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CHAPTER
ONE



TRUTH
OR DARE.

BOOOOO

WHAT'S
THE MOST
SCARED
YOU'VE EVER
BEEN?




WELL...THERE
WAS THIS NIGHT
THE OTHER
WEEK.

IT'S NOT EITHER
OF THOSE. THIS

WASN'T A DREAM.

MY DAD WAS AT
SOME SOCCER
THING WITH MY
SISTER. AND 1
WAS ALONE IN
THE HOUSE.

I HAP TO
RUN AROUND
THE HOUSE
NAKEPD.

wé/%/éNJATNEASN
T T
TO HEAR ABOUT _ YEAH, 1 PO.
ONE OF YOUR
STUPID DREAMS ks %r;ET\gg %ﬁ;
AGAIN. ) WITH THE
CYCLOPS?

I HEARD THIS I TURNED OUT THE LIGHTS IN
NOISE COMING THE TV ROOM. IN THIS ROOM
OUT OF THE RIGHT HERE. T JUST WANTED
RAVINE...LIKE TO SEE WHAT WAS OUT THERE.
THIS BI& MOAN. SO I LOOKED OouUT
I THOUGHT IT THAT WINDOW...
WAS THE WIND,
RIGHT? COMING
THROUGH
THE TREES.

AND JUST  THIS THING. STANDING
AW e ATARDING IR e
I T
I DON'T MIDDLE OF BElérflEV\};LiAlrEG
KNOW. THE YARD. A MR NS
HOUSE BUT THE
LIGHTS GOING OFF
CONFUSED IT.

I WENT AND HID

THESE LONG UNDER THE BLANKETS
FINGERS... ON THE COUCH, AND
AND SHARP JUST LISTENED IN THE WAS THERE. THE
DARK FOR LIKE AN YARD WAS JUST
HOUR BEFORE
LOOKING
AGAIN.




FUCK
YOU, THAT
PDIDN’T HAPPEN.
YOU'RE JUST
TRYING TO
FREAK US
our.

YOU'VE SEEN
THE RAVINE OUT
TBRIDeE YOURE
rfz';"/,yg"l TELLING ME YOU
NI ? 4 DON'T THINK THERE'S
. ANYTHING SPOOKY
OUT THERE?

THAT
KIND OF
SPOOKY.




| IT WASN'T
REAL. I DIPN'T
SEE A THING IN THE
YARD._.MY SISTER
DOESN'T EVEN HAVE
SOCCER THIS TIME
OF YEAR.

THEY LIKED
WHEN I TOLD
THEM MY NIGHT-
MARES. I L/IKEDP THAT
THEY LIKED THEM. 1
HADN'T HAD, Y'KNOW...
SLEEPOVER FRIENDS
BEFORE.

AND T'D
BEEN POWN IN
THE RAVINE. WE'D
EVEN SNUCK OUT
BEFORE DURING
TRUTH OR DARE.

ON OTHER

SLEEPOVERS.

|

SO,
WHAT WAS
PIFFERENT THIS
TIME..?

I..1..I SLIPPED
ON A ROOT..THEY
GET WET AT NIGHT
—— . WITH DEW AND T FELL
40| LIKE A HUNDRED FEET.
OR, I DON'T KNOW,
I FELL DOWN FAR
ENOUGH SO THEY
COULDN'T
SEE ME.

STORY. THE
MONSTER
WASN'T
REAL.




WASN'T REAL
I SWEAR/

WE JUST
NEED TO
UNDERSTAND
WHAT
HAPPENED
NEXT.

I HEARD
THEM
SCREAMING.










- ,.’Q!;’!W;___ —
TWO WEEKSZEATER
{:J I it







...AND IF I
CAN GET A
SHOWER.

MY MOM
WON'T BE
HOME FOR
ANOTHER--

THERE
ARE MORE
OF THEM,
AREN'T
THERE?




I 1 kNow IT’s
A FUCKING
BAD WORD.

SIXTEEN

HOURS,

I THINK?
PEPENDING

ON BUS
SCHEDULES... /&

LET'S GET
TO THAT
SHOWER.

I STINK.




z
3
I
S
)
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RIGHT?




WHAT? HE
CHOPPED HIS
FRIENDS UP OR
WHATEVER. PROBABLY
CHOPPED THE
REST OF THEM
up, TOO.

I HEARD THE COPS HAD TO PULL
THAT KID KARL'S INTESTINES OUT
OF A TREE. THAT RIGHT? YOUR
LITTLE BOYFRIEND.

DUDE. ; I AM CHILL.
DAN. | M TOTALLY

I SAW THE WAY YOU
LOOKED AT THEM IN
THE LOCKER ROOM.

THE WAY YOU LOOKED
AT ALL OF Us. YOU

PERVE%I'ED PIECE

BUT
ROBBIE

NEVER DID
SHIT TO YOU!
HE NEVER EVEN
CALLED YOU A
GODPDAMN
NAME.



BUT HE WASN'T
EVER GOING TO
KISS YOU, SO YOu
THOUGHT YOU'D JUST
RIP HIS HEAD OFF. 1
DON’T EVEN WANT
TO THINK ABOUT
WHAT YOU--




WHAT AM 1
SUPPOSED TO
PO ABOUT
THIS?

REALLY
WANT ME
TO CALL

YOUR DAD,

JAMES?

YOU KNOW,

YOU REALLY
SHOULP HAVE
PUNCHED NOT
HIM. THAT I'M
ADVOCATING
VIOLENCE,
BUT GOD, IF
THERE WAS
EVER A KID
I WANTED

TO...

THE HELL AM I
SAYING ALL THIS
FOR. PON'T

YOu
NEED MY STRESS

ON TOP OF
EVERYTHING.

NOT. NONE OF
THIS IS EVEN
A LITTLE BIT

NINE KIDS
DEAD IN TWO
WEEKS. MORE

MISSING EVERY DAY.

AND NOBODY
KNOWS A
N THING.

THE NEWS
CAMERAS SHOWED
UP FOR A DAY AND
NOW THEY WON'T
RETURN MY CALLS.

THE SHERIFF’'S OFFICE
DOESN'T EVEN
KNOW WHERE
TO START.

NO, IT'S

ALRIGHT.




THEY'RE
ALL DEAD,
AND NOBODY
FUCKING
CARES.

I LIKE
YOU MORE
THAN THE
OLP Guy.

YEAH, I'M

POING A

HELL OF A
OB.

NO. I HEARD THEY'RE
WATCHING MOVIES IN
ENGLISH CLASS.

OH
GOOD. .‘.I I LIKE
= THE
MOVIES.

SHIT, I'M
SORRY.

I'M A MESS.
THEY SHOULD FIRE
ME. T WAS JUST /N
SCHOOL A COUPLE
YEARS AGO. 1
DON'T KNOW WHAT
THE FUCK I'M
POING HERE.

