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CHAPTER 1






I'VE BLOCKED THE

YOU HURT
YOURSELF?

IT WAS NATURAL SIGNIFICANCE OF THAT
OILS, SHE SAID. SMELL FROM MY
MEMORY FOR YEARS. e < o




=
-i.""“_—;:_'
- i
THE SMELL, IT USED | ~#7J
TO JUST STING.
. \\-! _Irl
you
CUT YOURSELF
GOOD. THERE'S GUITE A
BLOOD ON YOUR PAIR, A COUPLE
CHIN. OF STRAYS...
=
x\'\\\ / ey
o NOW IT’S GOING TO )z ' ¥
HURT MUCH WORSE... | & - A
e =
Y
COUPLE OF

SUCKERS WHO
CAN'T RESIST
STICKING
THEIR NOSES IN
DANGEROUS
PLACES.

THIS STORY STARTS
JUST LIKE ANY OTHER...







HELLO,

MERCER. DO
YOU REMEMBER
ME? ‘

I'D HOPED
I LEFT A BETTER
IMPRESSION ON
YOU THAN
THAT.

IMPRESSION?
YOU MEAN LIKE
A BOOTHEEL
IN THE

WHAT?
OH, NOW I
GET IT. YOU'RE

HAVING FUN /gl

e

IT A HABIT NOT
TO REMEMBER
ANYTHING WHEN
FIRST ASKED, RED.
IT'S WHAT MAKES
ME A GOOD
DETECTIVE.




LN ]il | A

REALLY?

I HAD HEARD
YOU WERE A
VERY BAD
DETECTIVE.

I'M
NOT GOING
TO ASK WHICH
WAY YOU
MEAN

SHE SMELLED LIKE

THE TALK . % ) HER SISTER SMELLED.
AMONGST YOUR d

OLD FRIENDS IS THAT
YOU'LL EVENTUALLY M
GIVE THIS UP AND
COME HOME.

PROMISE TO
HAVE MY : COME ON,
DINNER READY MERCER, BE
WHEN I DO. SERIOUS FOR
ME. I NEED YOU
TO. CAN YOU BE
SERIOUS?




MAYBE YOU SHOULD
JUST GET TO THE
POINT RATHER THAN

i\ THE PAST.

you
CAME TO {
ME, REMEMBER?

MULLING OVER A

g

MY GRANDFATHER ONCE TRIED TO
TEACH ME HOW TO ROAST ALMONDS.

BUT
OLD TIMES
ARE WHY
I'M HERE,
MERCER.

JULIE HAS
DISAPPEARED

I BURNED THEM, AND THE SMELL
WAS AWFUL. LIKE SOMEONE WAS

BURNING DOWN A SYRUP FACTORY.

DIS-
APPEARED?
I THOUGHT

SHE WAS

ABOUT TO GET

MARRIED.

;
r HOW DID

= YOU KNOW THAT?
HAVE YOU BEEN

KEEPING TABS ON

HER, YOU OLD




YOu
SAY THAT
LIKE WE'RE
SO DIFFERENT,
YOU AND

THAT'S
WHY I CAME
TO YOU DESPITE
YOUR REPUTATION.
YOU KNEW US.
YOU KNEW

I
THOUGHT
IT MIGHT GIVE
YOU SOME
INSIGHT.

I
DON'T
KNOW. IT'S

NOT AS SIMPLE
. AS THAT.

THE
WEDDING

WAS TO BE

THIS

WEEKEND.  GONE TO OUR

IT'S
GOING TO

BE A BIG TO-DO,
AS YOU KNOW. WE
WON'T GET A
MOMENT’S

PEACE.

| it

oty




“SHE AND I WERE STAYING TOGETHER
IN THE WEST BEDROOM. HAVE

YOU EVER BEEN THERE?

.l

“IT’S THE ONE THAT LOOKS OUT
OVER THE WATER, THE CLIFF SIDE.

“WE HAD SPENT THE DAY DOWN BY THE ROCKS,

GOING THROUGH THE TIDE POOLS AND COLLECTING

SHELLS. JULIE WANTED TO GIVE THEM TO THE
CHILDREN OF THE WEDDING GUESTS.

AN

“BY THE TIME WE WERE DONE,
WE WERE WET, TIRED, AND DIRTY.
SO WE RETURNED TO THE
HOUSE AND WENT UPSTAIRS.”




“I TOLD HER SHE COULD USE THE BATH
FIRST. I WAITED FOR HER ON THE BED AND READ
MY MAGAZINE. TO LEAVE, SHE WOULD HAVE
HAD TO GO PAST ME. BUT SHE NEVER DID.”

ARE
YOU SAYING
SHE DISAPPEARED
FROM THE
BATHROOM?

THAT'S
RIDICULOUS.
THERE'S NO
WINDOW.

NO,
AND EVEN
IF THERE WAS,
IT WOULD BE A ==
STRAIGHT DROP =
INTO THE =
OCEAN.




You
SURE SHE
DIDN'T SLIP
BY YOU,

WERE TIRED. \a
{ MayBEYOU F
FELL ¥
ASLEEP. A

/Q:

DOOR TO THE
BATHROOM WAS

LOCKED FROM
THE INSIDE.

TO BREAK IT
DOWN. WE THOUGHT
SOMETHING HAD
HAPPENED, THAT
MAYBE SHE HAD
SLIPPED IN THE
TUB AND HURT

«-BUT  HERSELF...
THE ROOM

WAS
COMPLETELY

WELL,

SHE HAD TO
GET OUT SOME-
HOW. PEOPLE DON'T
JUST VANISH FROM

THEIR BATH-
\ ROOM.

Y

WE DON'T CARE |-
HOW SHE GOT | 4




..WE
JUST WANT
TO KNOW
WHERE SHE
WENT.

TO CALL OFF
THIS WEDDING,
IT’S GOING TO
BEA
DISASTER.

S

MY IDEA TO
COME TO YOU. ONCE ¢

I THOUGHT YOU SHE HEARS ’
MIGHT KNOW SOME SHE’S OFF THE .
F

OF HER SECRET
PLACES, WHERE

IT WAS

ADVICE TO
! You IS TO

i CANCEL THE

\\ WEDDING.

HOOK, JULIE [y
WILL COME /5
BACK.

HE MIGHT GO/
TO HIDE. _

\:

i

}/ ooBornoT® o -7 . 4 SENEN &
WE’LL PAY DOUBLE !
YOUR FEE AND A \
CASH BONUS IF
'\ YOU GET HER TO i
/  THE ALTAR. _ 1

DO YOU
WANT THE

N4



MERCER?  IF YOU
HAD TOLD ME
YOU'D BEEN
INVITED TO THE
PARTY, WE COULD

AW, YOU
KNOW I LIKE
TO TRAVEL ALONE,
TYNAN. IT’S BETTER
ODDS THAT I'LL GET
TO DANCE WITH
WHO I WANT




I'VE HAD
A MAN ON THIS
COOP SINCE THE
BIRD FLEW. HE
CALLED ME WHEN
HE SAW YOU.

IDIDN'T
REALIZE THE
POLICE HAD
BEEN
CONTACTED.

T
SEEMS OUR :
CLIENTS ARE
NONE T00 GOOD A portep
AT KEEPING US  soME STRINGS.
INFORMED. |15 ALL ON THE
Q.T. TO KEEP THE

PAPERS OUT

OF IT.




IGoT
HIRED BY THE
KID SISTER. SHE'S
ALL WEEPY
ABOUT IT.

YOU HAVE
ANY
'\ SUSPECTS?

EVERYONE
AND NO ONE.
THEY'RE ALL SO
CLEAN, THEY
LOOK DIRTY.

[ DONTYOU .-
HAVE A HISTORY
WITH THIS

WOULD YOU
CHARACTERIZE
IT?

AS
HISTORY.
SOMETHING DEAD
THAT BELONGS IN A
BOOK PEOPLE ONLY
READ WHEN
FORCED TO.

OLD FLAME
1S ABOUT TO
BE MARRIED. IT
MAKES FOR AN
INTERESTING

A DON'T GET AN EYE
£z POKED OUT.

SHARP ONE,
TO BE SURE.
CAREFUL YOU




— HEY, ) ;..AND \.
- NOW. LET'S THIS — - YOU'D BETTER
- NOT GET IS OUR SHARE WHATEVER

YOU SPY WITH IT.
DON'T MAKE THIS
LIKE THE GREEN
CASE.

NASTY.  TERRITORY, \—irm
MERCER. IFYOU | —=
INTERFERE, IT'S <
YOUR EYE, NOT

\ MINE...

= O N - AS
: LONG AS
YOU PROMISE

TO DO THE
\h ! SAME.

THEN
I THINK
WE'RE ON THE
SAME PAGE.

YOU KNOW
YOU HAVE A BETTER
CHANCE OF SPOTTING THE
FLYING DUTCHMAN OVER
THESE WATERS THAN
YOU DO A RUNAWAY
DEBUTANTE.

