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A NOTE

“Bobbins” was my first daily comic
strip. It ran from 1998 to 2002, and
it's where | learned how to tell stories
and make characters work. The strips
look rough beyond belief to me now,
but I still have a lot of affection for
them, affection that goes beyond their
route-one gags and silly plots. If at
least a few thousand people hadn’t
liked them, | wouldn’t be typing this
sentence now. Or if | was, | wouldn’t
be typing it with the expectation that
anyone would read it.

The original Bobbins strips will never
make it into print; the original high
resolution files are lost. Even the
comics on the website are shrinking,
their turn-of-the-century dimensions
miniscule compared to modern web
graphics. But these crude early works
are ground zero for all the comics I've
made since, the roots of characters
and a location that I'm still exploring
18 years on.

Around Christmas 2014, | came up
with an idea for an art project called
“Bobbins In Reverse”, where | would
redraw all the original comics with
my left hand, slowly improving, echo-
ing the way my art improved over the
first years of working on the comic,
and creating an archive. Bobbins In
Reverse never happened, because

it was a clever idea that represented
a lot of very boring work. | took the
idea out into the yard, and shot it.

But | was still interested in revisiting
my first comics, and replacing the

near-obselete early strips. | know car-
toonists who have redrawn their ear-
liest work - sometimes multiple times
- and | didn’t want to do that. There
was nothing about my early body of
work that made me want to resurrect
it. On the other hand, reading through
it for the first time in years, | could see
all the places where the germ of an
idea had landed on rock rather than
good soil.

I knew little about life in my early
twenties, blithely ignoring the glaring
issue at hand for some wacky (nay,
zany) turnaround, because | didn't
know how to approach characters’
internal lives and motivations.

So | painstakingly went through

the first two years of Bobbins strips

- about 500 - and drew a map of
everything that happened, where
everyone lived, all the characters,
including some who only appeared
in one or two panels, and some who
weren't introduced until years later,
but would have been around right

at the start. Then | tried to work out
stories that could have happened
between the extant comics from 1998
and 1999. Some of it was already
there on the old pages. Some of it fell
into place. A lot of it | made up anew.

In some ways it may be a more fool-
ish project than recreating my earliest
work with my left hand. Doing that
wouldn’t have taken all this expla-
nation. Hopefully it makes for better
comics. | doubt it could be worse.



EXODUS

| set myself a few simple rules for
the project. The comics would be
gag strips, like the original Bobbins
(which I'd originally hoped to sell as
a syndicated strip), in a fixed format.
| decided to use the Japanese “yon-
koma” 4-panel format, as I'd got into
the habit of slicing horizontal, west-
ern style comics strips into thinner
and thinner slices to create dialogue
beats. The downside of yonkoma is
that it's designed for vertical letter-
ing, so a horizontal speech bubble
truncates the space available for the
characters. It took me a few weeks to
work out the best ways to proportion
and move characters around in this
limited space.

The other rule was that | had to stay
true to the basic sitcom contraints of
the first hundred or so 1998/99 pages.
No magical realism. Bobbins was
sometimes a little bawdy, and that
had to stay too.

“Exodus” is set just a little before the
start of the original Bobbins comic,
where Shelley Winters has already
moved out of the family home. Her
father manifested in one early com-
ic, but her mother wouldn’t appear
until 2014’s Expecting To Fly (a story
about her teenage years). Her sister
Erin took seven years to appear. All
we knew about Shelley for a long
time was that she “grew up in the
country”. This far-distant idyll grew
closer to the town with the passing
years, and now probably represents,
at worst, a twenty minute drive.

OHHH ERIN, YOU
SISTER. & CAN'T WIND ME
UP ANY MORE.
I'M 22. MY
BUTTONS ARE
UNPUSHABLE
NOW.

WL

I'M SHELLEY
WINTERS.

WITH THIS BODY, I
WAS ALWAYS GOING
ALL THE WAY TO THE TOP. A

I'M NOT GOING
TO DIGNIFY THIS
AFFRONT WITH A
RESPONSE.

MY BOTTOM

IS INSURED FOR A
MILLION. AND

MY BRAIN?

EASY COME,
EASY GO,
DARLING.




Oow OwW Ow
ow ow!

GIRLS, CAN YOU
CEASE THIS SENSELESS
VIOLENCE, PLEASE? T

NEED TO HAVE A SERIOUS
CONVERSATION WITH YOU.

YOUR MUM AND
I ARE SELLING THE
FARMHOUSE. THIS PLACE
IS A MONEY PIT.

NO YOu
AREN'T! THAT'S
NOT FAIR!

DECISIONS GET
MADE, ERIN, AND
YOU DON'T ALWAYS
GET A SAY.

AND SHELLEY,
NOW YOU'RE
WORKING, IT'S TIME
YOU MOVED OuT.

Sea

PISS OFF,
DAD!

CAST OUT, RICH!
| DRIVEN OUT OF MY
FAMILY HOME!

COME ON
SHELLEY, IT'S NOT
LIKE YOUR DAD
HORSEWHIPPED YOU
OuT OF THE PLACE.

7 N\ G—
CAN'T YOU

LIVE WITH

GO AND LIVE BRUNO?
WITH YOUR
\ BOYFRIEND?

YOU'VE GOT
A LOVELY SENSE
OF HUMOLUR.

REALLY

= p
Lovery, |

YOU DIDN'T
LIVE AT HOME

I WAS DRUNK o
OR HUNGOVER
THE WHOLE
TIME. I COULD
HAVE BEEN LIVING
IN A SEPTIC TANK
AND I WOULDN'T

HAVE NOTICED.

Bl




ERIN, ARE
YOU IN
HERE?

I DON'T SEE
WHY THINGS HAVE
TO CHANGE.

I STILL LOVED

YOU, BUT THAT

COULDN'T HAVE
GONE ON FOREVER.

YES. WITH THE
FERAL CATS. I'M
ONE OF THEM
NOW.

IT'S PROGRESS.
I REMEMBER
WHEN YOU WERE
A LITTLE BABY.

YOU'D SMILE
THE BIGGEST SMILE
AT ME, AND I'D
PICK YOU UP...

...AND
WITHOUT FAIL,
YOU'D DELIVER
A RIBBON OF
PERFECT WHITE
SICK ONTO ME.

SIGH.
HOW COULD I HAVE
SHED MY ULTIMATE
FORM SO EARLY.

YEAH, A
HOUSESHARE. I
CAN'T AFFORD A

PLACE ON MY OWN.

LOOKING FOR
A ROOM TO
RENT, SHELLEY?