ONLY TO TELL
HIM THAT YOU
SHOULD HAVE
KNOCKED DAN BRISBY
OUT FOR SAYING THAT
SHIT TO YOU. YOU
WANT ME TO JUST
SEND YOU HOME
FOR THE DAY?

ENJOY
THE MOVIE,
ALRIGHT?




GEING ARCHER'S

PEAK. YOU
OFF HERE
' - GETTING
HON? OFF?

TERRIBLE
ABOUT
THOSE
CHILDREN.

I WISH SOME-
BODY WOULD PO
SOMETHING
ABOUT IT...




il

ISSINC




HEY, JIMMY BOY. |T’S
YOUR PAD... WORK’S KEEPING ME
A FEW EXTRA MINUTES TONIGHT,
ANDP I WAS GOING TO SWING BY
THE HOUSE TO PICK LUP SOME
MORE NIGHT CLOTHES BEFORE I
GET YOUR SISTER FROM
FIELD HOCKEY.

JUST NEEDP TO
CALL THE SHERIFF’S
OFFICE ANP LET HIM
KNOW sO THEY PON’T
THINK I'M...YEAH.
OKAY.

JUST CALL
ME WHEN YOU
GET INSIDE THE
kays anovu WV
KNOW 10 pouBLe I KNOW
LOCK THE YOU KNOW.

POOR.

I LOVE
YOU, KIP.




YOU'RE
JAMES,
RIGHT?

ARE YOU

PROBABLY
NOT.

SAW THAT
NIGHT. YEAH.
I'M SORRY. 1
KNOW THAT

SUCKS.

/" You MIND

IF T ASK
YOU A FEW ARE YOU
QUESTIONS? FROM THE
POLICE?

PO
I LOOK
LIKE I'M
FROM THE
POLICE?

I..I TOLP I DIDN'T SEE
THE COPS ANYTHING...I
ALREADY. JUST HEARD.




I READ WHAT YOU
SAID TO THE COPs,
JAMES. T KNOW ALL
ABOUT THAT. BUT I
PON'T WANT TO
KNOW WHAT YOU
TOLD THEM.

I WANT TO
KNOW WHAT
YOU sAW.

I KNOW RIGHT NOW
YOU'RE SCARED. RIGHT
NOW YOU'RE PROBABLY

DOUBTING YOU SAW ANYTHING
AT ALL. BUT YOU KNOW
THE WORLD MAKES A LOT
LESS SENSE THAN IT
USED TO.

AND EVERY

DAY THAT FEELING

GETS A LITTLE
WORSE.

BUT I PROMISE YOU. 1
SWEAR ON MY HEART, HOPE
TO PIE, THAT I'M GOING TO
BELIEVE WHATEVER YOU

TELL ME. OKAY?

NO MATTER
HOW WEIRD
IT Is.

YOU
HEARD THEM
SCREAMING.
WHAT THEN?




Guys/
WHERE ARE
Youz/




TAKE ME
WITH...

SOMEBOPY
HELPZ//

NOAH!
I HEARD...

SCREAMING...







THIS ISN'T
REAL...THIS

CAN'T BE

REAL.







CLASS E7.
ARCHER’S

PEAK,
WISCONSIN.

YEAH.
I'VE GOT IT
HANDLED.

YOU'VE
GOT IT
HANDLED?

WHAT PO
YOU MEAN
YOU'VE GOT IT
HANDLED?




YOU'VE GOT
A MONSTER
IN THOSE
WOOPs.







CHAPTER
TWO






TOMMY?

MOM, T'M
RUNNING
LATE.

I'M JUsT
BEING HONEST.
YOU SHOULDP WASH

HELP GET
THOSE RINGS
OUT FROM
UNPER YOUR
EYES.

I CAN
PO IT AT THE
RESTAURANT.

LIKE
SOMEBODPY
IS POING
SOMETHING IN
THIS HORRIBLE
LITTLE TOWN.

..THEY ASKED
ME TO STOP
DOING THAT.
THEY SAID IT
UPSETS THE
CUSTOMERS.

YOU HEARD
ANYTHING? FROM
THE SHERIFF?
FROM DAD?

NO. NOBODY
IS TELLING ME
ANYTHING.

YOU CAN'T
THINK LIKE
THAT.

WE'RE
GOING TO
FIND HER.

YOU DON'T BELIEVE
THAT. BUT YOU
DPON'T KNOW WHAT
ELSE TO SAY, AND
THAT'S OKAY.

GO TO
WORK. GET IT
ALL OUT OF
YOUR HEAD
A BIT.




A LITTLE. pDID YOU?
ENOUGH. YOU LOOK
OH HELL, TERRIBLE.

PID YOU

SLEEP? ; ;

TAKE A
STACK OF
PAPERS, FOR
THE CARS IN
THE LOT.

ARE YOU
GOING TO,
THOUGH?

NO.
MANAGER, AND THE
OWNER'S REALLY
SYMPATHETIC.

ARE THEY
GOING TO
FIRE YOU IF
YOU PO IT
AGAIN?

I THINK
SHE’'S DEAD.
BUT NOBODY
IS GOING TO

TELL ME.

PUT THEM
ON THE CARS.
IT'LL MAKE
ME FEEL
BETTER.

WHY WOULP
SHE BE ALIVE
IF THE OTHERS

ARE DEAD?

DON'T
FORGET--







IS
ANYBODY
THERE?




SO, UH.
WHERE DO WE
START? HOW
PO YOU HUNT
MONSTERS?

WE
START BY
FIGURING

OUT WHERE
TO START.

AND
THAT'S
GOING TO
HAPPEN IN
THERE?
REALLY?




YOU THE
MANAGER?

UH...2
YEAH? SORRY,
WE JUST
OPENED...

IF I SAY THAT
BOOTH OVER THERE IS
MY BOOTH, AND I'M
GONNA LEAVE STUFF
THERE, WOULD THAT
BE A PROBLEM?

HAVE, LIKE, A
LUNCH RUSH
THAT I NEED TO
BE WORRIED

ABOUT?

THERE’'S ANOTHER
MANAGER HERE
ON THURSPAY.

SHE’'S A STICKLER

FOR THE--

T'LL STEER

CLEAR ON

THURSDAYS.
PEAL?

i THIS PLACE. PO

YOU GET PEOPLE

I'M SORRY, I PON'T
UNDERSTAND THE
QUESTION...

I DON'T...
WE HAVE A |
POLICY... 4=

YEAH, BUT IS
IT ACTUALLY A
PROBLEM OR JUST
A FAKE PROBLEM
YOU CAN

IGNORE?

FIFTY BUCKS
A DAY TO YOU.
RIGHT IN YOUR
POCKET. AND

I'LL ORDER

STUFF. AND

TIP.