7,

= ] \\\
I\
> W -'
°Xe)




16



CHAPTER 2






I READ A STORY ABOUT A MAN NO
WHO ONE DAY WALKED OUT INTO ONE IS
THE SNOW, LAY DOWN, AND DIED. SURE. TO BE
HONEST, WE
HAVEN'T SEEN
RANCE IN

SOME-
DAYS. THING TELLS

ME YOU KNOW THE
WHERE HE JAZZ CLUB.
PROBABLY 15, TOURNEUR'’S.

THOUGH.

HE WAS A PROFESSOR OR SOMETHING SOMEWHERE,
AND HE KNEW THAT IT WAS HIS TIME TO GO.



DON'T
BE COY WITH
ME, MERCER.
YOU KNOW THAT
THERE'S
GAMBLING

HE
LIKES
JAZZ THAT
MUCH?

I GUESS HE'D HAD ENOUGH OF LIFE, / T
AND LIFE HAD ENOUGH OF HIM. EXPECT

YOU TO TELL
ME THINGS, YOU

YEAH,
RED, I KNOW.
BUT I NEEDED
TO HEAR YOU

SAY IT.

S0, HE WENT TO SLEEP, AND
HE WAS GONE, JUST LIKE THAT.







OF THIS PAYS
FOR A SCOTCH,
THE REST I'D LIKE
YOU TO TAKE AS AN
INCENTIVE TO

TELL ME ATHING /

OR TWO.

T
DEPENDS ON
WHAT THOSE
TWO THINGS

ARE.

'l'.ﬁ'“nl[ :

y THE
QUANTITY WAS
A SUGGESTION,
NOT A DONE
DEAL.

OKAY. I'M
LOOKING FOR A
GUY WHO LIKES TO
TAKE CHANCES. GOES
BY THE NAME RANCE




HE'S

HE IN
A JAM
AGAIN?

WHOSE SIDE
YOU'RE
ON.

BUT
YEAH, I'VE
SEEN
HIM.

OTHER
END OF THE
BAR. HE'S GOT
HIMSELF WEDGED
BETWEEN THE
STOOL AND
THE WOOD.

ARE YOU it
222 SEEING HIM Ji:
S NOW? 3




THEN
WHY ARE
YOU
BOTHERING
2 ME?

SOMEONE
WHO ALREADY
KNOWS.

¥ FUTURE WIFE'S
FAMILY ASKED
ME TO. I'M HERE
ABOUT JULIE’S
WHEREABOUTS. b

YOU FOUND
HER?

NO,
SORRY.
I MEAN I'M
LOOKING
FOR HER.




HOW ;
EVERYONE?

IDON'T
IMAGINE YOU ggﬁ'LTDnﬁngv :
HAVE ANYTHING YOU
WANT TO TELL ME WHAT HAPPENED. ' e hsnglh:d: ot
ABOUT WHAT I DON'T KNOW WHY : ACCUSATIONS? faaeo =
EVERYONE THINKS _ HER
. FATHER
ALREADY SICCED

HAPPENED.
8 THE COPS ON ME.
I FIGURED THIS
WOULD BE MORE
OF THE SAME. /4

)

il

.l.ml“‘ il.!!!hm#

LIKE IT'S
AND I S A SECRET!
SUPPOSE YOU MAYBE YOU WANNA
THINK WE SHOULD SHE FOUND KNOW THE
JUST TAKE YOUR ouT. SECRET,
WORD FOR IT? A MERCER?
GUY WITHA
GAMBLING
PROBLEM.

EXACTLY.
I'VEGOTA
GAMBLING PROBLEM,
MAN. I'M IN LARGE
TO SOME BAD GUYS.
WHY WOULD I KILL

MY CASH COW?




I'M GOING TO
BE BUNKING
WITH YOU.

YEAH, I
KNOW YOU. I
REMEMBER YOU
FROM THE SUMMERS
OUT BY THE LAKE. I
GUESS THEY WERE
RIGHT WHEN THEY
SAID YOU WERE

NEVER
MIND ME,
WHAT ABOUT
THIS
SECRET?

My
FAMILY'S
BROKE. I DON'T
HAVE A DIME. I
NEED THIS
MARRIAGE...




G
N

e
[
=
D
L
=
0

COME
BY MY HOUSE Wy
SOMETIME. s
WE'LL HAVE
LUNCH.




THE THING I LIKE
ABOUT JAZZ IS...

N ...YOU NEVER KNOW
M WHERE IT'S GOING.

Ty bk e

YOU JUST HAVE TO FOLLOW. |




]

\‘

OKAY,
-/ THAT GUY
RANCE. HE'S GOT
A FIANCEE. NAME
OF JULIE. YOU
EVER SEE HER
IN HERE?

= WELL,
7 THAT, TOO,
BUT THAT'S
NOT WHAT I

OH, 1
YEAH. THAT'S | !
SOME E
TWIST.




I WAS
TALKING ABOUT
HOW SHE COMES IN
HERE WITH THAT GUY
YOU WAS JUST TALKING
TO, BUT SHE USUALLY
LEAVES WITH
KANE.




CHAPTER 3






IT’S GOT NOTHING TO DO WITH
SUICIDE BEING A COWARD’S WAY OUT.

|

@ P L

THEY EVEN BOTTLE THAT KIND OF DEATH, SELL IT
TO SAPS WHO NEED A LITTLE HELP TO FORGET.

I'VE KNOWN GUYS WHO INTENTIONALLY GET THEMSELVES JAMMED
UP WITH THE LAW SO THEY DON’T HAVE TO FACE A JOB THE NEXT DAY.




N ENRRE

...AT LEAST HE'S TAKING
MATTERS INTO HIS OWN HANDS.

A GUY WHO KNOWS WHEN TO
GET OUT AND DOES IT HIMSELF...

HE'S NOT GIVING IT OVER TO
SOME POOR COP TO DO.

HE WASN'T
LOOKING TO ESCAPE.




ik

.g_m__!_mjﬂﬂ_m_a_aﬂﬁaﬁ:__?ﬁfﬁ

0 MAK|

H
MYSELF FLY.

. smﬁm_mg_m.n_m_5_%_Es__mw_mmu__m___,._ﬁﬁ._.,_g_a_,

’

AND THE NEXT THING I KNEW
MY FEET WERE OFF THE GROUND.

mmuuw%.r

A

gz

Mm

THE ME THAT WAS WATCHING
FLOATED DOWN AND POSSESSED
THE ME OF THE DREAM

=

]
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NEXT TIME I DREAMT, IT WAS ONE
OF THOSE DREAMS WHERE IT'S
LIKE T WAS WATCHING MYSELF.




ITOLD
YOU, MAN.
THAT'S THE

/%
7.




YOU
WERE ASKING
AROUND THE
CLUB ABOUT

JULIE?

HER FAMILY'S
LOOKING FOR

/J'W ih

e
Wi

i a
i
i

REALLY?
DOES THAT
MEAN I SHOULD
BE LAUGHING?

WHAT : /
MADE YOU \; f 4
WASN'T. I
COME AROUN WANTED RANCE.
LOOKING FOR K YOU'RE NEW
ME? INFORMATION.

ISA
HUSTLER.




FROM
WHAT I
CAN TELL, NOT
A VERY GOOD
ONE.

You
SHUT UP.
QUIT POKING. IT'S
WHAT GOT YOU
TIED TO THAT
CHAIR.

AND
IT COULD
GET YOU
POKED

YEAH,
THAT’S HIS
HUSTLE--THAT
STRUNG-OUT,
BROKE
ROUTINE.




SORRY.
I'M NOT TRYING
TO CAUSE
TROUBLE, I'M
JUST DOING
A JOB.

YOou
WERE THE
FIRST ONE TO
LEAVE, SO IT
WAS YOU I
FOLLOWED.

I FELT
LIKE THE OTHER
GUYS IN YOUR
BAND. YOU'RE HARD
TO KEEP UP WITH.
YOU SURE KNOW
HOW TO
BLOW.

TAKEIT
7/ EASY, BUGLER.
I HEARD THE GIRL
AND YOU HAD A
THING. DON'T
YOU WANT TO

T~
THAT'S .FIND HER ..

WHY THEY
CALL ME
“KILLER.”

BUT,
KANE, I
THOUGHT THAT
WAS COz--




IF SHE
HAD COME
SEE ME LIKE SHE
WAS SUPPOSED TO,
NO ONE WOULD'VE
NO GOTTEN THEIR

] ONE. DON'T HANDS ON

GET HER.

EXCITED.

WHEN
DID YOU
TALK TO HER
LAST?

AFTERNOON,
BEFORE SHE
VANISHED. SHE
CALLED ME. SHE KEPT SAYING,
WAS BEING REALLY  wryg MARRIAGE,

THE MARRIAGE, IT
SHOULDN'T BE.”

SHE
KEPT SAYING
IT, OVER AND
OVER, LIKE SHE
COULDN'T GET IT
OUT OF HER
HEAD.




YOu
THINK SHE
WAS TALKING
ABOUT
RANCE?

WHERE
WAS JULIE
GOING TO MEET
YOU? THE
CLuB?

you
DON'T LIKE
THIS GLY
MUCH, DO

you?

L
NOBODY
DOES. HE'S
" NEVER SAID AN
A HONEST WORD

P IN HIS LIFE. 4

--SAY,
WHAT DO YOU
THINK THIS 'M
IS?  THE ONE WHO
HAS THE KNIFE
ON YOU
HERE

Q

FAIR
ENOUGH, MAN.
I JUST WANT
TO FIND THE
GIRL.