NOTHING IN MY
PRICE BRACKET
COMES WITHOUT THE
SMELL OF DECAY.

RUSTY OLD
BOILERS BELCH-

ING CARBON
MONOXIDE.

SILVERFISH.

NONE YET,

ELLIOT. I'M
JUST MENTALLY
PREPARING
MYSELF

UGH. HOW
MANY HAVE YOU

OVERLOOK-
ING THE PARK, KNOW WHAT
200 A MONTH. i ELSE OVER-
SOUNDS NICE! \

LOOKS PARKS?
GUYS WITH
MEATHOOKS
FOR HANDS.




THERE'S A

ROOM SPARE IN MY —
HOLSE, IT'S ONLY A BOX /” On, sHELLEY, HUH. I DIDN'T \

BUT YOU COULD EASY REJECTED BY
FIT A BED IN THERE.

WANT TO LIVE IN
THEIR TROGLODYTIC
TECH-CAVE ANYWAY.

NERDS, THAT'S
HILARIOUS.

I'LL HAVE
TO ASK DREW
THOUGH. HE'S

PARTICULAR.

I THINK SHELLEY
TECHNICALLY IS
A... “"BABE"?

NO, NO WAY IS
MY LITTLE PONY
TYPEWRITER MOVING
IN WITH US.

YES YOU DID, I COULD

THAT'S WHY YOU NEVER BE A
ASKED THEM. CYBERPUNK. TOO
MANY BUCKLES.

HEH.  B4BES KNOW I FOLLOW
THE DIFFERENCE You. "
BETWEEN COMPUTER — LOW DO YOU KNOW
MEMORY AND ‘ HOLLY WEST
THIS, AMY? I'VE BEEN
STORAGE. e IS LOOKING FOR
‘ ; A HOLSEMATE. TRYING TO MAKE HER MY
FRIEND SINCE I STARTED

L

/ YOL'RE LOOKING FOR

A WOMAN IN A BIKER AND SHE
JACKET, WITH DARK SPIKY HAIR, KNOWS PERL. q
WHO WEARS SUNGLASSES. SHE PINNED
SHE’S NOT
ALL THE TIME. UP A CARD ON EVEN TACKED IT v
THE STAFF BOARD UP STRAIGHT W il
THIS MORNING. = :

SHE'S SO...
COOL.




YOU'RE INTERESTED
IN TAKING THE ROOM? POP
ROUND AFTER WORK, T'LL
SHOW YOU THE PLACE.

YES YQ

SEE YOU
THERE,

)

...SO IT'S 275
A MONTH
INCLUDING BILLS.

THERE'S
REALLY ONLY
ONE... PROVISO.

MY LAST
HOUSEMATE WAS
BATSHIT CRAZY.

I DON'T WANT
TO LIVE WITH
ANYONE LOOPY,

SCATTY, ERRATIC...

...REALLY I'D
JUST LIKE TO AVOID
AN AIR OF GENERAL
LINPREDICTABLE
CHAOS.

MY HOBBIES
ARE TIDYING UpP
AND PRAYER.

ON OCCASION
I TREAT MYSELF TO
A CUP OF HOT
WATER.

THERE ARE FOUR
TOWELS THERE, WILL
THAT BE ENOUGH?

I GUESS.

MUM, CAN | ASK
YOU A SERIOUS
QUESTION?

WHEN YOU
MOVE HOUSE, WILL
THERE STILL BE A
ROOM FOR ME?

THERE'LL

CERTAINLY BE ...SO LONG AS
A BED, YOU'RE NOT TOO
DARLING... PICKY ABOUT THE

DEFINITION OF “BED".

NOT HUGE LIKE
THIS, T MEAN, BUT
MY OWN ROOM?

I WANT TO
BE ABLE TO SHUT
A DOOR BEHIND
ME, AT LEAST!

I WE CAN PROBABLY

PUT SOME TOWELS
DOWN IN THE CUPBOARD
UNDER THE STAIRS.

YOU COULD USE

YOUR DAD'S CAR

WASHING SPONGE
AS A PILLOW.



@ HEY SHELLEY,

HOW ARE YOU
GETTING ON? IS THE
\ROOM ALL RIGHT?

;‘ _

IT's
GREAT. T
LOVE 1T,

OH REALLY?
BECAUSE I'VE NOT SEEN
SUCH A TEXTBOOK DISPLAY
OF DESPONDENCY,,,

...SINCE THE
DONKEY SANCTUARY
BLRNT DOWN.

THE DONKEY
SANCTUARY
BURNT DOWN?

I WAS JOKING,
SHELLEY! TACKLEFORD
DOESN'T HAVE A
DONKEY SANCTUARY.

THEN WHERE WILL
THE POOR LITTLE
DONKEYS GO?

I'VE GOT A YOU SAID

BONE TO PICK SHELLEY

WITH YOU, Tim ~ WINTERS WAS
"ALL RIGHT".

SHE IS! I'VE
KNOWN HER
SINCE SCHOOL.

THANKS TO YOU, SHELLEY'S
I'VE RENTED MY SPARE
ROOM TO AN IMPOSSIBLY
BRITTLE LITTLE WOMAN.

COMPLEX. UNDER-

NEATH THE FEEBLE
TOP LAYER, SHE'S
HARD AS NAILS.

PEOPLE HAVE
TRADITIONALLY
LUNDERESTIMATED HER
AT THEIR PERIL.

I MEAN, T
WOULDN'T SAY
THAT SHE FELL OuUT
WITH A HOUSEMATE
AT UNIVERSITY SO
BADLY THAT SHE
POOED IN ONE OF
THEIR SHOES...

...BUTIFI
LET'S REVISE, DID, IT
TOGETHER, THE MANY WOULDN'T
MEANINGS YOU ASCRIBE BE... WHOLLY
TO “ALL RIGHT". INACCURATE.




DOES
SHELLEY HAVE
A BOYFRIEND?

IT'S INTERESTING
THAT YOU DIDN'T ASK
ME THESE QUESTIONS

BEFORE SHE MOVED IN.

/ ALL I COULD

SEE WAS THE
MONEY. SHE WAS A
WOMAN MADE OF
MONEY.

SHELLEY DOES
HAVE A BOYFRIEND,
YES. BRUNO.

I MEAN, HE'S
LESS A “BOY"” THAN
A SORT OF SEXUAL
GOLEM SHE KEEPS

ON RETAINER.

ARE YOU
TALKING ABOUT
BRUNO? HA HA!

HE’S BASICALLY
THERE FOR THE
DIRTY JOBS? A KIND
OF ROMANTIC FORK
LIFT TRUCK?