DEAL?
SHOULD ONLY




NOT THE
KIND OF
THING YOU
SAY OuT
Loup.

You
PULLED IT
OuT OF YOUR
BAG.

YEAH, BUT YOU
DON'T TALK ABOUT
IT. YOU LET IT BE v
MYSTERIOUS. L yOu

LIKE BEING
MYSTERIOUS.

HE’S THE ONE... Y LIKE, I YOU REALLY \
I KEEP WANTING KNOW MY LIKED HIM,
TO FIND OUT OTHER FRIENDS HUH?
THAT IT WAS A ( DIED, AND I MISS
DREAM. THEM, BUT I WERE YOU...
KNOW THEY'RE MORE THAN
DEAD. FRIENDS?




WHY THE

OCTOPUS? “
PON'T ASK WHAT AM 1

ALLOWED TO
Agg—"gpﬂge ASK ABOLT? 4|

I DON'T
KNOW. NOT
A LOT.

I PRINTED
IT AT THE
KINKO’S.

BECAUSE THESE KINDS
OF PLACES ARE ALL
WHY ARE GOING TO GO OUT OF
WE HERE? BUSINESS IN A FEW
REALLY. YEARS, AND FOR THE
MOST PART NOBODY
GOES TO THEM
ANYMORE.

THAT’S
YOUR
FRIEND,
RIGHT?

AND
THEY'VE
GOT BIG
TABLES.




HIYA!
WELCOME TO
\\ APPLEBEANS/

WOULD YOU
LIKE TO TRY A
SAMPLER TRIO

TOPAY?

NO, T'LL
HAVE A
COFFEE,
TOO. HAVE yOu

EVER HAD
COFFEE
BEFORE?

I'LL TAKE
WHATEVER LAGER
YOU HAVE THAT
DOESN'T TASTE LIKE
WATER. AND A
COFFEE.

UH,
RIGHT. T'LL

GET RIGHT

TO IT.

CAN I
HAVE A
LAGER?

HAVE YOU
PONE THIS
KIND OF THING
BEFORE?

YOU'RE
ACTING LIKE
YOU'VE DONE THIS
KIND OF THING
BEFORE.




YEAH.
I'VE PONE
THIS KIND
OF THING
BEFORE.

NOW
SHOW ME
WHERE YOUR
HOUSE Is.




THAT KID Is,
RIGHT?

T
_ Il [ «Now wHO 4

THE ONE [ HE'S THE
WITH THE ONE WHO
WEIRD BLONDE SURVIVED. WHEN
LAPY WITH £ THEY FOUND
THE EYES. THE BODIES OF

THOSE THREE
KIDs.

HE’'S THE
ONE WHO LIVED,
BUT WOULPN'T
TELL THE COPS

ANYTHING.

JAMES
SOMETHING.

AND IS
THAT HIS
SISTER?

I'VE
NEVER SEEN
HER BEFORE.
DON'T THINK
SHE’S FROM
AROUND
HERE.

YOU KNOW =7
HE WAS A

YOU KNOW
\ SUSPECT.

HE’S SUPPOSED
TO BE IN SCHOOL
\ RIGHT NOW. WHY
THEHHEELL IS




WE'VE GOT
YOUR HOUSE
HERE. THREE
BOPDIES IN THE
RAVINE BEHIND
YOUR FAMILY'S
PROPERTY. YOUR TWO MORE

FRIENDS.  WERE FOUND IN THE N <
WOODS OFF PIKE'S CREEK. \/ THAT'NSINVEHZE"A%D.BEEN N
TWO IN THE POTAWATOMI CABINS REPORTED, ANYWAYS.
AT THE CAMPGROUNDS. ONE FOURTEEN CHILDREN ARE
MORE FOUND FLOATING POWN MISSING...AND MAPPING
BY THE NICOLET BOATHOUSE. WHERE THEY GOT LOST,
ONE ON THE WOODPWINDS A THAT'S GOING TO BE

HIKING TRAIL. ) THE HARD PART.

NOW,
WHERE
PID SOPHIE
MAHONEY
LIVE?

]

OKAY, 1
DON'T KNOW
WHERE TO
FIND THAT.

WHAT
ARE YOU
TWO POING
HERE?

YOU'RE
RELATED
TO...

SOPHIE.
YEAH.
I'M HER
BROTHER.




/ PO YOU KNOW
SOMETHING? PO YOU KNOW

WHAT HAPPENED TO HER? JAMES. TAKE
WHERE SHE MIGHT BE. MY BACKPACK
AND STEP
OUTSIDE.

SHE'S ONE
OF THE MISSING
ONES. NOT THE

BOPIES.

W

I PON'T
[ KNOW WHERE
YOUR SISTER
IS, TOMMY.

WHO THE
FUCK ARE
9 YOU? WHY ARE
YOU TALKING
TO THIS
KID?

DID
you PO
sorﬁsmme )




7 you ponT Y 1 NoT THE
TOUCH ME. BAD GUY HERE.
OKAY? I KNOW HOW
\ MUCH YOU'RE
: HURTING
\ BUT--
=

I'M I'M NOT GOING
LETTINGU TO HURT YOU.
YOU GO I'M NOT GOING
NOW. TO CAUSE A
SCENE.

I'M JUsT
GOING TO WALK
OUT THE POOR
AND YOU'RE NOT
GOING TO SEE
ME AGAIN.

YOU CAN
KEEP THE
MONEY.

TAKE YOUR
FIFTY DOLLARS
: AND GET THE
FUCK OUT.

)

A4
SO, WHAT IS YOU cut
IT? YOU IN THEIR HEADS
| SOME KIND OF OFF AND DO
SATAN CULT WEIRD SHIT
THING? TO THEM?

JUsT

IGNORE HER,
\ ~ JAMES.

/ HEY. THIS IS

TOMMY MAHONEY
CALLING FOR THE
SHERIFF.

SOPHIE’S
BROTHER.

I WANT
TO REPORT
SOMETHING
SUSPICIOUS.



AND
/ YOU'LL GET
TO. I PROMISE.
BUT I HAVE TO
DO THIS NEXT
PART ALONE,

SO...UH.
WHAT'S THE
NEXT STEP IN
MONSTER
HUNTING?

THE
NEXT STEP
IS YOU'RE
GOING

I KNOW
THE PRILL.

IT DOESNT. \/ 1
HAPPEN EVERY HANGING
TIME. UP NOW.

IF SOMEBODPY COMES TO
TALK TO YOU, YOU CAN
SAY EVERYTHING THAT'S

HAPPENED.
JUST TELL |
THE TRUTH. )

BECAUSE

[{ you pON‘T THEY'RE
\ NEED TO GOING TO
THINK WE'RE

CRAZY

ANYWAYS.