T

ISN’
THAT WHAT




CHAPTER 4









WHERE HAVE
YOU BEEN? I'VE
BEEN SCARED
TO DEATH.

I'VE
BEEN WAITING
FOR YOU TO
COME BACK.

46

YOU KNOW
THERE WERE
POLICE LURKING
AROUND MY
HOUSE?

YEAH.
THEY CHECKED
MY POCKETS
FOR SILVER
CANDLESTICKS
WHEN I
LEFT.




WHY
MUST YOU
BE SO
GHASTLY?

JUST SAVES
TIME. I JUMP
STRAIGHT OVER THE
HOPEFUL ILLUSIONS,
GET RIGHT TO
THE NAUGHTY

BITS.

J—

HE CAME
BY THE HOUSE
IN A RAGE. SAID
HE SAW YOU AT THE
CLUB. HE SCARES
ME SOME-
TIMES.

TONIGHT.

[
%

47

I'M
SORRY. DID
RANCE HURT
you?

VIOLENT?

YES.
HE YELLS,
THROWS
THINGS.







I SAW
YOU AT THE
WINDOW, JENNIE. }
WHY DID YOU PRETEND |-
I WOULDN'T KNOW /
THERE WERE
Ccops?

IDIDN'T
KNOW YOU
SAW ME. I DIDN'T
WANT YOU TO
THINK I SET

HA!

DO YOU
KNOW WHO
KANE IS?

APPARENTLY
HE HAD A
THING WITH
YOUR
SISTER.

THE
TRUMPET

PLAYER? AND
YOU BELIEVED
HIM?

WAS NO REASON
NOT TO. ADMITTING
IT ACTUALLY PUTS
HIM IN A WORSE
POSITION.




BESIDES,
HE COULD HAVE
KILLED ME, BUT
INSTEAD HE LET ME
GO. GUILTY MEN
WORK HARDER AT
COVERING
THINGS
UP.

WHAT
WAS RANCE
SO UPSET
ABOUT?

HE
THINKS
EVERYONE IS
GOING TO TRY
TOPINIT

ON HIM.

THINK SO. HE'S
FLAT BROKE AND

IN HOCK TO
CARLTON MEMORY,
THE MOBSTER. HE

NEEDS YOUR

FAMILY'S
DOUGH.

IF

HE HAS
NO MONEY,




“...THEN MAYBE YOU SHOULD
ASK HIM HOW HE MANAGES
TO KEEP GAMBLING.

“TODAY IS HIS REGULAR
DAY AT THE TRACK. GO SEE IF HE
DOESN'T MAKE A BET OR TWO.”




“OUR FAMILY HAS A BOX.
I'LL BE THERE, TOO.”

ME SOME-

A PLACE WHERE

HANG OUT?

i | |1}
i
THING. IS THERE _I.’a?;j—'-

THE TOP BETTERS

MEAN BIG

SPENDERS i
LIKE YOU? i

\\\ l

TALKING ABOUT

THE REAL GUYS. THE
ONES YOU NEVER SEE.
WHERE DO THEY GO
SO THEY DON'T HAVE
TO MEET YOUR

THERE'S
A V.I.P. LOUNGE
UP THE RAMP OVER
THERE. SHOW ‘EM YOU
HAVE A DEUCE ON
SHOES FOR KELLY
SUE, THEY'LL LET
YOU RIGHT
IN.

MAYBE

I'LL DROP
YOUR NAME
INSTEAD AND SEE
IF IT GETS ME
BANNED FROM
THE PARK.

PCLUR v

W

4

L‘%EHTU%

COOKS WORK
WITH THEIR NOSE.




I DON'T CARE WHAT
YOU DO, THOUGH...

...EVERYONE
USES THEIR EYES.

I WAS JusT
TALKING TO
RANCE ABOUT
YOu.




FROM
THE LOOK

ON HIS FACE,
I DON'T THINK

YOU WERE

TALKING

THE BIG IDEA
4 TELLING PEOPLE
I DID SOME-

THING TO
JULIE?

KNOW THAT YOU'RE

PULLING THE SCAM?




TAKING
A SWING AT
ME ISN'T GOING
TO MAKE ME
THINK YOUR
CONSCIENCE IS
CLEAN. '

TELL
ME, RANCE.
YESTERDAY YOU
FED ME SOME STORY L&
ABOUT BEING BROKE.
WHAT’S EACH
PONY COSTING

YOU TODAY?

NOTHING.

UH-HUH.
IS WATCHING
WHAT SET YOU
OFF WITH
JULIE?

DID

YOU WATCH I WARN
HER TAKE YOU, MERCER,
TRUMPET I WILL PUNCH

LESSONS FROM YOU AGAIN.




BOYS,
You
ARE BEING
EMBARR-
ASSING.

GIVEN
HOW OFTEN
JENNIE IS IN
THESE KINDS OF

JENNIE, BUT IF
ALADY GOESTO  GOING TO SEE
A PLACE WHERE A THINGS A LADY

PLACES, I GUESS
YOU CAN SAY SHE'S
NO LADY. JULIE,

LADY DOESN'T SHOULDN'T

Too.
BELONG... SEE.

DON'T
TALK THAT
WAY ABOUT

OHHH,

SHE’S GONE,
AND YOU SUDDENLY
CARE. IMAGINE HOW
MUCH YOU'LL LOVE
HER IF WE FIND OUT

SHE’S DEAD!




AND I'LL

KEEP DOING IT.

IF YOU'VE GOT
THINGS TO SAY, SAY
‘EM. BUT OTHERWISE, £

HANDS OFF.

I THINK

WE'VE ALL SAID
ENOUGH. IF YOU'LL

EXCUSE ME, I'M
GOING TO GO FIND A

MORE ACCOMMODATING
CLIMATE TO WATCH
THE HORSES
RUN.




PROBABLY
NOT. IT STILL
DOESN'T FIGURE
THAT HE BENEFITED

FORGET
IT. HE'S
BACKED INTO A

DO YOU ANYTHING FROM
CORNER, AND HE REALLY THINK NOT MARRYING
KNOWS IT. HE’S THE ONE HER THAT'S
; ) TILL THE
BEHIND JULIE'S S

DISAPPEARANCE?® BIG QUESTION

MARK OVER

EVERYTHING.

50 FAR,
THE ONLY ONE
<o ., WHO SEEMS TO
A= HAVE ANY REASON TO
WANT THE BRIDE OUT

IF

OF THE MARRIAGE YOU HAD
IS THE BRIDE BEEN LATCHED
TO THAT GUY,

HERSELF. oo

you?



MOTHER,
You
REMEMBER--

DO YOU
DO, MRS.
ROMAN?

POLICE

COMMISSIONER A RS
TOLD ME YOU'D R
BEEN INTERFERING 8 - N

WITH HIS FERING?
INVESTIGATION. IS HE THE ONE
WHO TOLD YOU
I WAS ON THE

CASE?

SURE IT'S
NO SURPRISE
TO YOU THAT
DAUGHTERS KEEP
SECRETS FROM
THEIR FATHERS.

I
WOULDN'T
CALL IT
INTERFERING, SIR.
I'VE ONLY SEEN
THE POLICE ONCE
SINCE JENNIE

HIRED ME.
THEY SHOULD

& START FOLLOWING
| ME, THEY MIGHT
d LEARN SOME-




ISN'T THE

“|[ PROPER SORT O

* "{| WORK FOR A BO
' LIKE YOU,
ANTONY.

YOu

KNOW. SHE
MEANS IT'S FOR
THE PEOPLE WHO f=

DO THAT SORT 4
A\ OF THING. i

PARENTS Vi
MADE YOU FOR
SOMETHING
BETTER,
BOY.

DISRESPECT,
MR. ROMAN, BUT
GIVEN THE SORT OF
TROUBLE YOUR
DAUGHTER MAY HAVE
GOTTEN HERSELF

+JI'M
NOT SURE THE
LINE BETWEEN
BETTER AND WORSE
HASN'T GOTTEN A
LOT THINNER
THAN YOU
REALIZE.




IFIT'S ;

JUST A BAD i
CASE OF NERVES, Y ’%é
HASN'T ANYONE WHA (.
STOPPED TO ASK IF AM I MEANT Vi
MAYBE THERE'S A : TO INFER FROM
REASON JULIE A THAT PATHETIC
HASN'T COME ~\ JIBE, ANTONIO
: MERCER?

WILL, BUTI'M
SPEAKING QUITE HORSES RUN
PLAINLY. A BECAUSE THEY }
3 E)\ WANT TO..

"

- ~

\‘.

< o AY. > g
—=uj] @YW A\ Y . AP . v *..AND SOME HORSES RUN
BECAUSE THEY HAVE TO."

.
N - .
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SOMEONE
GET THE POLICE

quick!  /







THAT'S
RANCE
BUCKLAND.

ELDEST?

HE ENGAGED
1 | TO THE ROMANS’

YOU PAY ATTENTION
TO THE SMELL WHEN
ROASTING ALMONDS...

