\‘“
/7

i\

. At “\\‘

WELL, WE
DID OUR BEST.




THE SHOP
THAT SOLD
EVERVTHING !

QUIVER N THE AWESOME
;§ESENCE OF THE GREAT

NT SIVA GOTH:
MIGHTY LORD OF THE
ATOM HEART !

U

T | D, "4 suovkewm..
0 W
m _‘.(

T{ 600D EARLYDAY, IR
ﬁy‘%= T CANIDO'FOR ) o l‘

Y \\\
"’//'X'MV/// ‘\“-\\
=

LYY

L L L

Lt

YES, SIR! | HAVE SOME MILITARY

RELICS WHICH MIGHT INTEREST

A GREAT SOLDIER LIKE
YOURSELF.

e

Y7, e s
Lot 177

i

=Y

iy r//////”//y///// 77
StV

e

P

'me CRYSTAL TALON OF
A EMPEROR SENGAVAR. FOR
INSTANGE...

TELL YOU WHAT, I'LL MAKE A BET )
WITH YOU AND IF YOU LOSE | are\r? voor:(-'rcaosMsEu%T;'A
T0 MELT YOU AND DRINK WHA SPOILSPORT ! RIGNT! 1'LL BET YOU
: DON'T HAVE... A BAR OF
SOAP WITH MY MOTHER'S
NAME ONIT!

COMPU-7 3¢



| HAVEN'T FINISHED \}
YET! HOW ABOUT A %
SINGING CARPET 2

2 o

RN

S \t\\.\\\\.\‘i\\\\\\\\?\\\\\\“‘\
AN W

ONE OF THE
dB00H YEAH: NOBODY KNOWS
THE FLOORBOARDS | SEE, o
| SHOULD BE ON YOUR WALL
BUT YOU WALK ALL OVER ME...&

\ FINEST.

/ r
BUT WHAT ABOUT AN
EDIBLE WINDMULL >
3 1 Gorra veep, pEep G
PILE AND MMRF... ! 23

M

i :
i
MUCH LATER... T A LITTLE BLUE THING BUT | DO HAVE LT THE MOST VICIQUS,
RPNEZZA  THAT GOES 'WHOOP' ON : ONE HERE WHICH BLOODTHI
N7\ ALTERNATE THURSDAYS ? GOES "WHOOP' ON s 3 MONSTER IN THE
= HAAT Nk
M AFRAID [ $OLD ol &A £ ]
w/ | KNOW! I'LL BET
| YOU DON'T HAVEA

I
THE LAST ONE OF THOSE
! ' SHAPESHIFTER
BEAST FROM
ROBANNA !
i




AND THAT'S THE
END OF YOU
SIVA GOTH...

LATER: ANOTHER CUSTOMER. ..

HEY, GASHEAD! ME AN' MY
BUDDY HERE DON'T BELIEVE
WHAT (T SAYS ON YOUR
SIGN QUTSIDE. | MEAN,
NOBODY CAN SELL
EVERYTHING !

-..APART FROM A FEW BITS
AND PIEGES THAT MAY
COME IN HANDY. ..

WELL, WHAT EXACTLY ARE
YOU LOOKING FOR ? MILITARY
RELICS: PERHAPS ?

WE HAV%THE BLOODSTAR \ |

MEDAL Of BALEGOR. . .
THE CRYSTAL TALON OF
EMPEROR SENGAVAR...

AND THE y' YOU WOULDN'T BY
ATOM HEART OF ANY CHANGE BE
SIVA GOTH ! = B A BETTING

y B MAN: SIR? /




U KNOW, | GAN
STILL SMELL
GASOLINE, EVEN
THIS FAR AWAY.

1 GUESS LAVERNE MusT 8¢ ,
DEAD. NOTHING COULD HAVE
SURVIVED THAT CRASH. :

WHICH LEAVES SHIRLEY AND ME
FREE TO ENJOY OURSELVES !

\
POOR LAYVERNE...I
¢ 3 4 REMEMBER THE TIME |
N/ p ¥ s FIRST LAID EYES ON HER...

S T
17 WAS LOVE AT [y : HELLO: MR RIBBLE.
g FirsTSigHT. M T THE FORD ALBATROSS ~ HAPPY TO GREET YOU.

BEST GYBERNETIC CAR

N
IN THE WORLD! ELLO...

H
LAVERNE... &

TO MR RIBBLE.
LAVERNE.




THOSE FIRST FEW WEEKS WERE HELL. BOTH OF US PRETENDING. TRYING TO HIDE OUR FEELINGS.

HEN ! SHE CAN TALK, GHANGE HER OWN

0IL TAKE OVER DRIVING |F YOU
GET TIRED, PICK UP THE GROGERIES ~

T ABOUT EVERYTHING...

NOW. HERE'S MY

FINALLY | COULDN'T STAND THE

GOODNIGHT, BENNY.
ME TIME TOMORROW
MORNING ?

SLEEPLESS NIGHTS ANY LONGER.

THEY'RE BEAUTIFUL!

OH: BENNY! BENNY,

THAT WAS OUR FIRST DATE.
| REMEMBER SHE SPENT AGES
IN THE CAR WASH, GETTING B
READY TO GoOuT.

---AND TO ASK YOU [F...
WELL: [F YOU'D LIKE TO
GOTO A DRIVE-IN
MOVIE WITH ME.

| THOUGHT You'p

= e,

HAS ANYONE EVER Y
TOLD YOU YOU HAYE
A LOVELY

FUEL PUMP?



["Wor Lowg aFre raar we oecioen AND THEN IT HAPPENED... | y
TO MAKE IT OFFICIAL. THAT CAR - IT WINKED S
1
YOU WON'T HAVE ITS HEADLAMP AT ME!

TO LIVE INTHE

GARAGE MUCH ,
VEAH, SURE. BENNY!

ey DO YOU WANT THE NAME OF

Z A GOOD PSYCHIATRIST ?

ANYWAY, THAT'S DAVE BARROW'S
GAR. HE CALLS IT SHIRLEY. ..

AN =

)<

YOU WOULDN'T LIE TO ME, BENNY ? THERE ISN'T /

SHIRLEY ! | COULDN'T GET HER EVENTUALLY

GLEAMING CHASSIS 0UT OF MY MIND! | | WE BeGAN ANOTHER CAR IN YOUR LIFE, IS THERE ?
1 MEAN, 1S IT ARY FAULT I'M NOT CUT T0 MEET IN ;
OUT TO 8E A ONE-CAR GUY ? SECRET. . .

| \‘fi"/

AW, COME ON: SHIRLEY !
WHAT DO YOU WANT ?
MY DRIVER'S LICENCE *

-

2 | 1 GUESS WHAT HAPPENED NEXT WAS INEVITABLE. |~ -~

LAVERNE! HEY, GIVE ME BACK THE STEERING | ~
g I'VE GOT TO GET T0 WORK ! ‘ l! .

p ¢ = ‘

WE'RE NOT GOING T0 WORK
TODAY, BENNY. YOU AND |
HAVETOTALK.

BENNY. HAD YOU
NOTICED °

THERE WAS NOTHING
1 6OuLD Po...

)

e AT THiS
GOING? YOU KNOW AS WELL AS [ DO!
ALL ABOUT ? YOU THINK | DON'T HEAR THE
OTHER CARS GOSSIPING
ON THE PARKING LOT ?




o s & ﬁﬂ L”L’\:;J\; R
(' DON'T 'LAVERNE' ME, YOU TWO-TIMER | WHO IS SHE, BENNY? )
SOME FAST CAR WITH LOOSE GEARS WHO'S LOOKING FOR A

GOOD TIME AND NO QUESTIONS ASKED ?

IT'S NOT LIKE THAT AT ALL.
SHE'S A RESPEGTABLE...

WELL, SHE CAN HAVE YOU ! BECAUSE
THIS 1S GOODBYE: BENNY...THE BIGEND!
Y

e

b
EAH, POOR LAVERNE. X
HE NEVER DID KNOW SHE THOUGHT SHE

WHEN T0 PUT THE GOULD LEAVE ME
BRAKES ON. STRANDED 0UT HERE

IN THE DESERT.

f
“| Lucky rm
J | INSURED.
2
' »

v
. Wt

e,



YOu SEE, 1 FIGURED SOMETHING
LIKE THIS MIGHT HAPPEN ~

¢

=501 ARRANGED FOR SHIRLEY TO
TRACK ME AND PICK ME UP.

T

MAYBE IT'S TIME | STOPPED FOOLING AROUND
WITH CARS. THEY'RE S0 EMOTIONAL.

BOY! AM | GLAD TO SEE YOU. LISTEN,
THERE'S SOMETHING | GOTTA TELL YOU...

—

1 THousH roTeLe you
| THE TRUTH, | WASN'T
1 SURE SHE'D COME.
1 SHE WAS ACTING A
3 BIT FUNNY THE

LAST TIME WE MET.

BESIDES, | CAN'T STOP THINKING ABOUT THAT
CUTE LITTLE MOPED | SAW THE OTHER DAY. . .

NO NEED TO SAY ANYTHING: BENNY.
{"VE BEEN WATCHING YOUI...

WHAT ARE YOU -
URGGHHH !

2%
3
2%

HAVE YOU MET MR BARROW ? N
| BROUGHT HIM ALONG TO SHOW
YOU WHAT HAPPENS T0 TWO-TIMERS !

) DON'T FORGET YOUR \

07 W&\ SEAT-BELT; BENNY!

. T, X

A

\

\BS
ot D&







I'M YOYO KOYO WITH
l{ ALL THE NEWS THAT'S
1 FIT TO VIEW TODAY,

A 23.3.2128.

EVER APPROACH TO EARTH.

T

S

] I MUST
D [ eetro
I St MISSION
. ~3 conTroL..!
! ¥ =2
— Z .
=
A
0
7
- v
Fe ‘ - "~
- 4 —»/

~ =

...AND LUCK HAS FINALLY

RUN OUT FOR JEREMY
CHANCE, THE SO-CALLED
WORLD'S LUCKIEST
MAN...

ALSO TONIGHT, WE'LL BE SCREENING
THE LATEST PICTURES OF HALLEY'S
COMET AS IT MAKES ITS CLOSEST-

n

DESPITE A NUMBER OF ACCIDENTS,
THE SHUTTLE WHICH WILL BLAST
CHANCE INTO EXILE IS DUETO
LIFT OFF ANY MOMENT NOW.

INSTITUTE
OF SPACE
RESEAR

TOO LATE !
EARTH IS
DOOMED !

LCredit Cardi

SCRIPT ROBOT
(GRANT MORRISON|
ART ROBDT
BRRRY KITSON
LETTERING ROBOT
IMARK KING

COMPU-73e

"BUT WE BEGIN WITH
THAT JEREMY
CHANCE STORY.
CHANCE'S FIRST
LUCKY BREAK CAME
WHEN THE DOCTOR
WHO WAS TO HAVE
DELIVERED HIM
DIEDIN A STREET
ACCIDENT..."




MATERNITY RO 1 I'M SITTING BUT THAT'S MY
7z 4 4 2 HERE,CHANCE'S! J-«..  “\\ PLACE,sIR!

THE POST MORTEM ¥ . 4 7 - .

REVEALED THAT THE
SAID SURGEON WAS A
CARRIER OF AN ALIEN
VIRUS WHICH COULD
HAVE KILLED THE
INFANT.

™ = < a | ™,
b ? ¥ ; -
. "SADLY, CHANCE'S ! G ; ‘ et
= ; GOOD LUCK WAS . oS
= __5EIRSTEE ACCOMPANIED 2 5l TR A
e ,,\_,(:'\ S = ]B8YALETHAL K 1 VA i =
37~ > e _____ ‘) |SIDE EFFECT..." b3 ' s
ER \ ; AT\ A % -
OPEN 2. ¥
SEWER %’ i R
HOLE e o
| 2 “;sf%“ - |
of <]

IT'S YOUR PARTNER , JEREMY.
HE FELL ASLEEP IN THE

THE WALL'S
JF\CUZZI AND DROWNED !

{ CAVING IN !

PROCT

"WHEN
SCIENTISTS

SUFFERED."

INVESTIGATED

JEREMY'S POWERS WERE
MUTANT POWERS, JACTUALLY
THEY, TOO, CREATING

} = - “HIS GOOD | B THE
= - FORTUNE WAS "’ \msbianced COMPANY'S
\ } 3 ALWAYS AT > [ ALL YOURS!
"ABAD LUCK Ny L. {1 5OMEONE ELSE'S Y
REACTION..." N Y y 3 JLJ I t EXPENSE..." !
ey \ T M- 7
; 7 = = % W
LY ~ oy -,f\_ i /- S I
Fd T /_,,,.-——":-::7

1"sTuDIES
REVEALED THAT
CHANCE'S

CRISES..."

WE HAVE TO SEND
YOU INTO SPACE,
JEREMY.

I=I'M THE ONLY Y

SURVIVOR !

"...FROM WH
HE COULD TH
MAKE LUCK
ESCAPES."

"IN THE END,
THERE WAS
JUST ONE
SOLUTION..."

HAS BEEN

POWERS...

CRYOGENICALLY
FROZEN UNTIL

SCIENTISTS

LEARN TO - . " DONT FEEL

CONTROL HIS i

e som TOO BAD IF WE
ESOME CAN'T WISH YOU

"SOIT'S
AU REVOIR,

"CHANCE'S BODY fi=E . JEREMY...

LUCK..!"




HI,PROF.THE LAUNCH
WAS FLAWLESS.

BUT THEN —

MISSION
c:Loﬁ-rnOt.

WHAAT ? WHERE IN SPACE DID
THE CRUISER COME FROM ?

\ “Q\x\ \ ,_.lﬁ.‘ F

— 3
N\ " r\\l.

e Y

WL 2 G A
= e e <,
N =

>

/

IT'S GOING TO
HIT WITHTHE
SHUTTLE!

HUH? THE
SHUTTLE'S
DISAPPERARING!

THAT WAS A FREAK
TIME TUNNEL !
CHANCE'S POWERS
CREATEDITTO
SAVE HIM !




HOW DO YOU KNOW ? ,
WHERE DIDHE ENDUP 2 ) [ THE LATEST SINCE ANCIENT TIMES,
OMN HALLEY'S THE COMET'S PASSING
COMET. OH... HAS COINCIDED WITH
R CATASTROPHE ON

THE BATTLE %
OF HASTINGS.

BY SHEER,
UNCANNY LUCK,
THE TIME TUNNEL
HURLED CHANCE
BILLIONS OF YEARS
BACK IN TIME..,

BACK TO
THE TIME
WHEN THE
COMETS
WERE FIRST
FORMING...

= |

-

/V

i - =
CHANCE'S - =

SHUTTLE IS
THE FROZEN

HEART OF p
HALLEY'S
COMET !

A}

A

..\

A\l

‘
\

a
\\ LR}
\\l \\




IT'S ALL OUR FAULT...
NOW HIS POWERS
HAVE HAD THOUSANDS
OF YERRS TO GROW

STRONGER ! : G ¢ | EACH TIME THE COMET
b s ! HAS PASSED, WE'VE HAD
ATASTE OF THE BAD
LUCK REACTION. WHO
KMNOWS WHAT WILL HAP
PEN THIS TIME !/

CHANGED
COURSE /IT'S
HEADING
DIRECTLY
FOR us !

{ THE ATMOSPHERE is §

| STRIPPED AWARY, THE
ATLANTIC OCEAN
VAPOURISES, CON-
TINENTAL PLATES
SHATTER AND
NEARLY ONE HUN-
DRED PER CENT OF
TERRESTRIAL
LIFEFORMS PERISH... B

BUT, BY AN AMAZING
PIECE OF LUCK...




