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OKAY OKAY OKAY,
50 I DIDN'T TAKE
THE AINT--

7" —1 CAN UNDERSTAND ¥
WHY YOU'D BE UPSET
ABOUT THAT, DILL.

DILL, SEE, I CAN
UNDERSTAND WHY
YOU'D BE ANGRY. . .




... BUT YOUVE
MADE YOUR .. YOU 4ND, UH. . .
AND THE WHALE
HERE--

--YOU 6UYS
HAVE MADE
YOUR POINT,

BELIEVE ME.

—
AS BEEN MADE.

SERIOUSLY. . .

.. .1 SWEAR
I WON'T BOTHER
YOU GUYS AGAIN.










I SHOOTER COMING T
OUT! POINT IS EIGHT!

TWENTY-SEVEN
HOURS EARLIER.

INCREASE
| MY BET? AN
IS THAT S

4 ew SHOOTER,

I \NEW SHOOTER!

I'M FEELING LUCKY.
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' BECAUSE YOU / SURE I DO, |
DON'T KNOW \_~ HOLLIS.
| WHEN TO QUIT. :
e ey’ CONSISTENTLY
olouee suaer ) e
THAT, BUT YOU |00 4ATE.
STIL KEEP [
TRYING TO TAKE f
ON THE HOUSE. ja%3

F 7

NEW SHOOTER
COMING OUT!

YOU KNOW WHY
YOU'RE SUCH A
BAD GAMBLER?

HE'S FINE.
HE'S AT HOME
TONIGHT.

LISTEN, HOLLIS,
YOU THINK YOU
. CAN CONVINCE
, THE HOUSE
X TOGVEME |
ANOTHER |
FIVE THOUSAND }

WANTS TO

TALK TO YOU.
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. v.. IT'S NOT LIKE 1 OWE |
VE SEVENTEEN THOUSAND,
YOU SUYS THAT MU"‘ i [ ' = 51X HUNDRED, AND

SIXTEEN DOLLARS, DUE
TO THE CONFEDERATED
TRIBES OF THE
WIND COAST.

SEVENTEEN ... AND SIXTEEN,
THOUSAND, SIX YES, SIT DOWN,

HUNDRED. .7 CHILD.

YOU ARE NOT.

AND YOU'VE
NINETY-THREE MAXED OUT

DOLLARS AND
GLLaec o ALL OF
CENTS IN YOUR
ACCOUNT AT
SOUTH UMPQUA,

HOW'S
ANSEL,
BY THE WAY? |
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HE'S FINE,

T'LL TELL HIM
YOU ASKED. P choeloTTES

Y 4YOU DIDN'T BRING
ME UP HERE TO
TELL ME I'M BROKE |
OR TO ASK ABOUT §
\ ANSEL, SUE-LYNNE.

§ coneTo |
FIND HER. {

DEBBIE'S
/' YOUNGEST, Y {
[ SHE'S EIGHTEEN.

FATHER DRANK |
HIMSELF TO /8

"/ THAT'S ANNALEE,
SHE'S A JUNIOR.
FOUR-POINT-OH
LAST SEMESTER.

W even THE ONES T '
\ LHO RUN OFF? ALL OF M{ GRAND-CHILDREN.
. .
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] \/ CHARLOTTE IS IMMATURE \
; \ | AND TOO PRETTY |
THAT MEAN? FOR HER OWN GOOD.

QUEER? , ~/ ISUSPECTA
(P B0, BUT 1
HAVE NO PROOF, |
ONLY THAT SHE
TOLD HER
MOTHER THAT
SHE WAS
SEEING

RUN OFF ISN'T S F SHE'S OFF ROLLING

FOUR DAYS. NO

THE SAME 45 AROUND WITH A BOY OR A ONE'S SEEN HER.
N GONE M/SS/ING. GIRL OR EVEN BO7TH SHE'S NOT ANSWERING
| SHE'S E/GHTEEN, AT ONMCE, THAT'S HER CELL. NO ONE'S AT
SHE'SNOT & | HER BUSINESS. HER APARTMENT. HER
HOW LONG CAR'S ST7/LL THERE.

..... N— N SINCE ANYONE
‘ HEARD FROM

e OF COURSE REALLY,
CHILD. YOU THINK
I'M MAKING THIS UP?

e

YOU CHARGE SIX-FIFTY A DAY, PLUS
EXPENSES. YOU WILL &/A/VE YOUR FEE,
AND IN RETURN, T Will WAVE
YOUR DEBT TO THE CASINO.

45 THE
MOST RECENT PHOTO OF
CHARLOTTE I COULD FIND.

IN THE ENVELOPE 15 ONE
THOUSAND DOLLARS IN CASH,
TO COVER IMMEDIATE EXPENSES . ..




SHE LIVES IN
PORTLAND, HAS AN
APARTMENT OUT
ON NORTHEAST

I'LL EXPECT
DALY PROGRESS fi
' REPORTS.

.

HOLLIS WILL g
SEE YOU OUT.

I LIKE THE \
PART WHERE YOU'VE
GIVEN ME 4
CHO/CE HERE.

YOU 2O HAVE
A CHOICE, CHILD.

SEVENTEEN
THOUSAND, 51X
HUNDRED, AND
SIXTEEN DOLLARS
OF CHO/CE.

DAILY REPORTS,
LIKE T SAID.

PERHAPS YOU CAN
ASK HER ABOUT IT - Y
WHEN YOU FIND HER. HOLLIS
WiLl sHow \
YoU ouT.

CHARLOTTE'S IT MAK
CAR. WHAT'S SENSE TO YoU
SHE DRIVE? SHE RAN OFF

%\ BUT DIDN'T

TAKE HER CAR?

ONE OF THOSE
L/ITTLE ONES,
A MIN.. WHY?
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... WHAT ARE YOU
STILL DOING UP?P

E
:
3
Ny
3
I




B . vowmucH T

B 1uhs IwAS IwAS e
WA/TING FOR YOUTO
GET H-HOME . ..




/" SUE-LYNNE AND ARE . . .ARE
\ HOLLIS 5AY H) YYOU MAD?
2\ BY THE WAY. o

I'M NOT
& maD at You,

YoU LOST
A LOT

‘E’ BUT YOU'VE GOT 4 JOB, '
' 700, AND YOU NEED I JUST WANTED
YOUR SLEEP TO DO IT. TO PLAY SOCCER.

I NOW GO TO BED,
LITTLE BROTHER.

OKAY, BIG
SISTER.
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FOURTEEN HOURS EARLIER.
CHARLOTTE?
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HEY, TRACY, ITS ME-- I ... FUNNY GIRL, I
WHAT DO YOU LOVE COPS WITH A
MEAN, WHO P SENSE OF HUMCR,

LISTEN... _&u

' ... I'M GONNA 7EXT YOU
Y AN ADDRESS. COULD YOU RUN IT,
SEE IF THERE'S BEEN ANY ACTWVITY
. OUT HERE THE LAST WEEK OR 607 ..