...MOVE
ALONG NOW.
LET US DO OUR
JOBS.




...BUT YOU ALSO
WATCH THEIR COLOR.

START HAVING

MY WIFE PACK

YOU A LUNCH,
MERCER... A

I'M AFRAID
YOU’LL DEVELOP
A TASTE FOR IT AND
YOU’LL WANT HER TO
COOK YOUR LAST
MEAL.




YOU LISTEN...

DON'T
JUICE UP THE
\ CHAIR YET, TYNAN.
THERE'S NO
—=—=} BLOOD ON MY
= HANDS.

l‘\\_l \ 1

...BUT EACH PLAYER HAS
TO WATCH THE OTHERS.

YOU'D
BETTER HOPE
NOT. I FOUND IT
NONE TOO FUNNY
THAT THE SECURITY
GUARD THAT WALKED
ME DOWN HERE
RECOGNIZED
You.

I MAKE

FRIENDS
WHEREVER
IGo.

THAT'S
AN UNDER- HE
STATEMENT FROM  RECOGNIZED
THE SOUND  YOU FROM YOUR
OF IT. FIST FIGHT

UPSTAIRS WITH
OUR MURDER
VICTIM.

THAT'S
A BIT OF AN
EXAGGERATION. IT
WAS MORE LIKE A ASK
GAME OF SLAP  JENNIE ROMAN.
AND TICKLE.  SHE SAW IT. AND
HER PARENTS CAN

i\ WAS WHEN RANCE
D, GOTHIS.




ALL
RIGHT, ALL
RIGHT. I DIDN'T
FIGURE YOU FOR
THE TYPE THAT
TORTURES PUPPIES
ANYWAY.

SEEING
AS YOU'RE
NECK DEEP IN
THIS, ANY IDEAS ON
WHAT MIGHT HAVE
HAPPENED?

I A BAND ALSO NEEDS A PLAYER THAT CAN LEAD. |

IDON'T
KNOW, TYNAN.
I WOULDN'T
WANT TO
“INTERFERE.” /

MERCER. YOU KNOW
THIS GOES ABOVE
BOTH OF US, AND
WHEN IT DOES,
THERE'S NOTHING
I CAN DO.

you _
MIGHT WANT ~ \
TO CHECK A TRUMPET

PLAYER NAMED KANE,
GOES BY THE SUBTLE
NICKNAME OF
KILLER.

HE
PLAYS HIS

HORN FOR CARLTON
MEMORY, AND MY
GUESS IS THAT'S

NOT ALL HE

PLAYS FOR

THE MAN.

NOW,
YOU SEE HOW
GOOD IT FEELS




THE GUY WHO LEADS, HE'S NOT |
USUALLY A SHOWBOATER. .

IT'S THE ONLY WAY TO
AVOID A COLLISION.

IF HE LETS HIMSELF GET DISTRACTED,

THE SONG GETS DIzZY...

HE’S GOT TO BE STEADY AND
ALWAYS KNOW WHICH INSTRUMENT
= IS GOING WHERE.

|

...AND THE ALMONDS BURN.

— e




CHAPTER 3
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ALL MEN HAVE SECRETS.




Jﬁmﬁﬁﬁﬁ i m"\"ﬁimm-ﬁm

WHAT'S
THE MATTER?
= Wi DO YOU WANT My
“||I" |||||"II \’ -' SISTER TO STARE
| | “m" AT US ALL

"“”"" )2
| m || DON'T
! YOU WANT TO
. w ' 4 | BEALONE
WITH ME?

“”H £\ ) NIGHT?




CAN I DO
TO ALLEVIATE
YOUR
DOUBTS?




TAKE IT AND
SAIL AWAY AND
GET COMPLETELY
AWAY FROM
HERE.

DON'T COME
WITH ME, T'LL
GO BY
MYSELF.

WHIZ, TONY,

1 WHICH ONE OF

US IS THE GIRL
HERE?
NOW,
UNTIE ME
AND LET'S | -
GO.

WHAT?
No!

T'S
NOT OUR
BOAT, JULIE.
AND IT'S




L A———




i )

=BRRING BRRII--%

ESE¥ITAI§I' TERRIBLE.
—— HAVE YOU BEEN

Ja

CRYING?

3.7

S

YES, e o
WHAT DID YOU :
EXPECT?

e
WAS Bs;gcu A T-:{:I_:EGLSO ?Su‘f&, ~
LOSER? WASEN§TT 'gg}:e \z
- TO END. L
e WHAT == . —_—
T s T
Ol | A \ L

I'VE
SEEN HIS
BETTING SHEET.
I'M LOOKING AT
YESTERDAY, AND HE

WAS WINNING ALL
OVER THE




“WHAT ARE YOU GETTING AT, MERCER?”

“THAT MAYBE HE WASN'T IN
DEBT TO MEMORY, MAYBE MEMORY
WAS IN DEBT TO HIM.

THE OTHER SIDE OF THE STORY.
IS THERE SOMEPLACE HE LIKED

TO

“TH

“I NEED TO CHECK OUT

GO BESIDES TOURNEUR'S?

ERE’S A ROAD HOUSE

OUTSIDE OF TOWN, OFF

THE OLD HIGHWAY.

“JULIE LIKED TO GO
THERE WITH HIM, TOO.”

Ti A

lin

"mm Illllﬂ';'

“ARE YOU TELLING ME YOUR SISTER

LIKED TO GAMBLE, AS WELL?”

“SOMETIMES. I MEAN,
DON'T WE ALL?”




MY CAR WAS MAKING A FUNNY
NOISE ON THE WAY OVER HERE. [

|

SCOTCH,
PLEASE.

IF IT BREAKS DOWN
BETWEEN THIS PLACE




WHAT'S
THE BIG
FELLA DOING
OVER
THERE?

You
WANT
SOMETHIN'?

YEAH,
I WANT TO
LOSE A
BUNCH OF

I WAS 2
THINKIN’ I'D

START WITH YOU. |
YOU WANNA MAKE [

THIS DISAPPEAR
FOR ME?




THING I CAN
DO YOU FOR, .
FELLA? TAKE
f' APACKOF
LUCKIES OUT
OF THIS AND THEN
. LOAD ME UP
WITH CHIPS.




OF I
COURSE, IF ONLY SEE
ONE OF THEM BILLS KID’S GAMES IFI
MANAGES TO REMAIN : ouTt WANT TO PLAY
IN YOUR CARE, I HERE. _ MARBLES, I'LL GO
WON'T CROW TO THE PLAY-
ABOUT [T, m y GROUND.

ABIG

TELL

BOY LIKE
YOU WOULD ME ABOUT
SOUND PRETTY IT. I PREFER TO
SILLY SHOUTING SLAP ONE-EYED
OUT FOR JERKS
KEEPSIES. AROUND.

FOLLOW

ME, BIG BOY.
I'LL SHOW YOU
WHERE THE
ACTION IS.

I HAD
A FEELING
You
WOULD.




FEEL LIKE
YOU NEED TO
RUSH,

. THOUGH...

I THINK
YOU'LL FIND
THIS IS WHAT
YOU'RE LOOKING

ARE YOU
GOING TO BE
H AROUND LATER IF
I'M LOOKING FOR 4§

SOMETHING X

WHAT
IS IT THEY
SAY ABOUT
PLAYING YOUR
CARDS?

HAVE TO
PLAY THEM
RIGHT.



k4

A . K L -
\f\) - - ! 1
e . - 2 LUCKY |
: g FORYOU,I Y| |
L e LIKE WHAT
= YOU'VE GOT
Gl SHOWING SO
= FAR.

GIVE
E A COUPLE |
OF SWEET
ONES.

N~ -

o

i/

VERY
GOoD, FAIR
SIR WTEHS&GF';R ENOUGH.FROM  \
YOU BE A LITTLE -/ NOW ON, I'LL TREAT
MORE GENTLE THEM AS COMMUNION
WITH THE WAFERS AND LAY THEM
CURRENCY. GINGERLY ON

THE TONGUE.

™.

e

-

FRRNRAP

AN




THAT'S
WHAT I LIKE

LYING WHEN I
SAID THESE WERE
COMMUNION

WAFERS. LADY

LUCK IS A
VIRGIN MOTHER,
IF YOU KNOW
WHAT I
MEAN.

BELIEVE THIS '\
PLACE. I WISH I
KNEW ABOUT IT My
SOONER. FRIENDS
TOLD ME ABOUT
IT. A COUPLE OF
LOVEBIRDS,
THOSE TWO.

THEY'LL
PROBABLY
GO TO A JOINT
LIKE THIS ON
THEIR HONEY-
MOON.

You
MIGHT
KNOW THEM.
AFELLA BY THE
NAME OF RANCE,
HIS GIRL'S
JULIE.




ALL
I KNOW IS
WHAT THE
CARDS TELL
ME, SIR.

OH,
RIGHT! THE
CARDS! SAY,
IS THAT

THERE OF A
DARKER

LITTLE FELLA

SIR. YOU'VE }
GOT BLACK

ICAN'T
BELIEVE MY
LUCK. YOU
REMEMBER THIS
CHIP, THE BIG ONE
I GOT FOR THE
TEN LITTLE

YES,

JACK.