ALY 3
<] D

/
. \W
MR RN A S .-I"

o 2 o)
... WHERE THE MANAGEMENT XGRS 2
NiSTREATED EXACTLY THE Pl ‘{/f;' —_—
SAME AS THE DROIDS ON__ Elylim! I3 §
[JTHE SHOP FLOOR . E= d\l it 1 § 5
TENEE S
'

o | % \(SL 5t Y;
S et U g i/@; Ry
IMAGINE A FACTORY HICH 1A ad w £ y 7 / / 2
OPERTES A 38-HOUR DAY.

N

MANIAC WITHA [
MOLECULE

D) <

: PUT THEM TOGETHER
—THE RESULT IS I I
| oevasratine . JII)|
~— e

\ W 6w WA Tas

FELLOW MEMBERS OF ...BUT OUR FRIEND
THE REVOLUTIONARY HERE DEMOLISHE
ANTI-ROBOT LEAGUE !

o
THE ENTIRE FACTORY!
AS YOU KNOW, WE ONLY YOUR APPLAUSE,
MEANT TO BLOW UP A £ PLEASE, FOR...

FEW ROBOTS...

Lredit Card:

GRANT MORRISON
ROBOT

ART

J. KUBE
AETTERING RDBOT
MARK KING

P CoOMPU-73:




YEAH, THE ROBOT
ON THE SCREEN YOU'LL

SEE AN EARLIER TARGET igt"{_eukss\;a}}m‘”
OF OURS THAT MISTER oS WHAT o¢,
SWEET...ER...HANDLED. s T

LT T
S 5ES SWEE
ULYSSES S

ce? \/‘ 0.

= V)

IS THE powiER STATION
AND BEHIND IT 1S THE
CRATER THAT 15...€R... —x

WAS THE CITY OF e
f \._ LUXoPOLIS! L

(. = {\\\ i
MR 3‘;}\ ,.

‘K$'k¢¢>
*\V,

I'VE ASKED MISTER SWEET 1 GOTTA COUPLA
TO HELP US WITH TODAY'S NUKES SHOULD
PROTEST RALLY... DO THE TRICK ! /lia yat wHAT A

JOKER ! NO, SERIOUSLY,
HE'S GOING TO MISTER SWEET —ONLY
CAUSE A SMALL A SMALL MALFUNCTION
MALFUNCTION 3 .REALLY !
AT THE ROBOT -3 S

) )

FOOO
PROCESSING
A

ves,
YOU'RE VERY P
.. THOROUGH. |

BUNCHA
FRAGGIN'
WIMPS !




THEY'RE
READY
FOR you !

ARTHUR, ARE YOU DOING THE
RIGHT THING ? THAT... MAN

ISN'T SAFE!

WE'RE
REVOLUTIONARIES !
WE MUST FIGHT THE
ROBOT MENALS IN

ANY WAY WE CAN !

BUT THE
PEOPLE

MAY NOT
LIKEIT...

THE PEOPLE WiLL
FLOCK TO OUR CAUSE,
RON. WATCH ME NOW !

W
wo

T HUMES

HOME

GIVE JOBS BACK TO HUMANS ! PUT AN
END TO ALL THESE MALFUNCTIONS !

BRING PRIDE AND CRAFTSMANSHIP
BACK TO INDUSTRY !

REPLACE
COLO, UNCARING
METAL WITH
THE HUMAN
ELEMENT...

D

...FOR IF YOUDON'T, WHO
CAN SAY WHAT MAY THREATE
OUR. CIVILI2ZATION ?

Qo

, - e o 4
i K// 2] B va anns a IL‘ELM\\}\

BLAST IT,
SWEET !

THAT'S TOO
UCH!?

¢é \ y
k A A



SO WHO'S GOING TO b ]
BUILO OUR CARS AND 0
PROVIDE OUR FOOD \ ; .

WITHOUT THE ROBOTS, ) ! = 5 q ! 8

pPAL ?

WE RARE ! "PEOPLE
[ FOR PEOPLE™ THAT'S
" OUR SLOGAN ! NO

MORE SHODDY ROBOT

WELL, YOU CAN
COME AND FIX MY WE USUALLY
RIRCAR , THEN ! LEAVE DIRTY

JOBS LIKE THAT
SORRY,
ARTHUR,

TO THE ROBOTS...

PRACTISING

WHITTLING,

1F THAT'g ANY
E

ANY COMRADES
KNOW ABOUT

——

— ¢
,?’l\/“

-

= ¢

1 \ FIXING CARS ?

HALF PLANET SET]
BACK THOUSAND
YEAR, MISTER
SWEET. YOUR

METHOOS VERY
EXTREME !

N{CE WORK
PLIC MISTER

v’
\./ SWEET !

[-) INFILTRATION OF ANTI-
ROBOT LEAGUE
COMPLETE SUCCESS!
NO-ONE SUSPECT YOU

WE EASILY START
AGAIN NOW HUMAN

WORKING FOR (S ALL ELEMENT OuT OF
, | : TIME ! WAY !
A —
®,
TOBOMRBR
) CORFORAT gb

'S 3

NO MORE WORRY
ABOUT HUMAN
= UPRISING !




4

CONTINUING DOMINATION

OF ROBOTS IN INDUSTRY

ASSURED. KNEW COULD
COUNT ON YOU !

you
ALF ROBOT
OURSELF !

TS
y i AND | NEVER LEAVE
o W A JOB HALF DONE !
é o4 NV
U N o
=)\

7 -l

R

\ i s L‘v o
~ WARHEADS ! A=
\ YOU CRAZY — '/ >
S e
W 2, L
% AN
} . 5

> W
NOW THAT'S \

P

il
( e

§ o -
5 > S—
t ey
‘\H\J‘

j

WHAT 1 CALL
AJOB WELL
DONE !

m(

THE END!




ULYSSESSWEET]“...QQ..O......00000....

FRUITCAKE avoVEG!
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EcrEn=croc i

- F e

.....

, ([q 8

A
TN
- _,-:«2" Y (4]

THE VEGETABLE
IBERATION FRONT!
YOU'RE AtL FREE TO N

LEAD HAPPY AND (¥
FULFILLED




WE'RE FREEING THESE
VICTIAAS OF OPPRESSION,
h, RISSOLE-FEATURES! {

.y

1

— :
='\  1 = A '
N
‘A
ROOBELLS PER

!
A:“
. SHUT up—
POUNID, SIR! £ FASCIST!
PICK OF THE

SEASON ...

AUBERGINES
ONLY TWENTY

WE'RE
NOT B8UYING
THEM —WE'RE
LIBERATING

THEA !

END VEGETABLE Y/
EXPLOITATION.

m’é%u;qu' YA
RUN! RUN To K
FREEDOM !




BOgN FREE. AS FreE }
AS THE ERASS

fkom
7 2 y
0

" ARE You

INTERESTED
IN TAKING OUR
COMMISSION?

Z /a‘\" m\\\y\w

= \\

MY LAST
FACE JoB,
ANYWAY .

HIS NAME'S KING EPWARD,
MONARCH OF THE POTATO
PEOPLE OF PLINN, AND HE'S
BE/Ng HELD PRISONER ON
LANET PROFANE.

¢ N . <
A

RV

B
l
“THE REICUE WOULD BE EASY

BUT FOR ONE PROBLEAM ...
AD
ol s ‘?W‘ W ' ‘

FEAR 13 THE MOST PEADLY
ASSASSIN IN THE KNOWN UNIVERSE,
AND HE HAS KING EDWAKD UNDER
CONSTANT SUPERNVISION. YOU (S
iN 6REAT DPANGE




rars

YER...WELL,THE "AFTER THAT, YOU'RE ON YOUR OWN."
LIBERATION FRONT
WiLL PROVIDE THE
SPACESHIP AND A
HAND-PICKED TEAM
OF HIGHLY-TRAINED
GUERRILLAS.

WELL,
THERE ARE
THESE \F YOU

' WE DON'T A
EAT ANIMALS
OR. VEGETABLES,
YOU SEE, BUT
THESE ARE
RICH IN
NUTRIENTS...

, SEE?

Now/, y
MISTER SWEET!
GREENGAGES HAVE
FEELINGS TDO,YOoU /
LIKE A NoOW! s
FRAGGIN'
THOUSAND -
YEAR-OLD
CRESN-
GAGE !




ROCKS FOR (TO TELL \/ | MEAN,
BREAKFAST! THE TRU WHAT WILL THE

NOT AN
AWFUL (0T,

™

ROCKS FOR "M NOT SURE  AMinERAL Li8ERATION CONSIDERING
CUNCH ! IT ISN'T FRONT SAY? THE LAST

ROCKS FOR DAMAGING SURVIVING
TEA! OUR STREET MEAABER DIED

OF STARVATION

CREDIBILITY
To ON TUESDPAY!

DROFANE
UP AHEAD!
STRAP YOUR-~
SELVES N,
GUYS!

UH, MISTER
SWEET... HADN'T
YOU BETTER

OUTUINE YOUR PLAN
OF ATTACK OR
SOMETHING ?

TN







RIS

EING A MANIAC FOR HIRE SURE |
CAN GET A BUY INTD SOME
FUNNY SITUATIONS. ..

ey

ey . e

; Y

- =3
I AAEAN, HERE | AmA ON
THE PLANET PROFANE
WITH A BUNCH OF
WHACKOS WHO CALL
THEMSELY

ULYSSESSWEETinooooooo0000000000000ooo

FRUITCAKE ano VEG!

PART
WO

WE'RE HERE TD RESCUE KING EDWARD OF PLINN,
WHO'S THIS FIVE-FOOT TALL POTATDO,R/IGHT?

€S THE
VECETABLE L/IBERATION
FRONT.

7O BE HONEST, /
REALLY PON'T
THINK THE 8UYS
ARE PoING

TDOo WELL.

COMPU-73e

8i1TE FEATHER-
DUSTER !

EAT
WASHING-UP
Liaulo. ..

OUR PROBLEAA IS CETTING PAST MONSIEUR FEAR.
IN HIS HMANDS, EVEN THE AMOST INNOCUOUS HOUSE-
HOLD ITEA CAN BECOAME A DEADLY WEAPON !

THAT SOUNDED

LIKE A FIBULA R
BONE BEING
BROKEN .

THAT'S THE
THORAC/IC -
VERTEBRAE! |

SOAE PEOPLE
COLLECT STAMPS
OR CONTINENTAL
CAND MASSES...
ME, 1'M KEEN
ON AINDLESS
VIOLENCE .




WHICH LEAVES ONLY ONE GUESTION
WHY AM | WRITING TH/S.

WHEN | COULD 8& 007' THERE
K/LL/NG PEOPLE ?




WE'RE NOT OUT
WEALLS 18 DR OF THIS YET, S0 KEEP
TEWWIEICALLY T\ ) YOS HEAD DoV
EXCITING !

ER ... THERE
ARE FIVE HUNDRED
HEAVILY- ARAMED
AND HIGHLY-TRAINED §
R SUICIDE COMMANDOS A
AN OUT THERE!

DEATH,
WIMPS!

|l PEOPLE SAY T AAE,
“MR.SWEET, WHAT [
MAKES

IRRESPONSIBLE
ACTS OF WANTON
{ DESTRUCTION ?

"WHAT MADE YOU BECOME THE
DERANGCED HOMICIDAL AMMANIAL
WE'VE COME To KNOW AND LOVE?"

W vece, 1T'S A FAIR QUESTION.




S0 1 ALWAYS GIVE THE
A FAIR ANSWER. ..

HERE,
SAVE KING
EDWARD!

T,

HENRY!

v

7's
MY UP-
BRINSING,
/ TELL

THEM
SOCIETY'S
fl 70 BLAME...

s NAKH ! IT'S MUCH
SIMPLER THAN THAT

[ NUST DO IT

FOR FUN !

MATEY, |
DON'T SUpPose

BECAUSE THE REAL REASON I'M &0
MHAPPY-BO-LUCKY HAS NOTHING TO
DO WITH THE FACT THAT MYy
MOTHER'S WANTEDL FOR WAR
CRIMES AND THAT MY PAD'S A
STANDARD LAMPA. . .




CONGBRAT-

§0. WHERE

1S HE? WHERE'S
AINE EPWARD?




INSUCCESSFUL ART DEALER R

HAD ONE OF THOSE DAYS. §

/]
ROODY CEZANNE HAS

HEY, KID! IS
THIS ALLYOUR
OWN WORK ?

] OH,YUP/!
GUESS SO, SIR.
SEE, | JUS'COME
DOWN FROM QWORP
70 SEEK MY FORTUNE
BUT THINGS AIN'T
WORKED OUT
SO WELL.

A 3 : 5
TS NG
LISTEN! THAT'S THE SOUND
OF OPPORTUNITY KNOCKING. ..

- N

{ WHY NO! M AN ART DEALER.
THIS STUFF'S INCREDIBLE !
THE LINE, THE TEXTURE,
T [HE FORM .

IT'S THE BEST )
ABSTRACT WORK
I'VE EVER SEEN!

I WANT ANOTHER

CAN YOU DO ME MORE THIRTY CANVASSES

OF THESE ? LOTS MORE ~~ FINISHED BY
AND | GIVE YOU PLENTY AND B B ) LUNCHTIME!
BIG REWARD, SAVVY ? SO... . .

" ” o 3

,F A
U ,\'I\-, » D
G, S a,

3 { Q

) | JEEPERS,
"I MR CEZANNE ,
b You ¢oT I'M WORKING
R\ Y 7atent, K'DW AS FAISE:S EVER
. AND | KNO' ’ !
. LB, JUSTHOWTO e

e . e 2




SEVERAL DAYS LATER.. .HNCQEDIBLE !

TWO PINE CONES AND

A BANANA SKIN. THAT'S .
TWO HUNDRED
* | mASTERPIECES! A LOT INQUR . UM, R Y ,
15\ YOURE A MARVEL, a o . / y
) ooL! ) s ‘3 d /
NOW, JUST GEE WILLIKERS, 2
R LIKE | PROMISED, MR. CEZANNE AND o —~
YOU'LL GET YOUR {T'S ALL FOR ME ? YOU N
REWARD/ SURE ARE JUST ABOUT N S
a ) THE SWELLEST PAL A ; o
] ; o 17 FELLER EVER HAD ! :
4 .
g > 0 < 2 .
d@ - g " ‘§r ? v K
A"
2 ' - ) .
250 b . l T
. ; NM ¢ . o =
[/ 2
) IR :‘{E. - AND TO PROVE IT,
z e, I'M EVEN GOING TO
X : NGRS
" NOEXPENSE AR @ v
SPARED ! r— o /
N/ 4 ForE
BYE THEN, MR CEZANNE ) _#2 \\ - L0
LOOKS LIKE | MADE MY o .
FORTUNE AFTER ALL! <—S
3 > ap e , 4 s
_/ - ) = 1- BN 24
=budget 2= YOU MADE N
E(_.igsl)acewa)g ‘ 7 GARBAGE,
OF PR oRs ~ 4 HE skt
& te 25 . 4 ! FORTUNE !
- // 72
= YUpP/ D 4
YOU SURE
DID/
GG KR ow ML A e
NO
EARTH GARBAGE SELLS FOR ON FOR ROODY.- -
< QWORP? A FORTUNE! AND
£ < ALL FOR A FEW OL’ SCRIBBLES!
Z WHAT A PAL! S ¥ .
R THAT'S - z"
WHAT | X ;
- T [ CALLA FAIR
N EXCHANGE! / ]
Vi . 3//
s 3
-, 2 ¥ .
Tk by
/«W e :&

3}

ROODY, DAHLING !
YOU NEVER SAID You
HAD TALENT/




7 WELL, AFTER HELPING
SO MANY YOUNG ARTISTS,
| GUESS SOME OF THAT TALENT
, JUST HAD TO RUB OFF.

IT'S JUST
EX-QUIS-EET,
ROODY/! THE
LINE, THE

TEXTURE. . 4

; OOH! HERE COMES ) b "
THE PRESIDENT WITH

THE QWORPIAN M 4

AMBASSADOR AND 5 >

HIS WIFE . -

IT'S THEIR

FIRST OFFICIAL
VISIT SINCE

)
7"\"\""&’ 4

W

WORPIANS ?
N THEY'RE SURE
. TO LOVE MY

PAINTINGS!