IT's A
PROGRESSIVE
QUITE
{ove, rowy,  comwon |
! ' THE INSECT

WORLD.

/SO.SHELLEY.

PEELING... THE OLD

f POTATOES THERE.

I'M MAKING
A SHEPHERD'S
PIE. WOULD YOU
LIKE SOME?

THERE'LL
BE PLENTY!

TR=
UOICES

( AH NO, I'VE GOT YES, I SUPPOSE YOU \
SOME BITS IN THE COULD PUT THE OLIVES IN THE
FRIDGE, T'LL PICK AT | OUT-OF- DATE COTTAGE CHEESE.

SOMETHING LATER. MAKE A SORT OF “SOUP”.

~ voure or \_ron-q GOD, IT's
ALLOWED TO MAKE FULL OF
FUN OF MY FRIDGE! T [™\ ACTUAL, REAL

HAVE SENIORITY IN FOOD NOW.
THIS HOUSE!

THIS IS
WEIRD.

I THREW OuUT
THE SALAD IN

THE CRISPER
DRAWER.

LET ME
REPHRASE
THAT.




SEX AND THE CITY LIMIT

Once I'd got the notion that
Bobbins was going to be a syn-
dicated comic out of my head, |
embraced webcomics. Webcomics
were new, they were hot and they
were going places. A true visionary,
| revolutionised the industry by
colouring mine in, at a time when
most were repurposed college
strips in basic black and white. |
struggled to get characters to look
consistent from panel to panel

and strip to strip at first, but if you
coloured them in, it did half the
work for you!

Webcomics were off the leash

and in your face. They were up in
your grill with themes. You could
be a little sexy if you wanted. A
little blue. No one was going to

tell you off. In some of the earli-

er comics, you can see a deeply
repressed Englishman trying to let it
all hang out while simultaneously
trying to stuff it all back in again at
top speed. So this story is both a
reference to that period of the com-
ic, and that period of my human
mind. Enjoy the result, which while
“safe for work”, does hint at the
notion that someone, somewhere,
is having sex right now, and prob-
ably enjoying it, although there is
absolutely no guarantee of that.

In the early Bobbins, Len Pickering
was a slightly sleazy figure, who
became more benign as the years
went by. He is presented here as
he was: a man who keeps a vial of
poppers in his desk drawer.




SALES ARE
SOFT ACROSS THE
BOARD, LEN.

ADVERTISING 1S
STRUGGLING IN
KEY MARKETS.

YOU NEED TO PROVE
TO THE BOARD THAT
TACKLEFORD CAN SUPPORT
A LISTINGS MAGAZINE.

I NOTICE YOU
SAY “YOU" AND
NOT “WE".

I'VE GOT AN OFFICE
FULL OF KIDS, BECAUSE IT
TURNS OUT IF YOU PAY
PEANUTS, YOU GET

MONKEYS.

KIDS ARE
HUNGRY, LEN.
THEY'RE EAGER
TO GET AHEAD.

THEY TEND TO GET
AHEAD BY LEAVING FOR
BETTER PAID JOBS AT
OTHER MAGAZINES.

CREATING A
TALENT VACUUM
THAT SIMPLY SUCKS
IN MORE TALENT.

WHY ARE YOU
LOITERING OUTSIDE
THE BOARDROOM,

AMY?

DAD'S BEEN IN
A MARKETING
MEETING FOR
THREE HOURS.

THAT CAN'T BE
GOOD. LEN’S TOLERANCE
FOR MEETINGS TOPS OUT
AT THIRTY MINUTES.

I CAN'T EVEN
IMAGINE THE VISION OF
FLORID APOPLEXIA THAT
WILL EMERGE FROM

THAT ROOM.

C

WE'VE GOT ! I'VE GOT A

TO BE READY BOTTLE OF
FOR EVERY GIN, AN EPI
POSSIBILITY

WHAT'S IN

..SOME AMYL
NITRATE, AND A
NOTARIZED
LIVING WILL?

I JUST EMPTIED
OUT HIS DESK DRAWER
IN CASE HE DOESN'T
MAKE IT BACK TO HIS
OFFICE.




MEETING,
GUYS.

WONDERFLILV' AFTER THREE HOURS
WITH YOU, I TRULY KNOW
THE MEANING OF “DOING
MORE WITH LESS.”

WHAT ARE YOU
ALL DOING, SNIVEL-
ING IN THE BUSHES?

LOOKING FOR
THE OFFICE
SPIDER!

)

D

)

GET IN THE BOARD-
ROOM, ALL OF YOU. YOU'RE
GOING TO SAVE THE MAGAZINE

FROM ALMOST CERTAIN,
IMMINENT, FAILURE.

NOT THAT T
WISH TO
ALARM YOU.

JUST LET ME
UTTERLY DESTROY
EVERYTHING THE
MARKETING TEAM

CAME UP WITH.

IT MIGHT TAKE
A MOMENT TO...
COMPLETELY

ATOMISE THESE
FLIPCHARTS.

ALL RIGHT. HERE'S A \

FLIPCHART THAT HASN'T
BEEN POLLUTED BY THE

MARKETING DEPARTMENT.

GIVE ME
YOUR IDEAS FOR
THE MAGAZINE.

SCORCHED EARTH.
ANYTHING GOES.

MUSIC... IS
IMPORTANT? f CAN T,
LESTER BANGS!

/ RADICAL
DESIGN. CUTTING
EDGE TYPOGRAPHY
A LA RAYGLUN.

STYLE OVER
SUBSTANCE! LOOSE
TRACKING GIVES ME
A HEADACHE!

/HOW TO MAKE AN
EFFECTIVE MAN-TRAP.
AUTOPSY PHOTOS.
KNITTING PATTERNS.

MY DAUGHTER’S
BLUE SKY THINKING
SHAMES YOU ALL.

TEN THINGS
YOU DEFINITELY
SHOULDN'T DO WITH
A LASER POINTER.




HOLLY. MAKE
AN OLD MAN
HAPPY.

WELL... CITY LIMIT

WON'T SURVIVE IF WE
DON'T DIFFERENTIATE

OURSELVES.

e

WE NEED HARD-

HITTING LONGFORM REPORT-
ING, BREAKING THE STORIES
NOBODY ELSE IS TELLING.

I LOVE THIS
IDEA. HOW ARE WE
GOING TO DO IT WITH
NO MONEY?

CITIZEN JOURNALISM!
LET'S EMPOWER THE
VOICELESS!