YOU CAN

, MAYBE

IFI
HAND IT BACK

TO YOU
IT'LL LOOSEN YOU

UP A BIT.

GET IN ON THIS
CONVERSATION

el

88




NAH, I
THINK MY
LUCK TOOK
AN EXIT.

I'M
GOING TO
GO SEE IF I
CAN CATCH UP
WITH IT
AGAIN.




{ LOOK AT THESE

AND TELL ME IF [}

I DID OKAY
OR NOT?

DEPENDS
ON WHETHER
YOU FOUND THEM
ON THE FLOOR OR
WON THEM
YOURSELF.

IFIND lT I
WIN IT, NO
CONTEST.

THESE FOR /.

AFRAID
NOT, PUMPKIN.
THAT MUCH HAS

TO GO TO THE
CASHIER.




ITA
CONSOLATION
PRIZE FOR
RUNNING OUT

'
I TELL
YOU WHAT,
KID,I'MINA
HURRY.

You
CASH THEM
IN AND KEEP
THE GREEN.

¥ EXCUSE
ME, DO YOU
KNOW THAT
WOMAN WHO
WAS JUST

MISTER,
I'M GOING TO

TO STEP AWAY
FROM MY




92



NICE TRICK,
SISTER.




IT
WORRIES ME
WHEN SOMEONE
SPOTS A RAT IN
ONE OF MY
ESTABLISH-
MENTS.

IT
FORCES ME

TO CALL FOR PEST
CONTROL BEFORE THEY
SEND BOYS IN PRETTY

BLUE UNIFORMS TO

SHUT ME
DOWN.

\»@

- L
,/, 1/ L




THE
WAY YOU

TALK, IT MAKES ¥

ME SOUND LIKE
SOME KIND OF
} G-MAN.

IDON'T IN FACT,

TALK TO THE I HAVE JUST
PEOPLE YOU'RE  AS MUCH CAUSE TO
WORRIED ABOUT. BE WORRIED ABOUT
THEY AREN'T THE THEM TALKING
ONES PAYING. TO ME AS
YOU DO.

- L P S A L

I'M MORE
CONCERNED
ABOUT THE WAY
YOU TALK.

NOT
SURE IF
YOU HEARD, BUT
THEY WANT TO SEND
ME DOWN FOR
WHAT YOU
DID.




YOU'LL
HAVE TO
FORGIVE MY BOY
HERE, MR. MERCER.
HE DOESN'T LIKE
WHEN PEOPLE SAY
BAD THINGS

ABOUT ME. /.

ALL RIGHT.
I UNDER-
STAND.
YOuU
DON'T
MIND IF I SIT
DOWN HERE FOR
A WHILE, THOUGH,
DO YOU?

SHORTER
FALL IF YOU
WANT TO SUCKER
PUNCH ME



JULIE
ROMAN. THE
GIRL I WAS
HIRED TO
FIND.
AND IF
I COULD DIG
UP SOME PROOF
THAT I DIDN'T KILL
RANCE BUCKLAND, I'D
HAVE CONSIDERED
IT THE BONUS
JACKPOT.

WHY HERE?
FOR EITHER
OF THEM?

JULIE LIKED
COMING HERE,
: RANCE LIKED
| = mee—— COMING

MAKE - HERE.
THIS EASY ’
ON ALL OF US,
MR. MERCER. WHAT
WERE YOU HOPING
TO FIND
HERE?

YOU KIDDING m ‘
ME? WHAT HE

WAS WINNING WAS W

NOTHING COMPARED
GIRLFRIEND OF
HIS WAS 4

KILLED RANCE
FOR LARGE AMOUNTS i BECAUSE I
OF GREENERY, AND OWED HIM 3
NOW HE’S DEAD. DO MONEY?
SOME GANGSTER
MATH, :

gy T, : ' ‘“ "" I e ||I
7 sHE'S < ' i|'

GONE, YOU THNK T g oRE ‘
WERE INTO HIM :

V TO WHAT THAT
YoUR . _ LOSING. _
ONE PLUS ; S e i |
HIS ONE At I

N\ EQUALS...




UNTIL
SHE SHOWS
UP AGAIN, HE
WAS ALL I HAD
TO COLLECT ON. I i
WASN'T PAYING WHAT

HIM A DIME. DID RANCE
THINK ABOUT
THAT? I CAN'T
IMAGINE HE'D
BE TOO
HAPPY.

s

YOU'RE
DUMB AS THEY
COME, AREN'T YOU?
RANCE LOVED THAT
BROAD. HE'D DO
3‘ ANYTHING FOR

HER.

THAT'S
NOT WHAT YOUR
BOY KANE SAYS. HE
SEEMS TO THINK THE
MARRIAGE WAS HEADING
FOR NOWHERE BEFORE
IT EVEN LEFT THE
CHAPEL.

THE PIPE
BLOWER? WHAT
DOES HE KNOW? THE
ROMAN DAME HAD HIM
TWISTED UP JUST
AS MUCH AS

BUCKLAND. AND

NOW SHE'S
GOT YOU. SHE MAY
NOT BE HERE, SHE

MAY NOT BE THE ONE
WHISPERING IN
YOUR EAR...

..BUT
NOW YOU'RE
ALL TANGLED
IN HER HAIR
AGAIN.  FAMILIAR
FEELING?

BUT
IDON'T
REMEMBER
HER SHAMPOO
STINKING LIKE
You.




MERCER, IF I WERE GUILTY,
I'D BE DOING EVERYTHING
IN MY POWER TO KEEP
YOU AROUND. FROM
WHAT I HEAR ABOUT
YOUR DETECTIVE /%
SKILLS...

FOR
AN INNOCENT
MAN, YOU'RE
SURE TRYING AWFUL
HARD TO GET
RID OF ME.

SAFEST PLACE
FOR THE GUILTY
TO STAND IS RIGHT
NEXT TO YOU,
BECAUSE YOU HAVE
ZERO HOPE OF
UNCOVERING
THE TRUTH.

THERE ARE A LOT OF THINGS IN THIS WORLD THAT I LIKE TO
THINK ARE SMARTER THAN MOST FOLKS GIVE THEM CREDIT FOR.




oy

IN MY HEAD, I HAVE AN ALTERNATE
SCENARIO FOR THAT PROFESSOR

AFTER HE WAS FOUND IN THE SNOW,
HE WAITED FOR THE INITIAL ATTRACTION
OF A DEAD BODY TO WEAR OFF. PEOPLE
GRIEVED FOR A LITTLE WHILE, AND THEN
THEY WENT ON ABOUT THEIR BUSINESS.

AS SOON AS THEY WEREN'T
LOOKING, THE PROFESSOR
STOOD UP, BRUSHED OFF THE
COLD, AND WALKED AWAY.

I DON'T KNOW WHERE HE

WENT. THAT’S HIS BUSINESS.

100

BUT HE WAS SMARTER
THAN THEY ALL THOUGHT,
HE GOT AWAY CLEAN.




CHAPTER 6






THEN,
DETECTIVE?

l

DO YOU
REMEMBER

ME

103



YOUR FRIEND
STARTS SHOWING
UP IN FUNNY
PLACES, NOW
YOu.

I
CAN'T
BELIEVE
THIS IS

HAPPENING. you

HAVE TO
HELP HIM,

DETECTIVE. HE'S |
NOT A BAD GUY, f:

HE'S NOT.

3

THAT'S

WHY I'M HERE.

HOW MUCH
TROUBLE IS
KANE IN?

PLENTY.
HE KILLED

THE MISSING

GIRL'S
HUSBAND.

IT'Ss
THAT GIRL.
THAT JULIE. You
SHE'S GOT HIM DON'T
ALL MESSED  KNOW THIS,
UP. BUT SHE CAME
TO SEE HIM. AFTER
HE WAS WITH
You.




1S
THAT WHY
HE WENT
DOWN TO THE
TRACK?

SHE'S
GOT HIM ALL
MESSED UP. HE
LIKES TO PRETEND
HE'S A BAD GUY,
BUT HE'S
NOT.

I
THINK \
YOU'RE CUTTING
YOUR BUDDY A
LITTLE TOO MUCH

I HAVE

SLACK THERE, 70, DETECTIVE.
PAL. N =\ HE'S NOT MY
: BUDDY.

HE'S MY
BROTHER.
HE'S
FAMILY.

YUP.
AND THAT’S
WHY HE'LL
ALWAYS BRING
YOu
GRIEF.
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WHENEVER ANYTHING REACHES ITS DEAD
END, IT USUALLY ENDS UP ON PAPER.

109

IF SOMEONE HAS SOMETHING
THEY DON'T WANT KNOWN, THEY
USUALLY DON'T WRITE IT DOWN.




IF YOU LOOK AT THE THINGS
THEY DO WRITE DOWN, THOUGH

110

...YOU'LL FIND THE REST [




=y

WHAT'S BETWEEN WHAT THEY SAY
AND WHAT THEY PUT ON PAPER?

N |

/
T

WHAT TRAIL DO WE LEAVE
TO GET FOUND OUT?

TRACKS IN THE SNOW. A MELODY
FOR OTHERS TO FOLLOW.

m

CAN
I HELP
YOU WITH
SOMETHING?