... AND HERE WE HAVE
THE WORK OF ONE
OF OUR RISING
STARS. ..

fa R

70

»

HOW DARE YOU INSULT
MY PLANET AND MYSELF
WITH THESE FILTHY,
DISGRACEFUL SLOGANS !
IN MY 0W_/rV0L0A/NGUAGE/ >

OH MY GOODNESS!
/7'S DISGUSTING !

: L THE TIME ...
THE LITTLE CHAP WA
WRITING GRAFFITI
- ALIEN

THIS IS AN OUTRAGE,
MR. PRESIDENT! YOU'VE NOT
HEARD THE END OF THIS !

|
/\\\\\‘n /

i
M
/ |

'/I/l/' i\
A

EXPLAINING TO DO, CEZANNE
TAKE HIM AWAY. 7,

=14

S

> 3
.

O

FA/ZJWOI
S GRAFE 77/
NO7 Fars

NOoT 24/ 1

NOT £415

i J

l EVER HAVE ONE OF THOSE DAYS? ,
-




TUESDAY MORNING
tizcemerns | ||| @
N
RAGES NIMSELE. % fsz:’;'z”s
s NARWHALS .

oo 7

WHEN THE SHOWER CLEARS | WADE THROUGH THE MUSH, | -
CAREFUL NOT TO STEP ON THE CRACKS IN THE PAVEMENT

,/ ] g \ 7 )
£ /“‘( - - 'y l\ﬁ“s‘ e 7
o T W A

"
7 .
. &
v,

‘\1\)“]* \

]L\\%\”
W

W

o

il

y 4

P~ ol ON THE OTHER SIDE I
| OF THE STREET,
EINSTEN PUSHES B
NS A WHEEL BARROW
YR FULL OF CLOUDS . "

S

QVERHEAD, TWO COMETS
B RACE EACH OTHER ACROSS

THE SKY, GIGGLING FROM
B HORIZON TO HORIZON .




17°5 BEEN THIS WAY SINCE THEY DROPPED THE REALITY
BOMB, SINCE THE WHOLE WORLD CEASED TO MM( s:use .

TIGNORE 1T " =
MBI News o

ek PR

nisdion: oNT‘” s Y’;‘;ﬁl%”e MY Sora

- T -
=z =~
== ok SR ER e

. I’M HANGIN®
e e
Hl
J THE STREET .. a

THEY SHRUG SOIL FROM
THEIR SHOULDERS AND . . -
SHAMBLE TOWARDS ME . -~ THE INVISIBLE ETCHINGS
ONE OF THEM KEEPS ’ OO , OF sm VADOR DAL! ! \
2 " A N
17 WON'T BE L ONG NOW
LT WON'T ec LONG .

/17\\

"HOW LONG HAs e BEEN ||
LIKE THIS DOCTOR Y

I US( THE CNATHRGW AND THE
T ZOMBIE EXPLODES INTO
A Ct DUD OF RED MMIRALS

AND 1'M ALMOST ’mms
NOW ! I'VE MADE IT

T &
SMELL LIKE OVALTINE'. 1°vE FOUND TKEM !




ON ALMOST

Now. GENERaL
COMPLETELY
MAD.

; WE NEED SOMEONE WHO CAN
mztsszlﬁgisgam DEAL WITH MADNESS .

OF HERO, FIGHTING

70 SAVE THE WORLD

FROM CHAOS .
R FASCINA’"NG
LA\ REALLY

THEN HE COULD BE THE
M@AN WE’RE LOOKING FOR .
WE NEED A HERO .

{ UNDERSTAND,
% GENESJAL SISTERGEORGE'

BuT 1°ve A FEELING THEY'RE GONG TOBE | .-
NEEDING ME AGAIN PRETTY SO0N !

TM INVISIBLE ETCHINGS
RE SAFE . MY MISSION’S
CDMPLE TED NOW .




N ‘MR . ‘BLAST' BARCLAY,

“L ADIES AND GENTLEMEN, IT’S
HERO OF THE SPACEWAYS !
. .

MY VERY GREAT PLEASURE TO
INTRODUCE Y0V ALL TO THA

BIG TROUBLE
)

MAN OF THE MOMENT . ..

. R
BLAST BAR

50, TODAY WE'D LIKE

CLAY

+

3

R Credit Card:

S[AWPT ROBDY
GRANT MORRISON

ART ROBOT
_MIKE WHITE

LETVERING ROBOT
CLIVE MCGEE

COMPU-73e

70 HONOUR THESE THREE Y~

BOLD ADVENTURERS WITH
THE KEY TO THECITY !

" TOGETHER WITH NADIA, HIS
BEAUTIFUL COMPANION , AND THE
BRILLIANT PROEESSOR 0TTO, JIE
'BLAST" HAS JUST STRUCK A -
BLOW FOR FREEDOM AGAINST

HAMSTER

HORDES OF HAARAKX "

i mavoR , 1.

-




< 1°M A DHES SNOOPER
AND YOU'RE
NICKED ¢
ﬁ ( WHUN. 7 t
)

R
v
1!

<]
’.9'!_:

N

Y
|

@

=

| HAD T0 GET MONEY .
FRom SOMEWHERE ! |24/
THEY DON'T PAY “0U
N
e
WHAT’S THAT 7 -
THE CRAB 3
RATHER A LONG WAY
T0 COMMUTE

[; N

.Uh..the
Crab nebula...
i
Ay | I
\4

S . - =N
AVAILABLE FOR T i) !
WORK EVERY PR L ‘ g

pay!

"y ) JLULIETT!
"\ DESPTTE THE FACT THAT SHE'S BEEN ‘ ! ASSISTANT. .41
LIVING WITH 40U FOR YEARS ! |
‘ gl 3
Xou! ' '

LAWY gV




AND THEN, OF COURSE, THERE'S YOU, HERR 0TTO
VON BORK ! NOT ONLY A SUSPECTED WAR CRIMINAL »

BUT THERE"S NO RECORD OF HYOUR ARRIVAL
IN THIS COUNTRY !

TAKE THEM AWAY,
OFFICER !

NO, WAIT ! 40U SEE, |
.J CRASHLANDED MY
= EXPERIMENTAL SPACE
PLANE IN 'BLAST’S®

e

S

E—
/( LV’ oFF THE X
BACKS OF THE
TAXPAYERS | ‘
15 )

-

s
DY THE HaARAXKIAN
INVASION IS 0N |

J

AGENT HAAMI REPORTING !

THE PLAN WORKED LIKE A

DREAM ! BARCLAY AND THE

QTHERS ARE WELL QUT
OF THE WAY |




;:. °* .« *
. : °. .. g

TIME ENOUGH TO TELL- -

o Script: John Smith

: . Art: Barry Kitson

_ Letters: Tony Jacob

s “* Originally published in 2000 AD Prog 473

) " VIDEO

o ) -.. * Script: John Smith

a0 v L Art: Geoff Senior

A ‘Originally published in 2000 AD Prog 478
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A CHANGE OF SCENERY

Script: John Smith

Art: Nik Williams

Letters: Steve Potter - .~ "

Originall’yput;lished'in ZéDbAD Erfg)'g 4§0

NOEXIT - .
Script: John Smith . *
Art: Simon Harrison
Letters: Tom Frame

 Originally published in 2000 AD Prog 559
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L T ONE MAN'S MEAT
2 ) Script: John Smith
: Art: Massimo Belardinelli
Letters: Jack Potter
’ **Originally published in 2000 AD Prog 563
: ~ B l.'-"' . * THE OSMOTIC MAN -
5 . -.. Scept: John Smith
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OPENING MOVES A

Script: John Smith- - . e ..' X
Art: Mick Austin PR
Letters: Tom Frame - -" = ° - ..,
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Originally published in 2000 AD Prog 629

EARTHSONG .+
Script:John Smith .
Art: Steve Parkhouse

Letters: Ellie De Ville _ B
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' Ideas, eh?

LA
ys
s

What are they? Where do they come from? What do you do .

with them when you have them? O 5%

As any prospective Future Shock writer wiII.teII you, it's this

last question that poses the biggest problem. Everyone has

ideas every day of. their fives; the job of the writer is to take
. those ideas and mould them into the most effective story
. possible."You, can come up with a killer idea but ruin itin its

execution. (My own A Love Like Blood springs to mind, a'strip_

. So compressed it ran more like atrarfer for-a Hollywood action
fllm than an actual story) Conversely, you can conjure up a
fantastically clever natrative which ultimately rings hollow
because there Ts no real |dea at the heart of it.

The art of writing a,'»Future Shock is. to tread a fine line
between those two extremes. ‘To come 'up with-a clever,

_hapefully original premise which you can then unfold and flip-

“in as oolourfu,l a.rld as wrtty and as excrtlng away as possrble

WHERE DD YUU GET YOUR IDEAS7

&

Its thetwrst wh1ch gives everyone such aheadache of course ..
The worst Future Shocks have a'tacked-on “punchline whtch
just seems to appear out of nowhere. The twists of the best
Future Shocks, though, seem fo arise naturally from what
has gone before and then go veering off jnto a whole new.
speculative direction. The short staries of Saki or Robert Bloch *
or Roald Dah| manage this veryettectrvelv and I'd recommend
them to a-II prospective Future Shos‘kwnters

Readrng back the stones in thls coIIectlon has been rather* .
Ilke remembering " an old. recurring dream from chrldho_od
Surpnsr,ng and embarrassing and ever so slightly disturbing.
They're rough and ready and tatty at the edges, obvious pieces
of juvenilia, but a few of them still have a certain tawdry tlnforl

* twinkle that makes me regard thém with kindness.

..

"See what you think...

co © . chnSmith -
. September, 2008 -

.




= =4

1 Excuse we ror mrerueTIVG,
DO YOU HAPPEN TO HAVE THE l<
]

RIGHT J/ME ? !
_, <7 )

R 8 ﬂ'ﬁ|
Ui

ha:. ,

T e,

MY NAME'S :

AH, WELL HENESSEY, BY —
IN THAT CASE THE WAY. PLEASED
'\ EROM THE THOMAS e

Credit Card:

STRIPT ROGE
VOWN SMITH




SO YOU'RE FROM

I_STILL HARDLY
Beueve IT_ | HAD
FEW 7#/ /es.
vou UNDERSTAND
BUT THE ENTIRE |
THING WAS

YES. | DIDN'T
USE A TIME MACHINE
AT ALL. IT WAS A
BOME THAT DID
IT. QUITE A BI&
BOMB,IN FACT.

| HAPPENED
TO BE INTHE BLAST
AREA, YOU see
AS SOON AS

WENT OFF. . BA/VG-
AND HERE | AM.

NASTY EFFECT
ON THE
PLANET,




DESTROYED?

OH, TOTALLY,

I SHOULD THINK

[ JUST 60T CARRIED
ALONG IN THE

EXPLOSION, ON A

PRAYER AND A WING,

SO TO SPEAK.

JUsST ouT
OF CURIOSITY,
HOW FAR FROM
THE FUTURE
o/ You

A, .
ABOUT THREE
MINUTES AND
TWELVE SECONDS,
\_ AtLL TOLD,
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A CHANGE
OF

SCENERY...

MY NAME
LADIES IS HARRY
GENTLEMEN FOUNDATION.
AND DULUX AND
DO6S... I'M JERRY
BASALT.

: i PLANST oM
COMPU-73¢ ) e 1 ‘1 3 . ANNIHILATION.

"THIS 18 KANURAK , THE MAIN CITY ON THE EARTH COLONYWORLD
DOSKOSS‘, IMMEDIATELY AFTER THE HISH SKEELE MASSACRE IN
EARLY 'S7. THAT'S 2187...YOU WON'T HAVE HEARD ABOUT IT YET:

.

WYY | =ik TR Nl
s () : TN e )
/. TN !‘ - Rk N
Il St NS N
5y P P A R A :

el e S
"7'H/s 18 KANURAK AFTER
[l weo seen CALLED IN. '
W 707 RN S\~ £

"LICENSED TO MANIPULATE REALITY COGFFICIENT S —
AND CONS QUENTI-Y THE CAUSAL FLOW OF EVENTS — K-,
WE SIMPLY ERASED THE AL7'ERNA77V€ FUTURE IN
WHICH 77'IE DISASTER OCCURRED

VARN/AY R EVAR NI

“EEFECTIVELY, I
A/even HAPrsﬁ/ep “
P 3




e

i . s o . > C e -
" OF COURSE, THE PROBLEM YOUR PLANET Now ,'gJ' - TR
FACES IS A LITTLE MORE IMMED/ATE. P

b F ey

VAN ATTACK BY A GEDAL'IOCH
TSUNAMI~FLEET. THEY SHOULD
ARRIVE AT ROUSBHLY 3:27
TOMORROW AFTERNOON . "

WE CAN BE
CONTACTED ON
ANY FREQUENCY

ABOVE
8000kH=.

THE PREDESTINED
OUTCOME 1S TOO TERRIBLE
TO CONTEMPLATE.
GEDAL'IOCHIANS ARE ECLIPSED

IN SAVAGERY ONLY 8Y
€ BANDARUUTHA.

THANK. YOU

FOR ALLOWING US TO

TAKE UP SO MUCH OF
YOUR. TIME.

RELATIVELY
SPEAKING.

Il
5 HOWEVER.,
WE ARE PREPARED

TO PESPATTH THI

[

ND IN EVERY TOWN, IN EVERY MR . v MR..PRESIDENT,
SOUNTRY; IN A HUND,RED LANGUAGBES, v ; PRESIDENT? IF YOU'RE READY,
| THE MESSAGE IS HEARD . ‘ : > T'.‘G\ESPSN;@“O/;/

S A ‘ : ; D vecisioN.

Nt e
y 1S THAT You,
; : CALLAGHAN?
w NO, IT'S
) WEINBERE, SIR. .

THE WORLD
HOLDS ITS BREATH.

WEINBERS.
OH YES.

WELL,
GO AHEAD,
WEINBERS...




OF COURSE THEY

THEY'LL
SOON CHANGE
THEI;\]— rnch—

NUS !

¥ NO-ONE'S
ASKING YOU
ANYTHING,

SOLDIER . YOU
CREEN.

P

W DATELINE — 5:27 pm. P




THEY CAME ) AND NOTHING AN YONE
OIP COULD STOP THEM .

= e o L T
AN

U V-7 g

&

ONSLAUGHT, AND THE WORLO WAS

H
BROUGCHT CRASHING TO ITS KNEES. [

:': E i 265
| REALITY SHATTERED BENEATH THEIR
T

1"\ “‘s/>

AMERICAN,
DAMMIT!
ot

ot

AN AMER/ICAN,
AREN!'T 1,
CALLAGHAN?

" CALLING INCIDENCE
¢ PLEASE !

GOT TO HELP US. WE'LL GIVE

YOU ANYTHING, ANYTHING
AT ALL, JUST...




THE SCENESHIFTERS ARRIVED... AND
] ACROSS THE EARTHM 4

ARV ES waAs AND SUDDENLY: [T IAS OVER
TORN INTO A THOUSAND COLOURS, }

EFORE IT- HAD STARTED. 3N
S u S\

353) THE FRAGCMENTS WHIRLED AND =
e A A  REASSEMBLED - PEOPLE STOOD IN THE STREETS, UNABLE |
CHANGE THEIR e 7O UNDERSTAND WHAT HAD PASSED.
MINDS. LT T e T A 1T ARG

2/
=
W=

1T WAS A/
IS A TBA \\\

] m——

B 7THREE HOURS
BEFORE THE

BANDARUUTHA

ARRIVED... 8BUT

HAWALIANS
W GET THEIR
FISH?

“/"WE COULD TRY X
LAKE MICHIGAN, §
MR. PRESIDENT.

