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CHAPTER      1





I remember the smell of almonds.

it was natural
oils, she said.

I’ve blocked the
significance of that

smell from my
memory for years.

you’d think I’d
have noticed it.

oh,
kitTy, did
you hurt

yourself?

1



the smell, it used
to just sting.

you
cut yourself
good. there’s

blood on your
chin.

now it’s going to
hurt much worse…

we’re
quite a

pair, a couple
of strays…

…because now you
have killed me.

I’m getting
ahead of myself.

this story starts
just like any other…

…a
couple of

suckers who
can’t resist

sticking
their noses in

dangerous
places.

2



…with a girl.

3



hello,
mercer. do

you remember
me?

no.
should

I?

tsk.
I’d hoped

I left a better
impression on

you than
that.

impression?
you mean like

a bootheel
in the
mud?

what?
oh, now I

get it. you’re
having fun

with me.

I make
it a habit not
to remember

anything when
first asked, red.
it’s what makes

me a good
detective.

4



really?
I had heard
you were a
very bad
detective.

I’m
not going

to ask which
way you

mean
that.

the talk
amongst your

old friends is that
you’ll eventually
give this up and

come home.

just
promise to

have my
dinner ready
when I do.

come on,
mercer, be

serious for
me. I need you
to. can you be

serious?

she smelled like
her sister smelLed.

5



you
came to

me, remember?
maybe you should

just get to the
point raTHER than

mulling over
the past.

my grandfather once tried to
teach me how to roast almonds.

but
old times
are why
I’m here,
mercer.

julie has
disappeared.

dis-
appeared?
I thought
she was

about to get
married.

I burned them, and the smell
was awful. like someone was

burning down a syrup factory.

how Did
you know that?
have you been

keeping tabs on
her, you old

dog?

it’s
been in the

papers. you
society types

always
are.

6



you
say that

like we’re
so different,

you and
I.

but
we’re
not.

that’s
why I came

to you despite
your reputation.

you knew us.
you knew

her.
I

thought
it might give

you some
insight.

she
probably
got cold

feet. she’lL
be back.

I
don’t

know. it’s
not as simple

as that.

the
wedDing

was to be
this

weekend.

we
had alL

gone to OUR
beach house to
get away and
relax before
things got

crazy.

it’s
going to

be a big to-do,
as you know. we

won’t get a
moment’s

peace.

7



“she and I were staying together
in the west bedroom. have

you ever been there?

“it’s the one that looks out
oveR the water, the cliFf side.

“we had spent the day down by the rocks,
going through the tide pools and collecting

shells. julie wanted to give them to the
children of the wedding guests.

“by the time we were done,
we were wet, tired, and dirty.

so we returned to the
house and went upstairs.”

8



“I told her she could use the bath
first. I waited for her on the bed and read

my magazine. to leave, she would have
had to go past me. but she never did.”

yes.

that’s
ridiculous.
there’s no
window.

no,
and even

if there was,
it would be a
straight drop

into the
ocean.

are
you saying

she disappeared
from the

bathroom?

9



you
sure she

didn’t slip
by you,
red?

you
said you

were tired.
maybe you

felL
asleEp.

no,
and the

doOr to the
bathroOm was
locked from

the inside.

we HAD
to break it

down. we thoughT
something had
hapPened, that
maybe she had
slipPed in the
tub and hurt

herself……but
the room

was
completely

empty.

at
this point,

we don’t care
how she got

out…

welL,
she had to

get out some-
how. people don’t
just vanish from

their bath-
room.

10



…we
just want
to know

where SHE
went.

if
we have

to calL ofF
this WedDing,
it’s going to

be a
disASter.

it was
my idea to

come to you.
I thought you

might know some
of her secret
places, where
she might go

to hide.

my
advice to
you is to
cancel the
weDding.

once
she hears

she’s off the
hoOk, julie
will come

back.

do you
want the

job or not?
we’lL pay double

your fee and a
cash bonus if
you get her to

the altar.

11



“whateVER you say.”

welL,
well,
welL…

how’s
it going,
mercer? if you

had told me
you’d been

invited to the
party, we could
have drove here

together.

aw, you
know I like

to travel alone,
tyNAn. it’s betTer
odDs that I’lL get

to dance with
who I want

to.

12



What
are you
doing
here?

I’ve hAd
a man on this
coOp since the
bird flew. he

called me when
he saw you.

I didn’t
realize the
police had

been
contacted.

it
seems our
clients are

noNe too good
at keeping us

informed.

the old
man pulled

some strings.
it’s all on the
q.t. to keep the

papers out
of it.

13



I got
hired by the

kid sister. she’s
all weEpy
about it.

do
you have

any
suspects?

everyone
and no one.

they’re all so
clean, they
look dirty.

say,
don’t you

have a history
with this

girl?

yes.

how
would you

characterize
it?

as
history.

something dead
that belongs in a
book people only

read when
forced to.

hmm,
old flame

is about to
be married. it
makes for an
interesting

angle?

a
sharp one,
to be sure.
careful you

don’t get an eye
poked out.

14



hey,
now. Let’s

not get
nasty.

this
is our

terRitory,
merCER. if you
interFEre, it’s
your eye, not

mine…

…and
you’d better

share whatever
you spy with it.
don’t make this
Like the greEn

case. 

as
long as

you promise
to do the

same.

heh.
you know

you have a better
chance of spotting the
flying dutchman over

these waters than
you do a runaway

debutante.

then
I think

we’re on the
same page.

15



16



CHAPTER      2





where
is the
fiancE
now?

I read a story about a man
who one day walked out into
the snow, lay down, and died.

no
one is

sure. to be
honest, we

haven’t seen
rance in

days. some-
thing telLs

me you know
where he

probably is,
though.

the
jazZ club.

tourneur’s.

he was a profesSor or something somewhere,
and he knew that it was his time to go.

19



I guesS he’d had enough of lifE,
and life had enough of him.

yeah,
red, I know.
but I neEded
to hear you

say it.