= ®
... I'LL TELL
\ HIM YOU SAID HI.
GOTTA 6O. o

mo, ST IF 4
UNIT CAME BY ON A

CALL, ANY DISTURBANCES,
LIKE THAT. .. »

SUPPA .. YES, T
AM WORKING . . .

... . THANKS, TRACY, ¥
YOU'RE ADOLL . ..

T
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" YOU WANT TO
TALK PRICE, B
IT'S FOR SALE. |

LACKS IN LOOKS |t
IT MAKES UP
FOR N STVLE.

THE ROOF
‘ ‘(!L LEAKS.

WHY YOU GOTT.
N 4ND DO 74

25
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: L

HE'LL PULL IT )
CLEAN OUT OF |
ITS SOCKET,

GIRLEE.

S0 DON'T
PLAY DUMB.
WHERE'S
CHARLOTTE?

TRUST ME, I ANEW,
T'D TELL YOU.

26

DON'T GET

MIXED UP

IN OTHER

PEOPLE'S
BUS/INESS.

|| YOU LEAVE

IT ALONE,
GET IT?




.. DON'T SUPPOSE EITHER

(' OF YOU GOT THE LICENSE . ..

=)




MISTER MARENCO
IS THIS WaY.




v

I ASKED IF
YOU KNEW

WILLIAM
15 GONG TO [y
WHO I AM. SEARCH YOV. N

1 CAN SAVE HIM
THE TROUBLE. 47

YOU'RE THE SEVENTH
WEALTHIEST MAN IN
OREGON, AND IN THE
STATE WHERE MKE
AND WWTEL ARE BASED,
THAT'S NO MEAN FEAT.

v YOU RUN SOME

HALF-DOZEN
BUSINESSES FROM
SHIPPING TO
CONSTRUCTION.

YOU'RE TIGHT
WITH CItyf
GOVERNMENT
IN PORTLAND,
AND NOTHING
PASSES THE
CITY COUNCIL
HERE N
COAST CiTY

WITHOUT YOUR
A, BLESSING.

AND ACCORDING TO SOME
PECPLE, YOU'RE THE HEAD OF
M5-13 IN THE PNW. ‘

50 IF YOU'RE TRYING TO
SCARE ME, CONGRATULATIONS,
MISTER MARENCO,
YOUVE SUCCEEDED.

29



WILLIAM WILL HOLD % THINK OF IT AS

ONTO THAT UNTIL * PROTECTION FOR US %

WE'RE FIV/SHED., BOTH. THIS WAY THERE'S
e < "NO FEAR WHAT WE S4Y
Wil BE RECORDED. ,

COULD'VE ﬂfi’g 7
AW

TO BE CERTAIN |
WE'RE ON THE
SAME PAGE.

1 LOVE THE OCEM, N IT IS BRUTAL
NO MATTER THE SEASON. = IN ITS HONESTY. 15 NEVER X
IN WINTER WITH TS POWERFUL, LMITLESS, TO BE /GNORED.
TURBULENCE AND FURY, A AND UNFORGIVING. I ikt
IN SUMMER WITH TS5 hoiibniioii j ‘

FROST AND CHILL. '

4 BEAUTIFUL V/IEW,
DON'T YOU AGREE?

OSCAR, YES.
HE'S AROUND

30



YOU'RE LOOKING FOR CHARLOTTE SUPPA,
AND PLEASE, SPARE ME THE ASININE DEN/ALS )
AND CLAIMS OF CONFIDENT/IALITY.

LET'S TRY
ANOTHER WAY.
HOW MUCH ARE

YOU BEING PAID?

CHEAP DATE.
DOESN'T MEAN
IM EAsy

31

TWLLPAY |
YOU TUWICE THAT
AMOUNT, IN CASH,
FOR FINDING HER.

YOU'RE THE MONEY IS |
OFFERING TO FOR CONTACTING ME
PAY ME TO ONCE YOU FIND HER.
DO WHAT TM CONTACTING ME
ALREADY FIRST, AND TELLING
ME WHERE SHE /S.

S i A

&
A%&geﬂﬁsuspgx HE'LL ARRANGE FOR

YOUR TRANSPORTATION
CAN BE REACHED
N YOUR PHONE. 4 BACK TO PORTLAND.




T'LL LOOK FORWARD
TO HEARING FROM YOU.

= You. You
{ ¥OT ONE OF My
BROTHER'S.

100 OLD |
FOR HIM.

SHE'S, UH . ..
s | YOU DON'T WANT

TO DIG" THAT.
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THREE HOURS [ : ... 1 DON'T WANT TO
EARLER. B ... IT'S JUST THE DUCT-TAPE IT, T WANT
[ POOF, MITCH, IT CAN' IT REPLACED, IT'S A

: BE 7MAT MUCH . .. SHEET OF CAMVAS . . .

(i RN

... NO,WITHA )
SWITCHBLADE . . . ©
- slonor N,

YOU SHOULDN'T-
SHOULDN'T SWEAR.

| HE WASN'T ASKING

/] vou FOR TWELVE HUNDRED : s
DOLLARS TO FIX THE T-T-TRACY
_ ROOF ON THE MUSTANG! A CALLED.

=’ SHE'S N/CE.
“ =1 SHE'LL C-CALL
o\ CALL BACK.
e —1 PLA‘{

" KNOCK YOURSELF 1
OUT, LITTLE BRO ... M3




.. BUT MO GOING ONLINE! )
I DON'T WANT YOU ;
TRASH-TALKING THAT
CAPTAIN COLD 6UY

YEAH, UHY ARE YOU
THIS 16—} LOOKING

YOU'RE WORKING FOR &/M,
AREN'T YOU? HE WANTS
YOU TO FIND ME.

I'M WORKING FOR YOUR
GRANDMOTHER, CHARLOTTE.
SHE'S WORRIED ABOUT YOU.
YOUR MOTHER TOO, T EXPECT.

CHARLOTTE™.. .
CHARLOTTE, YOU R
STILL THERE .. .7 &8

YOU DIDN'T RUN OFF
WITH YOUR BOYFRIEND,
DID YOU?

IF YOU'RE IN 7ROUBLE,
I'D LIKE TO AELP YOU.
I REALLY WOULD.

AND IT SOUNDS
TO ME LIKE YOU'RE
IN 7ROUBLE.

YOU'RE HIDING. TOOK ONLY THE STUFF
YOU AAD TO HAVE, YOUR FAVORITE CLOTHES,
YOUR TOILETRIES, BUT YOU LEFT YOUR CAR.

" YOU WERE AFRAID
THE CAR WOULD
_ GIVE YOU AWAY.




YOU KNOW

RINGSIDE?
THE RESTAURANT

ON BURNSIDE?

Y THEIR BAR'S
OPEN LATE.

/ ," L
bid

~ YOU MEET ME THERE, |l
7 canvou N UL BE AL RiGHT, i
E E THE| =y Al

Y IET ANMHJUR;E | I\ CHARLOTTE ...7 4

I PROMISE . . .

i you SEEN Y A T
L MY VEST? 20 P |

35



a]

TWO HOURS EARLIER.