GOING TO
HAVE TO CONVINCE
ME YOU'RE NOT

IN BIG TROUBLE

ALREADY.

I
HOPE SO,
OTHERWISE
I'MIN BIG
TROUBLE.

ONE BUT
you, I
ASSUME?




YEAH,

BUT I'M SURE
YOU CAN IMAGINE
WHO I THOUGHT
I WAS WAITING

FOR- you kNOW
THE AVERAGE
CITY HALL TYPE--
FAT GUY, BEEN HERE
T00 LONG AND
HE SMELLS LIKE
IT.

WERE YOU
HOPING TO
FIND BACK

YOU BLAME 7 FULLY YOU

ME FOR WANTING  ,OTOPPED ME
WHEN YOU DID,
TO GET A HEAD )
START? OR I'D HAVE
COMPLETELY
MISSED
ouT.

BUT
MAYBE YOU
CAN EXPLAIN
ITTO
SECURITY.

I'M
SORRY. IT CAN
WAIT. I DON'T WANT
TO INTERRUPT YOUR
LUNCH. US WORKING
STIFFS, WE DON'T GET
TOO MANY BREAKS,
IF YOU KNOW
WHAT I
MEAN.

13



My
BOSS SENT
ME DOWN HERE.
HE'S BEEN RIDING
MY HUMP TO GET
SOME INFOR-
MATION.

LISTEN,
I'LLBE
STRAIGHT
WITH
YOu.

YEAH,

I'M FROM THE
EXAMINER. MY
EDITOR’S A REAL

PIG OF A
MAN.

OR
SHOULD I
L/ SAY PIGLET.
HIS DADDY

=

ANYWAY,
HE'S ALWAYS
RIDING ME, HE
DOESN'T LIKE ME
BECAUSE I DON'T HE
BUY HIS SENT ME
ROUTINE. DOWN HERE TO GET
> SOME INFORMATION,
AND IF I DON'T GO
BACK WITH IT,
I'M OUT FOR

LET
ME GUESS.
HE’S NEVER
PACKED A
LUNCH IN
HIS LIFE.

WHAT
EXACTLY
DO YOU

NEED?

YOU'VE
HEARD ABOUT
THIS RICH CAT

THAT GOT OFFED?

THE ONE THAT WAS A

ENGAGED TO THE
HEIRESS?

114




] WANTS ME
TO LOOK INTO THE
MARRIAGE. CHECK
THE PAPERWORK,
SEE IF THERE'S
AN ANGLE
THERE.

BESIDES,
WHEN WAS THE
LAST TIME A GIRL
LIKE THAT EVER
WORRIED ABOUT
A GIRL LIKE
you?

OH, I
DON'T KNOW
ABOUT THAT.

THAT'S PRIVATE
INFORMATION.

NOT
ANYMORE, IT
STOPPED BEING
PRIVATE THE MOMENT
THE BRIDEGROOM
GOTHIMSELF  \veipe

ST&‘;‘NG LOOKING
* . INTO THE GIRL.

JULIET

ROMAN.

P

MINUTE. AND

YOU'LL TELL
NO ONE ABOUT
THIS, RIGHT? £

115




SAY THE FIRST
NAME

BECAUSE

/' THERE ARE A

COUPLE OF THINGS
HERE UNDER THE [
NAME

116




':. WHAT’S THE
"\ DIFFERENCE?

- JULIET'S
{ 1S JUST AN
APPLICATION, BUT
$Z4  THE OTHER IS A
" COMPLETED
MARRIAGE
LICENSE.

P =

Ly

17



’

BACK
OFF
FLATFOOT.

YOu
BEST HOLD
UP THERE

DICK

118
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TO GLOVE
THOSE
MITTS.

MAN TOLD
YOU TO HOLD ' : \
IT. : N THE HELL IS
3h i THE PROBLEM

LAST
ISAW, I
HAD THE o
BADGE. o /7 THIS IS

RIDICULOUS. \.
‘[ YOU KNOW WHO
I AM. YOU KNOW
i WHY I'M

19



TYNAN'S
NOT HERE.

YEAH,
YOU DO.
YOU'VE SEEN
ME HERE  /:
"\ BEFORE.

120



IDON'T

WHAT CARE. THIS
ARE YOU IS PRIVATE
DOING? PROPERTY.

LEAVE HIM
ALONE!

YOu
SHOULD
HAVE HEARD
HIM TALKING
LIKE A BIG MAN
ALL ON HIS OWN
BEFORE.

NOW

HE HAS

ORDERS. HE \a

TOUCHES ME AGAIN,

THEY'LL BE ONES V/
FROM A =
DOCTOR.

17



P KEEP .
YOUR HANDS
TO YOURSELF,
RED...

...AND you
GET INSIDE. BEST GET
YOU AND I BACK TO YOUR
NEED TO POST, BOYS.

MOMMY MIGHT BE
TRYING TO CALL

YOU ON THE
RADIO. SOME
SPANKINGS
ARE IN

ORDER...

122



“...AND NOT THE KIND ANY
OF YOU IS GOING TO LIKE.”

ME GET
YOU A DAMP

123



OH,
BABY, LOOK
WHAT THEY'VE
DONE TO
YOu.

IF
I'M YOUR
BABY, DOES
THAT MAKE
CARLTON MEMORY
MY DADDY, d
TOO?

WHAT
ARE YOU
TALKING
ABOUT?

WHEN
HE GOT HOME
FROM KICKING
THE LIFE OUT OF ME,
DID YOU MAKE
HIM SOME EGGS?
POUR HIM A
BEER?

IT, YOU'RE
SCARING
ME!

124

I'M
SORRY.
WHAT'S THE
MATTER?




HA! T'M
SCARING
YOU? THAT'S
GOOD, RED,
COMING FROM
AN A-#1
GHOUL!

DON'T
THINK I
DON'T NOTICE
HOW MY NAME
KEEPS CHANGING
DEPENDING ON
WHAT YOU WANT
FROM ME. IT'S
A GOOD IBET
TRICK. IT DRIVES
YOUR
HUSBAND
CRAZY.

” MERCER, YOU

WERE ALWAYS
THE NICE ONE.
WHAT MADE
YOU SO
HARD?

WHY
ARE YOU
BEING SUCH
A BEAST?




“MERCER, \
YOU BEAST.”

FOLLOWED

YOU ALL THE WAY

TO GRANDMA’S

HOUSE, RED. THE

\ TRAIL WAS PRETTY  WHY
DIDN'T YOU
TELL ME THE
TRUTH?
Vi

COULDN'T.
DON'T YOU SEE? )
IDIDN'TKNOW J YOU'RE
WHAT HE'D HIS WIFE.
DO. IT'S YOUR JOB

TO UNDERSTAND
HIS ONLY HIS

MOODS. WIFE BECAUSE
HE MADE ME. DO
YOU REALLY THINK  }
I'D MARRY SOME- /
ONE LIKE
HIM?

HE
SAID HE'D
KILL HER IF
IDIDN'T

126



{  SHE OWED HIM
S0 MUCH MONEY,
DON'T YOU UNDER-
\ STAND? IWAS /

WAS HAPPENING. ™

JULIE AND RANCE, T
THEY GOT ME IN
THEIR CAR, SAID




...AND
THE NEXT
THING I KNOW,
WE'RE ON SOME
ROAD OUT TO THE
MIDDLE OF NOWHERE.
OUT TO CARLTON'S
FARMHOUSE.

IT’S NOT
LIKE A REAL
FARM. IT'S THE
KIND OF PLACE
SOMEONE WITH MONEY
GOES AND HIDES OUT.
THEY DON'T GROW _ _ BUT
ANYTHING THEY MIGHT
THERE.  PLANT SOME-
THING FROM
TIME TO
TIME.

2B\ )

WHERE HE

HIDES THE

BODIES, MERCER.

OF THE PEOPLE

WHO GET IN :
~

HIS WAY. :
s %

\
WHERE HE

BURIES THE

EVIDENCE. ¢

2 o

e S

I'M
SCARED,
MERCER.




g ﬁazaggggﬁﬁ“'
IN THE
MEANTIME,
Ei{ I DON'T WANT
YOU GOING ANY-
A WHERE. YOU
STAY PUT.

You

I'M sO
SCARED. WHEN
WILL IT BE
ENOUGH? WHEN
WILL HE EVER
HAVE
ENOUGH?

SHHH.

WE'LL
FIND HER. ALREADY
I LOST ONE
, OF YOU
SHOULD'VE DUMMEIES... 4

KNOWN,
JENNIE.

“...I DON'T NEED YOU
WANDERING OFF, TOO.”

/L J Wy Q

>
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TYNAN IF
HE WANTS TO
i1 ARREST ME FOR
7\ THAT, COME
B HIMSELF.,

EITHER
WAY, HAVE
HIM CALL

“I'VE GOT LOTS TO TELL HIM.”

L W N
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CHAPTER T






ANYTHING YOU CAN PUT A

BANDAGE OVER WILL
EVENTUALLY CLOSE UP

m——

\ |

, | —
Lo
AR
SR

{

I DON'T MIND THE
CUTS AND BRUISES.