THE CITIZENS

WON'T EVEN PAY TO BUY
OUR MAGAZINE. THEY'RE

NOT GOING TO START
WRITING IT FOR FREE.

BUT YOU'RE
STILL MY
FAVOURITE.

WE'RE
DOOMED. WE'RE
ALL DOOMED.

SEIZE THE
MOMENT,
SHELLEY, SEIZE
THE MOMENT.

I'M NOT FILLING THE
MAGAZINE WITH BARE-
BREASTED LOVELIES,
WINTERS. I'M A FEMINIST.

WELL I
DIDN'T KNOW
THAT.

NO! FRANK,
IN-YOUR-FACE WRITING
ABOUT SEX. LIKE ON
SEX AND THE CITm

GO OUTSIDE AND
APPLY A HIGH SHINE
TO YOUR ATTITUDE,

YOUNG MAN.

LIKE IN PENTHOUSE
FORUM! WORR!

YOU'VE LET
YOURSELF



v

A A FULL BLOODED
COLUMN, EXPLORATION OF THE
LEN! MODERN SEXUAL
LANDSCAPE...

...BY SOMEONE
OUT THERE IN THE
EROTIC TRENCHES!

SEXUAL s

REALPOLITIK... £ ASHY, IT'S NOW,
AND MOST IMPOR-
TANTLY... IT'S CHEAP.

SEXY
SEX

coNN eX\ON
Dbt

ORGASM €

SHELLEY, CON- ICANT
GRATULATIONS. WRITE IT! I'M
EXTREMELY
PRIM!

AND MY
MUM AND DAD
WILL READ IT!
THEY WILL!

MEETING OVER,
EVERYONE. | FEEL
TEN YEARS YOUNGER.

WILL YOU GO
IN THERE AND
TALK TO HER?

AMY TRIED, BUT
I THINK SHE SENT
HER CATATONIC.

SHELLEY. I DON'T THINK

WRITING A SEX COLUMN
MEANS YOU HAVE TO GO Oout
THERE AND RUT FURIOUSLY.

YOU HAVE TO BE
MORE OF AN
ANTHROPOLOGIST.

A PRIAPIC DAVID
ATTENBOROUGH?

SO I'D USE A
NIGHT VISION
CAMERA?

I RECKON YOU'RE
LOOKING FOR ANEC-
DOTAL EVIDENCE, NOT A
PRISON SENTENCE.

DO YOU THINK
WORK WILL PAY
FOR ONE?




AW, JUST MAKE
YOUR COLUMN UP,

NO! AND IT'S s
NOT THAT | COULDN'T

SHEL. NO ONE MAKE IT LIP. THIS MIND
WILL CARE. IS A CESS
POOL.
[©)
[ =
by =
— 1 o
=/

HM.
YOU KNOW
WHO GO WILD?
COLLEGE GIRLS.

MINE YOUR

HOG WILD

UNIVERSITY
DAYS.

I HAD THE SAME
BOYFRIEND THROUGH
UNIVERSITY, REMEMBER?
I STILL HAVE HIM.

HE’S
LOVELY! HE'S
A LOVELY BOY.

COURSE
HE IS, OLD

OH YEAH. I THINK
BASIC MIND FEAR JUST
BLOTS BRUNO OUT.

I'Mm
ONLY JOKIN, IN
A WAY THAT SOUNDS

GIRL. 100% SINCERE.

/YOLI’RE cry

LIMIT'S VOICE
OF SEX. LOOK
LINBRIDLED.

; YOU'RE A

WOLF IN A
GLADE. YOU'RE
FIERCE, FERAL...
MYSTERIOULS.

7/ THIS IS

GREVIOUS. IT'S
MAKING MY BRAIN
FEEL HOT.

GO BACK
TO YOUR
“QUARK XPRESS",
YOU JACKASS.

L~
SHELLEY, ...IF YOU DON'T
LOOK AT THE BONE IT SOON, A
CAMERA AS IE.. VOLCANO WILL SPONTA-

NEOUSLY ERUPT.




WOW, THAT'S I KNOW. YOU
A GOOD TRICK, LOOK LIKE A FIVE
ALARM FIRE AT THE

FLUCK FACTORY.

AMY...
WOULD YOU LIKE
TO WRITE THE SEX
COLUMN FOR ME?

UH, WELL, MY
DAD PROBABLY
WOULDN'T LIKE

THAT.

HE HAS AN
IMAGE OF ME...
YOU KNOW...?
VERY PLRE.

IF ONLY SHE I THINK YOU
WAS WRITING PROBABLY NEED TO
THE COLUMN CHILL OUT ABOUT IN LIFE, AS

THIS. RELAX! IN.... DOING IT.
AND NOT ME. WEH HEH.

BUT LEN’'S
A TOTAL

I FIND IT USEFUL
TO OCCUPY THE
MORAL HIGH GROUND
IN OUR HOUSEHOLD.

I READ THAT 23%

OF MEN CAN'T FIRE UP
THE OLD “SEX COLUMN"
BECAUSE THEY'RE WORRYING
ABOUT QUICKBOOKS '97.

YOU'D JusT
GHOST IT! MY
NAME WOULD BE ON
IT. I’D PAY YOU!

YOU WOULDN'T
HAVE TO PAY ME. I'M

ON MORE MONEY THAN

YOU ALREADY.

SHELLEY, THE Y\
PHOTO SHOOT §

BUT... ALL YOU DO
IS SIT OUT HERE AND AND NOT EVEN

STOP DOING ANSWER THE PHONE! ALL THAT WELL.

THE FACE.
_—/

y




f(o AMY

SHOVED YOU OFF
YOUR OWN PHOTO
SHOOT, SO WHAT?

_—

THERE ARE
WAYS IT COULD
CONCEIVABLY BE

BASICALLY
TROUBLE. YOU
LIKE HER NOW,

DON'T YOU?

WHAT DO
YOU THINK

SAYS YOU. YOU AND
YOUR LITTLE “GIRL-
FRIENDS FROM AFAR” ON
THE MORNING TRAM.

NIP THIS IN
THE BUD. YOUR
CRUSHES GET OUt

=
THERE'S A ...AND
DIFFERENCE BETWEEN ~ WHATEVER GOES
A LITTLE RECREATIONAL WRONG WITH
ADMIRATION... YOLR MIND.
™~ ~
\
—/ .
¢\ B I CAN J

If QuIT
14 ANYTIME.

JUST STEER
CLEAR OF AMY. ] \
TOO YOLNG.

I NOTICE THAT
YOU'RE AN EXPERT
ON ROMANCE NOW.

ALL YOU GOT
OuT OF YOUR
LAST RELATIONSHIP
WAS THE CAT.