Y

INCIDENCE INCORPORATED
NEVER DID GET THE PACIFIC
OCEAN. THEY DIDN'T EVEN
| GET THE BREADSTICKS.
" 5




OH...OH,
YEAH...ONE
DINERO-

| KEEP FORGETTING
ABOUT THIS TOLL CHARGE
THING. I'VE ONLY BEEN
HERE A COUPLE OF DAYS.
AND, Y’ KNOW, THEY DON'T
HAVE ANYTHING LIKE
THIS BACK IN THE
AGRIPPA CONDS .

iT TAKES SOME
GETTINrg USED

i ‘,,(T ,‘ .
IR\ \
g !
’3 J(}'Jin.‘\ ’A |" @214" "‘

2 0T SOME
7 THIS ISN'T LIKE
ME . THIS REALLY b
i ISN'T LIKE ME
4 AT ALL.
iy ¥

N

ol \;ﬁ;:-— & Ay (‘\‘i

-
'rf‘,“' i

)

sgyv HUH ! TRUST
b ME TO GET DOODLE-

BRAIN OF THE

YEAR...

I'M AFRAID IT
LOOKS LIKE I'VE
UHH ... I'VE...

© LOOK, BUD, MY
HEART BLEEDS FOR
YOU, BUT | HAVEN'T
GOT ALL DAY, Y’ KNOW.

{ CAN'T THINK
WHAT COULD'VE

\. HAPPENED 10
N\ m...

NO, | DON'T
THINK S0.

| DON'T
SUPPOSE YOU'D
ACCEPT AN
10U 7

WHAT DO YOU THINK b
THIS /S 7 A CHARITY 7
I"VE MET YOUR SORT

BEFORE...NO DINERO,
NO EXIT . PERIOD.




| HAVEN'T GOT ANY
DINEROES ! DON'T YOU
UNDERSTAND THAT, YoU
STUPID PIECE OF
TRANSISTORISED
JUNK 7

- 7 4 N 3 1 - HAVE - /
BUT [ HAVEN'T \ - -\l 4 LN NO-DINEROES - |
60T ANY £ [ ) ¢
DINEROES . : :

ARE YOU GOING

£ OUT OF
BEFORE YOU CAME IN T%REE Z‘R ,‘301?0 .. NOW
HERE , SHOULDN’T YOU, : ) b j EatyaL
LUNG-FACE? ! S g ANSHAME ”
Lty NOT UNTIL N
YOU'VE PAID
> YOUR
DINERO. ..

MY OUTER SHIELD IS A N

P NEOTANIUM -~ CARBIDE z
ALLOY WITH AN [ON GRID

AND HYDROSTATIC BUFFERS-.

1T’S GONNA TAKE
ALOT MORE THANA
CHAIR TO GET
THROUGH ME
BUSTER.

IN FACT, THIS
WENT BEYOND A
JOKE TWO WEEKS

AGO.

S —

COME ON, HARY. . . ONE :
LUSY DINERO AND *POOF: . Wiy i
 WANDERIN A |
THE STREETS FREE NaANG . iiﬂ“ s
IRD. :

"4’/,/Imv|

My




3

THAT YOU'VE MADE?

L HARY, WHAT’S
2 1S THAT SOME KIND
OF..-

AW, HEY. HEY.
NO...YOU'RE
NOT THINKING
OF , AHH.. .

@ OF -6ULP-

".

— ey
= il PLEASE
: DEPOSIT
ONE
PINERO.

.‘ﬁ‘*l— S gt i
%fw%‘l/a’ V4

T ( )
FTOY

LLETTERING
MWL aconee
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Fﬂk’ THE KIERRA OBULOS MANTID— MULT/
CORPORATE TYCOON AND OWNER OF THE TWELVE
GALAXIES TRADE GROUP—~— LIFE'S MANIFOLD
T EASURES COME IN A VARIETY OF SHAPES

AND SIZES . . . e —

A ALLOF THEM EDIBLE.
¥ .

.
| Eredit Card:

OBLLOS SHANDORA MANTID IS A

THIS-gak - THIS
GOURMET OF THE HIGHEST ORDER .

SHLEPQUAT IS
RAW/

h SORRY, YOUR G-

! mwmuﬂ— MOST

GRANDIOSENESS . . .

WELL, FIND WHOEVER'S
f RESPONSIBLE AND HAVE
] HIM THROWN IN THE MINCER
x . BETTER STILL, HAVE THE
; WHOLE CATERING CREW
‘

MINCED
S
{
5
=
¢ =
RN

< &

THEN SEND AGENTS TO TERMINATE THEIR
FAMILIES. I'D HATE TO THINK | HELPED
PERPETUATE SUCH CULINARY OBSCENITY
INTO FUTURE GENERATIONS . . .

AT ONCE, YOUR
VOLUMINOUSNESS .

NOW GET THIS .. .
THIS MUSH ouT OF
MY SIGHT.

Y Y H
N o sorsiciron . L
, R ]

4

Le?
L

?.\Jee P\Iele?-* Q

%

7\ RONAY, MR MANTID,
SIR: PROVISION

WHAT 1S 1T?

REQUISITION.
FREELANCE .

! APOLOGISE
FOR INTERRUPTING
YOU AT BREAKFAST, - K
BUT I'VE GOT SOMETHING | 4




="
ONE DOES NOT WiSH
70 SEEM FORWARD,
BUT MUST YoU BEHAVE WITH
SUCH A DISTINCT LACK OF
DECORUM 7 IT REALLY 1S
MOST UNBECOMING . ..

A SQUONK .

THEY'VE ACTUALLY TRACKED.
DOWN A REAL, AUTHENTIC,

DYED-IN-THE-HIDE
SQUONK !

wYork Times N
i N;“;(NSBNTROVERSY .
SMURABES 700LDBIST 5AYS

TILL 21PTIONS ARE
?as\gg}fg;’,ffg REAL THING.

WRO
V
Ca W\

LT 0 )l

THIS IS THE PINNACLE OF A
LIFE LONG 0BSESSION, AN
0BSESSION STRETCHING THE
LENGTH AND BREADTH OF
A UNIVERSE ... -

OH, DON'T BE
SUCH A WET
BLANKET,
LUCIUS . ..

BUT A MAN
OF YOUR

STANDING ... IN

PUBLIC. ..

Y /l//

\ | \
A (R | A\
s N ¥
E QN \
SO WELL HAVE \

Al
| THEM PUT

N\ DOWN, THEN.

“.

W '
G
PN
SOMETHING 1'D
LONG THOUGHT TO
BE JUST A LEGEND.
THE HoLY GRAIL

OF HAUTE
CUISINE .

“I'VE DINED ON FLAMBED GAS- WHELKS
FROM BLOOP IV WITH QUEENS AND

EMPERORS. |'VE EATEN JUGGED QUIBBLE
AND SAUTED DOG, PUZILEFISH IN
TANGERINE SAUCE .. .

" CHICKEN LIPS AND ENGLISH MUFFINS,
STUFFED DRAGON'S LIVER, OUINA BIRD AND
FLAYED LICE, BROOM FERNS AND CHIPMUNK
STEAKS, APPLE PIE AND ICE CREAM .. .

\“ - o
A . 7
O//g

e gl .
4 vy V) =y
'/l e, NG
2=y,
7 b\ e
«{

Excerr Y
SQUONK.

W \ k,/\"h

N "
. “'VE TASTED EVERYTHING '}.
A THERE IS To TASTE ... "

L\ W\ /N




MR.MANTID. . . |TS A PLEASURE
70 MEET You, SIR. | HOPE | HAVEN'T

KEPT YOU WAITING

o T00 LONG. | CAUGHT
7 0 THE FIRST SPITSHIP
7 HERE, BUT WE— THAT'S
By NG ' ir:
:f‘{i; 2
N\ 7 q >
NS

WELL, IT WAS THOUGHT
T0 Bt EXTINCT UNTIL
THREE DAYS AGO. OKAY, IT
DOESN'T LOOK MUCH LIKE

ITIS MOST
CERTAINLY NOT
WHAT ONE o

EXPECTED! /=
- /
N e

/ 7 N
;«E'I\\\v\nhmv -

THE VIDPLAQUES, BUT. ..

BUT, WELL, IDENT-
TECHNIQUES WEREN'T
T00 SOPHISTICATED BACK

THEN. PEOPLE MADE
MISTAKES .

i

>

2

ALL 1 KNOW IS
THAT THIS IS A
SQUONK...CHECK
ITS GENEPRINTS |

IFYou DoK'

SERGE, SHOW MR. RONAY T0
ONE OF THE GUEST SUITES .
I'M SURE HE'D LIKE TO
FRESHEN UP AFTER HIS
JOURNEY . . .

h

Vi
W

4

=\

YOU HAVE THE
RUN OF THE HORN. \ .
ENJOY YOURSELF . {\\. .

ITS A LTTLE \ =~
ON THE FLABBY )<
SIDE . ..

<l

f,,.\,. \ ' //
R




AN' INCIDENTALLY, O —
THAT 'URT. | WOULDN'T BE
SURPRISED IF THERE WAS A
BRUISE THERE TOMORROW. ..
ASSUMIN' I'M STILL ALIVE
THEN, THAT 15..

OH, BEFORE | FORGET, | THINK

— TUAT RONNIE FELLA'S PLANNIN'

70 CLONE ME. CUTA PIECEA'

L3 ME EAR OFF WITHOUT S'"MUCH
AS A BY YOUR LEAVE . ..

! SAID WE'LL PUT
A COMPULSORY
PURCHASE ORDER
ON HIS HOME
PLANET. 8UY
HIM OUT.

WELL, ARE YOU
GONNA SHOW ME
AROUND THEN,

) =Z

=

=

=

—

=

ITS A NICE gy o 4 4 R
PLACE YOUVE GoT / : . N =
‘ERE, 'L SAY THAT X = \ : =
MUCH, IT MUST oST (o Sl . 2 : =
AN ARM AN' A LEG To j Ny | S =

RUN ... NOT THAT You
CAN BE SHORT 0F A
BOB 0R TWO, LIKE .

u/lh

it

PERSONALLY, 1 4 / / s
W | HAVEN'T Gor :
MUCH USE FOR
MONEY: ANICE &
BIT A FRESH 18
FRUIT AN' VEG
AN I'M

/// il

%7
\
\

NO LAST
REQUEST ?




\/on wews, 1M so NERVOUS. N THIS (S YOUR MOMENT,
| CAN BARELY HOLD THE KNIFE [2) 0BULOS : NOTHING WILL
STILL. IT SEEMS SUCH AN ACT EVER COMPARE WITH

/:}i Iy .
N

////(/// a

OH, DEAR LUCIUS ... ITS
GORGEOUS. I'VE NEVER | -
TASTED ANYTHING S*

% 'NT BAD AT ALL. I'VE GOTTA STILL, LIKE
ADMIT IT MAKES A CHANGE . Y o1 WAS SAYIN'
FROM FRUIT AND VEG. | CAN : BEFORE. ..
SEE WHY WE DIDN'T LAST
THAT LONG IN OUR OWN
BODIE.

\
TSN
2,




[ "I
-1 Guess r'ui e peav prETTY SOON. - |

=4

EMMELMANN  THE BI6 GERMAN DIED A
WEEK AGO, SO WE CAN'T BE SURE .. -

DON MILNE — THE
PHOTOGRAPHER

EROM “ROLLING
STONE" — WILLB
THE NEXTTO GO !

HE [OST A [OT OF
WEIGHT AND HE LOOKED
THIRTY YEARS OLDER

THAN HE REALLY WAS.

THE SKIN ON HIS FACE
WAS LIKE CELLOPHANE

74

/L

WE THINK-HE'S 60T SKIN CANCER ry
BUT THE DOCTOR DIED A WEEK AGU, EPRR
S0 WE CAN'T BE SURE. 27

CAN ME AN’ NICKY
60 SWIMMIN' THIS
AFTERNOON, MOM ?
PLEASE 7 JUST FOR
AN HOUR?

Bur oH,DEAR 60O, ME, I'M SO
[ DON'T WANT T0 DIE YET.

Bl SOMETIMES HE WAKES UP THINKING .
BA LF'S A KIDAGAIN, BACK HOME IN B N m
VERMONT . [T'S NOT $0 BAD THEN. T ‘
HE CAN JUST ABOUT TAKE IT.

e u

Gl

I'M ONLY TWENTY- EIGHT YEARS OLD. ['VE NEVER
EVEN FLOWN ON A PLANE . [ DON'T WANT T0 DIE
WITHOUT HAVING FLOWN ON A PLANE .




WELL, I'M GOING N R i
DOWNTO GET A =

L)
aelaterin” | MRS

OKAY HERE 2 i

DON'T STAVIN THE
SUNT00 LONG, JACKIE-
BOYy...YOU'LL ONLY
START PEELING !

A

-

I [/nmnmm\\lﬂmﬂu

I LAUGH, BUT | REALLY FEEL LIKE CRYING...[" |
THEN 1 SIT BACK ANO THINK OF ICED |
TEAIN LONG COOL GLASSES AND

REMEMBER AWAY THE TIMEAS o
BESTI CAN [ > -
= jJoa
f/ §b:
" =\
. = g
7 7
/ Py
2 i
7 o /i =
74 =

[ SPENT TWO YEARS IN BRITAIN AND THE
ONLY THING | HATED MORE THAN THE
PEOPLE WAS THE WEATHER .

P L YAV T

WEATHER AND THE NEWS .

A CELEBRITY DIVORCE PROCEEDING S
THE LATEST ON THE ROYALS , WHO"S -
4 DATING - WHO. =5

. R

a7/ WHAT YOU’RE SAYING
[STHAT THIS INTRUDER
BROKE INTO A HIGH -
SECURITY RESEARCH
CENTRE INJECTED
HIMSELF WITH
EXPERIMENTAL
SERUM FROM A
REINFORCED
B, STEEL TUNGSTEN

WITH RESPECT
PROFESSOR WICKER...
_ Cooswareoe !

[T SEEMS 0BVIOUS

10 ME, AT LEAST,
THAT THIS WAS

AN INSIDE JOB !

I
i
]
f
[

WHOEVER STOLE THIS
SERUM KNEW EXACTLY
WHAT THEY WERE DOING

AND WHAT THE RESULTS

OF THEIR ACTIONS
WOuLD BE.

VT TR Y

W R

A

(hanentit g ﬂ-‘
ANV D

% ‘?&%

RADIATION, FOLLOWING 1
SEQUENCE OF COMPLICATED
PROCEOURES ., AND ALL

JUST BECAUSE HE HAPPENED M8
T0 BE PASSING 7///?006#/

WHAT WOULD THIS
SERUM D0... IN
LAYMAN'S TERmS 2

W INLAYMAN'S TERMS Y
MR URICH, IT wWouLD
MAKE OUR INTRUDER
INTQ A GIGANTIC
HUMAN SPONGE.




THE COMPOUND RAISES

LIS I
THE 0SMOTIC CAPACITY SINGE THE CeLL &8 LIMITED

BY SIZE T0 HOLDING A

OF AN INDIVIDUAL CELL, GIVEN AMOUNT OF WATER
WE DISPLACED THE INTERNAL
DIMENSIONS [NTO A ,
PARALLEL PLANE OF g

REALITY ! oo

TO INFINITY.

MADE EACH CELL
INTO A TINY BLACK
HOLE CAPABLE OF
O0SMOTICALLY
ABSORBING A
NEAR- LIMITLESS
AMOUNT OF
WATER.

" \L

- =
W anviuine stepping 2N

WITHIN THE 0SMOTIC

FIELD IS INSTANTLY
DESICCATED...
I

WHICH IS WHAT
HAPPENED T0 POOR
DEREK HERE .

OF COURSE, THERE WAS A POLICE INQUIRY.