Pl LTI

4

YOU'VE GOT A NEW ANECDOTE.

“SEE THIS HERE ON MY CHIN?
THAT’'S WHEN I WALKED INTO
SOME GUY’S ELBOW.

“SEE THIS HERE ON MY ELBOW?
THAT'S WHEN SOME GUY

WALKED INTO MINE.”

K]




/" HELLO
YOURSELF.

WHO IS

THIS?

QUICKLY THEY |
FORGET.

I HEAR
YOU'VE BEEN
MAKING ALL SORTS
OF NOISE AROUND
TOWN, BANGING ON
POTS AND PANS
AND SCREAMING
YOUR HEAD
OFF.

I NEED
You 10 cUT
IT OUT, TONY.
YOU'RE GOING
TO GET ME IN
TROUBLE.

I HATE
TO BREAK IT
TO YOU, BUT

YOU'RE
-\ ALREADY IN

. TROUBLE.

SEE YOU,
JULIE. ALL I NEED
TO KNOW IS YOU'RE
OKAY. JUST SO I CAN
TELL YOUR FOLKS.
THEN I'LL CALL
ITOFF. I
SWEAR.
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THERE'S NO BANDAGE BIG ENOUGH | |
70 BLOT OUT JULIE'S NAME... \

'".-\\ l

...NO WORLD OLD ENOUGH TO GIVE ME THE TIME
TO LET THE WOUND SEAL OVER AND FADE.

135



I KNEW THIS LITTLE GIRL BACK IN SCHOOL WHO
GAVE ME COOKIES FROM HER LUNCHPAIL.
AT THEM AND SHE'D LOOK AT
D BE LOOKING ACROSS THE WAY.

I ASKED THIS KID WHY SHE WAS BOTHERING
WITH ME WHEN IT WAS OBVIOUS I WAS
JUST USING HER FOR HER SWEETS.

SHE SAID BECAUSE IF SHE WALKED AWAY,
EVERYONE ELSE WOULD SEE HOW MUCH IT HURTS.




SOMEWHERE
THAT KID IS NOW
A WOMAN...

I KNEW I WAS DOING
IT TO HER, TOO, AND IT
DIDN'T STOP ME.

137

AND SHE’S GOT A BIG SCAR
N THE SHAPE OF MY NAME.




l

1 THAT SMELL... ALMONDS. |
I

138



ALMONDS...
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CHAPTER 8






IF
THERE'S

ONE THING I'VE

LEARNED IN THIS
LIFE, IT'S THAT THE
ONLY ONE YOU CAN
COUNT ON
1S YOU.

THAT

PROFESSOR

I WAS TELLING

YOU ABOUT, THE
ONE WHO WAS IN
THE SNOW, HE KNEW
WHAT I'M
TALKING

IT'S
NOT THAT
EVERYONE ELSE ARE
BAD PEOPLE. THEY'RE
JUST CAUGHT UP IN THE
SAME MESS YOU ARE,
TOO BUSY HAVING TO
DO FOR THEMSELVES
TO LOOK AFTER
ANYONE
ELSE.

143







THANK
YOU FOR
COMING. DID
YOU SEE
ANYONE
OUTSIDE?

ARE
YOU SURE?
THIS LOOKS

PRETTY

BAD.

ARE
THESE
BANDAGES
OR BED-
SHEETS?

NO

THE STREET

WAS

I'M NOT
SURPRISED. NO
ONE EXPECTS
ME TO BE

AND

/ ASFAR AS §
YOU KNOW, I

SHOULD GO
SOMEWHERE
AND REST.

CAN.

PLEASE, JUST
PATCH ME UP
AS BEST YOU

you

KNOW I WILL.
REGARDLESS OF
WHAT HAPPENED
TO GREEN, YOU

HELPED ME. A
LOT. I OWE
You.

HOW
MUCH
TROUBLE ARE
YOU IN?




WELL,
THEY ONLY
SHOT ME
ONCE.

THAT'S
SOMETHING,
1 supposk. £/

R ——

N
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“IT’S WHERE HE HIDES
THE BODIES, MERCER.”
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“OF THE PEOPLE WHO |——
GET IN HIS WAY.” [

- ] =-—-——-—:{

't

-

. =,
—= — -
— -







YOou

HEARD ME.

WHERE'S
JULIE?

I'VE
COME FOR
JULIE.

You
WHAT?
HOW...?




YOu

i OH,
SURPRISE ME, ] YEAH? ONLY
MERCER. WORD |
PERSON COULD
WAS THAT YOU HAD
MET AN UNTIMELY HAVE TOLD YOU
END. THAT WAS THE ONE
WHO CLOSED THE
BOOK ON
ME.

THAT
DOESN'T
SURPRISE ME.
THERE ARE A
LOT OF FUZZY
MEMORIES IN
THIS TOWN...

...AND
THEY SEEM
TO GET FUZZIER
THE CLOSER THEY
GET TO YOU.

WELL,
THE DETAILS
WERE SKETCHY.
WHO OR HOW
WASN'T MADE
CLEAR.
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A
COINCIDENCE
OF THE NAME,

I ASSURE
YOu.




TEST YOUR
POWER OF
RECALL, MR.
MEMORY.

I WOULDN'T
KNOW. BESIDES, |
DIDN'T YOU SEE

HER LAST?

SEE HOW IT'S
ALL COMING
BACKTO  YOUR MIND
YOU?  BACK,CARLTON, \&f E: s
SEE IF YOU CAN : prneaainant]  APRIVATE
REMEMBER A LITTLE  [2] [eiesanitnzo g AFFAIR.
MARRIAGE CEREMONY. i I'M SORRY
IT TOOK PLACE ON Coiin ) YOU WEREN'T
YOUR FRONT LAWN /; B INVITED,
OUT HERE. i

B

L

IS IT COMMON FOR SISTERS
TO TRADE EACH OTHER

OVER GAMBLING
DEBTS? HAW-HAW.

IS THAT WHAT SHE
TOLD YOU? I'M
BEGINNING TO THINK
YOU'LL BELIEVE
ANYTHING,
MERCER.
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I'M
SAYING THAT
IF I'M GOING TO
- BARTER, I'M NOT
GOING TO SETTLE FOR
. SOMETHING AS
IMPERMANENT AS
A WOMAN.
JENNIE
AND I ARE
MARRIED, YES, BUT
I ASSURE YOU, IT'S

WHAT THE GIRL WANTED.

HER SISTER HATED THE
IDEA. I'M NOT SURE
IF SHE THOUGHT
I WASN'T GOOD
ENOUGH...

...OR
IF HER BABY
GIRL WAS MORE

PUNISHMENT THAN
EVEN I DESERVED.
SHE’S A HARD ONE

TO CONTROL,

THAT CHILD.

WHICH

ISWHY I
WOULD NEVER HAVE
JOINED WITH HER
THROUGH FORCE. IT'S
A PAYMENT THAT
WOULDN'T LAST.
EVENTUALLY SHE'D
RUN OUT

QuIT
LYING TO ME,
DAMMIT!
WHERE’S
JULIE?!
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THAT
MEANS JULIE
STILL OWED YOU
MONEY, THEN. YOU'RE
BACK TO BEING MY
NUMBER-ONE
SUSPECT.

OH,
MERCER, YOU
COULDN'T GET ON
THE RIGHT TRACK IF
YOU WERE LAYING
UNDER THE
TRAIN.




“WHERE'S
JULIE?
WHERE'S
JULIE?”

WHAT
ARE YOU?
SOME KIND
\\OF ROMEO?
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& 5
el
o <

TONY! .
THANK

GOODNESS th
YOU'RE . -
HERE!

1~ i\‘:_ _/
2 LN\ 74

v

U

you''t

DON'T
CALL ME

THAT, ONLY
SHE CAN CALL
LA\ ME THAT!

G 25

SHOULD'VE
KNOWN...

ey
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IDIDN'T
WANT TO COME
HERE. DON'T YOU
SEE? I HAD TO ACT
LIKE NOTHING HAS
CHANGED, BUT I
DIDN'T WANT
TO.

SURE.
YOU NEVER
WANT ANY-

THIN

HE
TOLD ME
YOU WERE
DEAD.

1S
THAT WHY
YOU SHOWED UP
AT MY OFFICE IN
YOUR SISTER'S
PERFUME?

AND
DID YOU
HOPE HE WAS
RIGHT?

NO,
MERCER, NO.
I LOVE YOU.
I'VE ALWAYS

LOVED

1S
THAT WHY
YOU'RE WEARING
IT NOW? THAT'S
THE BAIT, AND
LOVE IS THE
HOOK?
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i ALL ABOUT WHA

N T e e

7 LAND %

I'LL FORGET

WENT DOWN
BETWEEN

N us.
\ =y NEITHER

SHE DID! I
KNOW SHE
DID!

GIRL DIDN'T
DO ANYTHING
TO You,

OH, " DON'T
YES, SHE A usTENTO

DID. SHE 5 HIM, ANTONY.
CAME TO ME. / ; HE'S

SHE DID. ; CRAZY!
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BUTI
DON'T CARE
WHAT SHE DID
TO ME.IT'S
JULIE.

THAT'S
WHAT I CARE
ABOUT. WHAT

HE DID.