I
expect

you to telL
me things, you
understAND?

under-
stoOd.

goOd.

so, he went to slEep, and
he was gone, just like that.

he
likes

jazZ that
much?

don’t
be coy with
me, mercer.

you know that
there’s

gambling
there.

20





what
will it

be?

part
of this pays

for a scotch,
the rest I’d like

you to take as an
incentive to

tell me a thing
or two.

it
depends on
what those
two things

are.

the
quantity was
a suggestion,

not a done
deal.

offers
expire.

okay,
OKAY. I’m

looking for a
guy who likes to

take chances. goes
by the name rance

buckland. you
seen him?

22



he in
a jam
again?

he’s
beEn in

one
before?

depends
whose side

you’re
on.

but
yeah, I’ve

seen
him.

are you
seeing him

now?

other
end of the

bar. he’s got
himself wedged

between the
stooL and
the wood.

23



you
buckland?

who’s
asking?

someone
who already

knows.

then
why are

you
bothering

me?

your
future wife’s
family asked

me to. I’m here
about julie’s
whereabouts.

her
whereabouts?!
does that mean

you found
her?

no,
sorry.

I mean I’m
looking
for her.

oh.

24



I don’t
imagine you

have anything you
want to tell me

about what
happened.

how
could I? I
don’t know

what happened.
I don’t know why
everyone thinks

I do.

Everyone?
has someone

made
accusations?

her
father

already sicCed
the cops on me.
I figured this

would be more
of the same.

and I
sUpPose you

think we should
just take your
word for it? A

guy with a
gambling
problem.

Exactly.
I’ve got a

gambling problem,
man. I’m in large

to some bad guys.
why would I kilL

my cash cow?

maybe
she found

out.

like it’s
a secret!

you wanna
know the
secret,

mercer?

25



yeah, I
know you. I

remember you
from the summers
out by the lake. I
guess they were
right when they
said you were

slumMing.

never
Mind me,

what about
THis

secret?

my
family’s

broke. I don’t
have a dime. I

need this
marRiage…

…or
pretTy soOn
I’m going to
be bunkinG
with you.

26



loOk,
man, I’ve

got to
go.

come
by my house
sometime.
We’lL have

lunch.

27



The thing I like
about jazz is…

…you never know
where it’s going.

you just have to folLow.

28



that’s
not some-
thing I paid

for, is
it?

nope.
you still
have one
coming.

okay,
that guy

rance. he’s got
a fianceE. name

of jUlie. you
ever see her

in here?

sure.
she’s a
loOker.

welL,
that, toO,
but that’s
not what I

meant.

elucidate
me.

oh,
yeah. that’s

some
twist.

29



I was
talking about

how she comes in
here with that guy

you was just talking
to, but she usually

leaves with
Kane.

kane?
who’s
KANE?

the
trumpet.

30



CHAPTER      3





I don’t think I’d ever see going
out like That profesSor did.

it’s got nothing to do with
suicide being a coward’s way out.

I nevEr bought that malarkey.

there are plenty more
cowardly ways to go than that.

they EVen bottle that kind of death, sell it
to saps who need a little help to forget.

I’ve known guys who intenTionalLY get themselves Jammed
up with the law so they don’t have to face a job the next day.

33



a guy who knows when to
get out and does it himself…

…at least he’s taking
matters into his own hands.

he’s not giving it over to
some poor cop to do.

this profesSor guy, he
wasn’t doing that anyway.

he wasn’t
looking to escape.

he was doing
somethiNG else.

he was being prescient.

I don’t think I’d ever
be so self-aware…

…as to know it’s
time to go.

34



I once had someone
tell me if I wanted to take
control of my dreams…

…I had to make
myself fly.

next time I dreamt, it was one
of those dreams where it’s
like I was watching myself.

the me that was watching
floated down and posSesSed

the me of the dream…

…and the next thing I knew, 
My feet were off the ground. WHACK!

WHACK!

35



I told
you, man.
that’s the

guy.

I’m runNing out of shirts. I nEed
to stop by the laundry service.

36



you
were asking
around the
club about

julie?

yeah.
her family’s
loOking for

her.

then
you picked

a funny place
to stick your

nose.

what
made you

come  around
loOking for

me?

I
wasn’t. I

wanted rance.
you’re new

information.

really?
does that

mean I should
be laughing?

rance
is a

hustler.

37



from
what I

can tell, not
a very good

one.

yeah,
that’s his

hustle--that
strung-out,

broke
routine.

what
do you
mean?

you
shut up.

quit poking. it’s
what got you
tied to that

chair.

and
it could
get you
poked
back.

38



sorry.
I’m not trying

to cause
trouble, I’m
just doing

a job.

then
why are

you on my
tail, not
rance’s?

you
were the

first one to
leave, so it
was you I
follOwed.

I felt
like the other
guys in your

band. you’re hard
to keep up with.
you sure know

how to
blow.

that’s
why they
call me
“killer.”

but,
KAne, I

thought that
was coz--

shut
up!

take it
easy, bugler.

I heard the girl
and you had a
thing. don’t
you want to

find her?

39



no
one. don’t

get
excited.

if she
had come

see me like she
was supPosed to,
no one would’ve

gotten their
hands on

her.

when
did you

talk to her
last?

the
afternoOn,
before she

vanished. she
calLed me. she

was being really
weird.

she
kept saying,

“the marriage,
THE marRiage, it
shouldn’t be.”

she
kept saying
it, over and

over, like she
couldn’t get it

out of her
head.

of
course I

do! who said
I didn’t?

40



you
think she

was talking
about
rance?

who
else?

you
don’t like
this guy
much, do

you?

where
was julie

going to meet
you? the

club?

yeah,
there’s

a--

--say,
what do you

think this
is?

I’m
the one who
has the knife

on you
here.

fair
enough, man.
I just want
to find the

girl.

nobody
does. he’s

never said an
honest word

in his life.

41



isn’t
that what

you
want?

sure.



CHAPTER      4





nok
noknok
nok

45



noknoknok
nok

oh,
mercer,

where havE
you been? I’ve

beEn scared
to death.

what
are you
doing
here?