YOU SAW THE MAP. IT'S A
CLASS E7. THERE ARE STILL
KIDS MISSING, SO IT’S STASHING
ITS FOOD SOMEWHERE. THERE
ARE PROBABLY CAVES
OFF THE LAKE.

I NEED TO
KNOW WHAT KIND
OF THING IT'S GOING
TO BE BEFORE I GO
LOOKING FOR IT. AND
IT'S PROBABLY GOING
TO BE A FEW DAYS
BEFORE I CAN
PO THAT.

(o}
THINKING ON IT
IN THE MEAN-
WHILE, PO YOU
UNDERSTAND?

. VACANCY

HEY,
I DON'T
WANT
TROUBLE.




W THERE'S
& BEEN NO/SES
8l N THERE...
WEIRD SHIT.

YOU CAN
SO BACK TO
YOUR OFFICE,




I PON'T KNOW
WHAT YOU'VE GOT
IN THERE, MA'AM.
BUT I DON'T WANT

ANY FUNNY
BUSINESS.

NOTHING
FUNNY GOING
ON IN HERE,

OFFICER.

POLICE.
OPEN UP.




NOW,

Lwo
I
w

k50

0o

ERa







CHAPTER
THREE



[










PLEASE...
SOMEBODY
HELP...




THERE WAS THE
WAY HE HELD HIS
MOTHER WHEN THE
LAST JOB LAID ME
OFF. THERE’S THE
WAY HE HAD THIS
LITTLE...

THEY TALK ABOUT
HOW THEY KEEP
GETTING BIGGER AND
BIGGER, AND HOW YOU
iy 4 NEVER STOP SEEING
_— ) THE KID THAT THEY

WERE.

§x22I0

THE BABY
WHOSE BUTT
YOU'VE WIPED

MORE TIMES THAN

UP OVER ALL YOUR

BUT IT'S
BACKWARDsS.

...LITTLE SPARK
IN HIS EYE, WHEN
HE HELPED JAINA
WITH HER MATH

PROBLEMS.



HE'D STEP UP. HE'D STEP
UP BECAUSE HE KNEW HE HAD
RE%N%"EJF‘ Ele<f>:' mﬁvNﬁé‘ﬁ%E
DID IT WITHOUT A SECOND I REMEMBER
THOUGHT, LIKE I THE TIMES I SAW
NEVER DID. THE MAN.

THE MAN HE
SHOULD HAVE
BECOME.

I STILL DON'T

KNOW WHERE HE
GOT IT, BUT THOSE WERE
ALWAYS THE MOMENTS
THAT STUCK. NOT THE
ONES THAT MADE ME
TH|N|L OF THE
BABY.

m" TV

HENRY, DO

YOU WANT ME
TO CALL YOU
A CAB?

JUST ONE
MORE. IS THAT
OKAY?

I DON'T...T PON'T
THINK T'D GET TO
SLEEP LIKE THIS. AND
IT'S A LONG SHIFT ‘

OKAY.
AND THEN
WE'LL GET YOU
THAT CAB.




= |

LIKE, TOO BIG.
SHE HAD LIKE THEY KNEW
THESE, LIKE... SOMETHING. LIKE THEY
BIG CREEPY KNEW WHEREVER
EYES. MY SISTER IS
RIGHT NOW.

AND SHE WAS
WITH THAT KID.
THAT JAMES KID.
THE ONE THAT ;
GOT AWAY. CALLED

¥ THE SHERIFF'S
IF HE DIDN'T OFFICE. THEY

SAID THEY'D
FUCKING DO IT ALL
HIMSELF. MAYBE HE, PiCcK HER
LIKE, CONVINCED .
HER WHO WAS A l
TARGET.

WHAT ARE
YOU GOING

70 DO IF
THEY LET HER
Cloyd




THIS
CAN'T BE
YOI'I:I”Z REAL

MA'AM. I FIND
YOU IN AN EMPTY
MOTEL ROOM TALKING
TO A STUFFED ANIMAL,
AND NOW YOU'RE
FEEPING ME
BULLSHIT.

I'M NOT IN
THE MOOD TO BE
FUCKED WITH RIGHT
NOW...I NEED YOU
TO ANSWER THE
QUESTIONS I KEEP
ASKING YOU.

YOU ASKED ME WHERE I WAS ON

A BUNCH OF PATES. I TOLD YOU.

IF YOU LOOK THOSE DATES AND

PLACES UP, YOU'RE GOING TO

FIND A LOT OF STORIES ABOUT

LITTLE TOWNS LIKE THIS WITH
MISSING KIDs.

THAT’S GOING TO
FREAK YOU OUT AND
YOU'RE GOING TO
WANT TO LOCK ME UP
AND THROW AWAY THE
KEY, BUT IT POESN'T
CHANGE THE FACT THAT
YOU SAW ME GETTING
OFF THE BUS.

BUT IS IT
YOUR REAL
NAME?




SLAUGHTER’S
A REAL
NAME.

THIS IS MADE
OF PAPER.

SO’s A
SOCIAL
SECURITY

— < r. 4 g YOU
THIS ISN'T A g b i jo[ PION'T EVEN :
soclAL SECUrITY U\ & _ LAMINATE AL
CARD. IT'S A B : _ IS IT.
LICENSE. IT LOOKS
LIKE YOU MADE IT
AT A KINKO'S.

YOU
KNOW I WASN'T
HERE WHEN THINGS
WENT BAD, BUT YOU
STILL WANT TO LOCK
ME UP BECAUSE IT
WILL MAKE YOU FEEL
LIKE YOU'RE POING
SOMETHING.




THERE WERE
PROBABLY A
FEW CASES OF
DISAPPEARANCES YOU
WROTE OFF. BEFORE
THERE WERE BOPDIES.
BEFORE YOU KNEW
THERE WAS
SOMETHING KILLING
THE CHILDREN.

BUT YOU
SEE...YOU'RE
THE ONE WE'VE

GOT LOCKED
UP HERE.

THERE ARE

KIDS MISSING
THAT AREN'T ON
THIS LIST BECAUSE
YOU PON'T WANT

THEM TO BE.

BECAUSE YOU PON'T
WANT TO GET
CALLED OUuT.

WHO WENT
MISSING



OR, T'LL BE
NICE, BECAUSE YOU
HOPE YOU WERE RIGHT
THE FIRST TIME, AND IT
WAS JUST ALL THE
NORMAL, MUNDANE WAYS
KIDS GO MISSING. AN
ANGRY RELATIVE OR A
RUNAWAY OR SOMETHING
REGULAR.

BUT DEEP
DPOWN YOU
KNOW THEY

AREN'T MISSING.
THEY'RE DEAD.

IT SOUNDS
LIKE YOU'RE
INTERRSE@ATING

THIS ISN'T
Wi ey S1oop JNWAGKEE O CHILPREN
ACTING LIKE THIS GREEN BAY. THIS ISN'T ARE pEAPI

IS A GOPDAMN
/ A PLACE WHERE /
GAME! THESE KINDS OF - ERICA:
THINGS HAPPEN. _



I KNOW.
THAT’S WHY
I'M HERE.