KICKING 455
LOOK WHO AND TAKING
THE RAINS '
WASHED IN.







TOLD YOU
TO STAY
OUT OF IT.

MaN, I DON'T EVEN .. .AND YOU'RE
KNOW WHAT I'M /A, A’IDE?M/G ME,

You 60T
ONE WARNING,
THAT'S ALL
THE WARNING
You GET.

.. WE'RE TAKING
LITTLE MISS CAN'T
TAKE A HINT FOR
A R/DE.







You! LET ME SEE

HANDS!

e AR N @ i i mnA

——

—
"\wiff [

LACE 'EM!
LACE 'EM,
BEHIND
YOUR HEAD!

40



WAIT--YOU'RE HOW ABOUT GOING T'M MO DRUNK! WE'LL TAKE

ARRESTING ME? AFTER THE GUY WHO JUST 7 YOUR STATEMENT
B TRIED TO A/L ME, HUH? / AT BUREAU.

WHAT 6UY
WOULD THAT BE?
MISTER DAN/ELS OR
MISTER COORS?

WE'LL SORT ¥ N3 Y . .. ace you FucKiNG
IT OUT AT HEAD. \ KIDDING ME? THAT'S
THE BUREAU. 5 L5 - YOUR FIRST NAME?

DEXEDRINE
C. PARIOS? WHAT'S
THE "C" STAND FOR?
COCAINE?

SHE'S 4 P.I, HER e
NAVE'S PARIOS. pemml

Who Took her S_,.'- _mp‘o’o

(But Left her Mmi)" |
Part One ; ‘

AND EVERYONE
CALLS ME DEX.













ANY DIFFICULTY
BREATHING?

e Cente

ospiial % H

THEN T4
FLIRTING

WITH YOU,
DOCTOR.

P

MISS PARIOS.
...BUT IT STARTED ARE YOU .
AFTER YOU PUT FLIRTING 8"
YOUR HANDS ON ME, \_DJIT H ME? /A JII-
80 1 FIGURE IT'S il
YOU AND AOT THE DEX, AND IT
PART WHERE T DEPENDS. ARE
GOT SHOT. YOU MAREIED?

AND HERE 1 aM,
TRYING TO BE
PROFESSIONAL.

¢ "
GIVE MY VAN/TY
# BREAK AND PRETEND

YOU'RE HAVING TROUBLE
MAINTAINING YOUR
DETACHMENT.

45




S ]E
| arus, pLEASE,

I THINK BEFORE THIS
GOES ANY FURTHER
YOU SHOULD KNOW
THAT HER REAL NAME
1S PEXEDRINE. /

PORTLAND
POLICE, MY NAME'S
HOFFMAN.

50 1 SAW FROM
HER PAPERWORK.
YOU ARE?

EASY ON THE
MOVEMENT,

I'M ASSUMING
FROM THE LOVE
IN THE AIR THAT

SHE'LL LWVE?P

| THE VEST HELD. SHOW FOR IT. 4

v \
SHE TOOK SHE'S LUCKY.
7WO ROUNDS TO  ONLY A SET OF
THE CHEST, BUT  BRUISED RIBS TO

YEAH, I'M FEELING
QUEEN-OF-THE-WORLD
RIGHT NOW.

HONESTLY? A LITTLE
DISAPPOINTING.

46

I WAS KINDA
HOPING YOU'D
COP A FEEL




YOU CAN GET
DPRESSED.
T'LL GET YOUR
DISCHARGE

)

YOU'RE CRANKY
WHEN YOU DON'T
GET YOUR SLEEPR,
YOU KNOW THAT?

i BIY THE woma THEY JUST |

\ £ AT LEGACY CLAMS /8

NO, I'M CRANKY
WHEN I GET A CALL
FROM & UNIT SAYING

BROUGHT INTO THE

i7" SECOND THEY
[ callep, I avew T
HAD TO BE YOu.

TELL ME HOW YOU
GOT THESE N
YOUR SHIRT?

7 you cone 10 ) Y

AND iy WAS
SOMEONE HITTING YOU
WITH BULLETS, DEX?




——
s
ESN'T IT?

¢4

'S PRETTY
OBVIOUS  YOU HAVE
YOU'RE GOING A WiHO?

TO LIVE. H—

sabt

‘:

NAMED D/LL, ng-llzuaeg
ANDNO, L W)ITH HIM,
DON'TKNOW  Bi6 6lY, |=
IF ngT'S HIS He cALLED [
FIRST OR  HIM amacE. [
T NAME.

- \
[ YoU M
THIS UP? 4

.__ - .r‘;“- q‘

AND AGAIN

WITH THE I
o s I
COMPASSION. [

Y THIS HAVE TO DO

[ Lo He AT

CALLED ME ABOUT
YES 480y

CHARLOTTE SUPPA?

HEY, DUMB-

48



NOW 1S NOT
THE TIME TO BE
HOLDING OuUT

S Easl

i

LET ME TALK
TO MY CLIENT
FIRST, OKAY?

THEN TLL COME (W
DOWNTOWN, WE CAN
PLAY THE PAPERWORK
GAME, T'LL LOOK AT
THE MUGSHOTS—

IVE GOT TO GET ANSEL
READY FOR &/ORK, HE'S
GONNA BE LATE.

ALL RIGHT, 6O,
T'LL EXPECT YOU
DOWNTOWN LATER. . .

" DEX? YOURE
S7/LL HERE.

CANYOU
GIVE ME &
LIFT #OME?

YEAH, UH . ..
MY CAR'S UP ON §
BURNSIDE . . .

49



R

L_LTH

= L _
li;mli |Mﬁ§-@\% \"

T WANT-WANT TO
|  wWEAR M-MY BOOTS.




THERE'S THE

JESUS, ANSEL, YOU'VE
GOT TO CLEAN UP

VICTORY!

—

HEY, GREY!
DIDN'T HEAR
YOU COME IN.

LET'S GET THESE
ON YOU, ANSEL.
YOU NEED HELP

TYING THEM?

51



SORRY, WE'RE
RUNNING LATE.

1 MAY HAVE TO GO OUT TO COAST
CITY TODAY, AND IF THAT HAPPENS,
I WON'T BE BACK UNTIL LATE.

" YOU DON'T KNOW

THE #A4LF OF IT. CAN YOU KEEP AN EYE

ON ANSEL AFTER WORK?

52



RIGHT DOWN TO THE
CLOVEN HOOVES.

HAVEN'T FOUND THE
OTHER ONE IN ANY OF THESE / LET ME SEE

WHAT'S IN THE
MUGSHOTS, THOUGH. ‘ pykiil

I'D LIKE TO GET OUT OF HERE  }
BEFORE VOLA SPOTS ME.




--WHAT'S SHE
DOING IN A¥

MISS PARIOS
WAS THE ViCTiM
OF AN ASSAULT
LAST NIGHT, SIR.

IT WASN'T
ASSAULT, IT WAS

ATTEMPTED
N MURDER.