I’ve
been waiting
for you to
come back.

did
you know
there were

police lurking
around my

house?

yeah.
they checked
my pockets
for silver

candlesticks
when I
left.

46



why
must you

be so
ghastly?

it
just SAVes
time. I jump

straight over the
hopeful ilLusions,

get right to
the naughty

bits.

I’m
sorry. did
rance hurt

you?

rance?

he came
by the house

in a rage. said
he saw you at the
club. he scaRES

me some-
times.

he
scared

me
tonight.

does
he get

violent?

yes.
he yells,
throws
things.

47



nothing
you can’t
handle,
though.

has
he ever

hit you? did
he hit
julie?

no. but
I thought
he might

sometimes.

have
you ever

hit a woman,
antony? I don’t

think she’d
mind if you

did.

cut
it out.

what’re you
playing

at?

I’m
sorry. it’s
just when

you held me
like that--



I saw
you at the

window, jenNie.
why did you pretend

I wouldn’t know
there were

cops?

I didn’t
know you

saw me. I didn’t
want you to
think I set

you up.

HA!
do you

know who
kane is?

should
I?

apparently
he had a

thing with
your

siSter.

THE
TRUMPET

Player? and
you believed

him?

there
was no reasON

not to. admitting
it actually puts
him in a worse

position.

49



besides,
he could have
kilLed me, but

instead he let me
go. guilty men

work harder at
covering

things
up.

what
was rance
so upset
about?

he
thinks

everyone is
going to try

to pin it
on him.

I don’t
think so. he’s

flat broke and
in hock to

carlTon memory,
the mobster. he 

needs YOUR
family’s
dough.

is
that

what he
told
you?

yeah.
why?

was he
lying?

if
he has

no money,
merCER…



“…theN maybe you should
ask him how he manages

to keep gambling.

“today is his regular
day at the track. go see if he
doesn’t make a bet or two.”

51



“our family has a box.
I’ll be there, too.”

tell
me some-

thing. is there
a place where

the top betTers
hang out?

you
mean big
spenders
like you?

very
funnY,
smart
guy.

no, I’m
talking about

the real guys. the
ones you never sEe.

where do they go
so they don’t have

to meet your
gaze?

there’s
a v.i.p. lounge

up the ramp over
there. show ‘em you

have a deuce on
shoes for kelly

sue, they’ll let
you right

in.

maybe
I’ll drop

your name
instead and seE

if it gets me
banned from

the park.

cooks work
with their nose.

52



I don’t care what
you do, though…

musicians with
their ears.

…everyone
uses their eyes.

antony!
I was just
talking to

rance about
you.

53



from
the loOk

on his face,
I don’t think

you were
talking

nice.

what’s
the big idea

telling people
I did some-

thing to
Julie?

I didn’t
tell people

anything. it’s
them that’s

telling
me.

it’s a
frame-up.

you’re being
conNed.

maybe.
but how do I

know that you’re
not the one

pulLing the scam?
kane told me

you’re a
hustler.

KANE!

you--!

54



yeah.
ME.

taking
a swing at

me isn’t going
to make me
think your

conscience is
clean.

tell
me, rance.

yesterday you
fed me some story
about being broke.

what’s each
pony costing
you today?

nothing.
I’m here to

watch.

uh-huh.
is watching

what set you
off with
julie?

did
you watch
her take
trumpet

lesSons froM
 kane?

I warn
you, mercer,
I will punch
you again.

55



and
you’lL
miss
again.

boys,
you

are being
embarR-
asSing.

I’m
sorry,

jenNie, but if
a lady goes to
a place where a

lady doesn’t
belong…

…she’s
Going to seE
things a lady

shouldn’t
seE.

given
how often
jenNie is in

these kinds of
places, I guesS

you can say she’s
no lady. Julie,

toO.

don’t
talk that

way about
my

sister!

OHHH,
she’s gone,

and you sudDenly
care. imagine how
much you’lL love
her if we find ouT

she’s dead!



you
little
slut!

you
can’t do
this to

me.

ow!
let
go!

I can,
and I’ll

keEp doing it.
if you’ve got

things to say, say
‘em. but otherwise,

hands off.

I think
we’ve all said

enough. if you’Ll
excuse me, I’m

going to go find a
more acCoMmodating

climate to waTch
the horses

run.

57



I
don’t

under-
stand…

forget
it. he’s

backed into a
corner, and he

knows it.

do you
really think
he’s the one

behind julie’s
disaPpearance?

probably
not. it stilL

doesn’t figure
that he benefited
anything from
not marrying

her. that’s
still the

big question
mark over
everything.

so far,
the only one

who seems to
have any reason to
want the bride out

of the marriage
is the bride

herself.

you
think she

ran
away?

if
you had

been latched
to that guy,

wouldn’t
you?

58



mother,
you

remember--

--antony.
yes.

how
do you

do, mrs.
roman?

as
well as
can be

expected,
young
man.

the
police

commiSsioner
told me you’d

been interfering
with his

investigation.

inter-
fering?

is he the one
who told you
I was on the

case?

I’m
sure it’s

no surprise
to you that

daughters keep
secrets from
their fathers. I

wouldn’t
call it

interfering, sir.
I’ve only seEn
the police once

since jenNie
hired me. maybe

they should
start folLowing
me, they might
leaRN some-

thing.

59



this
isn’t the

proper sort of
work for a boy

like you,
antony.

how
so,

ma’AM?

you
know. she

means it’s for
the people who
do that sort

of thing.

your
parents

made you for
something

better,
boy.

no
disrespect,

mr. roman, but
given the sort of

trouble your
daughter may have

gotTEN herself
in…

…I’m
not sure thE
line between

better and worse
hasn’t gotTen a

lot thinNer
than you
realize.

all
brides

get
jitTery.

“maybe.”

60



if it’s
just a bad

case of nerves,
hasn’t anyone

stopped to ask if
maybe there’s a
reason julie
hasn’t come

home?

what
am I meant

to infer from
that pathetic
jibe, antonio

mercer?

infer
what you

wilL, but I’m
speaking quitE

plainly.

some
horses run

because they
want to…

“…and some horses run
because they have to.”