U'RE

NEVER GOING TO
REALLY KNOW WHAT
HAPPENED, OR WHY,
AND THAT’S GOING

TO DRIVE YOU A
LITTLE BIT CRAZY, BUT
AT LEAST KIDS WILL

STOP PYING.

THAT’S
GOING TO
HAPPEN SOONER IF
YOU TELL ME THE
FIRST KID WHO
DISAPPEARED.

THIS
ABOUT HER,
RICHARDS?

THERE'S FIVE
OF THEM, JOE.
THERE'S FIVE
MORE DEAD.

AM I BEING
CHARGED WITH
SOMETHING?
PUT HER IN
THE DRUNK
TANK.




JOE?
WE'VE GOT A
PROBLEM...

YOU'RE GOING
TO GET A CALL
SOON. AFTER THE
CALL YOU'RE GOING
TO LET ME GO. A
LITTLE BIT AFTER THAT,
THIS PROBLEM IS
GOING TO GO
AWAY.

THIS YOUR
PHONE
CALL?

JUST NOW...THE
CALL..THE CALL
SAID THAT THERE
WAS STILL BLOOD,
SPURTING...




e

==

I KNOW HOW SCARED YOU
ARE. I KNOW WHAT IT’S LIKE
TO FEEL RESPONSIBLE FOR
EACH AND EVERY ONE THAT
YOU THINK YOU COULP
HAVE STOPPED.

I'M SORRY. THERE ISN'T AN
ANSWER I CAN GIVE YOU THAT
WOULD MAKE YOU FEEL ANY
BETTER. I'M NOT TRYING TO
BE PDIFFICULT...

I

il

J




JUST GET
OUT OF HERE.
DON'T LEAVE
TOWN.

I WON'T

THERE WAS A GIRL.
SARA WASHINGTON. THEY
THOUGHT HER UNCLE
MUST HAVE PICKED HER
UP, BUT THERE WASN'T
ANY SIGN..THIS WAS A
MONTH AND A
HALF AGO.

WHAT PO I PO
WHEN I GET THAT
PHONE CALL? THE
ONE TELLING ME

TO LET YOU
GO?

YOU SHOULP
TELL HIM HE’S AN
ASSHOLE AND
THAT HE SHOULD
HAVE CALLED
SOONER.

FIVE MORE \
KIPS ARE DEAD
BECAUSE OF
HIM.




I NEED YOU TO
KEEP AN EYE ON
HER. NOTHING TOO
OBVIOUS...I JUsT
WANT TO KNOW
WHAT THE HELL
SHE’S UP TO.

SHERIFF._.WE
NEED TO GET
TO THE HOUSE.
THE CORONER
IS ALREADY ON
HIS WAY.

I'M GOING
TO TAKE CARE
OF THAT, JOHN. I
HAVE SOMETHING
ELSE FOR YOU.
SOMETHING
IMPORTANT. /.

I'VE
GOT A BAD
FEELING I CAN'T
SHAKE THAT THIS IS
ALL GOING TO GET
MUCH WORSE
BEFORE IT GETS
BETTER.



WHAT
HAPPENED?
ARE YOU OkAY?
I WALKED OVER
WHEN I HEARD
THEY PICKED
YOU UP.

JAMES,
SHOULPN'T
YOU BE IN
SCHOOL?




I MEAN,
WHAT'S THE
POINT? THEY AREN'T
GOING TO FAIL ME, THIS IS MORE
AND EVERYONE THERE |MPORTANT, ISN'T
THINKS I KILLED MY IT? THIS IS HOW
FRIENDsS. I CAN ACTUALLY
PO SOMETHING.
I WANT TO PO
SOMETHING.

ARE YOU

TALKING

TO YOUR
OCTOPUS?

YOU LOOK

ANGRY. YOU SHOULP
TRY TALKING TO
HUMAN PEOPLE

AND NOT STUFFED
OCTO--




DPOING SOMETHING
- DOESN'T ALWAYS
MAKE YOU FEEL BETTER,
JAMES. FIVE MORE

CHILPREN ARE DEAD.
KILLED INSIDE A

HOUSE.
@L/ YOU KNOW
. = AN E7 WOULDPN'T

BE ABLE TO DO

THAT. WHAT THE

FUCK AM I UP
AGAINST
HERE?

THE KILL
PATTERN 15 NOW
MORE CONZISTENT

WITH A CLASS B
OFCURATYPE THAN
A CLA5S E.

JAMES.
JUST SHUT
THE FUCK




50;2;2;1 YOU LOST YOUR
FRIENDS AND YOU'RE
SCARED OUT OF YOUR
MIND. AND THAT'S ALL
OKAY, AND IT'S NOT
FAIR OF ME TO PUT
ANY OF THIS ON
you.

BUT THERE ARE

MORE KIDS DYING. IT’S

GETTING STRONGER, AND

LESS AFRAID OF MAKING A

MESS. THAT'S DANGEROUS. Y WE JUST..
IT’S BEEN A WHILE SINCE WE NEED
I'VE @S%rﬁElfl;rnglNST TO GET THIS

THIS BIG. < VR e

WE'RE GOING
TO NEED
\  WEAPONES.







CHAPTER
FOUR



NOW

o= THIS..THIS

— . ONE'S A
: BEAUT.

I GET PROFESSIONALS IN
HERE A LOT. LANDSCAPERS
AND THAT SORT. THEY SWEAR |

BY THIS MOPDEL. IT CAN TEAR

THROUGH JUST ABOUT ANY PROP IT, OR
WOOPD YOU COULD WANT, LOSE CONTROL

? BUT IT'S GOT THESE { OF THE HANDLE,

SENSORS... IT'LL STOP DEAD,
BEFORE IT STOPS

D YOU DEAD.

THOSE BEASTS
HAVE A MIND OF
NOW YOU KNOW THEIR OWN. BUT I
I'VE GOT THE CRAPPY, DON'T LIKE SELLING
RUNPOWN MOPDELS THAT THOSE MODELS. IF
YOU CAN DROP AND THEY YOU'RE GOING TO PO
WON'T STOP GOING ‘TIL A THING, YOU WANT
THEY'VE CHEWED THROUGH TO DO IT RIGHT. YOU
YOUR LEG, OR JUST WANT TOP OF
ABOUT ANYTHING. THE LINE.

/ CAN I SEE
Al THE CRAPPY,




THE ONES
THAT KEEP RIPPING
THROUGH ANYTHING

AND EVERYTHING
LIKE THEY'VE GOT A
MIND OF THEIR
OWN.