EXACTLY.
I WON.

LISTEN, IT TAKES A
FEW FALSE STARTS TO
PERFECT THINGS.

SO NOW YOU LIVE
WITH AN ENTITY YOU
BARELY UNDERSTAND...

...WHO PROBABLY
ISN'T REALLY RETURN-
ING YOUR AFFECTION.

THEY DO SAY THAT
YOU BASICALLY GO Out




ARE YOU WORRIED
WHAT YOUR BOYFRIEND
WILL THINK OF YOU
WRITING ABOUT SEX? T
DOUBT HE’LL MIND.

I'VE HEARD A
BIT ABOUT HIM IN
THE OFFICE. HE
SOUNDS... NICE?

I HE'S NOT MADE A

GREAT IMPRESSION
OVER THE YEARS. HE'S
MISUNDERSTOOD.

YOU LIE!
THEY'RE SO
HORRIBLE ABOUT
HIM, HOLLY.

BRUNO WORKS ON

A PLATFORM IN THE
NORTH SEA. TWO WEEKS
ON, TWO WEEKS OFF.

HE'S BUILT, HE'S A
BEAUTIFUL THING.

I MEAN, NOT
FACIALLY. BUT
HE'S QUITE THE
BROAD BEAN.

TWO WEEKS RIPPING OIL
OUT OF THE LIVING EARTH
GIVES HIM A CHANCE TO GET
HIS STRENGTH BACK.

YOUW'RE FULL
OF SURPRISES.

>

SO HOW ARE
YOU SETTLING IN
AT WORK, AMY?

GOOD, I
THINK. THE BOYS
ARE MOSTLY

IDIOTS. 1 ke

SHELLEY.

IF I WAS UP BEFORE
THE BEAK, I'M NOT SURE
I'D WANT HER SQUEAKING
ON MY BEHALF.

DID SHE TELL
YOU SHE HAS A
FIRST IN LAW?

COULD THE
MAGAZINE REALLY
GO UNDER, DAD?

PERIODICALS

FOLD ALL THE
TIME. FIRST THEY
SHRINK...

...THE STAFF GETS
YOUNGER, THEN
SMALLER, WHILE THE
TYPE GETS BIGGER.

THE LAST
ISSUE IS A
REDESIGN...

e

DOOMED EDITORS
USUALLY LEAVE A
GREAT-LOOKING

SUICIDE NOTE.

WOW. THE
CIRCLE OF
LIFE.

BEFORE
RE-EMERGING
AT A HAULAGE
TRADE PAPER.




CHEER UP. WE

ALL HAVE TO DO

-\ THINGS WE DON'T
WANT TO AT WORK.

THE
CLUE’S IN THE
NAME “"WORK".

I GENUINELY DO
NOT KNOW HOW TO
REPAY YOU.

THIS IS GOING TO
HAVE TO BE ON THE
DOWN-LOW.

y

ALL RIGHT. T'LL
HELP YOU WRITE
YOUR COLUMN.

YEAH. HOLLY YOU COULD
CAN'T KNOW, COME ROUND mY
MY DAD CAN'T MUM AND DAD’S ON

THEY'LL

SUNDAY, WE COULD A FEED US!

DO IT THERE!

MY DAD CAN COOK
THE BALLS OFF A PIECE

OF MEAT. YOU'LL BE
SWEATING GRAVY.

I THINK HE
MIGHT BE SOME
KIND OF
WARLOCK.

BEETLE, OF
COURSE YOU AND YOUR
FRIEND CAN COME
OVER FOR DINNER.

WE'D

LOVE THAT. 1 b

WHAT WAS
THAT, RAY OF
SUNSHINE?

SHELLEY’S FRIENDS \
ARE HORRIBLE. THEY SMELL

OF CIGARETTES AND DON'T
KNOW WHAT TO SAY TO ME.

"DO YOU LIKE
MY LITTLE PONY?"
NO, BECAUSE I'M

NOT FOUR.

YOU... DO YOU KNOW WHAT
"DISCONCERTING" MEANS?

I THINK YOUR
SISTER'S FRIENDS FIND

DOES IT MEAN
THE SAME AS
“"BETTER THAN




OKAY AMY,
NOW I HAVE TO  pmy LITTLE
WARN YOU.  §iSTER ERIN

IS A TOUGH

IRRELEVANT.

NEARLYV SHE'S
ELEVEN. BRUTAL. SHE'S

BUT THAT'S LIKE THE
NEGA-ME.

ICANT
WAIT TO
MEET HER!

COME IN,
COME N, LET
ME TAKE YOUR

COAT, AMY. ME!

YOU FOR WHERE'S
INVITING ERIN? I'VE

HEARD A LOT
ABOUT HER.

WOW. THE SIMS
SURE ARE EXPERI-
ENCING SOME...

PAIN MAKES
THEM STRONGER.

OKAY, SO T
GOT TO
WONDERING.... -..HAS PORN
BROKEN MEN'S
MINDS...

SN0y ...WHEN IS IT

e OKAY TO LEAVE

‘ « IMMEDIATELY
AFTERWARDS...

...SHOULD YOU
HAVE A SEXUAL
ALTER EGO...

 THESE ARE Y I'VE SEPARATED
AMAZING, AMY, YOU'VE ~ THEM INTO HALF “SAFE
GIVEN ME TWENTY FOR WORK" AND HALF

WONDERINGS! "TOO HOT FOR TV".

WHAT ARE
YOU TWO TALKING
ABOUT IN HERE?
SEXING?

I'M JUST HERE I WISH I SURE. BUT
TO SAY THAT HAD A NOT THIS
DINNER'S READY! SISTER.




THIS DINNER IS OF COURSE WE
AMAZING. NOW CAN, AMY. WELCOME
SHELLEY'S LEFT HOME, TO THE FAMILY.

PAUL, YOU HAVE
c '
CAN YOU ADOPT ME? I DON'T GET GOT TO TRUST ME

WHAT THIS IS GOING THAT THIS IS ADVANCED

ON ABOUT. MATERIAL.

I WANT TO EXCUSE ME,
KNOW HOW THIS IS I HAVE TO GO

GOING TO AFFECT MY TO THE TOILET.
INHERITANCE! "HOW MANY
FRIENDS WITH BENEFITS
IS TOO MANY FRIENDS
WITH BENEFITS?" EH?

IT'S MY SISTER’S
NOTES FOR AN ARTICLE
OR SOMETHING. SHE'S

A JOURNALIST.

I THOUGHT
YOU SAID YOU
HATED YOUR
SISTER.