NO, I STOPPED
DOING THAT AFTER




LOOK, VOLK,
I'M SORRY,
THAT WASN'T

CO0L OF

SHOULD
GO. T'LL LET YOU
KNOW IF WE
FIND THIS
\ DILLON GUY.
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YEAH, HOLLIS, IT'S
DEX, CAN T SPEAK
TO SUE-LYNNE?

THAT'S WHERE IT GETS
PROBLEMATIC,
YOU SEE. BECAUSE T THINK

YOU'RE SURE?

... Hi, SUE-LYNKE . . . V . LISTEN, DOES
OH, SWELL, UST SWELL . ... ANYONE

CHARLOTTE SET ME UP. . .

BESIDES YOU AND HOLLIS KNOW
THAT I'M LOOKING FOR CHARLOTTE?
YOU TELL ANYONE? YOU'RE SURE?

... WELL, IT'S FUNNY YOU ASK,

BECAUSE SHE CALLED ME LAST

NIGHT. WE ACTUALLY SET A TIME
TO MEET AND EVERYTHING . . .

- . . BECAUSE WHEN T I .. Y5 I'M SURE IT'S
WENT TO MEET HER, I BECAUSE OF CHARLOTTE

FOUND TWO GUYS WHO  AND NOT SOMEONE ELSE
TRIED TO A/LL ME, I MIGHT'VE OFFENDED . . .

INSTEAD . . . _

A

\7Z8
.. .BECAUSE THEY'RE THE SAME ... NO, OF COURSE ...NO, IVE GOT A
GUYS WHO WARNED ME OFF WHEN I'MNOT PROFP/ING  LEAD OR TWO LEFT...
~ I WENT OUT TO CHECK HER THE CASE . ..

APARTMENT, THAT'S WHY!

... T'LL KEEP
YOU POSTED ...

.. TALK TO
YOU SOON.

56



MISS PARIOS? WE
MET YESTERDAY AT
MY FATHER S--

YOU'RE HARD
TO FORGET,
MISS MARENCO.

WHY DON'T YOU
COME NS/PE?P
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MS. MARENCO.

DOES THAT HAPPEN
TO YOU OFTEN?

g, , . P : WHAT HAPPENED | I GOT PUNCHED
HAVE A SEAT, : HA‘{EE:A% gEﬂT» : TO YOUR FACE? YESTERDAY.

" IALSO
GOT SHOT.

THE PUNCHING YOU KNOW A

MORE THAN MAN NAMED

THE SHOOTING. RAY DILLON?
DiLL?

I DON'T THINK

l

WHAT ABOUT
CHARLOTTE SUPPA?

I KNOW & SUE-LYWNE SUPPA  EVERYONE IN TOWN
SHE RUNS THE WHISPERING KNOWS WHO SHE 15.
WINDS CASNO IN COAST CITY.

CHARLOTTE'S ONE OF HER
GRANDDPAUGHTERS.
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I'M AFRAID NOT.
You

WHAT DID YOU AND
MY FATHER TALK

ABOUT YESTERDAY?

\

MY FATHER

g DOESN'T TALK

~| ABOUT HIS BUSINESS

Ip A WITH ME, MISS PARIOS.
~“

HE'S SOMEWHAT . ..
OLD-FASHIONED N
THAT REGARD.

YOU KNOW WHAT
YOUR FATHER DOES
FOR A LNING?

M/ FATHER IS A

YOUR FATHER RUNS
MARA SALVATRUCHA
IN THE PACIFIC NORTHWEST,
MISS MARENCO.

THAT IS A RACIST RUMOR,
THE KIND OF TALK SPREAD TO

. DIMINISH AN IMMIGRANT'S

ACCOMPLISHM

MY FATHER EMBOD/IES

THE AMERICAN DREAM. HE WAS

BORN IN SAN SALVADOR, IN LA MARA,
BUT HE ESCAPED. HE CAME TO
THIS COUNTRY WITH NOTHIVG.

EVERYTHING HE DOES,
HE DOES FOR HIS FAMILY.
EVERYTHING HE HAS, HE HAS
WORKED FOR, FOUGHT FOR.

59




I WON'T SIT HERE  Rd
Pl AND HAVE MY FAMILY A

60



RIGHT. YOU SAID
1 WAS "TOO oLo"
TO BE ONE OF HIS.

AND THEN YOU SAID WHICH MADE ME FEEL
THAT WAS ALL RIGHT GREAT ABOUT MYSELF,
BECAUSE YOU %/KE  BY THE WAY. IM NOT 7THAT

OLDER WOMEN." FAR PAST THIRTY.

THAT WAS FOR
WILL/AM'S BENEFIT,
NOT YOURS,
MISS PARIOS.

MY FATHER'S. . .
BODYGUARD. . . HAS
HAD A 7THNG FOR

ME FOR YEARS.

I LIKE TO KEEP

HIM GUESSIVG.

FOR WHICH YOU
SHOULD CONSIDER
YOURSELF LUCKks.

g
/  50RRY TO

ISABEL,
BREAK YOUR IVE YET TO
HEART, BUT 1 FIGURE OUT
DoNT PLAY WHAT TEAM
FOR YOUR I'M oM

WeLL, 1
WISH YOU THE
BEST OF LUCK
FINDING OUT.

THANK YOU
FOR YOUR
TIME.

s | | degmor
THE WAY OUT HERE
—— e TO GO SHOPPING
HERE FROM AT TANASBOURNE.

61



msS DEX. ..

TO KNOW IF
YOU'D FOUND
DILLON YET,
ACTUALLY ... il

r Y HELL YEAH,
Jﬁ"v'o“ﬁ] 2N e \ T'LL PRESS
6UY, OKAY? .. . CHARGES.

... NO,
STILL HAVEN'T
] SPOKEN TO
... YES, I ANOW MY CLIENT You LATER.
YOU HAVE OTHER A4BOUT THAT, "

THINGS TO DO . .. SORRY ...

A
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ORSON,E. -
I'M A PRIVATE
INVESTIGATOR . . .

) 415,151”,

:}' %“. |

V' 0ScAR MARENCO?
W/ NAME'S PARIOS

| a4 pAT . M.

Ty
_I:'[ £

[N, S

e e e Ol .

FEW QUESTIONS . ..

( - \ i
A i — NN -
BN N NS tEts.
I WAS WONDERING
IF I COULD ASK YOU A




BE HOTTER IF
YOU PUT SOME
MAKE-UP ON
THAT BRUISE OR
SOMETHING,
OUGH.

-

.D
I

SET TO DO,
YOU DON'T MIND
IF I PUMP
WHILE WE TALK?

. |
’ WAS KINDA

FIGURING YOU'D
BE BY EARL/ER
TODAY, YOU KNOW?

ISABEL SAID
HE DO THAT?

Y % L ¢
HOW THE FUCK ;
SHOULD T KNOW? D

HE HIRED yOU.
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CHVNA,

SO WHAT HVNAD
DID YOU WANT (WA
TO SEE ME (/WP
ABOUT?

OF COURSE IT
CONCERNS ME.
BUT 1 DUMPED
\qHEﬂ. LIKE I SAID.

YOU WERE
GOING OUT
WITH HER?