MA'AM, T
THINK YOU'VE
MISUNDER-
STOOP.
I WANT

=’ TO SEE THOSE

MODELS, HENRY.

PLEASE. T PON'T
HAVE MUCH

YOU'VE
GOT..YOU'VE
GOT A LOT OF
RENOVATIONS
COMING UP,
PON'T YOU?

LOOK AT
THIS THING! |

IT'S SCARY,

RIGHT?




WHICH OF THESE IS THE

SRS B R
UGHT

Gy Il e
JUST RIP THROUGH. CORDLESS,

i
O |
18
6

OKAY
I GUESS... THEN. LET’S
I GUESS i GET TO THE
THIS ONE REGISTERS.
WOULD PO e
THE JOB. /
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DAD. IT’S

WHAT THE HELL

TIME IS IT, ANYWAY?
HOW’S YOUR WHAT ARE YOU
MOTHER? DOING HERE?

CALL
HER IF
YOU REALLY
WANT TO
KNOW.

DID THEY
FIND HER
BODY?




JUSS LEAVE
IT. PAMMIT,
CYNTHIA, I TOLD
YOU NOT TO TRY
AND MAKE
HOUSE.

YEAH. I
SAW THAT.

I'M NOT
TRYING. &
TRUST ME.

LOOK. IT’S NOTHING. T'LL
GET OUT OF YOUR HAIR,
OKAY? I'M SORRY I
BOTHERED YOU.

I CALLED
YOU LIKE SEVEN
TIMES. PLUG
YOUR FUCKING
PHONE IN.
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HEY, BABY
BROTHER.

I LOOK AT
BOPDIES ALL DAY.
IF I'M SAYING
IT'S GROSS,
THAT MEANS
I'M TAKING IT
SERIOUS.

YOU KNOW PREDATORS GO
WHAT'S THE FOR THE KILL. IF
WEIRDEST PART THEY WANT TO STOP
OF ALL OF YOU, THEY GO
THIS...? FOR THE SOFT

TISSUE.

FASTER
THEY GET THE
KILL, LESS LIKELY
YOU ARE TO PO
IT SOME DAMAGE.
THEN THEY CAN
GET THE MEAT
EASY.

PEOPLE, ON THE OTHER HAND, IF
THEY'RE IN A KILLING MOOD AND
THEY'RE ANGRY..THEY KNOW WHAT
HURTS THEM, AND THAT'S WHERE
THEY WANT TO HURT YOU. THEY
WANT TO PRAW IT OUT.

THESE

KILLINGS.
THERE’S INTENT
HERE..THERE'S...
I DON'T KNOW
HOW TO PUT IT.

THERE'S
SOME SCARY
SHIT AT
WORK.

I MEAN...
I DON'T
BLAME YOU.
IT'S PRETTY
GROSS.

BUT THIS
THING DIPN'T WANT
MEAT. NOT REALLY.
IT RIPS INTO THEM,

BUT THEN LEAVES
THEM WHOLE.




IF I HAP TO PUT TOGETHER
A DESCRIPTION OF WHAT THIS
IS, IT'S A HORRIBLE PERVERT
SOMEHOW USING A BEAR’S
HEAP TO KILL KIDS, BECAUSE

HE HATES THEM.

YOU'RE THE ONE WHO

PUSHED HIS BROTHER

TO TAKE UP THE JOB
OF CORONER.

TOLP

ME IT'D
BE A QUIET
JOB. MOSTLY

HUNTING
ACCIDENTS

AND OLD

PEOPLE.

WHAT THEY
PROMISED
ME, TOO.

BUT I'LL ADMIT, I
MIGHT JUST BE TALKING
BECAUSE I HAD A FEW

BEERS ON MY LUNCH
BREAK EARLIER.

THE PROBLEM IS THE
ENTRYWAY TO THE HOUSE. {&
CAN YOU TELL ME WHAT £

COULP PO THAT, AND

KILL ALL THOSE

CAN YOU
TELL ME
WHAT THE
FUCK CAN
PO THAT?

...BUT
NOT LEAVE A
SINGLE TRACK, OR
SEEMINGLY TOUCH

A SINGLE PIECE OF
FURNITURE INSIDE
THIS HOUSE?

SURE
THE FUCK
CAN'T, BABY
BROTHER.




SHERIFF,
YOU HAVE
A PHONE

HE... L~ WHO 4
HE CALLED EXACTLY AM =
MY PERSONAL I TALKING THIS IS

CELL PHONE
L | e
. £ ARCHER’S PEAK,
= WISCONSINZ ¢
HE KNEW...
THINGS ABOUT
ME. THINGS
HE COULDN'T
POSSIBLY

AND THEN HE
MENTIONED
A BLONDE
WOMAN...

I'M TERRIBLY
P ROLeLES
YOUR TOWN IS YEAH, I'M
FACING RIGHT NOW. GOING TO
I WOULD LIKE TO NEEP YOU TO
DO WHAT I CAN TELL ME WHO
TO HELP. YOU ARE.

v

A
FRIEND, JOSEPH,
IF YOU PECIPE A
FRIEND IS WHAT
YOU'RE LOOKING
FOR.

YOU SENT OH, SHERIFF
ERICA HERE. CAVANALUGH,
YOU'RE..YOU'RE YOU MUST
IN THIS WITH 3 HAVE REALIZEDP
ER. BY NOW...

ERICA
SLAUGHTER
ISN'T WITH
ANYBODY.




I..I HAD A
QUESTION.

WHAT DID
WE SAY ABOUT
QUESTIONS?

THAT THEY
ARE SMART TO
ASK WHEN YOU'RE
ABOUT TO ENTER
A LIFE-AND-DEATH
SCENARIO.




. I MEAN,

] 2 ‘éESHiZ?EF

WHAT ARE ) THEY'RE WHAT, DID URSE.
> BIG SCARY - ) THERE HAS TO
MONSTERS? | THINGS THAT EAT YOU THINK | BE A BIGGER

_ THERE WAS
CHILPREN. _: A BIGGER NSV#&%TTHAN

ANSWER THAN
THAT?

OF COURSE THEY ARE.
YOU’'VE SEEN ONE OF

MONSTERS THEM. IT ATE YOUR
AREN'T ERIENDS. I DIDN'T

REAL. > BELIEVE IN
BUT MONSTERS. ANPD
WHY...WHY I DON'T THINK
DID IT EAT MY THEY PID
FRIENDS? EITHER...

BECAUSE
THEY COULD
SEE IT. BECAUSE
THEY II%EI'?I EVED




YEAH, YOU
PID. OF COURSE
YOU PID. BELIEVING
IS A DIFFERENT
THING THAN
KNOWING.

IT'S BECAUSE

YOUR BRAIN’S STILL

DEVELOPING. YOU'RE

NOT FULl/.‘E/ COOKED
T.