61



62



63



who
would do

such a
thing?

someone
get the pOLice

down here.
quicK!

it’s
disgusting.

does
anybody

know who
it is?

64



I
know
him…

65



that’s
rance

buckland.

the
textiles

heir?

isn’t
he engaged

to the romans’
elDest?

you
men there!

step
away!

…move
along now.

let us do our
jobs.

you pay attention
to the smell when

roasting almonds…

all
right,
son…

66



…but you also
watch their color.

it doesn’t matter what you cook.

you have to watch.

jazZ is no difFerent.

I’d
start having
my wife pack
you a lunch,

mercer…

…but
I’m afraid

you’lL develop
a taste for it and
you’Ll want her to

cook your last
meaL.

67



you listen…

don’t
juice up the

chair yet, tynan.
there’s no

bloOd on my
hands.

…but each player has
to watch the others.

that’s
an under-

statement from
the sound

of it.

he
recognized

you from your
fist fight

upstairs with
our murder

victim.

body language. cues.

that’s
a bit of an

exaGgeration. it
was more like a

game of slap
and tickle.

ask
jenNie roman.
she saw it. and

her parents can
telL you where I
was when rance

got his.

I make
friends

wherever
I go.

you’d
betTer hope

not. I found it
none toO funNy

that the security
guard that walked

me down HEre
recognized

you.
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alL
right, alL

right. I didn’t
figure you for
the type that

tortures pUpPies
anyWAY.

seEing
as you’re

neck deep in
this, any ideas on
what might have

hapPeNed?

a band also needs a player that can lead.

I don’t
know, tynan.
I wouldn’t

want to
“interfere.”

gimMe
a break,

mercer. you know
this goes above
both of us, and

when it does,
there’s nothing

I can do.

you
might want

to check a trUMPET
player named kane,
goes by the subTle

nickname of
kilLer.

he
plays his

horn for carlton
memory, and my
guess is that’s

not all he
plays for
the man.

now,
you see how
good it feEls

to
coOperate?
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the guy who leads, he’s not
usually a showboater.

he’s got to be steady and
always know which instrument

is going where.

it’s the only way to
avoid a colLision.

if he lets himself get distracted,
the song gets dizZy…

…and the almonds burn.
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CHAPTER      5





come
on! let’s

go!

where--?!

aLl men have secrets.

73



to
the

river.

julie,
it’s

freEzing.

don’t
be such a

baby,
tony.

what’s
the matTer?

do you want my
sister to stare

at us all
night?

don’t
you want to

be alone
with me?

of
course,

I do,
but--

then
come
on!

I’m
not!
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see?
it’s not

so bad, is
it?

what
can I do

to alleviate
your

doubts?

I
guess
not.
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lOok
at this.

we can
take it and

sail away and
get completely

away from
here.

what?
no!

it’s
not our

boat, julie.
and it’s
dark.

geE
whiz, tony,

which one of
us is the girl

here?
now,

untie me
and let’s

go.

I
don’t
know.

if you
don’t come
with me, I’lL

go by
myself.
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AlL men have secrets.AlL men have secrets.
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{brring brrii--}
helLo?

jenNie
is that
you?

yes.
mercer?

yeah,
about
that…

…are you
sure that he
was such a

big
loser?

what
do you
mean?

I’ve
seen his

betting sheet.
I’m looking at

yesterday, and he
was winning alL

over the
place.

from
the look of

things today,
the streak

wasn’t going
to end.

one
and the
same.

you
sound

terRible.
have you beEn

crying?

yes,
what did you

expect?

rance
is dead.
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“what are you getting at, mercer?”

“that maybe he wasn’t in
debt to memory, maybe meMORY

was in debt to him.

“I neEd to check out
the other side of the story.
is there someplace he liked
to go besides tourneur’s?

“someplace I might
not be recognized.”

“there’s a road house
outside of town, ofF

the old highway.

“julie liked to go
there with him, toO.”

“are you telLing me your siSter
liked to gamble, as welL?”

“sometimes. I mean,
don’t we alL?”
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if it breaks down
between this placE

and home…

my car was making a funny
noise on the way over here.

scotch,
please.

…it’Ll be a long
walk back.

and I still haven’t picked
up any clean shirts.
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what’s
the big

felLa doing
over

there?

herman?

he
really
likes

music.

you
want

somethin’?

yeah,
I want to

lose a
bunch of
money.

I was
thinkin’ I’d

start with you.
you wanna make
this disappear

for me?
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any-
thing I can
do you for,

felLa? take
a pack of

luckies out
of this and then

load me up
with chips.
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of
course, if

one of them bilLs
manages to remain

in your care, I
won’t crow

about it.
of

course.

I
only seE

kid’s games
out

here.

if I
want to play

marbles, I’lL go
to the play-

ground.

a big
boy like

you would
sound pretTy
silLy shouting

out for
keEpsies.

tell
me about

it. I prefer to
slap one-eyed

jerks
around.

folLow
me, big boy.

I’lL show you
where the
action is.

I had
a feeling

you
would.
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…I’m
enjoying

the
sights.

I think
you’lL find
this is what

you’re looking
for.

not
bad. but

are you
going to be

around later if
I’m looking for

something
else?

what
is it they

say about
playing your

cards?

oh,
yeah.

you
have to

play them
right.

don’t
feel like

you need to
rush,

though…
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lucky
for you, I
like what

you’ve got
showing so

far.

give
me a couple

OF sweEt
ones.

very
GoOd,
sir.

though
we prefer

you be a litTle
more gentle

with the
curRency.

fair
enough. from

now on, I’lL treat
them as comMunion
wafers and lay them

gingerly on
the tongue.

haw-
HAW-
HaW!
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I
wasn’t

lying when I
said these werE

comMunion
wafers. lady

luck is a
virgin mother,

if you know
what I
Mean.