YERH,
USED TO.
HAVEN'T SEEN
HER IN A WEEK
OR 50.

1 DUMPED HER.

I'M MNOT WORKING
FOR YOUR FATHER,
MISTER MARENCO.

CHARLOTTE'S
GONE MISSING,
A HER GRANDMOTHER
ASKED ME
TO FIND HER. ‘_1

I WOULDN'T
KNOW ABOUT THAT.

JUST REPEATING
WHAT YOUR SISTER
TOLD ME.




ISABEL

ISABEL SAID

WOULD VisIT
THE CASINO,
SHE AND

ISABEL WOULD
ISABEL FUCKING HANG OUT. 4
L/ED TO YOu.

How
SHOULD T

THING IS, T WENT
BY CHARLOTTE'S
APARTMENT AND IT'S
GOT ALL THE SIGNS
OF SOMEONE WHO
LEFT IN & HURRS.

I THINK SHE'S

SCARED OF SOMETHING
sﬂé%gﬁ; #xgur?gé Bcuérz THAT SHE WAS AFRAID SHE MIGHT
WHY WOULD SHE DO THAT? BE FOUND THROUGH THE CAR.

YOU THINK MAYBE SHE
COULD BE SCARED
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- MAY I HELP YOU?

:@x

L
T e

1 HOPE 50. THE OFFICE SENT
ME OVER TO GET THESE S/GNED,
BUT THEY DIDN'T GIVE ME THE
ROOM NUMBER.

-

23

I'VE 60T TO GET THESE

TO FEDEX AS SOON 45
HER SIGNATURE'S ON THEM.

\W

[

RNV
(Y

2

SHE'S IN FIVE-

TWENTY-TWO. IF YOU LEAVE IT WITH ME,
T'LL BRING IT UP TO HER.

FIVE-TWENTY-TWO, RIGHT?
WON'T BE A MINUTE.

12



IF IT'S HIM,
IF IT'S YOUR
BROTHER--

13



The Case of the Girl
Who Took her Shampoo

(But Left her Mini)
Part Two

... YOUR GRANDMOTHER'S
LORRIED ABOUT YOU,
















—

CHAFZLOTTE,\

LISTEN, T
WANT TO
HELP YOU.

STAY AWAY
FROM HER,
PARIOS!

_op CALLED M€,
HIT ON CHARLOTTE . ..

... YOU SAID You
WERE AFRAID FOR
YOUR L/FE. WHO'RE
YoU AFRAID OF?




~-SHE'S WORKING > / AND WHY 15 IT
" FOR HiM/ 1 DON'T BELIEVE
YOUVE GOT
CHARLOTTE'S
BEST INTERESTS
IN MIND?

C'MON, LET'S GET
T'M WORKING OUT OF HERE, YOU
PN e o CAN CALL SUE-LINNE,
CHARLOTTE. lVOf SHE'LL TELL YOU I'M : I'M TRYING
OSCAR, NOT MR. ON THE LEVEL-- ' TO HELP YOV.

YOUR
GRANDMOTHER.




.

£
o 2% L
.a' --WEVE GOT TO AURRY!
“o

s~ -y <

i










T'LL JUST HOLD
ON TO THIS FOR YOU.

900,

74
7,

v h)
~<f,
2 S

BET YOU'RE REALLY
REGRETTING HAVING
VALET-PARKED, HUH?

ISABEL CAN
COME, TOO, IF
SHE WANTS TO.




LOOK AT

(OVER HERE.
THIS, WHALE.

WHALE, GRAB

You TWo,
THE PRETTY

MOVE OVER
HERE. _ UTTLE SQUAW
THERE.
3
= 3 E ol
* z 4}
3 Py
- ‘J
| YOU FUCKING
: DIOT. . .

ﬁy-_
O~ ﬁ;& . \\H % . =

--YOU LED THEM
RIGHT 7O US!

Q)

=~ A
: R
S

J/ \

pd

SO TIRED OF
YOUR BULLSHIT,
ISABEL. . .

\\\\J

R
...ALLYOU DO IS 4
BITCH BITCH BITCH-- 4 Gy,
Aot . "7

85







GET IN THE CAR.

AMOVE! BEFORE
SOMEBODY CALLS
THE COPS/

I'™M GOING
AS FAST
AS T CAN!




[ CHARLOTTE!!

A




e Tk
< SORRY x
| ABOUT THIS!

GIRL, YOU'VE GOT
THE WORST LUCK
I'VE EVER SEEN.




ON THE
BRIGHT SIDE,
IT WON'T BE

A PROBLEM










ARE YOU ALL
RIGHT? WHAT
HAPPENED?

GOT COLD-
COCKED.

Al I

( COLD-COCKED? YoU NEED TO 6O TO
LIKE IN THE THE #OSP/TAL, DEX.

! YOU COULD HAVE A
CONCUSS/ON OR--

IT'S OKAY,
GREY. REALLY.

YEAH, WENT TO THANKS FOR
BED AN H#OUR AGO. —= S WATCHING HIM.

.

WE HAD FISHSTICKS
FOR DINNER, PLAYED
CALL OF DUTY.




YOU SHOULD
HEAD HOME.
l,/— .

[ 1cansTick Y
- AROUND.

YOU KNOW
N WHERE T aM IF
| YOU NEED ME.




YOU FUCKING B/7CH,
T WiLL &ZL YOU.

T WANT MY
PORSCHE BACK!
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YOUR CAR'S ~UNTIL YOU
A PIECE LED OSCAR'S
OF SHITY g\ GOONS-—-

1 HAD BVERYTHING
UNDER CONTROL--




YOU DON'T
ANOW ME.

! THAT'S
BECAUSE

You, MISS
PARIOS.

YOU'RE
JUST LIKE
EVERYONE
ELSE, ALL
TRYING TO
GET MY
FATHER'S
RESPECT,
ALL TRYING
R TO GET HIS
\ MONEY

CALL ME B/TCH
AGAIN, T'LL HANG
UP ON YOU AGAIN.

CLEAR?

WHY'S YOUR
BROTHER
TRYING TO K#L
CHARLOTTE?

, 6
HERE'S WHAT WE'RE

GOING TO DO, ISABEL. . .
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THE SOUTH PICNIC. 4REA. . |

(8 ¢

il
.. .I'LL BRING YOUR CAR, AND YOU'LL

G
"y

i

m‘ll'ﬁ‘\

T o ~
R |

P
[/

= S——

.‘; v

LS Y

IVE ME SOME ANSWERS. . .
2

¥

I §

|

SWEETHEART,
THAT /S WHAT

TO GNE ME
REMEMBER?

YOU'RE GOING

= e N T —— )

I'M DOING.

YOU'RE A
DETECTIVE,
GET THEM
YOURSELF.
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WHY'S YOUR
BROTHER
TRYING TO KiLL
CHARLOTTE?

IT'S EITHER HIM OR i '
HE DIDN'T GET ° GUYS LIKE
JOUE rre i B WHERE HE 15 BY  WILLIAM ARE

THERE'S NO WAY IN HELL
DILL AND WHALE WORK EMPLOYING 7HUGS. MUCH MORE

FOR AI#, ISABEL. S HIS SPEED.