BUT YOU
DON'T BELIEVE
YOU HEAR A NOISE
ENOUGH TO IN THE WOOPDS, OR
KNOW THAT SEE A SHADOW
THERE AREN'T SHAPED WRONG,
MONSTERS IN AND YOU'RE
THE WORLPD. STILL AFRAID.

YOU'RE OLP

THAT’S JUST
TRUE. AND THAT
CAN GIVE YOU AN
ADVANTAGE.

ADULTS
CAN'T.

ARE YOU \——er o
YOUNGER THAN ’
YOU LOOK OR THERE ARE

WAYS YOU

SOMETHING?
CAN MAKE
YOURSELF SEE
THEM.

I'M NOT GIVING
YOU ANY IDEAS WHEN
YOU HAVE A SHOPPING
CART FULL OF WEAPONS.
YOU CAN ALREADY SEE
THEM...AND WHEN YOU'RE
OLDER, YOU'RE GOING
TO WANT TO FORGET. ‘

YES, JAMES.
YOU WILL. AND
YOU'LL BE
BETTER FOR
IT. OKAY?




OKAY.
THIS IS
WHERE I'M
GOING TO

YOU...
YOU TOLP
ME I COULD o
HELP. b

THE FIRST GIRL.
SARA WASHINGTON.
SHE WENT MISSING A

HALF MILE UP THE
ROAPD. THIS TYPE OF
MONSTER._IT LIKES TO
MAKE A NEST FOR
ITSELF. T KNOW THE
SORTS OF PLACES
IT LIKES.

LAKE
MICHIGAN IS
JUST A MILE

DOWN THAT HILL.
I'LL FIND ITS
DEN ON THE

YOU PICKED
A WEAPON. YOU
HELPED ME WITH

THE MAP.

THAT'S
BULLSHIT! I DIDN'T
EVEN KNOW ABOUT

THIS WASHINGTON GIRL.
SHE WASN’T ON YOUR
LISTS! YOU TOLD ME T

COULPD HELP YOU.




IF YOU FOLLOW ME, YOU NEEP TO PO
EXACTLY WHAT I SAY, OKAY? IF WE FIND
A CERTAIN TYPE OF DEN, I AM NOT
GOING TO LET YOU INSIDE. THESE<

THINGS CAN GET...
STRONGER.
AND THE
WAY THEY GET
STRONGER IS
HORRIBLE.

I'VE SEEN
HORRIBLE
ALREADY.

PROMISE ME.

IF WE GET THERE
AND I TELL YOU TO
STAY OUTSIPE OF
THE CAVE, YOU'LL
STAY THERE. IF YOU

PON'T PROMISE,
THEN I'M NOT
TAKING YOU.

PROMISE.




JOHN. YoU
THEREZ

YoUu Gor
EYES ON THE
SLAUGHTER

I DID BEFORE SHE
TOOK A SHOPPING
CART FULL OF KNIVES
INTO THE FUCKING
FOREST. I NEED TO
GET MY GOOP BOOTS
OUT OF THE TRUNK
IF I'M GOING TO
FOLLOW HER.

JOE. ,
i v Y I'M FUCKING
YOU HEARD TOU GANT i SERIOUS. JUST
ME. I DON'T = _ LEAVE IT BE. LET
WANT YOU : HER...LET HER
TO FOLLOW 7 ad PO WHAT SHE'S
] GOING TO
PO.

JOE. WHAT'S
GOTTEN INTO
YOU? WHY PO
YOU SOUND sO
SCARED?




megp MAHONEY
RISTICEE, FAMILY. YOUR
: YOUR NAME, NAME’S TOMMY,
RIGHT? OFFICER RIGHT?
RICHARDS. YOU
INTERVIEWED ME
AFTER WE LOST
SOPHIE.

YOU HAD
YOUR CHANCE
TO KEEP HER
LOCKED UP,
AND YOU
DIPN'T.

HAPPENS
NEXT..THAT’S
ON You.




WHAT'S
WRONG?

THIS... X
IS BIGGER
THAN IT
SHOULD
BE.

YOU KNEW
THIS WAS GOING
TO HAPPEN, DIDN'T
YOU? YOU LITTLE
PIECE OF
SHIT.




JAMES. 1
NEED YOU TO
HIDE BEHIND THAT
RIDGE UP THERE.
PO NOT COME
ouT, I PON'T CARE
WHAT YOU
HEAR.

I'M NOT
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FUCKING

KILLEP THEM.
YOU KILLED
ALL OF
THEM.













CHAPTER
FIVE






T PoN'T you
KNOVW ':mv SHOULY RUN
SHE BROUGHT BACK HOME. THIZ
You. SUCH A 1% NOT A OB
WEAK LITTLE FOR SCARED
THING... CHILPREN.

THESE
CREATURES
EAT 5CARED
CHILDREN.

TN 40 HELPLESS...
MEA%IM: 1 AND NOW YOUW'VE
couLp 1 SX\’/E . DONE IT AGAIN. LED
STOPPED s VP ERICA TO MER DEATH,
IT. AND THEN MAYBE ANP )
: ITLL COME AND You WoN'T

GOBEBLE YoOU HAVE To LIVE
UEF,E1OO_ A wrw YOURSZELF

ANYMORE.




I'M..T'M
NOT AFRAIP!
AND YOU'RE...
YOU'RE NOT

REAL.

THAT’S
NOT WHAT
I WANT/

YEZ, THAT'S
RIGHT. T'M NOT
REAL. THIZ 15 ALL A
NIGHTMARE. A NIGHTMARE
THAT GUTTED YOUR
FRIENDZ. 11’5 EAZIER
TO THINK THAT
WAY, YESZ 50 vou
PON'T HAVE TO
FACE THAT vou LED

THEM POWN INTO THE

DARK WooPp% LATE AT
NIGHT, TO THEIR
PEATHS.

THEN PO
SOMETHING
ABOUT IT.

40 YOu
PON'T HAVE
TO FACE THAT
1T WAS YOUR
FAULT.

YOU HAVE
THE WEAFONS
SHE DPOESN'T. YOU
HAVE THE MEANZ
TO MELP.

IF you
PON'T WANT
ERICA TO PIE,
NOW 15 THE
TIME TO
AET.




4% N
JOKING. You e
NEED TO DrOP RS

THAT THING .
RIGHT NOW.

{ b

YOU'RE
THREATENING ME?!
IS THIS SUPPOSED
TO BE SOME KIND
OF JOKE?



I'™M
HOLPING
A GUN.

I SEE I DON'T
THAT. I KNOW g WANT YOU
WHAT YOU THINK R % TO GET
IS HAPPENING, BUT h HURT.
IT IS NOT WHAT’S ) { aml
HAPPENING. =

I 10LP YOU
TO PROP THAT
CHAINSAW?







THIS...THIS
IS SOME KIND
OF TRICK!