(TTOOK SIX DAYS ALTOGETHER . THEY
QUESTIONED EVERYBODY, ONE BY ONE,

AT ABOUT TEN- FIFTEEN ON
THE NIGHT OF THE 1St OCTOBER
ERNEST ANDIRON WICKER

| THERE WERE TWENTY-EIGHT PEQPLE IN
THE STATION ; INCLUDING THE PRISONERS
IN THE HOLDING CELLS. HE KILLED

AND RULED THEM OUT. ONE BY ONE ...
TH el - g

Fxceer 18
wickeR )

WENT MAD .

EVERY ONE QF THEM... .

| REMEMBER THE TABLOIDS
SAYING [T WASN'T A BLOOD- :
BATH BUTA SANDSTORM. ,
IFIT HADN'T HAVE BEEN
SOTERRIBLE, | SUPPOSEIT

WOULD HAVE BEEN FUNNY, M'

. v

L,
:;T

F=%

Zi-

Al
0 E
A
Mg
)
4
|

_ ALL RIGHT, WHEN

W]
: L

] BEGGARS ONE OF

YOU CAN GET UP

= ‘ HELLO, WHERE'S -
ALL THIS COME .
FROM, THEN? & _

HERE AND L0OK

GETON TO THE LADS
AT STILSWELL CLIFFORD.
TELL *EM TO GET OUT
AFTER HIM, SHARPISH,

AFTER THE FRONT
DESK.

——

t‘ |

:
/‘4




N\

THEY GOTHIM TO THE EDGE
OF DOVER EARLY NEXT
MORNING ...

~ R e ey e i) ‘:4,

| THEY THOUGHT HE WAS TRYIN

70 MAKE IT ACROSS THE CHANNE

|| BUT OF COURSE THEY WERE

S S e
COMF ON NOW,

CHUMMY , GIVE
YOURSELF UP

YOU MUST KNOW

{T'S ALLOVER!

HE JUST WANTED )
70 REACH THE SEA. .

ANy waywe |
coutn. |

Lo

THEY NEVER FOUND THEBODY. }  ~ ~ - j

o A o P = - - .-

THE CURRENT WAS STRONG DOWN
THERE , IN THE COASTAL WATERS,
SLAMMING AROUND THE SPURS
OF ROCK LIKE PISTONS.

B Hi 0uT PAST THE
[ STRAITS . s

' _,'[HE NEXT DAY WZ}J‘ %%/;300;7 Y,
il THE DAY THE TID _
[ AND NEVER CAME BACKIN - [[1L] 177

(¢

¥/

if , AND ALLTHE TIME WICKER'S BODY WAS OUT
7 _ -| THERE . BROKEN , PUNCTURED . SIPHONING
n | THE OCEANS DRY...

THE SEA-LEVELS FALLING
LOWERHOUR BYHOUR .-

e

a;:;a;ﬁ:;ﬁ:na‘}it
L1 ~ o .




THE POLES , STRANDED {
ATEITHER END QF THE 1 &
womnlemmfn INTO |

AND RESERVOIRS
TURNED TO DUST .

Humioity FELL AND
VAST LAYERS OF CLOUD
Szm FORMED IN THE

== TROPOSPHERE BLOCKING E==]

THE DESERTS BEGAN T0 SPREAD,
REFLECTING WHAT LIGHT 60T
THROUGH BACK INTO SPACE.
AND FOR A LITTLE WHILE
THERE WAS WINTER .

| BY DEATH

AN (s
HARCIAL LAW
A (rORCENENT
7 OFIAILS .
o 7 (‘M

% il

%
;
74

A WEEKLATER , (8 CARBON DIOXIDE LEVELS
THE FORESTS M| ROSE [NEXORABLY) TURNING

W | THE PLANET FROM A FREEZER
7 70 A GLASSHOUSE ...

STRIPPING [~
THE SKIES
— | BARE OF
CLoup.

P2 st
- ﬂr/}%( ,/r,/(//—/_/

THE DESERTS TURNED BLACK « SWOLLEN
WITH ROCK AND CLAY AND S0OIL ,
CREEPING DOWNHILL AND INTO THE
CITIES , SUCKING UP SUNLIGHT LIKE

A LIVING THING.

L7 NV
k AFRICA AND AUSTRALIA FELL

FIRST. TOWARDS THE END THERE
WERE RIOTS , AND | HEARD THAT

IT 100K JUST

EFOUR MONTHS

FOR THE WORLD
70 DIE OF THIRST. |8

QN7

STILL. AT COULD HAVE
BEEN WORSE .

N 1 GuEsSWELL
ALL BE DEAD.

PEOPLE WITH UNDERGROUND
SPRINGS IN THE MACDONELL
RANGES WERE CHARGING

- e

I

~ o I
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I
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JI

|

N SMITH

A

' MICK AT

E [ o man

BEAUTIFULLY. YOL WOULDN! T
BELIEVE IT. JEEZ I HARDLY
BELIEVE IT AND 1 BUILT THC .
DAMN THING. -
- THIS IS T, N

_ \ T TTEY FRANK...THIS LITTLE BABY IS
Y et s, THE HEART OF IT ALL. SHE'S
9. GONNA PUT US IN THE

FRANK...WHAT ARE YOU DOING \

HERE ? [ THOUGHT YOU LIVED "

BEHIND THAT DESK OF YOURS. 2
— ! B )

HISTORY BOOKS. /

\\m\w\\\\\\ 1 \“\ Aoy

14 \\\‘\\\\\\\

—

i \“\\ “ | -\



Hi WATCH . .lf

FSN'T IT MAGNIFICENT. FRANK ¢ THE FIRST

INTERSTITIAL CROSS-OVER POINT EVER

GREATED...THE GATEWAY T0 SOMETHING
WE COULD ONLY HAVE DREAMED OF.

{'VE GOT T0. [KNOW THERE YANOTHER DIMENSION. A
ARE RISKS: BUT ['VE GOT

TOTALLY NEW PLANE OF
TO GO IN THERE AND SEE EXISTENGE. THERE'S NO
WHAT IT'S LIKE. Z2 SAYING WHAT GOULD BE

l > (N THERE...

BUT WHAT I'VE RUN MATRIX OKAY. ALRIGHT, LOU, FINE. IT'S UP TO . . SURE, LOU.
ABOUT CHECKS? | AND FLOW VECTOR YOu. BUT WATCH WHAT YOU'RE el GOOD LUCK.
SYSTEM ANALYSES. DOING ON THIS, FOR PETE'S SAKE. -
BREAKDOWNS 2 / THERE'S 97%, INTER-
FACE COMPATIBILITY.

V(" You woRRY 00 AUCH,
MOCARTHY. IT'S SAFE.




g JUST TO LOOK

Y /
TS : g A AT THEM.

)

.

i
5 A \
>

ﬁ

' X A
OH MY GOD. X 1. BB cuen v panos
N /I IR
7 N DIFFERENT.
/ R R ALIEN. |7 HURTS
<
3 “ o

'zufg HAD BEEN WAITING
THE BUILDINGS. .. NG TIME
THE PLANTS...
EVERYTHING 18 $0
REAL. THE COLOURS
ARE IMPOSSIBLE.
AND THE AIR... [T
SMELLS BITTER,
LIKE ALMONDS. ..

—

% /
;
THE TIME MISTS, ON THE soapeng;g&fh Q 4
D RKLANDS. WHERE THE UERMARAR R
ABSOLUTE.

FOR THE EMISSARY.
THE OPENER OF THE
WAY.

-




IT's ANOTHER WORLD. Y YOU'VE GOT TO 60
" ¢ s LIKE COMETHING FROM x THERE, FRANK.
‘| SAW [T, | SAW A FALRY TALE. . 4
WHAT IT WAS LIKE. N Mg ‘ it
jsak |

P U T e f

"You WOULDN'T
BELIEVE WHAT |
SAW THERE..."

| L\ Z
'—\Qw N
#
THHEERTEE you'vE 60T TO SEEIT..
FREEELEIE 70 FEEL 1T, YOL'VE GOT ‘
A e TO GO [N THERE. T e W
. L -
2 NI ‘ T i . g — - =
l \5—; . ~ I = S
: D [ ‘
X i A
~ i o X 5l
i b et o
EA)|

‘ AND THE CREATURE THAT L. i / ey
HEINEMANN HAD BECOME

WAITED FOR Hif TO COME I *

— odr o
— il

Z
o #
/

—




P-POKTOR v I'M S-SORRY, HERR POKTOR,
VON KREIST? , BUT MY LEGS... I P-PON'T SEEM
TO BE ABLE TO M-MOVE
MY LEGS...

MOUNT KINABALU,
BORNEO:

ACH, GUNTHER. ALWAYS

YOU ARE SUZH AN OLDZ WOMAN.

WE ARE BARELY 4000 METRES UP.

N\ COMPAREF TO THE EIGER, THIS

S MOUNTAIN IS CHILP'S
PLAY.

MEIN GOTT!

HERR
P-POKTOR!
r-C-Co You
SEEF W-WHAT

NOW
CONCENTRATE
ON THE cLimB
OR WE WILL

NEVER BE BACK
IN TIME FOR ALL H
THE BEAUTIFUL
FRAULEINS,
EH7

NOT NOW, GUNTHER!
REALLY, THESE

PISTRACTIONS ONLY
MAKE THINGS —

GOTT ¥ i7s Like TIMES SQUARE... A V¥ eutso RHYTHMIC ... 5O STRUCTURED ... EVEN

IN HIMMEL!  MILLION FIREFLIES FLASHING DR BUCK NEVER RECORDED A DISPLAY LIKE THIS...

FIREFLIES ALL AT ONCE... A GREAT SHIFTING AND MORPHING AS IF cOMMUNICATING
MILLIONS OF A\ SYNCHRONISED DANCE SOME MESSAGE.... 1

FIREFLIES... OF LIGHT...

" DEVILLE
UE o

THANK GOP
FOR PORTABLE VIPEO
TECHNOLOGY .




UNITER NATIONS

BUILPING, NEW YORK:

‘THE ATLANTIC OCEAN:
LIGHTWHEELS OF BIO-
LUMINESZENT PLANKTON
ARE SIGHTEP 900
KILOMETRES NORTH OF
THE £AFPE ERPE
ISLANPS.

'THE GREAT WHEELS
REVOLVE AND MESH
LIKE GEARS BEFORE
PIVIPING INTO A
MULTITUPE OF
SMALLER WHEELS.

'IN THE MID-WEST
AMERICAN GRAIN
BELT, KILOMETRES-
WIPE AGRIGLY PHS
FORM OVERNIGHT IN
OHIO, ILLINOIS AND
NEBRASKA.

MR PRESIPENT —
MR PRIME MINISTER —
HERR CHANCELLOR —
LAPIES AND
GENTLEMEN OF THE
b ASSEMBLY ...

'IN ENGLAND, THE PATHS OF

PREMATURELY MIGRATING !

BIRPS INTERSELT TO £REATE
IMMENSE COMPLEX FRACLTAL

'SIMILAR PICTOGRAMS ARE
ALSO REPORTEP IN SIBERIA,
ALASKA, SOUTHERN EUROPE
ANP THE 6OBI ANP SAHARA

AS WE ARE ALL AWARE
BY NOW, THE FOOTAGE TAKEN
IN BORNEO IS NO ISOLATED
INEIPENT.

= IN THE LAST FOUR MONTHS

VARIATIONS ON THESE SPONTANEOUS
SYMMETRICAL PATTERNS HAVE BEEN APPEARING
WITH INCREASING REGULARITY ALL
ACROSS THE WORLP.

I ek T 2

'SATELLITE IMAGERY HAS
SHOWN SIMILAR SELF-
ORGANISING FORMATIONS IN
STORM FRONTS AND

4 WEATHER PATTERNS ACROSS
=| THE ENTIRE GLOBE.'

LI

THE EARTH, MY FRIENDS,
IS TRYING TO TELL US

SOMETHING.



TONIGHT'S SHOW IS AN
EXCLUSIVE LIVE WORLE BROAPCAST
PEBATING THE GROWING MYSTERY
CRISIS THATS BEEN CALLED EARTH MY SPECIAL GUESTS
REPRESENT THE TWO MAIN OPPOSING
SCHOOLS OF SCIENTIFIC THOUGHT
IN THIS AREA —

PR KLAlUS
VON KREIST 1S THE
WORLD'S LEAPING
PATTERNS RECOGNITION
EXPERT BASEP AT THE

MAX PLANCK
INSTITUTE IN

PROFESSOR BILL
SHELPRAKE 1S FOUNPER OF THE NEW
AGE THINK-TANK ENVIRONMEN AND
ACCLAIMEDR AUTHOR OF WORLP,

FUNCTION. ORPER. WHAT
WE SEE HERE ARE VISUAL
REPRESENTATIONS OF
COMPLEXITY EMERGING

JUST WHAT 1S
GOING ON?

EARTH IS A cHAOTIC
SYSTEM RULED BY

MATHEMATICAL ARCHE- B
TYPES MADE VISIBLE
IN ERYSTALS ANP
FLOWERS AND
SNOWFLAKES.

AS
FRACTALS
ANP THE
FIBONAZCI
SEQUENCE
CLEARLY
SHOW
us —

BOLLOCKS, VON KREIST THE EARTH 15
SPEAKING TO US AND YOu KNOW IT! THESE
SIGNS ARE A NATURAL EXTENSION OF THE
CROP CIRCLE PHENOMENON MAGNIFIED
TO A PLANETARY SCALE.

THEY'VE INCREASED IN FREQUENCY AN COMPLEXITY

SINCE THE MIP-TOS ANP THIS SUPPEN ESCALATION IS
THE EARTH'S LAST PITCH ATTEMPT TO WARN US
OF OUR ECOLOGICAL FOLLY —

N

NEW AGE RUBBISH'
YOu PEPPLE THAT OUT-
PATEP GAIA THEORY AS
HARD SCIENCE?

THE EARTH'S MUTTERING IN HER
SLEEP AN nﬁ%&f ABOUT TO

CLASS SHOW, V' Tim AGENT ANTHONY HARRIS WITH
GENTS! SCIENCE  THE GCHQ SPECIAL EXECUTIVE
HAS NEVER BEEN ANZ HM G OVERNMENT
SUcCH FUN! WANTS You!

’.




A

GCHO, SUBLEVEL
ZERO ZERO:

PR VON
KREISTZ
| PROFESSOR
SHELPRAKE?

HATS
OFF AND UV
GOGGLES ON

FOR THE

WORLP'S ONLY

LIVING TURING

. MACHINE.

THE FIGURES FORMED

IN THE SAND BY SOUND
VIBRATIONS OF VARYING ¢
PITcH. JA, I SEE... g

WORLD-TOXIN-

LEVELS-AT-

MAXIMUMoo10 §

0110 3
HARVEST
0101 )

I'M SURE You
KNOW, R VON KREIST, HOW
MATHEMATICIAN ALAN TURING
COMMITTED SUICIPE IN 1954 BY
EATING AN APPLE LACED WITH
CYANIPE.

B WHAT You €AN'T
KNOW IS THAT A SECRET
EUGENICS PROGRAMME IN
19605 BRITAIN ENABLEP US
TO CLONE HIS BRAIN ANP

OUANTUM-LPGRAPE ITS
PROCESSING ABILITES...

; ITS BEEN ANALYSING ANP
PECRYPTING INFORMATION FROM
LIVE-STREAMING SATELLITE FEEDS

ANP WE THINK WE'VE FINALLY

THEY'RE

AND? THEY'RE ON

N A CONTINENTAL

7 BUT WHAT N
MESSAGE PO
s, THEY CONVEY?

WE'VE BEEN
JUPGER
ANP FOUNP
WANTING .

® 1101ARCHAE-

BACTERIAL-
IMMUNE-
SYSTEM-

ACTIVEo0110

WE SHOULEP HAVE
CUT THE APRON STRINGS AND

MINING THE EARTH BARE...