NOT EVERY
DAY.

I LIKE HER
IN A WAY. SHE'S
FUNNY AND

I DON'T
LINDERSTAND ANY
OF THIS.

I JUST KNOW
I HAVE TO CLIMB
OVER HER BONES...

BUT I'M SURE
IT’LL BE USEFUL.




now V7 Topar weRe
EVERYONE, GET GOING TO BE GIVING
INTO PAIRS. PRESENTATIONS. THIS IS A
VERY IMPORTANT SKILL.

YOU'VE GOT TO STAND \/AND THERE'S A

UP IN FRONT OF THE CLASS |
AND TALK FOR THREE MINUTES TZRK%E '?)L’IES]%QFEBIS%'\(E
ON ANY SUBJECT. 3

WELL I'M SURE
THE TITLE OF OLR EVERYONE WILL BE
SPEECH 1S “"ADULT VERY INTERESTED TO
RELATIONS”, MISS. HEAR ABOUT THEM.

MISS MOSS
WOULD NOT SAY
BOO TO A I EXPECT

GOOSE. SHE'LL BE
TAKING NOTES.

ARE YOU SURE...
IT'S ALL RIGHT TO SAY
ALL THIS STUFF?

QUIET DOWN.

ALL RIGHT \/T YW FIRST LIP ARE
EVERYONE, GE

STAND-UP P
PRESENTATIONS

READY.

ERIN AND PAUL
WITH “ADULT
RELATIONS.”

|, Ecin and Paul .
2 Nicki anb Martin
3. é:'mfrr;h“ Eomet

I DON'T KNOW
ABOUT YOU, BUT
WE DO A LOT OF
WONDERING.

SO WE GOT TO \
WONDERING, IS A
BOOTY CALL THE GATEWAY
DRUG TO INTIMACY?

SAVE MONOGAMY AS
A 30TH BIRTHDAY

SHOULD YOUMT FIRST, TEN

PRESENT TO YOURSELF?

= THINGS HE'S THINKING
N STRAIGHT AFTER-
WARDS. ONE:

WHAT'S
GOING ON?

”~

I THINK SHE'S TAKING\
Us TO THE HEADTEACHER
TO GIVE US A SPECIAL AWARD
FOR EXCELLENCE!




/ THERE'S NO

POINT DIGGING
DOWN TWO AND A
HALF METRES.

PHONE
CALL IN THE
OFFICE, ED.
IT'S CAROL.

WE
MIGHT AS
WELL DO IT
WITH PILING.

THERE’S BEEN
A PHONE CALL
FROM SCHOOL.

APPARENTLY
YOUR DAUGHTER
AND PALL BAXTER
GAVE AN “OBSCENE
PRESENTATION.”

THEY
WANT US TO
GO IN.
NOW.

ARE YOU
ALL RIGHT,

GET THE BIG
JCB, DIG OUT A 6FT
TRENCH, ABOUT 7FT

LONG, 3FT WIDE.

I'LL CLIMB
IN, THEN POP
THE SOD BACK IN
ON TOP OF ME.

ERIN, GO
AND WAIT IN
THE CAR.

DO AS YOUR
MOTHER SAYS.

BUT I DIDN'T
DO ANYTHING
WRONG.

HA-HA HA HA
HAHAHAH!
POOR MISS
MOSS.

POOR US. WE CAN
NEVER SHOW OUR
FACES IN THE COM-
MUNITY AGAIN.

WE JUST GET RID \
OF ONE, AND THE

OTHER ONE IMMEDIATELY
SPROUTS HORNS.

WELL, SHE
OBVIOUSLY GOT THIS

LIST FROM SHELLEY’S
ROOM. HER WRITING'S
JUST LIKE YOURS.

>\
r—d

HAHAHA! THIS
IS SUPERB!

7,

ASSUME THE
CAST-IRON
COLINTENANCE OF
SCORN, DEAR.  you ca

DO IT.

\ =2/




GO UPSTAIRS
AND... THINK ABOUT
WHAT YOLI'VE DONE.

BUT ALL I DID WAS
GET A BIT OF PAPER
OUT OF THE BIN! IT

WAS THROWN AWAY!

I DON'T KNOW
WHICH OF OUR
DARLING DALGHTERS
TO BOLLOCK FIRST.

WHAT TO DO.
CALL DAUGHTER
ONE.

HELLO

SHELLEY. I'M GOING TO

PASS YOU OVER TO
YOUR MUM SO SHE CAN
ASK YOU A QUESTION.

DORLING KINDERSLEY
NEED TO DO A VERSION OF
THIS BOOK THAT GOES UP TO
25 YEARS OLD.

THERE'S
MONEY
THERE.

THAT WAS
IN THE BIN!!

DARLING, WHY
WERE YOU
COMPILING A SEXY
LIST LIKE THAT?

et
[E—

AND IS YOU KNOW

THERE MORE
OF IT?

‘.I“Jl“lll“ SOME TIMES.

SN 21
L %100

BEFORE YOLIR
FATHER, I HAD

MUM I DO NOT \_/ STOP
WANT TO KNOW 1l
ABOUT HOW YOU
HAD SOME TIMES!

STOP

Stopr TLLTALK

TO ERIN,
JUST STOP!

OH, AND THE
MIRACLE OF HRT!
MORE TIMES TO

COME!

OOH
LA LA!

YOU'D BETTER
STOP BEFORE YOU
PERMANENTLY
DAMAGE HER.




7, THE MAGAZINE ISN'T V ...BUT OLIR BOSS

DOING ALL THAT WELL, SO T , THOUGHT I WANTED
SUGGESTED A SEX AND THE TO WRITE IT.
CITY KIND OF COLUMN...

WHICH I SO AMY HELPED
DON'T. AT ALL.  ME, BECAUSE SHE'S
HAD... YOU KNOW...

AND NOW DAD'S \j;NVERSATIONs.

GOING TO READ 1T,
AND THERE ARE
GOING TO BE...

AV

OH, HE NEVER HE’S JUST
READS ANYTHING PROUD THAT THE
YOU WRITE, WORDS EXIST.
SHELLEY.

AL VY wourea
RIGHT, MUM,  NLICLEAR BRAT AND
HOWDO I  YOURE GROUNDED
FOR 15 YEARS"?

PHRASE THIS
TELLING OFF?

JUST THINK,
"WHAT WOULD
MY GENIUS
MOTHER DO"?

ERIN, THE LOVE
BETWEEN A MAN AND
A WOMAN IS VERY
BEAUTIFUL.

WHEN TWO
BODIES UNITE,
OH, POETRY!