I can’t
believe this

place. I wish I
knew about it

soOner.
my

friends
told me about
it. A couple of

lovebirds,
those two.

they’Ll
probably

go to a joint
like this on
their honey-

moOn.

you
might

know them.
A felLa by the

name of rance,
his girl’s

julie.

keEp
‘em

coming.

that’s
what I like

to see.
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alL
I know is
what the

cards telL
me, sir.

the
cards…?

oh,
right! the

cards! say,
is that

litTle felLa
there of a

darker
hue?

I can’t
believe my
luck. you

remember this
chip, the big one

I got for the
ten litTle

ones?

yes,
sir. you’ve
got black

jack.
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if I
hand it back

to you, maybe
it’lL loosen you
up a bit. you can

get in on this
conversation.
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will
you be

betting this
round,

sir?

nah, I
think my

luck toOk
an exit.

I’m
going to

go see if I
can catch up

with it
again.
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hey,
can you

loOk at these
and telL me if

I did okay
or not?

it
depends

on whether
you found them
on the floOr or

won them
yourself.

oh,
honey… if
I find it, I
win it, no
contest.

can
you take
care of

these for
me?

afraid
not, pumpkin.
that much has
to go to the

cashier.

julie!
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I telL
you what,

kid, I’m in a
hurRy.

you
cash them
in and keEp
the greEn.

calL
it a

consolation
prize for

runNing out
on you.

excuse
me, do you
know THAT

woman who
was just

here?

mister,
I’m going to

have to ask you
to step away

from my
boOth.

alL
right, aLl

right.
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{tsk}
nice trick,

Sister.clickclick
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it
worries me

when someone
spots a rat in

one of my
establish-

ments.

it
forces me

to calL for pest
control before they
send boys in pretTy
blue uniforms to

shut me
down.

helLo,
detective.
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the
way you

talk, it makes
me sound like
some kind of

g-Man.

I’m more
concerned

about the way
you talk.

and
to whom.

I don’t
talk to the

people you’re
worRied about.
they aren’t THe
ones paying.

in fact,
I have just

as much cause to
be worRied about

them talking
to me aS
you do.

not
sure if

you heard, but
they want to send

me down for
what you

Did.



watch
your

mouth.

you’lL
have to

forgive my boy
here, mr. mercer.

he doesn’t like
when people say

bad things
about me.

‘s
alL right.
I under-
stand.

you
don’t

mind if I sit
down here for

a while, though,
do you?

it’s a
shorter

fall if you
want to sucker

punch me
again.

steady.
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make
this easy

on all of us,
mr. mercer. what
were you hoping

to find
Here?

julie
roman. the
girl I was
hired to

find.
and if

I could dig
up some proOf

that I didn’t kilL
rance buckland, I’d

have considered
it the bonus

jackpot.

again,
why here?
for eitheR
of them?

well,
Julie liked

coming here,
rance liked

coming
here.

she’s
gone, you

were into him
for large amounts

of greEnery, and
now he’s dead. do

some gangster
math.

you
think I

kilLed rance
because I
owed him
money?

are
you kidDing
me? what he

was winNing was
nothing compared

to what that
girlfriend of

his was
losing.your

one plus
his one

equals…
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until
she shows
up again, he

was all I had
to colLect on. I
wasn’t paying

him a dime.
what

did rance
think about

that? I can’t
imagine he’d

be toO
hapPy.

you’re
dumb as they

come, aren’t you?
rance loved that
broad. he’d do
anything for

her.

that’s
not what your

boy kane says. he
seEms to think the

marriage was heading
for nowhere before

it even left the
chapel.

the pipe
blower? what

does he know? the
roman dame had him

twisted up just
as much as
buckland. and

now she’s
got you. she may
not be here, shE

may not be the one
whispering in

your ear…

…but
now you’re
alL tangled
in her hair

again. familiar
feEling?

a
Bit.

but
I don’t

remember
her shampoO
stinking like

you.

98



for
an innocent
man, you’re

sure trying awful
hard to get
rid of me.

…the
safest place
for the guilty

to stand is right
next to you,

because you have
zero hope of
uncovering
the truth.

there are a lot of things in this world that I like to
think are smarter than most folks giVe them credit for.

mercer, if I were guilty,
I’d be doing everything

in my power to keEp
you around. from
what I hear about

your detective
skilLs…

ha-
ha-HA!
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in my head, I have an alternate
scenario for that profesSor

guy. I don’t think he died at all.
I think he was playing posSum.

after he was found in the snow,
he waited for the initial atTraction
of a dead body to wear ofF. people
grieved for a little while, and then
they went on about their business.

as soon as they weren’t
looking, the professor

stoOd up, brushed ofF the
cold, and walked away.

I don’t know where he
went. that’s his business.

but he was smarter
than they all thought,

he got away clean.
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CHAPTER      6





what
are you
doing
here?

do you
remember
me, then,

detective?

103



of
course

I do.
first

your friend
starts showing

up in funNy
places, now

you.

that’s
why I’m here.

how much
trouble is
kane in?

plenty.
he kilLed

the missing
girl’s

husband.

I
can’t

believe
this is

happening.
you

have to
help him,

detective. he’s
not a bad guy,

he’s not.

my
jaw

begs to
difFer.

it’s
that girl.
that julie.

she’s got him
alL mesSed

up.

you
don’t

know this,
but she came

to seE him. after
he was with

you.
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wait.
did you

see her?
no,

but he
told me
about

it.

is
that why
he went

down to the
track?

she’s
got him alL

mesSed up. he
likes to pretend
he’s a bad guy,

but he’s
not.

I
think

you’re cutTing
your budDy a

little toO much
slack there,

pal.

I have
to, detective.
he’s not my

budDy.
he’s my

brother.
he’s

family.

yup.
and that’s
why he’lL

always bring
you

grief.
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whenever anything reaches its dead
end, it usually ends up on paper.

‘lo,
mercer.

norman.

if someone has something
they don’t want known, they
usually don’t write it down.
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if you look at the things
they do write down, though…

…you’lL find the rest
hiding in betweEn.
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what’s between what they say
and what they put on paper?

what trAil do we leave
to get found out?

tracks in the snow. a melody
for others to follow.

can
I help

you with
something?
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you’re
going to

have to convince
me you’re not
in big trouble

already.