MOVER ON TO THE STARS WHEN WE
HAP THE CHANCE INSTEAD OF STRIP-




0110THE-
HUMAN-
EXPERIMENT-
IS-A-
FAILURE1101

0100 i
s WIPE-THE-
SLATE-
CLEANo101
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YUU RE NEVER ALUNE WITH A PHONE
SO Script: Neif Gaiman
) Art: John Hicklenton
. . Letters: Tom Frame
Qriginally;[iubli‘shed ih 2000 AD Prog 488
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B 5 . 7
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CONVERSATION PIECE ‘.
Script:'Neil Gaiman =
Art: Dave Wyatt I
Letters: Tom Frame' = = - .
drigiﬁélly published in 2000 AD Prog 489
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. I'M A BELIEVER
T Script: Neil Gaiman
ST Art: Massimo Belardinelli
e, Letters: Tom Frame

. Originally published in 2000 AD Prog 536
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WHAT’S IN A.NAME? 8% T
Script: Neil Gaiman -2 .+
Art: Steve Yeowell A -
Letters: Jack Potter -~
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THE RISTORY OF COMMUNICATION %‘ i T g
lts': FASC!NR?ING ORE. r’w i T [ "SMOKE SIGNALS..." | ._._ CErTeRs. 7] THRUPPENCE ?r"rzsr:% 19
ATTENTION, BIBROOK MINOR! R PAY ON
FROM THE DAWN OF TIME. MAN > oom Lm0 AusTRALA, MAAM.
. g iy E _

HAS NEEDED TO COMMUNICATE 74 ~OVM . e S ea——
WITH MAN. MESSAGES NEEDED A-BA" = - I Sm—

S . ! 1 In 8LaCKPOOL R
T0 BE SENT ACROSS DISTANGES s N o , IV SLACKPOOL SV S

"AND, OF

/ QW COURSE, THE | ° (ossot.smooammncﬂmr
FZ NI T o N o ‘ -
AR 3“\ |

ESSENTIALLY A SIMPLE
DEVIGE, WHICH OVER THE YEARS
BECAME MORE AND MORE COMPLEX...




L THE TELEG®

>

CORPORATIOM

. 1 THOUGHT YOU COULD CALL IT THE VIDPHONE.
KO IT'S OUR RESEARCH DEPARTMENT'S FINEST HOUR.

THEY THINK OF NEXT ?
L @ ™

11T LOOKS EXTRAORDINARY! WHAT WILL

3 YES, OF
COURSE I'LL PICK UP A
CAULIFLOWER ON THE

WAY. $§IGH !
'’

MARIO! HOW MANY TIMES MUST !
TELL YOU ? NEVER £AT GARLIC

BEFORE YOU PHONE ME !

| AM SORRY,
MY LOVE, |

P

y g .

' THE TROUBLE IS, GENTLEPEOPLE, THAT
MATTER NOW WE IMPROVE THE

NOMA
TELEPHONE, WE STILL HAVE T0 BATTLE
WITH THE SAME 0LD PROBLEM:‘.

WRONG NUMBERS ! ¢
D\ "LINES! WASTED TIME.

NOT TO MENTION THE BASIC
INCONVENIENCE OF HAVING TO
TELEPHONE PEOPLE AT ALL.
WHAT WENEED IS THE PEREECT
PHONE, ONE THAT WILL DO
EVERYTHING FOR LS.



WE NEED MY NEW K
TELLIGENCE

Ao

P LH: Hi EVERYONE. I'M YOUR
E, AND IT IS MY
PLEASURE TO PLACE CALLS,
REDIAL, FIND PHONE NUMBERS:
TAKE MESSAGES: MAKE
EXCUSES, AND EVEN SHOUT AT
THE OPERATOR FOR YOU !

.. WOULD EVEN SHOUT AT.THE OPERATOR [
FOR YOU. AND ALL IT TOOK WAS THE : gc;snrv%vm'
GHEAP, EASY CLIP-ON ADDITION OF THE 4 . .

, TELECORPS INTELLIGENGE GIRCUIT. o

| EVERY PHONE ON THE PLANET WAS FITTED

AN INTELLIGENGE GIRCUIT.

A "THE NEWLY -INTELLIGENT TELEPHONES WERE ALWAYS ON THE PHONE TO EACH 2
@ OTHER. IF YOU WANTED TO LISE THE PHONE [T WAS ALWAYS ENGAGED. AND
EVEN IF YOUR PHONE WASN'T USING THE PHONE, IT WAS CERTAIN THAT THE 5
PHONE YOU WERE TRYING TO GET WAS.... — ,\Q
N 7= , IT WAS A NIGHTMARE. " @

$0 THEN 987 5090 SAYS N
7O IT, "THAT'S FUNNY.

MY OWNER SAID THE
b SAMETHING..! R

n it \m‘?\:\\\\\\ \

1'0 NEVER TALK
ABOUT ANY PHONE
BEHIND ITS
BACK: BUT... N

U | SAID, HOW COME YOU
ARE ALWAYS ENGAGED? IT X
SAYS, I'M POPULAR... I

"AND IT WAS GOING

.| TO GET WORSE!"




THE COURT CASE WENT ON FOR MONTHS. e N e OF CONRSE WE CAN'T PAY! WE ARE
THE PHONE OWNERS REFUSED TO PAY TELEPNONES. WE DON'T HAYE THAT
THE TELEPHONE BILLS ON THE GROUNDS SR 5 KIND OF MONEY... WELL, WE DON'T

THAT THEY HAD NOT MADE THE CALLS. ' (L HAER MONEY!

- S Al 5
THE PHONES SAI0... 1 X S < I'M ON THE PHONE.

N\

«

-

N TELECURQNT%NA% Q

AN ﬁa 5:€ "
THE PHONES ARE RUNNING UUP 0N o
{ ENORMOUS BILLS. WE CANT GET ~ -Si

WE-WE HAVE ONLY ONE COLRSE
OF ACTION LEFT OPENTO US.

HAVE NO OTHER GHOICE !

PAID. WE CANTT SE THE PHONES. { GENTLEPEOPLE, WE MUST 3
CUT THE PHONES OFF ! WE })

| D-DECLARE
THESE LINES =

N

»

inTery” P

R Ry A

$0 THE LINES WERE ALL DEAD AND §0
WERE THE PHONES. NOW ONGE THAT HAD
HAPPENED EVERYONE WAS SCARED TO
TURN THEM ON AGAIN. AND AFTER ALL,
PEOPLE HAD BEEN ENJOYING THE PEAGE
AND GUIET AND PRIVAGY. AND THEY WOULD
NEYER PUT THEMSELVES AT THE MERCY

OF TELEPHONES AGAIN. \\‘
T SOEVEN WHEN \g
THE PHONES WERE REACTIVATED THINGS
WERE DIFFERENT. FOR AFTER ALL, HAVE
WE NOT REAGHED THE ULVWMATE IN
TEGHNOLOGICALLY ADVANGED

MESSAGE SENDING ?




L NI WAITING LETTERS, AND SENDING SMOKE SIGNALS...
i ¥ AND OF COURSE: OUR INVALUABLE STONE DRUMS !

,\' \\




IT'S YERY IMPRESSIVE.
OUR 38POUSE SAW ONE
AT CELEBRATIONINGS,
SUGGESTED | COMETO

OF COURSE, MAKING
THEM 1S ONLY A
HOBBY. BUT [ DO LIKE
TO THINK IT [§ AN
ORIGINAL ART FORM.

\ETIERING ROBUT |

OH INDEED NO. |
PURCHASE JUNKED
PLANETS IN BULK.
| USED TO MAKE MY

OWN, BUT WELL,

WAITING FOR DUST

MOLECULES TO CONGEAL

1$ $O PULL: WOULDN'T
YOu SAY?

ANYWAY, THE
EFFECTS | AM
PROUDEST OF
CONGERN THE

DETAILL

WORK.

YES, MINUTIAE
WORKMANSHIP.
3SPOUSE MENTIONED
SUCHTO ME. IT IS

EFFECTED BY
YOURSELF ?

GOODNESS, NO.
IT'S FAR TOO SMALL
FOR THAT. HERE, LOOK
AT SOME OF THESE
AREAS... LOVELY
STUFF, 1SN'TIT?

YOU SEEIT'S ALL
BUILT BY MEANS OF
HOMUNCULI -
SUCH TINY CREATLRES
YOU WOULD SCARGELY

INTRODUCE LIFE-

WHILE {T EVOLVES



THE LITTLE CREATURES ARE
IMPELLED INSTINCTIVELY TO
BUILD DETAILED STRUCTURES
LIKE THESE.
THEN: ONE

FREEZES THE PLANET,
KILLING ALL LIFE ONIT; AND
PRESERVING T FOR ARTISTIG

I

."\4 “ ; i:;,
é ?Hlm Hl:‘"u

OH DWARK [T! IT'S HAPPENED
AGAIN. THE HOMUNCULES BLOW
EVERYTHING UP.

DO THEY
ALWAYS DO
THAT ?

OF COURSE.
J'LL DO THEM NOW.
IT WILL TAKE, OH,
ABOUT TWO MILLION
YEARS. . .

YES. [ KNOW IT SQUNDS CRUEL. BUT. TO BE
FRANK, KNOWING WHEN TO FREEZE THE
PLANET I§ THE TRICKIEST ASPECT OF

THE HOBBY.

LEAVE 1T JUST
A MOMENT 100
LATE AND...

ALWAYS.
NOBODY KNOWS
WHY. THEY

JUST DO

AH. IS FASCINATING. ANYWAY, MY 35POLISE WISHES
TO HAVE TWO OF THESE PLANETS IN OUR ABODE, FOR
THE NEXT CELEBRATING. . 1S POSSIBLE ?

NO. [ AM IN NO HURRY. WiLL
e oL LINGER FOR THEM. PERHAPS
THEM B I COULD HAVE A CUP OF COFFEE
‘ WHILE I'M WAITING.




THIS IS HARRY PETERSON.
K\ YESTERDAY HE WAS JUST
2| ANOTHER BADLY-PAID

COMPUTER REPAIR

TECHNICIAN (3RD GLASS).

A TODAY HE'S DISCOVERED
B ONE OF THE SECRETS OF g
| THE LUNIVERSE. g

2ara
S/ 4 .‘ '-/Q/
= TOMORROW THERE MAY (4l

NOT BE A UNIVERSETO B2

b)) i€ RS A \ ) HARRY PETERSON,
N saman || < <G> > SR g2 CLUTCHING AT STRAWS,
B S ' S\ chinaering howir L.
| e . - TN A HITACHI-1BM 47000...

HARRY! COME ON,
MATE ~ IT'S TEA

HANG ON, PAUL. g NOT AGAIN! NOTHING.
| THINK {*'VE § / NOT A FLICKER.

GOT THIS SUCKER

RUNNING AT LAST!

ON THE ZOOMDRIVE,

COME ON. I'LL THE QUARTZ BOARD,

P OF TiA AN TSTILE
TEA.

cup oF THe DOESN'T WORK! 4




I MEAN; THERE'S NO REASON( G'MON: HARRY. IT'S
FOR IT NOT TO WORK! IT'S | JUST A COMPUTER.
DRIVING ME AROUND YOU'VE FIXED

THOUSANDS QF

RIGHT! | KNOW
HOW COMPUTERS
WORK: AND THIS ONE
QUGBHT T0! THERE'S
NOTHING WRONG

WITHIT! a

STARTED. ONE B
COMPUTER THAT WHAT HAPPENED WHEN
SIMPLY WouLpNT e NOU FINISHED FOR THE
WORK. s DAY HARRY?

S CONCENTRATE.... |

N

': =W > \V D /v‘"
\ WG

=

RTENEH

I

{ iCOUGH!:
COUGH!

ON THAT QLD
THING? NO. I'LL

CAN | GIVE
YOU A LIFT &

N T Y :

(T'$ JusT S VENIN' W AND NOW THE
RIDICULOUS. B $sa NF!NT%%%LRTI.PETERSON A (T NEWS HEADLINES.
THAT COMPUTER o ™o \ ALBANIA CONTINUES
HAS TO WORK. ) /"N || GOOD EVENING, 4 T0 MOVE ON

T‘\/ﬁ/\— B MISTER g GREECE. ..
H i\ K'KCHRUNCHGICHKK. /‘ 1)
! o e m ‘ 3
N 1 . .7‘
“ = » | 1 “\ . 2 R
. i \/ AN /
), b )
a E N
B
] ‘(\\\\\ (e
By =]
| ]




HANG ON! MAYBE
THE QUESTION
ISN'T WHY THAT
ONE DOESN'T
WORK —~ IT'S WHY

MAYBE COMPUTERS
ONLY WORK BEGAUSE
%Vé BELIEVE THEY

§ Tiar was wiere 17 AL S ARG
1 BEGAN TO GO WRONG, X L
WASN'T IT, HARRY ? .

$0 WHAT B T\ >
THE REST OF THEM B | HAPPENS IF | BEGIN B . ‘ N\
00! TO DOUBT THEY DO? : .

ATER THAT
NEXT 1B causme TORNING THAT'S GDD.
MORNING.... | IR HUNDRED-MILE B AT WORK... | THIS DECK [S
1 TAILBACKS. (i

NOW INTERNATIONAL
NEWS. ALBANIA HAS
MISSED GREECE

T (
i ;
|

COMPLETELY. ‘
|
i

1~H }\ ’-

$0'S THIS ONE -
IT WORKED FINE
LAST NIGHT

T
|
i

LA
i

! i OH NO! IT MUST
- N |
A A o ‘ ( x R s BEMYAULT.
Lf/g A [ R4 / 3 i ‘ / 14
o J y S 3
) £ 699

%

1 /A -V 5‘\; ==,

(-2

THIS ONE'S
DEAD AS

AN ' \2 &

|
|

MY FAULT. BECAUSE
| BEGAN TO DougT
THAT COMPUTERS
REALLY WORK !

=11 AN
>3

i

I DON'T
: WHO'S
UN%R.'STAND GZORKISEEN HAS SOMEONE
A ABOUT. THEN? | CHECKED THE

R =
‘

\

/LN aomm—




BUT WHAT (F QTHER THINGS B (HAT IF [ STOPPED BELIEVING
ONLY WORK BECAUSE I : IN ELECTRICITY. OR RADIO
BELIEVE IN THEM ?

AY
/

(Wl P ;l///// ZZZ [ HARRY HAD T0 STOP HIMGELF THINKING WORDS |

Wiew N

Ll e //////////4 URSELF ? g1
‘ ’ 4 N \\\ \'_ N \ \" )

Y
WHAT I 1 TOP N \&,
BELIEVING IN...

i

HARRY HAD T0. HE
HAD TO BELIEVE
VERY, VERY HARD.

HAVE YOu EVER | — S
TRIED TO $TOP -
YOURSELF

7347 THINKING e
Z. SOMETHING 7 Nl e

WHICH WAS ABOLT WHERE
WE CAME IN. ..




kS

S Z
N :
J

HARRY 2 YU JUST CAN'T REMEMBER ANY- ; AMBULANGE TO THE
S E.C.C.B.D. BUILDING.

R AR ) THING. IT'S ALL SORT OF

{ GOULDN'T STQP IN %% : 6 , THAT'S RIGHT...BYE.

TAME S U PINT S 9 > 7 N ol

4 | \ PR |/ WERE You STiLL

R ) 1| worriep ABouT i
THAT 47000
GOMPUTER ?

| DUNNO. | THINK 30. I... P Yo we e An ‘:

Y

<

™= 'ic‘\ SNy
k;ll\;,,‘_“ ‘ /’(fﬂ,\)
VT NG

=

1‘;: < < g
@4&? 2,

NN AT 2 01, THAT. N |
g | THINK | I
T REALISED WHAT WAS \,_ﬂ
' WRONG WITHIT...| /A

DON'T KNOW ANY
\_ MORE...




? | WOULDNT HAVE BELIEVED Y|
N THAT 0LD RATTLETRAP
il COULD GET UP ENOUGH

xm SPEED TO DO ANY

| DAMAGE !