ERIN. A LITTLE PUSH
PLISH IN THE BUSH
BLISH, THAT'S HOW WE
ALL GOT HERE.

THE OLD
MUMMY-DADDY
DANCE.
STOP IT!
AAGGH!

IT’S NOT JusT
ABOUT REPRODUCTION,

IT CAN BE VERY, VERY
PLEASURABLE TOO.

YOU WIN,
SHELLEY, YOU WIN.
I'M AT ZERO
MIND NOW.




I WON THE
STOP
SISTER WARS, YA
YA YA YA YAl  SOMETHING D‘;’;‘g'g‘g;gu
HAS CHANGED !
INSIDE ME!

HAPPY WHAT

CHRISTMAS... R
WAR IS HAPPENED?

OOOOVER

GONNA BE

SO NICE TO YOU'RE
youuuuuu SMOTHERING ME

WITH YOUR LOVE!

THE PRETTI-
EST, BEST SISTER,
HOW DID I GET
SO LUCKY?

NO MORE,
SHELLEY, THIS IS
LUINNATURAL!
WHERE AM T
GOING TO put
MY HATE?




BRUNO

On retracing the old Bobbins
comics, Bruno was the hardest part
of the story to work out. He was
Shelley’s boyfriend, he appeared

in a week of comics, he was an
ugly parody of the sort of terrible
man that goes out with that girl you
like, because that girl you like likes
tough fellows, not twentysome-
thing milquetoasts obsessed with
indie music who can’t drive.

Bruno appeared for his starring
week, then disappeared, and apart
from a brief mention that he and
Shelley had broken up (of course
they had!), that was that. None of
this had ever made sense in the
context of the character, and I'd
ignored it because it didn’t really
matter any more. Now, suddenly,
it did. Bruno was a tree across the
road that had to be moved.

The answer was easy, really. Bruno
wasn’t the parody, he was the

real thing. Not a monster, but an
unreconstructed blue-collar man
who loves Shelley and she loves
him back. Their relationship has
survived her time at university, but
while in many ways she’s outgrown
him, she’s not given up on some-
thing with deep roots. Once | un-
derstood that, Bruno made sense.
Of course he doesn’t get on with
her friends. Of course he doesn’t
fit. At that point | felt sorry for him,
and the real work could begin.

Poor old Bruno.

SHELLEY'S SEX
COLUMN IS PRETTY
GOOD, RIGHT?

MY EYES JUST
LIGHTLY BRUSHED
IT. IT SEEMED...
RIGOROUS?

CAN I TELL YOU
A SECRET? YOU
MUSTN'T BLAB. I

WROTE MOST OF IT.
N

UH... HEH!
cooL!

YOU LOOK
SHOCKED! I MAY NOT
ALWAYS BE GOOD, BUT

I'M CAREFLUL.

YOWRE 17. THIS
IS PROBABLY...
INAPPROPRIATE.

18 TOMORROW!
ARE YOU SCARED
OF ME, TIM?

NOT SCARED.
JUST STUCK IN AN
INESCAPABLE CONVER-
SATIONAL MINEFIELD.



INCREDIBLE SET
OF LUNGS YOU'VE
GOT THERE, AMY.

{ HAPPY BIRTHDAY,
IT’S YOUR BIRTHDAY,
HAPPY BIRTHDAY
DAY... A-MY.

WHERE ARE
YOU ALL
GOING?

WE’'RE TAKING
AMY FOR AN
18TH BIRTHDAY
CELEBRATION.

WE'RE TAKING
YOU OuT FOR
DRINKS AFTER
WORK.

WELL
THANK YOU,
RICHARD.

TIM JONES,

UPER! I’
SUPER! T'LL YOU BETRAYER.

GET MY COAT.

100% LEGIT AT
LAST, ALL YOUR
FAVOURITE WATER-
ING HOLES.

MALE STRIPPERS,
GET YOU TATTOOED
LIKE A SAILOR,
ANYTHING YOU LIKE.

COCKTAILS ARE
SOPHISTICATED, RIGHT?

DID YOLR

PARENTS GO OuT
WITH YOU ON YOUR
EIGHTEENTH?

WE CAN'T
LEAVE YOUR
DAD out!

COCKTAILS
WITHOUT QUESTION
REPRESENT FALLING
DOWN WATER...

AT ITS MOST
REFINED.

P =
NO, THAT WOULD \j THAT'S THE
HAVE BEEN UNTHINK- PROBLEM WITH
ABLE. BECAUSE THEY'RE DOUBLE STANDARDS:

MY PARENTS. IMPOSSIBLE TO
STANDARDISE.




DO YOU HAVE
ANY FRIENDS YOU
WANT TO COME OuTt
AND MEET US?

THE BIG
EXPLOSION?

I HEARD
RUMOLIRS.

AHH, HE'S HAVING
A GREAT TIME. I WAS
BEING STUPID ABOUT IT.

HE SHOULD
PROBABLY EAT
SOMETHING,
THOUGH.

I DON'T HAVE
ANY FRIENDS
AROLIND HERE, I WAS

REALLY, LIVING WITH

MUM IN

LONDON

YOUR DAD

COMING OUT WITH US

IS A BIT OF A BUZZ
KILL, SORRY.

DADS JusT
WANNA HAVE
FUN.

I'VE NEVER
SEEN HIM WITH
THREE SHIRT

BUTTONS LINDONE

BEFORE.

I SEE YOU AND
AMY WERE HAVING A
CIVIL CONVERSATION.

REMEMBER
WHAT I SAID,
TWEEDY. STEER

CAN I

BORROW

YEAH, JUST
CHATTING, YOU
KNOwW?

I REMEMBER,
TIM. AND I'M
MAKING THE DECISION
TO ACTIVELY REPRESS
THOSE MEMORIES.

YOUR MOBILE,

WOW, THERE'S A
LOT OF TENSION IN
THIS CORNER. IS IT

HOMOEROTIC?

HAVE YOU
DECLARED THIS
A YAOI ZONE?




AMY’'S THE
CUTEST THING
I'VE EVER
SEEN. ARGH.

JUST ASK
HER OUT
THEN, GET IT
OVER WITH.

I'VE GOT
TO BUILD UP
TO IT, YOU

YOU CAN'T BE
LOOKING FOR A GOOD
OPENING LINE, YOU WORK
TOGETHER EVERY DAY.

YOU'RE
RIGHT, HOLLY.
YOU'RE RIGHT.

MAYBE I SHOULD
TAKE MY SHIRT OFF.
THROW SOMETHING NEW
INTO THE MIX.