I
hope so,

otherwise
I’m in big
trouble.

no
one is

alLowed
back
here.

no
one but
you, I

asSume?

that’s
right.

but
you

weren’t
here.

you
should’ve

waited.

over
there, I

presume.

what
do you

know? the
boy is
smart.
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yeah,
but I’m sure

you can imagine
who I thought
I was waiting

for.
you know

the average
city halL type--

fat guy, beEn here
toO long and
he smelLs like

it.

can
you blame

me for wanting
to get a head

start?

thank-
fulLy you

stopPed me
when you did,
oR I’d have
completely

misSed
out.

what
were you
hoping to
find back

here?

I’m
sorry. it can

wait. I don’t want
to interRupt your
lunch. us working

stifFs, we don’t get
toO many breaks,

if you know
what I
mean.

I
don’t.

but
maybe you
can explain

it to
security.
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listen,
I’ll be

straight
with
you.

my
boss sent

me down here.
he’s been riding
my hump to get

some infor-
mation.

your
bosS?

yeah,
I’m from the
examiner. my
editor’s a real

pig of a
man.

or
should I

say piglet.
his daddy

is top
boar.

let
me guesS.
he’s never
packed a
lunch in
his life.

you’ve
met
him?

what
exactly
do you
neEd?

anyway,
he’s always
riding me, he

doesn’t like me
because I don’t

buy his
routine.

he
sent me

down here to get
some information,
and if I don’t go

back with it,
I’m out for

sure.

you’ve
heard about
this rich cat

that got ofFed?
the one that was
engaged to the

heiress?

uh-HUH.
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he
wants me

to look into the
marRiage. check
the paperwork,
seE if there’s

an angle
there.

oh, I
don’t know
about tHat.

that’s private
information.

not
anymore. it

stopPed being
private the moment

the bridegroOm
Got himself

strung
up.

WE’RE
LOOking

into the girl.
juliet

roman.

give
me a

minute.
and

you’lL telL
no one about
this, right?

besides,
when was the

last time a girl
like that ever

worRied about
a girl like

you?
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not
a living
soul.

what
did you

say the first
name
was?

because
there are a

couple of things
here under the

name
roman.

really?

yeah,
a juliet 

and a
jenNifer.
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meaning?

she
wENT

through with
it, you
dope.

“jenNifer roman
got marRied.”

juliet’s
is just an

apPlication, but
the other is a

completed
marRiage
license.

okay,
what’s the

difFerence?
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you
best hold
up there,

dick.

back
ofF,

flatFOot.
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get
your

paws ofF
of me!

the
man told

you to hold
it.

and
I told you
to glove

those
mitTs.

what
the hell is

the problem
here?

no
one goES

inside.

saYS
who?

says
me.

last
I saw, I
had the
badge.

don’t
make me
use it.

this is
ridiculous.

you know who
I am. you know

why I’m
here.

do I?
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yeah,
you do.

you’ve seEn
me here
before.

and
you know

tynan
wou--

tynan’s
not here.

I am. and
what I
say…

stop!…goes!
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what
are you
doing?

leave him
alone!

you
know I
have my
orders,
ma’AM.

I don’t
care. this
is private
property.

you
should

have heard
him talking

like a big man
all on his own

before.

now
he has

orders. he
touches me again,

they’lL be ones
from a
doctor.
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oh,
antony… keep

your hands
to yourself,

red…

…and
get inside.
you and I
NeEd to

talk.

you
best get

back to your
post, boys.

momMy might be
trying to calL

you on the
radio. some

spankings
are in

order…
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“…and not the kind any
of you is going to like.”

let
me get

you a damp
cloth.
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oh,
baby, loOk

what they’ve
done to

you.

baby?

baby?!

I’m
sorry.

what’s the
matTer?

if
I’m your

baby, does
that make

carlton memory
my dadDy,

toO?

what
are you
talking
about?

when
he got home
from kicking

the life out of me,
did you make

him some eGgs?
pour him a

beEr?

stop
it, you’re
scaring

me!

124



Ha! I’m
scaring

you? that’s
goOd, red,

coming from
an a-#1
ghoul!

oh,
mercer, you
were always
the nice one.
what made

you so
hard?

why
are you

being such
a beast?

don’t
think I

don’t notice
how my name

keEps changing
depending on

what you want
from me. it’s

a good
trick.

I bet
it drives

your
husband
crazy.

oh.
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that’s
right.
“oh.”

“mercer,
you beAst.”

how
did you

find
out?

I
foLlowed

you all the way
to grandma’s
house, red. the

trail was preTty
easy.

why
didn’t you
tell me the

truth?

I
couldn’t.

don’t you seE?
I didn’t know

what he’d
do.

you’re
his wife.

it’s your job
to understand

his
moOds.

I’m
only his

wife because
he made me. do

you really think
I’d marRy some-

one like
him?

he
said he’d
kilL her if
I didn’t.
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KilL
who?

julie!
it’s because
she owed him

so much money,
don’t you under-

stand? I was
trade!

I didn’t
know what

was hapPening.
julie and rance,
they got me in
their car, said
we were going

to seE a
movie…
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it’s not
like a real

farm. it’s the
kind of place

Someone with money
goes and hides out.

they don’t grow
anything

there.

but
they might

plant some-
thing from

time to
time.

what
do you
mean?

it’s
where he
hides the

bodies, mercer.
of the people

who get in
his way.

it’s
where he

buries the
evidence.

I’m
scared,
merCER.

…anD
the next

thing I know,
we’re on some

road out to the
midDle of nowhere.
out to carlton’s

farmhouse.
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I’m so
scared. when

wilL it be
enough? when
wilL he ever

have
enough?

sHhH.
we’lL

find her.

I
should’ve

known,
jenNie.

we’lL
find
her.

in the
meantime,

I don’t want
you going any-

where. you
stay put.

you
get
me?

uh-
Huh.

we’ve
already
lost one
of you

dumMies…

“…I don’t need you
wandering off, too.”
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telL
tynan if

he wants to
arRest me for

that, come
himself.

either
way, have
him calL

me.