N
FUNNY YOU SHOULD SAY THAT. \i ~ - HE SAID IT WAS PROBABLY
MY MEGHANIC SAID IT WAS A I, ] ONLY RUNNING BECALSE |
MIRACLE IT WAS RUNNING AT 5 - BELIEVED iT WOULD!
ALL...HALF THE ENGINE'S AR .
< MISSING... :

FOR ONE STRANGE SECOND HARRY i o
PETERSON BEGAN TG WONDER...

A LOST THOUGHT

BEGAN TO SURFACE... IT ONLY
WORKS IF
k You
T W BELIEVE
NB N
( /N‘.
TRaNe
7 3
p 4
P | G ==

N0/ 1T'S NOTHING.
THE WHOLE [DEA'S TOO
SILLY FOR WORDS !




WHAT'S
INA
NAME?

I'VE BEEN TOLD THAT YOU (AN
HELP ME, PROFESSOR! I'VE SEEN
EVERYBODY—YOU ARE MY LAST
HOPE! MONEY'S NO

PROBLEM . .. NOW CALM
DOWN, MR PUDDLE.
m SUPPOSING YOU

TELL ME ABOUT IT
FROM THE
BEGINNING.

OH, RIGHT.
WELL, I'M AN
AUTHOR...

"DIRK IS A
“IN MY HEAD W CRIZZLED EX-
THEY BECOME MERCENARY. .
REAL PEOPIE. . :

LUCINDA'S
DARK AND,
SULTRY...

Y
NAFFKIPPER
(MY FUNNY
BOOKS) IS A
FAT LTTLE
BLOKEINA %
BOWTIE..”

NN
A
~\\

‘.»‘["i}'i‘“\t\\\\ b

“You WON'T HAVE HEARD OF
ME, THOUGH. | WRITE UNDER
PEN-NAMES . FOR ROMANCE
NOVELS I'M LUCINDA CARTTHROB.
MY ACTION BOOKS | USE DIRK
THRUST... "

Y HARRISON
CORTEX IS ALL
MY SERIOUS
WORK. HE'S
VERY SMART
1 8urA BIT
y ECCENTRIC.




A\ o

1M JUST
"] VALUE MY PRIVACY. NONE OF T ROBLEM COMING TO THAT,
MY EANS KNEW THAT I, ALVIN PUDDLE, : PROFESSOR.
EVEN EXISTED. AND I LIKED THAT. "

BESTSELLEF

"THE TROUBLE BEGAN WHEN | WAS
WORKING ON A NEW DIRK THRUST
NOVEL— THE BLAZING GUNS OF
HELLT7/”

THE
PERIPHARY
OF

CAPENCE

e

" MY HERQ, BUDGE MALONE R " THEN N
CHES o 15 O ) was |- 2 SOMETHING  [RE | Wiy MUST S
UP AGAINST HIS 0LD ENEMY, . BECANTO GO R " 75, pupce N ™ HAD T0 THROW
SIRIAN AGENT PRUNELLA C | - sy - THE WHOLE SCENE
R cx . KT TR AWAY AND START
~ AGAIN 1 "

p //““\\7) //////{;/’/’// )
B i/ﬂ;;)

PRUNELLA .. . %
YOU'RE

: — !4 " BUT WORSE WAS

: MY NEXT LUCINDA

BIGEER TN YORS S Yo —— ~ CARTTHROB EPIC,
UNLADYLIKE = — , "HER WAYWARD

7';/575/ HEART ..."




«

"1'D JUST GOT UP TO THE |
RECONCILIATION SCENE.. "

e,

BALL, | DO NOT

%"

e
o,

r//‘“
=

S = VT ke
OH MELISSA! THOUGH

| WAS INDEED SEEN ESCORTING
LADY MONTRESSOR T0 THE DUKES )

/ FOR YOU SEE, SHE IS

v KNEW WHAT WAS MEANT
T0 HAPPEN NEXT..."

f Iéo%’%’vw'ag PEI\%R W,

To poUBT You! KISS /é/)

ME AND FORGIVE ME, Bz,
You MAD FOOL!

LOVE HER ...

LTy

MY SISTER, ANDNOT,
AS YOU SUPPOSED, MY FIANCEE!
YOU ARE MY ONLY LOVE ! , W
MARRY ME / - 3 . p

Vs
il [ 2

%=
=

“THE TROUBLE 1S, THAT
WASN'T WHAT | WROTE!"

GARBAGE !

4

W

P

A ///// ’

i

YOU CAN'T HONESTLY
EXPECT ME T0O BELIEVE
THAT SMOOTH- TALKING 4

1T WAS TERRIBLE .
T WAS AS IF DIRK THRUST
AND LUCINDA CARTTHROB

WERE WRITING
EACH OTHERS'
STORIES !

THEN THE SAME
THING BEGAN TO
HAPPEN WITH WALLY
AND HARRISON
CORTEX . . .




e I'ee acrually s100d on e surface of enother man, ic'sall off!
'AVE YOU “EARD THE ONE

ACTTWO - serng oy,
whale slicn world .. ) Piy ifs such & dusp sar0INAND (1o NONCOURT): Oh. stop } \‘w
ass! (To swavvora) Monsieur, 1 hope y He thes WELEN by the oy ong eads
Agour 7‘”5 THREE w.. them. #n Mugged hersell, shivered and frowned. She oould wumt':m LerT feads her our yp
ves Cren " seeond e saw o slight 0 unexpected movement noNCOURT (i
IRISHMEN ? \gd sasding on 10 of e r "",” /

-s mer of bet eyc, but when she glanced i

s finished gt
e bt o s g fech SHALL WE FORSAKE Nveribody:
",“:,;:’".:.,m:m?.: e rvomans] THE THOUSAND DREAMS  \{lowedb i cussys
e T THAT FLESH WILL NEVER i Comie song,
- N e e cnty TOUCH NOR LINGER WITH Lt fijim v dor e
Chapter 20 e i ¢ ecnse of e e scmnpoer (1§ ' REMORSE, AND WOULDST 8 ¢ i
= THOU STRIKE AN ANGEL
: OF THE DAWN. ..
083Y {enienng LEFT with NONCOUR
is, Dad!

1DINAND (making for the door 1 ord
an't wait now,

rards b,

- - “vous igullmg hm back and shou e they uznlsegum.g Io(k(: bt .”!,f," ask
UH, B;"“VEW-(S%I\ACALLED \ o v e whole ot of hem "J he night's
MEAN -C . / ) THAT WAS NO ANGEL,
CLASSICAL TRIAD OF ¢ THAT WAS MY WIFE !
WILLIAM BUTLER YEATS, I'M NOT SAYING SHES A FAST

BRENDAN BEHAN, AND EATER BUT SHE'S GOT RACING
BOB GELDOF ( LATER COLOURS ON HER KNIFE AND FORK !
POPE BOOMTOWN 1)...

. ed ber insned Artbus, e vis ou've brought us ol into 1 smangec’s h
! SEZ 'ERE MISSUS, . vy o trommed. She couid , e o e 4 ®

mpe n;, opoes Found il +the ridge of higher ground they
e 1 vy secmed to be Growlar - & crates abv
~vide. Round tbe outiide
v rpamered winh

se¢ about that. (Eueun, e vy

SHES SO FAT, SHES SO FAT ...

You—You MEAN You
CAN HELP ME, Doc?

By £ | DON'T WANT TO
MY PEN-NAMES. - e

SOUND IGNORANT,
7 CONTROL! 175 Lik ‘ e ‘ PROFESSOR FOGGARTY,
OF CONTROL ! IT'S LIKE 1

e BUT | DON'T REALLY KNOW
1'VE GOT ALL THESE OTHER o ) WHAT YOUR PROCESS
PERSONALITIES INSIDE - o

d CONSISTS OF.
ME. RUNNING ‘
R/OT. ..

THEY SAID YOU
WERE DOING SOME
SUPER- SECRET

RESEARCH...

/o

'
JAmHATID DIy U I

ot
ittt
e’

vz "

y
g

AT 154 {

OF COURSE,
MR. PUDDLE. IF
YOU'LL JUST LIE DOWN
OVER THERE | CAN

BEGIN THE
L IirIRrs L L
e 00 TN PROCESS - ..

VIl [l L [IIRIIEIEISS 10,
¢ k ‘ by T 7
COME COME, o
MR. PUDDLE. o t
HELP IS AT
HAND.

B il T d i e U R 2 e o
P o A Y T T 72N

INEINGATANANDANNNENRY
L ANRNRMINAAN AN Y



THIS TANK

GEE THANKS FOR
GETTING US OUT OF
HIS HEAD, PROF!

J
iz

OF A PROTOPLASM
OF MY OWN INVENTION.
WHAT MY MACHINE
WILL D0 1S EXTRACT
THESE EXCESS
PERSONALITIES ...

fa

1S FULL

AND FEED THEM INTO
THE 7I}NK, WHICH GROWS

THE PROTOPLASM .

ALLOWING YOU T0
GET ON WITH YOUR
OWN LIFE, AND THEM

70 GET ON WITH

IT WAS HELL IN
THERE !

KL iz 7m? 4

IT'S SO ROMANTIC!
| FEEL A BODICE-RIPPING
BESTSELLER
COMING ON !

t’” :.“:g Ag: ‘-L—‘
3 e\

X oL g

i : % %
W A ; : }

M“}“\. y -“I: .'.fs; ‘
_ . b[ ).
L g P
- — -

- T ) =

P =

An entabulature
of salamandeTs
performed a

myoclonie
can-can..«




ANYTHING WRONG ? WELL, WHAT DID YoU USED To DO
WHEN YOU GOT WRITERS '
BLocK ?

I-1 JUST DON'T SEEM

T0 BE GETTING ANY IDEAS.

IT'S A WRITERS' BLOCK,

LIKE | USED TO GET
YEARS AGO.

I'lL BE LITA SUBTLE,
[ 7 . BRILLIANT FEMALE AUTHOR
OF COURSE! / OF DISTURBING HORROR

I'D JUST COME UP = { FICTION !
WITH A NEW .

PSELUDONYM!...
THATS IT!

I SHOULD WRITE N L oW !
THIS UP FOR THE ;! 4 ; f’iﬂﬁf?}ff IT
PROFESSIONAL JOURNALS _— UNDER A PEN-

BUT NO-ONE WouLD
EVER BELIEVE ME:...

SIRIPT ROBOT !
NEIL GAIMAN |

aka f
GERRY MUSGRAVE |
aka [
RICHARD GREY ||
aka

W.C. GULL

ART ROBOT

STEVE YEOWELL
aka

HUGO PAWE
aka
BERT RICHARRION

aka
MAC ALENZIE

LETIERING ROBOT
JACK POTTER

aka

FT. INPECKS
aka

M.T. CHAMEERS

aka_
7. COSY
COMPL-73E
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I T A

o LA L.

OSSESSED)]

J’/

> - e
B CAPTAIN SHARP, EARTH FREIGHTER
Pl | {ERMES, SPACE QUADRANT 051-67.
B FINAL LOG ENTRY. ALL FOUR OF mY
P Crew HAVE BEEN SLAUGHTERED. [
B |\ THE LAST PERSON LEFT ON
BOARD . . .

. S, G
B ' NOW THERE'S ONLY ME . . .
I | ANVD THE ALIEN.
s \

2000AD.

A FEW MINUTES AGO 2
THE MAIN COMPUTER SLRIPT ROBOT
STARTED REGISTERING PMILLIGAN.
S/X UIFEFORMS ONBOARD Y4 ‘ ART ROBOT
WT;\\&# QK’&AO? IMMEDIATELY T GORING
K ETIERIN
FIVE. \ I mco?lmm




WHAT DO YOU B
E1 MAKE OF IT,CAPTAIN?
-

< w‘_ﬂomme TO LOSE ANY
— e
N INK IT WAS . g g
DO YOU THIN RECTING COMPUTER
\ MALFUNCTION .

AN ALEN 2

AL AND |
WiLL RUN SOME
CHECKS .YOU GET
I \ BACK TO YOUR
POSTS.
YOU MEAN THEY MAY
| HAVEN'T TOLD HAVE BEEN ATTACKED
THE CREW, AL BUT BY SOMETHING ALIEN?
THERE'VE BEEN
REPORTS OF SHIPS
COMING TO GRIEF
IN THIS QUADRANT.. .

BEATS ME, AL . -
K /:\9/\1;\,\\/8(5‘: COI\CAPgLERG :
, ALFUNCTIONING.
.- WHOLE CREWS 1 JUST THINK WE
HAVE BEEN FOUND i SHOULD BE ON
EAL FOR NO THE ALERT
APPARENT REASON. i

T [TPRETTY SOON, I'D L
"~ |HAVE NO OPTION., . "

i ﬂ’/[ Uiy

-

R Y
/§

£ASY, CAPTAIN.
IT'S ONLY ME. | THINK
YOU SHOULD COME
DOWN TO BLAKE'S
CABIN, PRONTO. ..

/TS STARTED!



"IN BLAKE'S CABIN..." 7

YEAH ! AND WE ALL KNOW.

WY ! BLAKE'D BEEN MESSIN'

'ROUND_ WITH MULLER'S GIRL!

MULLER 700 ME HE'D
GET EVE/

./

BLAKE DIDN'T REPORT
FOR DUTY, SO | SENT MULLER
TO FETCH HIM . POOR SUCKER
WAS STONE COLD DEAD. ..
MURDERED IN HIS BUNK!

| DIDN'T TOUCH
HIM, THOMPSON! | yusT
CAME DOWN HERE AND
FOUND HIM LYING
THERE !

CUT IT, You TWO!

IE YOU HAVEN'T WORKED

OUT FOR YOURSELVES

WHAT'S HAPPENING HERE,

I'LL TELL YOU . COMPUTER
QUSLY WASN

MALEUNCTIONING, SO A

SIXTH LIFEFORM 0/0
COME ABOARD.. .

A PSYCHOPATHIC . ..

F AL/En/ B
/
AND THAT ’ 7 -

CAN ONLY MEAN |
ONE THING | 4% ~

OF A BEE, IT COULD'VE BEEN A = ' ' . c MATTE|
NON-PHYSICAL LIFEFORM...IT DIDN'T B S e N ¢ ';-?wag TURN A%%Rvgl&‘l‘?&\fr
| MATTE WHAT IWAS L. o . . : MAN INTO AN\LESS KILLER

IT'S 19 DAYS TO
EARTH BASE 8.1 WANT
YOU TO LOCK YOUR
%\BIN DOORS AT

1 EVEN STARTED TO THINK

WE MIGHT MAKE IT. ..



"BUT THE

FOLLOWING
MORNING... THOMPSON. !

... EITHER
WAY, HE'S A
DAMN FoOL !

\GHT DECK . A DEAD MA
ONVERSATION. THERE =
o O - COOL IT, AL THE
ALIEN INSIOE HIM",
THE KILLER ANULLE
PROBABLY KNOWS
NOTHING ABOUT IT!

OKAY, YOU STAY
HERE. I'M GONNA
TRY TO

"WE'D GONE THROUGH

FLYING ACADEMY TOGETHER.
WE'D SERVED ON THE SAME
SHIP FOR OVER TEN YEARS...|

—=
"HE WAS SITTING WITH HIS
BACK TO ME WHEN |
RETURNED TO THE FLIGHT
DECK..."

"MULLER'S CABIN DOOR WAS
WIDE OPEN SO 1 WALKED
STRAIGHT IN. .."

DEAD..!
JUST LIKE
THE OTHERS..!

LE TO RECO!

WHY IN
DAMNATION
DID IT HAVE

TO BE

You ?