NO, I'M HOT, AND T'M
GETTING TIRED OF
REPEATING MYSELF.

SUE-LYNNE HIRED CHRIST, YOU'RE
ME TO FIND CHARLOTTE. NOT SAYING YOUR
FATHER WANTS
THAT'S /7, N i CHARLOTTE
THAT'S ALL. N

4
WOULDN'T: . .
HE'S JUST. ..




HE'S TRYING
TO CLEAN-UP
AFTER OSCAR.

AND WHAT
ABOUT You?

Von.
s
- . QO
Epe3
F359
OETA




IS YOUR INTEREST IN = E . '~
CHARLOTTE BECAUSE L S¥| HAVE MO
OF THE FAMILY BUSINESS, |2 - PLACE
OR SOMETHING ELSEP £ = \ IN THE

FAMILY
BUSINESS.

YOoU DON'T
KNOW MUCH
ABOUT MY
CULTURE,
MISS PARIOS.




WHAT DO YOU
MEAN BY THAT?

THE THING

50 IT'S A BETWEEN YOU
PERSONAL AND CHARLOTTE,
INVOLVEMENT.. IT'S PERSONAL--

wﬁ%ﬁ%ﬁﬁsen ) - : M WERE FRIENDS,
US. SHE'S MY 1\ Y = 3 . THAT'S ALL.

FRIEND.

O5CAR. . . SEDUCED \
CHARLOTTE. HE TR/CKED HER.

ARCHAEOLOGY
STUDENT,
SPECIALIZES
IN NATIVE
AMERICAN
SITES.

AND WITH
HER 7R/BAL
CONNECTIONS--

HE WAS USING HER SHE DIDN'T I AND SHE TOLD $OU,

TO GET AT THE AKNVOW? AND YOU SAW A& WAY NICE WAY
> 2/G S/TES. TO SCREW YOUR TO HELP
A FRIEND,

) BROTHER OVER.

THEN HE'D ROZ - -3 ISABEL.

THE SITES AND
SELL WHAT

HE STOLE.




% \-;; 7 PAPA ISN'T TRYING TO KILLING CHARLOTTE

LAUNE | v HER HE JUST wants I S PROTECT
\ ' 'i 70 PROTECT OSCAR! oscne, inte

D—flli

AND YOUR FATHER? WHAT'D NO, IT'S NOT
YOU THINK A#ED DO WHEN LIKE THAT!
HE FOUND OUT, WHICH HE

SEND HER A FUCKING .
OBV/OUSLY DID? - “FRUIT BASKET? w[

PAPA DOESN'T WANT HE KEEPS TRYING
OSCAR IN THE BUSINESS. TO /MPRESS PAPA,
HE NEVER HAS, BUT THIS WAS JUST
OSCAR WON'T STAY ANOTHER WAY

our oF IT! /

WHERE'S Y
CHARLOTTE?




\
s A
e

:/ ISABEL, IS iy

TR

CHARLOTTE.
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“The Case of the Girl Who Took her
Shampoo (But Left her Mini)
Part Three













= i . TAENETVY
YOU'RE GRINDING Y N, WA

e 1

THE GEARS.

AND YOU'LL GET IT

BACK WHEN 1 GET M/NE,

SWEETHEART.

THE ONE THAT
WasS EMPTY?
THIS ONE?

GUN BACK,
TOO.

YOU MEAN
THE ONE YOU
COLD-COCKED THE ONE I
ME WITH? HAD TO 7AKE
FROM YOU?

NOT ON S0
YOUR LIFE. )




... PARIOS,
2 [ YouvE GOT TO
| LET ME TALK TO
HER FIRST. . .

... SHE'S 8CARED
RIGHT NOW AND
IF CHARLOTTE

SEES YoU--

OH GOD :
CHARLOTTE! |
CHARLOTTE!  AgeA




LUGGAGE AND
LAPTOP ARE
ST7/L HERE.

SOMEONE

N Back poor THIS T I . THIS IS YOUR FAULT!
R WAS LOCKED? > s || e | [ YOU DID THIS!

WHOEVER DID IT
g  CAME THROUGH
A% THAT WAY, AND THEY
HAD A KEY.




¥ (EFTUS ALONE

—~=

& IF YoU'D JUST

I'D HAVE BEEN
HERE WITH HER!

--HAD TO RUN
EVERYTHING, YOU |
JUST HAD TO-- 8

SHUT UP,
ISABEL.




ON THE Y ON THE PARK SIDE,
BR/GHT SIDE, | IT MEANS YOUR FATHER
THAT MEANS PROBABLY HAS HER—-

THEY
DIDN'T GRAB
CHARLOTTE. ..

IT'S YOUR BROTHER  |i
AND HIS BRUTE SQUAD.

1 ISABEL?
¥ WHERE'S CHARLOTTE?
T WANT TO TALK




SHE'S GONE,
SHE'S NOT HERE.
¥ = =5 »
i o ‘\' 3
e
=
= -"_,
i\ i
\ -
/ <
-3
-

__trv
R 7 w3
A
~z s
. SISTER--)
*
{PAPA HAS HER
ALREADY, ALL RIGHT?
SHE'S GONE, WILLIAM
PROBABLY TOOK HER!
NOW GIVE ME MY
GODDAMN KEYV'S
BACK, BITCH.
3 R t 3 ~
h !;\rc_ % N "@ g B
- MY N R o9 s
y < N AR
Y LN== ;
%’E . q )

YOU'RE
R REAL
PIECE OF
WORK,
LADA.

114

DON'T L/E
TO ME, BABY

w

=

{YOU'RE 700
LATE, WE'RE BOTH
TOO LATED

(SHE'S
GONESD

FN7

I CAN'T
BELIEVE

'%1, You Bt
S > ME.
(i

\ B

{CHARLOTTE'S
WITH PAPA, OSCAR.
FEEL FREE TO LOOK
. AROUND IF YOU PON'T
BELIEVE ME.>

CHE'S FIXING YOUR
MISTAKES, SAME
WaY HE ALWAY'S
DOES.




Your
SISTER'S
1 R RLOVELY

\ GIRL, YOU
KNOW THAT,

RIGHT?

MY SISTER IS A&
TWO-FACED BITCH P i
WHO'LL STICK A 2
KNIFE IN YOUR BACK
THE MOMENT YOU
TURN AROUND.

ol

A LOOK
AROUND.

| WHAT T JUST SAID, T'LL CUT OUT

BUT SHE'S ALSO FAMILY, '\
AND IF I HEAR YOU REPEAT

YOUR FUCKING TONGUE L
WITH A MACHETE.

GUESS THE APPLE
REALLY DOESN'T
FALL FAR FROM
THE TREE.

i \

£

4

e

%



NOW WHY
WouLp 120
THAT, DILL?

THE FUCK
IS THIS? WERE
YOoU TRYING TO
HIDE THIS?

MAKE SURE
MISS PARIOS
DOESN'T GET

N2




... GIRL STUFF,
THAT'S ALL.