“I’ve got lots to telL him.”
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CHAPTER      7





I don’t mind the
Cuts and bruises.

anything you can put a
bandage over wilL

eventually close up…

…wilL eventually fade away.

even if it leaves a mark,
you’ve got a new anecdote.

“seE this here on my chin?
that’s when I walked into

some guy’s elbow.

“seE this here on my elbow?
that’s when some guy

walked into mine.”
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yeah?

hello,
tony.

helLo
yourself.

who is
this?

my, how
quickly they

forget.

julie?
I hear

you’ve beEn
making all sorts
of noise around
town, banging on

pots and pans
and screaming

your head
ofF.

where
are

you?

I neEd
you to cut

it out, tony.
You’re going
to get me in

trOUble.

I hate
to break it
to you, but

you’re
already in
trouble.

let me
seE you,

julie. alL I neED
to know is you’re

okay. just so I can
telL your folks.

then I’lL calL
it ofF. I
swear.

…

fine.
meEt me…
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“…I’lL give you the adDress.”

it’s the ones that come and do their damage
and disapPear without leaving a visible trace…

…those are the ones that make you feel like a mug.

there’s no bandage big enough
to bloT out julie’s name…

…no world old enough to give me the time
to let the wound seal over and fade.
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I knew this litTle girl back in schoOl who
gave me coOkies from her lunchpail.

I’d eat them and she’d loOk at me
and I’d be lOoking across the way…

“I’m in roOm 20.”

…at whatever juLie was doing.
I asked this kid why she was bothering

with me when it was obvious I was
just using her for her sweEts.

she said because if she walked away,
everyone else would see how much it hurts.
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somewhere
that kid is now

a woman…

…and she’s got a big scar
in the shape of my name.

like a branD on her heart.

I knew I was doing
it to her, toO, AND it

didn’t stop me.

I guesS I was just hungry.
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thaT smelL… almonds.
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julie?

almonds…
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CHAPTER      8





if
there’s

one thing I’ve
learned in this

life, it’s that the
only one you can

count on
is you.

that
profesSor

I was telLing
you about, the
one who WAS in

the snow, he knew
what I’m
talking
about.

it’s
not that

everyone else are
bad people. they’re

just caught up in the
same mEsS you are,
toO busy having to
do for themselves

to loOk after
anyone
else.
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come
in.

mercER?
it’s me.



thank
you for

coming. did
you seE
anyone

outside?

no,
the streEt

was
empty.

I’m not
surprised. no
one expects

me to be
here.

and
as far as

you know, I
wasn’t.

are
you sure?
this loOks

pretTy
bad.

are
these

bandages
or bed-
sheEts?

I
don’t

need to
sleEp
fancy.

you
should go
somewhere
and rest.

I can’t.
pleasE, just
patch me up
as best you

can.

you
know I wilL.

regardless of
what hapPened
to green, you
helped me. a
lot. I oWe

you.

how
much

trouble are
you in?
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well,
they only
shot me

once.

“it’s where he hides
the bodies, mercer.”

that’s
something,
I supPose.
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“of the people who
get in his way.”
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who’s
that--?!

I’ve
come for

julie.

you
what?
how…?

you
heard me.
where’s
julie?
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you
surprise me,

mercer. word 
was that you had
met an untimely

end.

oh,
yeah? only

person could
have told you

that was the one
who closed the

boOk on
me.

well,
the details

were sketchy.
who or how
wasn’t made

clear.

a
coincidence
of the name,

I asSure
you.

that
doesn’t

surprise me.
there are a
lot of fuzZy
memories in
this town…

…and
they SeEm

to get fuzZier
the closer they

get to you.
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where’s
julie?

seE?
see how it’s
alL coming

back to
you?

cast
your mind

back, carlton,
seE if you can

remember a litTle
marriage ceremony.

it toOk place on
your front lawn

out here.

it was
a private

afFair.
I’m sorry

you weren’t
invited.

haw-
HAW-HaW.

is that what she
told you? I’m

beginNing to think
you’lL believe

anything,
mercer.

are
you saying

it’s not
true?

is it comMon for sisters
to trade each other

over gambling
debts?

I
wonder. let’s

test your
power of

recalL, mr.
memORY.

I wouldn’t
know. besides,
didn’t you see

her laST?
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I’m
saying that

if I’m going to
barter, I’m not

going to setTle for
something as

impermanent as
a woman.

jenNie
and I are

marRied, yes, but
I asSure you, it’s

what the girl wanted.
her siSter hated the
idea. I’m not sure

if she thought
I wasn’t goOd

enough…

…or
if her baby

girl was more
punishment than
even I deserved.
she’s a hard one

to control,
that child.

which
is why I

would never have
joined with her

through force. it’s
a payment that
wouldn’t last.

eventually she’d
run out.

quit
lying to me,

damMit!
where’s
julie?!

that
means julie

stilL owed you
money, then. you’re
back to beinG my

number-one
suspect.

oh,
mercer, you

couldn’t Get on
the right track if
you were laying

under the
train.
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“where’s
julie?

where’s
julie?”

what
are you?
some kind
of romEo?

no.
I’m no
kind of
romeo.
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julie?!
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you! I
should’ve
known…

oh,
tony!
thank

goOdnesS
you’re
here!

don’t
calL me

that, only
she can calL

me that!
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I didn’t
want to come

here. don’t you
seE? I had to act
like nothing has
changed, but I

didn’t want
to.

sure.
you NEVer
want any-

thing.

he
told me

you were
dead.

and
did you

hope he was
right?

no,
mercer, no.
I love you.
I’ve always

LOVED
you.

oh,
yeah?

is
that why

you showed up
at my ofFice in
your sister’s

perfume?

is
that why

you’re wearing
it now? that’s
the bait, and
love is the

hoOk?
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stop!
JUST
STOP!
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mercER!
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stay
back, kane.
I’ve got no
score to

setTle with
you.

score?

you
walk out

of here, leave
me and the
girl be…



…and
I’lL forget

alL about what
went down

betweEn
us.

neither
of us

wanted any
of this.

he
did.

and
she did! I
know she

did!

mercer,
no!

the
girl didn’t

do anything
to you,
kane.

oh,
yes, she
did. she

came to me.
she did.

don’t
listen to

him, antony.
he’s

crazy!
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carlton?
did he hurt

julie?

what
they did

TOGETHER.

what
they did
to her!

kane!
don’t--!

but I
don’t care

what she did
to me. it’s

julie.

that’s
what I care
about. what

he did.
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don’t
make me

shoot you again,
kane. as far as I’m
concerned, carlton

memory got what
was coming

to him…

…but
if you move
on us, I’lL
kilL you.

but
she--

I’lL
kilL
you.
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quick!
inside,

in case he
comes
back.
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oh,
my

god!
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you
don’t

need to
seE that.

just
stay over
here, stay

on this side
of the roOm,

okay?

okay.

operator,
kl5-929.