VER
MY SENSES. | DIDN'T UNDERSTAND
IT. AND THEN | THOUGHT : WHO
ALONE WOULD BE ABOVE
SUSPICION 7 WHO ALONE WOULD
EVERYONE OPEN THEIR DOORS TO. 2"
)




Y/ /4
“ THE ANSWER WAS SIMPLE: ME, THE CAPTAIN

‘a" &7 7
"THE ALIEN HAD POSSESSED MY BODY AND
used 1T“TO KiLL THE OTHERS HEN | WAS

e - sepamae
: A
= AND NOW THERE'S 4 "IN

OTHER HUMANS . . !
JUST THE TWQ OF US, . KNOW WHEN {T'LL '[l?ﬁ?KNET
d BOTH IN THE SAME BODY. ; . :

THE ALIEN IN ME HAS :
SMASHED THE RADIO, SO

ILL JETTISON THIS LOG~

BOOK AND THEN

DESTROY THE SHIP., .

Y 4
"AFTER A BREAK-OUT OF SPACE-
PLAGUE, ENTIRE CREW ARE DEAD.
| AM FLYING MY SHIP TO EARTH
BASE 8. .

"1 AM DUE TO ARRIVE AT EARTH BASE 8
N TWO DAYS— AND | CAN'T WAIT TO

ll BE AMONG HUMANS AGAIN "
vy '
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2000 AD Prog 462: Cover by Anthony Jozwiak
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- '. the Galaxy's Greatest Comic"has received ehormous criticaland fan acclaim; notably Vertigo’s existentialist superhero’

e
.

R * Batman: Arkham Asylum, Doom Patro/ and The Invisibles, Morrison has recently: completed ‘The Filth for Vertigo, and a-

o WRITERS

Peter. Mﬂhgan is oneof 2000 AD's most.prolific story creators, and has now, of course, graduated: to ‘much wider comles
fame: As well as co-creating Hew//gans Haircut with Jamie Hewlett, Milligan created the classic future war story Bad
Company, in addition to Creatmg Freaks, Shadows; Sooner or Later, The Dead and Tribal Memories. He also contributed
" *sgveral short stories ‘and Future Shqclfs, and. has written Judge Dredd and Rogue Trooper stories. His -work -outside

* mystery £nigma, via. .The Eaters, Human Target Girl, Tank:Girl: The Odyssey, AL Animal Man, Batman;, Minx, Shade the, ,‘ ‘

T Changlng Man and Skreemer His most recent works are Marvel’s best- selllng X- Stat/x a VICIOUS pop cﬂtture satlre and~ 107

Vert/go Pop! London, a rock ‘n’ roll-tale of the big city. .. 5 - .'
Grant/ Mornson is one otthe most successful ex- 201)0AD writers, with a host of critical awards and a huge fan.followmg
He began his career on Marvel UK's Zoids before coming'to the Galaxy’s Greatest Comic, but his-impact —first on Future
Shocks, and then with his co-created, ultra- modern superhero story Zenith — was-massive. SubseqUentIy, Morrison’.
(along W|th sometime writing partner Mark Mlllar) was given free rein over “the comic for several months and durmg s
-this time he wrote Judge Dredd — creating the character of Janus — and also co- -created’ B/g Da,ve Really and Truly, and N §
U/ysses Sweet. AddltlooaJIy, he has written One-0ffs; Tharg the M/ghtyand Venus Bluegenes: Morrison’s post-2000 AD ’
“career speaks for itself. At first a prolific writer of “mature readers” comics, including the award-winning Animal Man,,

best selling run on Marvel’s NewX Men.
_-John Smlth is unquestlonably a 2000 AD hero with a host of creatlve credits to his name, including A Love Like Blood,
" Devlin Waugh, Firekirid, Ho/ocaust 12, Indigo Prime, Pussyfoot 5, Revere, Slaughterbow! and Tyranny Rex. Smith has also -
written Future Shocks, Heavy,Metal Dredd, Judge Dredd, Judge Karyn, Pulp Sci-Fi, Robo-Hunter, Rogue Trooper, Ta[es_
from Beyond Science, Tales of Mega-City One and Vector 13. Smith’s work beyond the Galaxy’s Greatest Comic includes
the long-rurining NeWStatesmen series and Straitgate in Crisis, DC/Vertlgo s Hellblazer and Scarab and Harris Comics’
Vampirella and Pantha. Recent series for.2000 AD include contemporary ‘science-fiction thriller Dead Eyes and the Urban.
hdodte horror story Cradlegrave, whife for The Megazme the. ‘Shlp of Fools’ sets sail — a madcap Deviin Waugh story
|IIustrated by Peter Doherty which sees the culmination- of: -Devlin’ s twenty three year long search for hls debauched
= brother Freddy. - 2 < .
:, + Neil Galman only wrote four strips for 2000 AD but his success outside of the’ Géfaxys Greatest has been phehornenal
Galmanzls the best- sellirig author behlnd such world-renown titles as Tfle Sandman MrPunch Amer/can Gods, Stardust
J and many otherWorks .




oooooo

Jeff Anderson has |IIustrated Judge Dredd 0ne Offs and Tharg’s Future Shocks for 2000 AD

- Artist Mlck Austln is perhaps better known for.his acclalmed book jacket illustrations rather than ’for his comics
“ .. _work. However, in addition'to assorted «covers and pin-ups, he has contributed to several 2000 AD series — Future
- Shacks, Indigg Pr/me ]udge Anderso/z, Judge'Dreda‘ Tales of the Doghouse, Terror Tales, Urban Strike and Vector 1l
- .13 He was also the artlst behlnd the contrdver3|al ‘Judge Corey’ story in 2000 AD Sci-Fi Sper:/a/ 1989 featurlng- : _
= . 0 BonC . the tltularJudges suicide.. N ..

. . S
o ° s0%s . o o ey
. » ‘ 3

Eric Bradhury.is.one:'of 2000 AD’s early, unsung heroes, contributing toa ho‘st‘ of 'strip's'and,ai'c.ross a vTude variety ot'

~ styles including Future Shocks, Terror Tales and Time Twisters' He has also pencilled /nvasion!, Judge Dredd, Mean Arena,

- Rogue Tmoperand Tharg the Mighty. Bradbury later went. on to the relaunched Eagle comic, where he pencrHed a»revlval .

» * of the popular character Doomlord with 2000 AD’s Alan Grant
Massimo Belardlnelll s career started with palntrng the backgrounds for anlmated cartoons for ROSI Studio in
Reme. In 1977 he started .working for 2000 AD and produced the art for some much Loved strlp's including Ace
. Trucking,-Flesh and S/a/ne ’ . A
. ...-N'lose CaSan0vas has illustrated sevetal 2000 AD strlps ‘including Judge Dredd, Max Norma/ 0ne~0ffs Robo Hunter, Ro- R
i /aws Robo Ta/es Tharg's Dragon Tales and Time Twisters.

Steve D|IIon is'a fan- favourlte 2000 AD writer and artist, and the creator of both Hap Hazzard and the Irish Judge Joyce
His wr|t|r1g for the.Galaxy’ s.Greatest Comic includes Future Shocks and Rogue. Trooper, while Dillon’s-pencils have graced -
A.B.C. Warriors; Bad Company, Judge Dredd, Harlem Heroes, Ro-Busters, Rogue Trooper and Tyranny Rex. Dillon shot to .
international superstardo’m as a resdlt of his work on DC/Vertigo's Preacher, co-created with 2000 AD's Garth Ennis. “-*
Since his, Future Shock debut i Prog 37, Brett Ewins has. been one of the GaIaXys Greatest Comic’s most beloved artists. -
e 5 .Co- c'reatorof the classic Bad. Companj’/,‘Ewms has also contrlbuted to AB.C. Warriors, Daily Star Dredd, Judge Anderson,
) Ju‘d,g%1 Dredd, .Ke/ly Mega-City One, Rogue Trooper. Ro Jaws Robo-Tales and Universal So/dzer
E Beyond 2000AD ), Ewins was a co-founding editor of Deadline magazine; and-co-pencilled and inked the huge'ly acclalmed -
e Skreemer Serles which he co-created with writer Peter Milligan. He also created Jvhnny Nemo which is now -enjoymg .
: ~.. LR * . greatsuccess in Cyberosia Publishing’s new US ed1t|on
. As weII as workmg on Rogue Trooper for 2000 AD Trevor Goring has arso |IIustrated eprsodes of Dan Dare and
59 < . -Tharg’s Future Shocks.- =~ - - 00 oG :

e & (3N .
s - . .
-




’ Smion Harrison has earned a place in 2000 AD notorretynlt'h his worh on the contrdrtersral Stront-/uhr Dogstr'rb ‘The Final

[ o5 mcludmg ‘working as‘a colourist on the modemn superhereclassrc Watchmen and on Verttgo S Anrma/jt/lan He//b/azer

[ % ‘. . Barry Kitson is.'a fan-favourite 2000 AD artist,’ whose pencils have graced Judge Ano‘ersoh Thargs Future Shocks, and

: Stront/um Dog~ - The Final- Solution. He went on to cojlaborate with John Wagner on the award winning Judge Dredd *

“John chklenton has illustrated a wide range of strrps across both ZOOOAD and the. Megazrne mcIUdrng Heavy Meta/

“. Anthony Jozwiak ha‘s‘illustrated several Thfarg’s Future Shocks strips a's well as an eptsode'et Tharg the Mighty.

- Solution’ He is also the co- creator of Bradley and Revere, and has illustrated several Future Shocks, and épisodes of the
Stront/um Dogs series. His work can als,o be seen in l'JK anthologres Crrsrs’ aitd Revoh/er A . -

.

Dredd, Judge Dredd, Mean ‘Machine, ‘Nemesis the Warlock, Pandora, Rogue Trooper, Strange Cases and Tharg's Future
Shocks Hrs work tan aIso be seen in Crisis! and Deadline. Most recently he has provided the art for Blaod-of Satanus ll/

_ |n ,Iuo‘ge Dredd Megazine. 3 .
. John Hrggrns is“a multi- talented 2000AD a,rtrst and wrrter as well as scrrptlng a Future Shock and Judge Dredd,
“Higgins has’ HIustrated Chopper Freaks, One-0ffs, Tharg the Mighty and Time Twisters. His work outsrde the Galaxys S
. Greatest Comic is also hlghty'respected and he has contributed to some of the most |mportant serie$ of recent tlmes

.

and Pr/deandjoy . 2 = 09 . C ...*

Kev Hopgood ED the co creator of N/ght Zero and worked on several other strips mcludmg Har/em Heroes ahd
- Tharg's-Future Shocks. o 98

Johnny Johnstone worked on Thargs Future Shocks, Mean Arena and Return fo Ar_magedoon.f

Judge Dredd’s appearances |n both the Daily Star and in the Galaxys Greatest Comic, where Kitson co-created the deadly
martial artist Stan Leg!

Horacra Lalla worked on Thargs Future Shoclfs as weII as The Helltrekkers for 2000 AD.
- AIan Langford rIIustrated severaI Thargs Future Shocks for 2000 AD as well as Agent Rat.
Since joining 2000 AD in 1986 Colin. MacNell has worked-on many strtns mcIudrng Chopper — Song of the Surfer and -

- Amerrca for ‘the Judge Dredd Megazine. He has also worked on.Sh/mura, Mae/strohr and Fiends of the-Eastern Front —
Stahngrad Most recently working on Judge Dredd —Total War, Cadet, Mutants in Mega City One and Emphatrcally Evil:
The ere and Crlmes of PJ Maybe He also provided the atmospheric artwork on. BloodquesttOr Games Workshap ‘He alsd
S E B o enjoys creatrng large abstract paintings. He saysrts art therapy'
Brendan Mc[:arthy was a key early artist for 2000 AD, and desrgned Zen/th with. Grant Morrrson and many of the
perennrally popular ABC Warr/ors with Pat Mills (and others). He aIsQJIIustrated Judge “Dredd. Strontium Dog, and

°. . Tharg's Future Shocks:. c
McCarthys non- 2000AD work mclude.s Skinin. Crisis, Strange Days, Paradox’ Freakwave in’ Vanguard //lustrated

and work for Revo/ver




......

Steve Parkhuuse isa. popular 2000 AD writer and art|st ‘co-creator of. B/g Dave, Hola Kommano’oes and Moon Runners

he has written Ro-Jaws’ Robo-Tales and provided art for Future Shocks, Judge Dredd Journal of Luke Kirby, One-Offs,

S/n/ster Dexter and Sldine. His work beyond 2000 AD includes anthologles Al Crisis and Revolver, as weII as The
.- Dream/ng, F/esh and Bones and The lnwsrb/es -

i Cliff Rohmsnn is one of 2000AD’S Iongest serving art|sts havmg made his debut with a Future Shockway back in Prog
e 362' Since then; ,he has co- created MotherEarth and‘illustrated numerous JudgeDreddstnps as weII as Future Shocks

. S Judge Anderson and. Venus Bluegenes: . B 1l

.

Will Slmpson is-the co creator of Universal So/d/er and co- penC|IIer of the classn: Judge Dredd story The Dead Man’*

~ and painter of the hugety popular Rogue Trooper story ‘The War Machine’. He has also illustrated Future Shoc/rs Judge o

- Anderson, Tales of Mega—C/ty One, Tyranny Rex, Venus B/uegenes and Witchworld. Simpson’s work beyond *2000. AD~
includes'Aliens, Animal Man, Batman, Hellblazer, and his co-created Vamps series at DC/Vertigo. He is currently workmg
£ on film and an|mat|on artwork and storyboards via his own company; Rog‘ue Rocket 00 %

- Aside from his own co-created Bad City Blue, Robin Smith has illustrated Future S/weks Judg’e Dredd, Mean
) Mach/ne Qne offs;. Rogue Trooper Strontium Dog, Tharg the Mighty and Time Twrsters He is also the 1IIustrator

of Paradox Press's  ° .
Green €andles, and'is co- ~creator of The Bog/e Man with John Wagnerand Alan Grant

*John Stokes prowded the art on; severa’l Tharg Future Shock’s stnps as weII as Sinister Dexter and Tales of Te/guuth

One of the mostprollﬂc art|sts' of the early 2000 AD era, Mike White.first pencilled Mind. Wars for Starlord ang: ',

later contributed to Abe/ard Snazz /nvasmn’ Ro-Jaws’ Robo-Tales, Tharg's Future Shocks, Tharg the Mighty and
Time Twisters.

o . ‘» e, -

Nlck Wllljams prowded the art‘for a FutureShoclrand an-episode of Jales. otMega City One He also provided the. |nk|ng

. i K o foran ep|sode ot S/a/ne The K/ng

,."‘ ; o
.o

Bave-Wyatt has worked on Tharg’s Future Shocks Robo Hunter and Tales of Mega -City One for 2000 AD
9teve Yeowell has been a massively popular 2000 AD artist, since his debut as pencnler otthe classm Zenith. He rs also
co- creator.of Maniac 5‘ Reéd. Fang, Red Razors and The Red Seas, and has pencilled Armitage;. Black Light . DeMarco, .
Deviin Waugh Future Shocks, Judge Dredd A Life Less Ordinary, ‘Nikolai Dante, Pussyfoot 5, Tﬁe Scarlet Apocrypha,

i S/n/ster Dexter, Tharg the Mighty and .Vector 13.-His work outside the Ga-laxys Greatest Comig 1ncludes Batman Doom

Patro/ Jhe anIS/bles Sebastian 0, Skrull Kill Krew‘ Starman.and X—Men

GeoffSenior \norked on a-variety of-strips'for 2000 AD:incIud-ing Iharg’s Futl;re Shoctrs and Har/e;n Heroes. ' . " .
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SHOCKPNG VISNNS i
UF THE FUTURE
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OUT IN THE VAST REACHES OF TE UNNF.RSF_ THERE ARE M\ i . .
INFINITE -NUMBER OF STORIES WAlTING T0 BE T0WD. “\“\1\ oty
' IW/STEB TALES OF THE LOWLIEST SWAMP DENIZENS W

. BACKWATER GALAXIES TO RULERS OF ENTIRE STAR SYSTRMS, i
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