YEAH, SEE, 7H/S IS WHY b . GODDAMN
: STRAIGHT-A

YOU COULDN'T FIND STRAeHT A

- | ALWAYS TAKING

CHARLOTTE, DILL ...

THINKS SHE r ... THERE'S MO PLACE ISABEL
CAN SHOW ME IN THE BUSINESS FOR ~ DOESN'T A
WOMEN EXCEPT GET THAT. =

YOU WERE TRYING UP TO PAPA.
TO HIDE THIS? i 4 ON THEIR BACKS.
: CROSSED NE%’{ me ' : — '
W MNP, T THE ONE
GOING TO

A MIGHTY
PROGRESSIVE
ATTITUDE YOU
HAVE THERE,
OS5CAR.

[T 7

OGS

&5

BLACKMANL




HEY, THE
TRUTH HURTS.

)
|7




NO HARD
FEELINS.

OR ELSE, YOU KNOW,
MY ADVICE, YOU MIGHT END UP THE
PARIOS? FORGET YoU WAY SHE'S HEADED.
EVER #EARD OF
CHARLOTTE SUPPA.

DISAPPEARING.







({WHERE'S
MY DAD?)

HE'S IN HIS
OFFICE, MR.
MARENCO--)

{¥OU WERE TAKING
A CARE OF IT? HOW?

BY HIDING IN HOTEL
ROOMS WITH
THIS GIRL?

3

| —yOU FUCKING SHE'S LYING, PAPA, T HAD 1 DON'T HAVE TO DO
' THIS ALL UNDER CONTROL-- = SHT%{SI N%"‘r‘gm ANYTHING, YOU DO

--MAKE ME LOOK BAD
IN FRONT OF YOU--




(IS THIS
EVERYTHING P
NO OTHER

Q.
EVIDENCE,
ONLY THE

GIRL'S WorDP?)




WHAT AM T {I'VE GIVEN EACH OF YOU
GOING TO DO

epesriine toc i

E CouLD!

ngFT‘»"*OU;gJO OF HAVING WHEN I WAS
BACK IN THE MARA.

{AND IT'S MOT
ENOUGH?)

</OU THINK I {YOUR MOTHER WOULD
DON'T ANOL/ WHAT DIE OF SHAME
vgg TP!(EDL Il? ggﬁge wne?} ggﬁg i IF SHE WERE HERE
ISABELZy  SKIMS THE TAKE TOEOE L
IN KLAMATH FALLS,
BUT YOU THINK
I DON'T KNOW?)

{AND YOM.
WHAT'S THE
MATTER WITH
you, BOY?)

(I SEND YOU v(THE ONLY THING

VT YO0 ALl THD MY CHILDREN,.
YOU WANT 15 THE O Fi -
PO Ly SCHOOY:. T on TaiNe YOUR WAY BACK INTO A THUG AND A
ISENDYOUTO 4 PONT, aND THE FILTH.? DEVIANT . .
| BusmESS ScHooL,  WHEN 4OU TRY
-msv KICKYoU OUTS [T ANYWAY,

THAT, AS WELL)




i YES, 1T REMEMBER 4 FORTUNATELY,
YOU. YOU FEAILLED THE SITUATION
TO HONOR OUR HAS RESOLVED
ARRANGEMENT. ITSELF.

MR. MARENCO?
THIS IS DEX PARIOS,
REMEMBER ME?

(YESD

.. .BECAUSE IF ANYTHING 'S
HAPPENED TO CHARLOTTE, I'M
NOT GOING TO HAVE TO 60 TO
THE POL/CE WITH WHAT 7 HAVE.

...I WON'T DISCUSS THIS
OVER THE PHONE. IF YOU'D LIKE
HAVE? YOU HAVE
NOTHING -

RIGHT, BECAUSE
I HAVE HER LAPTOP, MR. MARENCO, WHICH MEANS T HAVE IMSTUP/L. T BE AT THE BAR
WITH COPIES OF EVERYTHING SHE COPIES OF EVERYTHING I r AT THE WHISPERING

FORWARDED TO YOUR SON. HE S7TOLE AND SOLD. WINDS CASING AT NINE.

ow O/ ow
AT'S DAMMIT O&/-~

THI
UNACCEFPTABLE--




{DID SHE HAVE A
COMPUTER?!
DID SHE HAVE A

{LET ME TALK
TO PARIOS,

ICANGETIT
FOR YOU-»

SAND NOW THAT DAMN y : You'LL sTayY
PI HAS IT. AND NOW SHE ) . OUT OF THIS!
WANTS TO MAKE # DEAL.) F \ BOTH OF YOUl A\

¥ (NOW GET
il OUT OF MY




NINE ON
THE DOT. |

ONLY ONE )
OTHER REASON
TOBEATA
CASINO.




¥

I HAVE THE I'M THINKING THE = OR THE S7TATE POL/CE, HELL,
LaPTOP. YOU FB.I. WOULD GET  THEY'D END UP GIVING IT TO THE

HAVE CHARLOTTE. FEDS ANYWAY, THEN OSCAR

THE LAPTOP. WHAT WILL BE LOOKING AT
I'LL TRADE YOU ABOUT yOU?P TWO INVESTIGATIONS--
THE ONE FOR ' w
THE OTHER. ;

UNACCEPTABLE. i T}'S’é’ ;’?ﬁ;

I CANNOT
ACCEPT
YOUR TERMS.

THIS I8 THE BEST
DEAL YOU'RE
GOING TO GET.

I DO, YOU CAN'T KEEP
1IREALLY THE G/RL FROM
i i TAKING, PARIOS.

S

AND EVEN IF YOU COULD,
1 I'VE NO REASON TO BELIEVE

| THAT YOU WOULD KEEP YOUR §

OWN MOUTH SAUT.




WHAT ARE YOU
GOING TO PO,
MISTER MARENCO?

KILL EVERYONE WHO
KNOWS YOUR SON 1S
& FUCK-UPP

{I'VE GOT IT.
IT WAS ON THE
FRONT SEAT
OF HER CAR.Y

AS NEEDS
ST, PARIOS.

SUPPOSE WE
MAKE THIS
EXCHANGE. . .

AND THAT IS
SUPPOSED TO ¥
SATISFY ME?

THAT'S KIND OF CRAZY,
YOU KNOW THAT?

... WHAT GUARANTEE DO T HAVE
THAT NEITHER YOU MOR THE GIRL WILL
SPEAK OF OSCAR'S BUSINESS?

® JOUVE 6OT

M &ORD. rc




MISTER MARENCO,
I GAMBLE, I DRINK,
I SMOKE, AND I'VE
GOT A CAR THAT RUNS
HALF THE TIME.

1 JUST TOOK OUT MY
SECOND MORTGAGE,
HALF MY BILLS ARE PAST
DUE, AND MY MENTALLY
RETARDED BROTHER
PULLS A STEADIER
INCOME THAN ME.