THERE’S
NOTHING THEREZ
THERE’S NOTHING

YOU
JUST MADE IT
ANGRY/ YOU'RE
GOING TO K/LL
Us BOTH/







I NEED
YOUR JACKET.
TRY NOT TO
SCREAM.

I KNOW
YOU'RE IN A LOT
OF PAIN RIGHT NOW,
BUT I NEED YOU
o —— TO STAY QUIET. IF
4 - YOU STAY QUIET, I
CAN KEEP YOU

ALIVE.




IT'S BLIND,

BUT IT CAN

SMELL HIM.
DAMMIT.

TOMMY.
LISTEN. THIS BOY
IS GOING TO PIE

IF YOU PON'T
STOP FUCKING

EVERYTHING
up.

PO YOU
UNDERSTAND?

IS

SOMEBO

IS SOMEB
THERE?

CAN'T...
BREATHE...

YOU CAN
BREATHE.
YOU'VE
JUST BEEN
WINDED.

HOW DID
you--

SHUT UP.
g YOU NEED
NO, I PON’T e TO SHUT
FUCKING . -
UNPERSTAND/




IT ATE
MY SISTER.
IT ATE SO
MANY OF

BIAN?
THERE WASN'T
A BIAN ON
MY LIST...

WHAT'S

NO, PON'T
BE SORRY. ARE
YOU OKAY?
HOW LONG HAVE
YOU BEEN IN




I'M GOING TO NEED
TO PO SOMETHING
NOW.

IT'S GOING
TO HURT LIKE
HELL, BUT IT'S
THE ONLY WAY

WE'RE GOING TO
GET THROUGH
THIS.

YOU JuUsT
STABBED
ME IN THE
FUCKING
HEAD!

THIS IS A
ONE-WAY DOOR,
BUT I DON'T THINK
ANY OF US ARE
GOING TO BE ALIVE
FOR LONG IF
I DPON'T GO
THROUGH IT.




TOMMY. WE'RE

‘ RUNNING ouT
B oH GOD, ; OF TIME.
L SOPHIE... .

IT'S HORPE
GOLP FROM
THE HOUSE OF
SLAUGHTER.

WHAT DID
YOu..?







IS THAT WHAT
YOU'VE BEEN
FIGHTING?

YOU
FUCKED MY
HEAD UP.
THIS ISN'T
REAL...

I NEED
YOU TO CARRY
JAMES AND BIAN.
ARE YOU STRONG
ENOUGH TO PO THAT?
CAN YOU GET THEM
OUT OF HERE
ALIVE?




IF I PULL THIS OFF, WE CAN
GET ALL THE BOPDIES OUT.
I PROMISE. OKAY?

I PON'T
WANT TO
PIE...T DON'T

WANT TO

NO ONE
ELSE IS GOING
TO DIE. 1
PROMISE.



I SWEAR
TO GOP I'M
GOING TO BURN
THAT FUCKING
OCTOPUS.







MY
NAME |S
BIAN. THE
MONSTER

DIDN'T EAT

ME.

SUNNNGH?Z

FUCK IT'S

’

GOING TO
KILL THAT
FUCKING
KID.

YOU
NEED TO
GET HIM TO
A HOSPITAL,
FAST.

-

A

OKAY,
EVERYONE IN THE
CAR. WE'RE GOING
TO THE HOSPITAL.
AND, UH__.T’LL TURN
THE HEAT ON,
OKAY?



I'M..T'M
GOING TO

PASS OUT NOW,

IF THAT'S
OKAY.

TELL ST. MARY'S
I'VE GOT THREE
COMING IN HOT.
THEY'RE STILL ALIVE,
BUT I PON'T KNOW
FOR HOW MUCH
LONGER.

WHAT
THE FUCK IS
GOING ON

HERE...?

TELL THE
OCTOPUS...

I DIDN'T
WANT TO
DIE...T STILL
DON'T WANT




NO, LISTEN
TO ME. YOU
DIDN'T CLASSIFY

THIS CORRECTLY.

THIS WASN'T A
FOOD STASH, IT
WAS A NEST.

NO.
FUCKING
L/STEN.

I1PIb
WHAT I HAD TO PO
TO SAVE TWO LIVES.
T'LL PEAL WITH THE
CONSEQUENCES.




IT HAD
CHILPREN. THOSE
CHILDREN ARE
OUT THERE NOW,
AND THEY'RE
HUNGRY.

IF THIS
TOWN IS GOING
TO SURVIVE, WE'RE
GOING TO HAVE
TO KILL THEM,

AND FAST.




TO BE CONTINUED..
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WHAT THE
HELL WAS

WAS
THERE 5SOME
KIND OF
EXPLOSION?

LOOK AT ME
LIKE THAT! T
DIDN'T PO
ANYTHIN&!!

IT'5 DARK
NOW...HOW COULD
IT BE NIGHT
ALREADY?

JUST SHUT
Up...I’M TAKING
YOU BACK TO
THE OFFICE...

w 4 o 1N
j ITHINK Ul
STREAKING JUST

DROPPED TO THE \'.'
BOTTOM OF YOUR
PRIORITY LI5T,
MR. BEAUMONT.




=7 OUT OF MY
WAY...KEEP THE
ENTRANCE




THE TREE...
IT 5SO0UNDS
LIKE IT’5

B\ VOVING...

ARE WE...ARE WE PEADP?
I DON’T WANT TO BE DEAD...
I’M TOO YOUNG TO DIE.

WHY WOULD
YOU SAY THAT,
CARRIE...

WE’'RE FINE. WE'RE ALL
FINE. WHY WOULDN'T
WE BE FINE?

THE MOON...
IT’5 NOT
SUPPOSED
TO LOOK LIKE
THAT.
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IT'S THE MONSTERS WHO SHOULD BE AFRAID

When the children of Archer’s Peak—a sleepy town in the heart of America—begin to go missing,
everything seems hopeless. Most children never return, but the ones that do have terrible stories—
impossible details of terrifying creatures that live in the shadows. Their only hope of finding and
eliminating the threat is the arrival of a mysterious stranger, one who believes the children and claims
to be the only one who sees what they can see.

Her name is Erica Slaughter. She kills monsters. That is all she does, and she bears the cost because
it must be done.

GLAAD Award-winning writer James Tynion |V (The Woods, Batman) and artist Werther Dell'Edera
(Briggs Land) present a haunting series about staring into the abyss...and what happens when
the abyss stares back. Collects Something is Killing the Children #1 - 5.
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“Those who dare to venture into this world will find a
unique and compelling cast of characters in a killer
mystery. You don't want to miss out on this.”
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“Tynion has put an incredible amount of
thought and care into it. It's clear this story is
as intricately woven as it is deeply personal.”
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“Tynion and Dell'Edera have crafted the perfect
horror comic for the Stranger Things era.”
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