CARLTON?
DID HE HURT
JULIE?

WHAT
THEY DID
TOGETHER.

WHAT
THEY DID
TO HER!




DON'T
MAKE ME
[ SHOOT YOU AGAIN,
| KANE. AS FAR AS I'M
| CONCERNED, CARLTON
"\ MEMORY GOT WHAT
WAS COMING

IF YOU MOVE
ONUS, I'LL
KILL YOU.
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el

QUICK!
INSIDE,
IN CASE HE
COMES
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YOU
DON'T
NEED TO
SEE THAT.

OPERATOR,
KL5-929.

STAY OVER
HERE, STAY
ON THIS SIDE
OF THE ROOM,
OKAY?

YEAH, \ HE'LL

LET ME SPEAK WANT TO

TO DETECTIVE |- SPEAK TO ME
TYNAN. IT'S ANTONIO

MERCER.

TYNAN,
LISTEN... I
JUST SAW

KANE

AGAIN.
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HE'S
BEEN SHOT,
ACTUALLY. HE
KILLED CARLTON
MEMORY, AND THEN
HE CAME AT ME AND
JENNIE ROMAN.

YEAH, I'M
THE ONE THAT
SHOT HIM, BUTIT
WASN'T MY GUN.
JUST TO
COMPLICATE
THINGS.

THINK HE'LL
RUN AGROUND
SOON. HE'S
COMING TO THE
END OF HIS
SET.

I'LL
STAY HERE
WITH THE STIFFS.
YEAH, HE ALSO
KNIFED ONE OF
MEMORY'S
BOYS.

/' AT HIS HOUSE
ON 314 ASTA,

AN OLD FARM-  COME =
% HOUSE. YOURSELF.
ITHINK I'VE |
= A GOT THIS JULIE
. ROMAN CASE g
b, SORTED.




DON'T
WORRY. KANE
CAN'T GET BACK
IN, SO WE JUST
HAVE TO SIT TIGHT
UNTIL THE COPS
GET HERE.

THAT
SHOULD GIVE
US TIME TO GET
THIS WHOLE
THING
STRAIGHT.

LISTEN,

RED, LET'S
NOT PLAY ANY-
MORE. YOU'RE THE
ONE WHO BUMPED
YOUR SISTER
OFF.

' =
MAKING UP THAT
RIDICULOUS STORY
; ABOUT HOW SHE PULLED
A HARRY HOUDINI IN A

"~

IT WAS
A GOOD PLOT,

LOCKED BATHROOM. YOU
WERE SO INNOCENT
ABOUT IT, WHO'D
HAVE QUESTIONED
IT?




ONCE
YOU'D SOLD
ME ON THAT, IT MUST
HAVE BEEN PRETTY
FUN WATCHING ME RUN HE
AROUND, MUDDYING
UP THE WATERS WITH GAMBLING,

THAT WAS ALL
ALL THE DIRT I WAS
EINDING. SETTLED. MEMORY

HAD IT SET UP JUST FINE
FOR HIMSELF. AND RANCE
WAS SO TWITCHY, HE
JUST LOOKED
GUILTY.

DIDN'T MEAN

HER OWN, SHE
YOU MEANT YOURS.
DON'T ANOTHER HANDY

KNOW WHAT
YOU'RE
SAYING.

! IT's

MARRYING
THE GANGSTER
THAT SET EVERYTHING
OFF. THAT'S WHAT
JULIE MEANT WHEN
SHE CALLED KANE
AND SAID IT WAS
THE MARRIAGE.

OBFUSCATION
FOR YOU.

THE ONLY
PART I CAN'T
FIGURE IS WHY YOU
GOT HITCHED TO MEMORY.
I KNOW WHY YOU KEPT IT
A SECRET, BECAUSE DADDY

AND MOMMY WOULDN'T
APPROVE, AND JULIE
COULDN'T STOP IT
BECAUSE YOU'D TELL
THEM WHAT SHE
WAS UP TO. WERE
YOU JUSsT
ANXIOUS TO TIE A
KNOT BEFORE SHE
COULD? OR IS THERE
A PIECE I'M MISSING,
THAT SHE WAS HAVING AN
AFFAIR WITH HIM, TOO,
AND YOU WANTED
A SLICE?

——l i~
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g

How
COULD YOU

THINK THAT,
\. TONY?
= A
( AN
e
 r——
-~

T
T

DISGUSTING.

7" SHOOTING
=7 ME, NOW, THAT
WAS A BIT HARSH,
BUT YOU'RE
GETTING FAIRLY
USED TO

y’"‘

. KILLING.

THERE
YOU GO AGAIN,
CALLING ME BY THE
NAME SHE CALLED ME,
WEARING HER PERFUME,
DOING ALL THESE
THINGS TO WIND
ME UP.

THAT'S
WHY I FIGURE
MAYBE SHE
WAS SLEEPING
WITH
CARLTON.

YOu
WANTED WHAT
SHE HAD, WANTED
TO BE HER. THAT'S
WHY YOU PUT THE

- MOVES ON ME.
™ | IT's
WHY YOU

ol 2 Gkl PUT ON A WIG
g AND MADE SURE
SHE WAS SEEN.
GOING TO VISIT KANE
IN HER OUTFIT, THAT
WAS GOOD, GET
HIM WOUND UP,
1 T00.

!

WHERE
IS SHE,
JENNIE? DID
YOU BURY JULIE
AROUND THE
FARMHOUSE
_ HERE?
s
ALMOST LIKE
YOU WANTED ME
TO FIGURE IT OUT,
THE WAY YOU
DESCRIBED THIS
PLACE, LEAVING
THE PHOTO OUT
FOR ME.
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WANTED ME
TO KNOW YoU |
KILLED YOUR
SISTER!

ADMIT
IT, RED!

You
THREW ME
A SUCKER'S
CASE AND PLAYED
ME FOR A
LOLLIPOP.

s

e

B R
BRI
FEE

T

STOP
IT! SHUT
UP! DON'T
SAY THAT!

SAY
IT.

You
WANTED ME
TO RUN AROUND
AND GET LICKED BY
EVERY TWO-BIT HOOD
UNTIL THERE WAS

NOTHING LEFT AL
OF ME. IN PURSUIT
OF A COCKEYED
STORY THAT

NEVER WAS.



I KEEP
ASKING
You.

STOP
SAYING THESE
THINGS.
STOP!

YOu
DON'T HAVE
TO DO THIS, CAN'T
MERCER. YOU ~ YOU SEE?
DON'T. THERE'S
NOTHING IN

CAN BE
TOGETHER.
WHY YOu
? DON'T WANT
YOUR FATHER'S
MONEY, BUT WHAT
ABOUT MY FATHER'S?
WHAT ABOUT
MINE?

TRICK WITH i-‘

THE WATER. YOU \

GOT ME THINKING |

YOU WERE BEING /]
ALL NICE...

7



Wl
DIDN'T EVEN
SEE YOU LIFT

THAT GUN.

A GIRL
HAS TO
KNOW HER
MAN.

| THIS TALKING IS fiz

IFIPOUR &
MYSELF ONE? §

MAKING ME f5ts
THIRSTY.

st RIS
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YOU'LL
FIND JENNIFER
ROMAN INSIDE.

SHE’S DEAD. _ AND
THIS IS THE

GUN THAT KILLED
HER.IT'S
REGISTERED

KILLED
HER?

“YOU'LL FIND THAT NEAR : YEAH, HE WAS
HER BODY. IT BELONGED TO WEPICKeD V. COVERED IN
THE GUY IN THE DOORWAY, _ g YOUR BUDDY Up  BLOOD, RUNNING
BUT SHE DIDN'T KILL HIM. . WALF A MILE  LIKE A MADMAN,
: " : DOWNTHE , WAVING SOME-

ROAD. THING
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“SOMETHING SHINY? BUT THE KNIFE
THAT KILLED MEMORY AND HIS
GOOMBAH 1S STILL IN THE BOSS.”

ONE
OF MY
BOYS TOOK

“IT DOESN'T HIM

MATTER. DOWN.
= WAS JUST g~
: = : A MOUTHPIECE ( -
: : FROM HIS HORN, ho'd

~
BUT IT LOOKED LIKE .

A BLADE IN [ \
THE DARK.
/ P /

THAT'S
EVERYONE
THEN. ALL

DEAD.

YOuU
MEAN... THE
OTHER ROMAN
DAME, L
TO00?

You
KNOW, I
ENVY YOU

N

START DIGGING
AROUND THE
YARD, YOU'LL
FIND HER.

AMONGST
A OTHERS.




)

you
you
HOMICIDE ‘¥ qusT pick
COPS, YOU  yp THE STIFFS
HAVE IT AND LOCK UP
LUCKY. 4 THE CROOKS. =

YOu
DON'T HAVE
TO GET GUMMED
UP IN ALL THE
ROMANCES AND
FAMILY
AFFAIRS.

IT'S
JUST BOOK

‘EM AND BURY

'EM.

WHEREAS THE REST OF US HAVE TO
CARRY OUR BODIES BACK HOME.
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HE WANTED TO TELL HER HE LOVED HER,
BUT ALL HE COULD SAY WAS...
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