I OWN THREE PAIRS OF
SHOES, ONE DRESS THAT
I'M NOT ASHAMED TO BE
SEEN IN, 7W/O PAIRS OF
JEANS, BND A COLLECTION
OF T-SHIRTS THAT SAY MORE
ABOUT MY ADOLESCENCE
THAN I CARE TO REMEMBER.

I'M THIRTY-TWO,
SINGLE, UNATTACHED,
AND THE LAST TIME 1
WENT ON A DATE THE

PRESIDENT WAS &H/TE
AND IN HIS FIRST TERM.

AND WHAT'S TO
STOP YOU FROM
PUTTING & BULLET
IN EACH OF US
THEN AND THERE?

MY WorRP 15
ALL T HAVE.

THE LAPTOP FROM YOUR
CAR. HE 15 VERIFYING
THE CONTENTS,

I WILL HAND

OVER THE GIRL

AT THAT TIME. |

CLamM, T WiLL CALL YOU IN
THIRTY MINUTES WITH A
LOCATION WHERE WE
CAN MEET.







HOW You

DOING, KID? '
I...JUST WANT

TO GO HOME . . .

THEN LET'S GET SUE-LYNNE'S
YOU OUT OF HERE. GONNA BE GLAD
TO 5EE-=—
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WE HAD AN
AGREEMENT,
MISTER
MARENCO.

1 MADE COP/ES ONE'S IN MY SAFE
OF THE LAPTOP'S DPEPOSI/T BOX . ..

HARD PRIVE, MISTER
MARENCO. THREE
COPIES, ACTUALLY.

... NOW COMES
THE PART WHERE 1
PO BLACKMAIL YOU.

50 MUCH YOU'RE THE ONE

... WELL, THAT ONE'S
FOR YOUR

SOMEPLACE SECRET.

AM¥ WORD WAS THAT NEITHER
CHARLOTTE NOR I WOULD
EVER SPEAK ABOUT WHAT

OSCAR'S BEEN UP TO.

132

WHO JUST PROVED HE
CAN'T BE TRUSTED.

YOu TRIED TO
BLACKMA/L
ME, PARIOS.

1 CANNOT
ALLOW THAT.

ﬁ\

NO, 1 OFFERED
YOU A DEAL, BUT
SINCE IT LOOKS
LIKE YOU WON'T

... ONE'LL BE ON DETECTIVE TRACY HOFFMAN'S
DESK AT THE PORTLAND POLICE BUREAU
BY MORNING, TO BE OPENED IN THE EVENT
OF MY DEATH OR DISAPPEARANCE . . .

THE COFP/ES
ARE JUST
INSURANCE.

MY WORD 1S
STiLL GOOD.



et \
E , ONE 5 v \
AND YOU, YOUR BROTHER,  CUT THEW INTO
AND EVERYONE YOU ANO/ . . .
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YOU CAN'T LET
HER 2O THIS, PAPA!

YOU'RE BLUFFING,
YOU'RE LYIVG/
JUST SHUT UP/

{LTOLDYNTO | suen wave 4 Boor I CAN FIX THIS,

STAY OUT OF THIS, T CAN MAKE IT
OSCAR! 6O HOME-- uls i GO AWAY!






WATCH ME,
PAPA, T CAN
FIX THIS--

--MAKE ME & FOOL,
YOU AND ISABEL,
NOT 7#/S TIME!

)

7

y A ‘ \‘ 2 # ‘ b
W S\ ]
A )A A\ Y ISP






WHAT IS IT
WITH COPS AND
DOUGHNUTS? |

IT'S NOT & Im's A - & 1 skoun T
DOUGHNUT. s HOPE NOT. BB

BREAKFAST
AND DESSERT §
ALL IN ONE.

YOU GOING TO
TELL ME WHAT'S
WNS/IDE?

i CATCHYOU ¥
LATER, TRACY.




' Zaall . 655\;45 LITTLE OSCAR SEEMS

_ f ' MADE A VISIT TO THE ER OUT  HE GOT ||

! %%%%*2"6 &S IN COAST CITY LAST NIGHT. A SHOT. k
THIS MORNING. 4 (/11 : LY . .

SOMETHING ABOUT
HECTOR MARENCO.
ACTUALLY, IT WAS
ABOUT HIS K72,
OSCAR.

WELL. . .THE THEY PLAY \
2 MARENCO'S, MS-13. RPOUGH.

THAT KID
YOU WERE
LOOKING FOR,
CHARLOTTE
SUPPA.

THAT'S DONE.
1 FOUND HER.

YOU SAID IT
YOURSELF, DEX.
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READ MORE FROM ONI PRESS!

VOLUME

DEFINITIVE EIIII'ION
(

& surprising,

© FRON THE AUTHOR OF YAE COL oesTemy s

ANTUNY JUHNSTON

ILLUSTRATED By *

STEVEN PERKINS -~

w-m lhuD ‘uw—ﬂw oot

compelling read.”

QUEEN & COUNTRY
DEFINITIVE EDITION, VOL. 1
By Greg Rucka, Steve Rolston,
Brian Hurtt & Leandro Fernandez
366 pages, softcover

black and white * $19.99 US

PETROGRAD

By Philip Gelatt & Tyler Crook
264 pages, hardcover
two-color interiors * $29.99 US

WHITEOUT COMPENDIUM
By Greg Rucka & Steve Lieber
140 pages, softcover

black and white * $19.99 US

ANGEL CITY:
TOWNWITHOUT PITY

By Janet Harvey, Megan Levens;
& Nick Filardi

168 pages, softcover

full color + $19.99 US

THE COLDEST WINTER

By Antony Johnston & Steven Perkins
192 pages, hardcover

black and white * $19.99 US

HEARTTHROB, VOL. 1:
NEVER GOING BACK AGAIN
By Christopher Sebela, Robert
Wilson IV & Nick Filardi

136 pages, softcover

full color * $9.99 US

RO

PRESS

For more information on these and other fine Oni Press comic books and graphic novels visit www.onipress.com.
To find a comic specialty store in your area visit www.comicshops.us.



“With Stumptown, Greg Rucka gives us what all good crime fiction should have,
strong characterization and a compelling plot that coils around like a rattlesnake
ready to take a bite at the end. He is suitably matched by artist Matthew Southworth,
whose beautifully rendered depictions are loaded with atmospheric texture and grit.”

— J.H. Williams, artist of Batwoman: Elegy and The Sandman: Overture

STUMPTOWN INVESTIGATIONS e PORTLAND, OREGON

Dex Parios is the proprietor of Stumptown Investigations, and a fairly talented P.I.
Unfortunately, she’s less adept at throwing dice than solving cases. Her recent streak
has left her beyond broke—she’s into the Confederated Tribes of the Wind Coast
for 18 large. But maybe Dex’s luck is about to change. Sue-Lynne, head of the Wind
Coast’s casino operation, will clear Dex’s debt if she can locate Sue-Lynne’s missing
granddaughter. But is this job Dex’s way out of the hole or a shove down one much,
much deeper?

S S

$10.00 US / $13.49 CAN %

0-

ISBN 978-1-62

1 40-8

4
| 51000

0
9” 16201104408 |||”||”|H”|‘