He’ll
want to

speak to me.
it’s antonio

mercer.

yeah,
let me speak
to detective

tynan.

tynan,
listen… I
just saw

kane
again.
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he’s
beEn shot,

actually. he
killed carlton

memory, and then
he came at me and

jenNie roman.

yeah, I’m
the one THAt

shot him, but it
wasn’t my gun.

just to
complicate

things.

I
think he’lL

run aground
soOn. he’s

coming to the
end of his

set.

I’lL
stay here

with the stiFfs.
yeah, he also
knifed one of

memory’s
boys.

we’re
at his house
on 314 asta,
an old farm-

house.
come

yourself.
I think I’ve

got this julie
roman case

sorted.
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don’t
worry. kane

can’t get back
in, so we just

have to sit tight
until the cops

get here.

that
should give

us time to get
this whole

thing
straight.

what?

listen,
red, let’s

not play any-
more. you’re the
one who bumped

your sister
off.

it was
a good plot,

making up that
ridiculous story

about how she puLled
a harRy houdini in a

locked bathroom. you
were so innocent
about it, who’d
have questioned

it?

no
I--
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once
you’d sold

me on that, it must
have been pretty

fun watching me run
around, mudDying
up the waters with
all the dirt I was

finding.

the
gambling,

that was All
setTled. memory

had it set up just fine
for himself. and rance

was so twitchy, he
just loOked

guilty.

you
don’t

know what
you’re
saying.

it’s
marRying

the gangster
that set everything

ofF. that’s what
julie meant when
she calLed kane
and said it was
the marRiage.

she
didn’t mean
her own, she
meant yours.
another handy
obfuscation

for you.

the only
part I can’t

figure is why you
got hitched to memory.
I know why you kept it

a secret, because dadDy
and momMy wouldn’t

approve, and julie
couldn’t stop it

because you’d tell
them what she

was up to. were
you just

anxious to tie a
knot before she

could? or is there
a piece I’m misSing,

that she was having an
afFair with him, toO,

and you wanted
a slice?
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how
could you
think that,

tony?

there
you go again,

calling me by the
name she called me,

wearing her perfume,
doing all these
things to wind

me up.

that’s
why I figure
maybe she

was sleEping
with

carlton.

you
wanted what

she had, wanted
to be her. that’s
why you put the
moves on me.

it’s
why you

put on a wig
and made sure
she was SeEn.

going to visit kane
in her outfit, that

was goOd, get
him wound up,

toO.

don’t
be

disgusting.
shoOting

me, now, that
was a bit harsh,

but you’re
getTing fairly

used to
kilLing.

where
is she,

jenNie? did
yoU bury julie

around the
farmhouse

here?

it’s
almost like

you wanted me
to figure it out,

the way yoU
described this
place, leaving
the photo out

for me.
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you
wanted me

to know you
killed your

sister!

stop
it! shut

up! don’t
say that!

don’t!

admit
it, red!

you
threw me

a sucker’s
case and played

me for a
lolLipop.

no.
don’t
say
it.

you
wanted me

to run around
and get licked by

every two-bit hoOd
until there was

nothing left
of me.

all
in pursuit

of a cockeyed
story that
nevER was.



I keep
asking
you…

…to
stop

saying these
things.
stop!

you
don’t have
to do this,

mercer. you
don’t.

can’t
you seE?
there’s

nothing in
our way

now.

we
can be

together.
why

not?

you
don’t want

your father’s
money, but what

about my father’s?
what about

mine?

nice
trick with

the water. you
got me thinking
you were being

all nice…
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…I
didn’t even
seE you lift

that gun. a girl
has to

know her
man.

you
got
me.

mind
if I pour

myself one?
this talking is

making me
thirsty.

sure.

no!
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thump

mercer?

stilL
here, red.

you already
shot me once, I
won’t let yoU
do it again.



thmp
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don’t
shoOt. I’m
a friendly.

hold
your fire,

men!
he’s

on our
side.

klikklik



you’lL
find jenNifer
roman inside.

she’s dead. and
this is the

gun that kilLed
her. it’s

registered
to me.

you
killed
her?

I’m
afraid

so.
she

had a
gun.

“you’lL find that near
her body. it belonged to
the guy in the doorway,
but she didn’t kilL him.

“I did use it to
shoot kane, though.”

yeah,
we picked

your budDy up
half a mile
down the

road.

he was
covered in

bloOd, runNing
like a madman,
waving some-

thing
shiny.
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“something shiny? but the knife
that killed memory and his

goOmbah is still in the boss.”

“it doesn’t
matter.”

one
of my

boys toOk
him 

down.

it
was just

a mouthpiece
from his horn,

but it lOoked like
a blade in
the dark.

that’s
everyone
then. alL

dead.

you
mean… the

other roman
dame,
toO?

yup.
start digGing

around the
yard, you’lL

find her.

amongst
others.

you
know, I
envy you

guys,
tynan.

oh,
yeah?
how’s
that?
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you
homicide

cops, you
have it
lucky.

you
just pick

up the stifFs
and lock up
the croOks.

you
don’t have

to get guMmed
up in all the

romances and
family

afFairs.

it’s
just boOk

‘em and bury
’em.

whereas the rest of us have to
carry our bodies back home.
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