SHE’S NOT BEEN
WITH US LONG, BUT
SHE HAS A... SENSE OF
YOUR PERSONALITY.

YOUR
NIPPLES?

I DON'T
UNDERSTAND WHY,
OF ALL THE WOMEN IN
OLR SAINTED NATION...

I SINGLED OUT THE

...YOU'VE

BOSS' DAUGHTER FOR
YOUR GRIM “LOVE".

EASY. SHE'S
HOT, BUT ALSO
QUITE INNOCENT
SEEMING.

INNOCENT? T
DON'T KNOW. SHE'S
WRITING SHELLEY'S

SEX COLUMN FOR HER.

WAIT, THAT WAS
A SECRET.

YOU'RE ON
YOUR FIFTH BOTTLE
OF TRUTH JUICE,
JONESY.

“"OMERTA"
HAS BECOME A
RELATIVE TERM.




STOP RUBBING
YOUR HANDS TOGETH-
ER, TWEEDY. THAT WAS A COME
SECRET. A SECRET! DANCE WITH I WORK
us, Tim! RICH, DO HARD FOR THIS
YOUR BLOODY
SHIRT UP BODY, I WANT TO
: SHOW IT OFF

SHE'S
NOT... THAT...
INNOCENT?

WHAT'S A

SECRET? TONIGHT I THINK I

HAS TAKEN A MIGHT BE DRINKING
SOUR TURN, MYSELF INTO A BAD
MOOD.

SECRET
SECRET SECRET
SECRET SHELLEY
'S GETTING  SEEMS TO BE
WEIRDER, TIM.  GETTING OFF WITH OH

AN... ORC? NO. OH NO.

THAT'S HER

BOYFRIEND.

I...I'VE...

SHAVED DOWN- 600D
STAIRS INTO A ,
LETTER M. |1's my FOR YOU! HE'S LIKE A CONCEPTUALLY
BRAND. BLACK HOLE. . FASCINATING BUT
g BRUNO? LETHAL CLOSE P




NO WAY! HE'S
MY HOUSEMATE'S
BOYFRIEND, I HAVE
TO MEET HIM.

/WE HAVE TO
GO HOME

BEFORE BRUNO

SEES US.

SHELLEY’S NOT THE
SAME AROUND HIM! HE
WARPS THE RULES OF OUR
UNIVERSE WITH HIS MASS!

ALSO, I'M NOT
SCARED OF HIM
BECAUSE I'M NOT A
BABY MAN-CHILD.

LOOK, RICH lSv BRUNO'S —
PUTTING HIS SHIRT  LITERALLY SHAMED
BACK ON. A TWEEDY'S NIPPLES
INTO HIDING.

LINDER NORMAL
CIRCUMSTANCES... . THAT
COULDN'T
HAPPEN.

HOLLY,
THIS IS iy

BRUNO! 101 HIm

ALL ABOUT
yout

HE
BOUGHT Us
YES,
ALL SHOTS! MULTIPLE

SHOTS.

BRUNO CAN
OPEN A BOTTLE OF
BEER ON HIS BROW.
QUITE SOMETHING.

7HE’S THE GREATEST
CONCENTRATION OF
TESTOSTERONE I'VE EVER
SEEN IN ONE PLACE.




ARE YOU COMING
TO THE CLUB WITH
us, LEN?

SHE’S A GREAT
GIRL, YOUR DAUGH-
TER. GREAT GIRL.

I SHOULDN'T
SAY. BUT
SHELLEY'S
COLUMN...

IS MY DAD
ALL RIGHT?

AH NO, RICH.
T THINK MY
EVENING'S PEAKED.

A CREDIT TO
YOU. AND SHE
CAN WRITE.

AMY, HE'S SO
PROUD OF YOU THAT
HE SEEMED ALMOST

ANGRY ABOUT IT.

CAN I SAY
SOMETHING
BAD?

SHE’S THE

FIRST REAL FRIEND
I'VE MADE UP

HERE.

I DON'T
LIKE SHELLEY'S
BOYFRIEND.
AT ALL.

THAT'S
CONTROVERSIAL,
BUT PLEASE DO
GO ON.

BUT NOW THIS...
NON-SPEAKING
LUMP... COMES AS

SHE'S PART OF THE DEAL.

AMAZING.

BRUNO’S JuUST
PART OF BEING | ONG GINGER

HER PAL.

WHERE
EVERYBODY
KNOWS YOUR
NAME?

SHALL WE GO
SOMEWHERE
ELSE? I KNOW
A PLACE.

LIKE FINDING

HAIRS IN YOUR

NO. YOWLL BE
COMPLETELY
ANONYMOUS.

THERE ARE NO
PSYCHIC TAVERNS
IN TACKLEFORD.




18 YEARS. 18
YEARS IS ALLIT

ALL ALL IT TOOK FOR
IT TOOK FOR ME TO BE MURDERED

WHAT? IN AN ALLEY.

MURDERED IN AN ALLEY
BY THE MAN WHO GIVES POP FUNNY. ALSO, ARE
RECORDS MARKS OUT OF FIVE YOU MOCKING MY

IN A REGIONAL MAGAZINE. CALLING?

MURDER ISN'T

THE COAST YOU SAY THAT NOW,
IS CLEAR, MY BUT WAIT UNTIL THIS ONE
FRIEND. GUTS YOUR MANHOOD
BY MOONLIGHT.

WHEN YOU SAID
YOU'D TAKE ME SOME-
WHERE, I ASSUMED YOU
MEANT A BACKSTREET
SPEAKEASY.

PRIVATE MEMBERS'
CLUB WITH JUST A HINT
OF SADO-MASOCHISM.

PERCY'S GRANDPA
WAS AN OLD-FASH-
IONED INDUSTRIAL
PHILANTHROPIST.

THIS IS THE PERCY
PULSE-WORKS, AMY. IT'S
A LOCAL INSTITUTION.

/,HE MADE PROVISION

THAT WORKERS COULD SIT
DOWN TO A HOT MEAL “"WHEN-
EVER THE WHEELS TURN".

ART DECO! wow.
THIS IS LIKE... A
MAGICAL WORLD.

IT'S IMPORTANT TO YOU ONLY GOTS TO
REMEMBER THAT WE REMIND PEOPLE OF THEIR
SPEND EIGHT HOURS A BASIC HUMANITY WHEN YOU
DAY CANNING PEAS. MAKE A LIVING DENYING IT.




AW, IT'S NOTHING.
JONESY OFTEN STOPS
BY DOWNWIND OF A
BIG NIGHT OUT.

THIS IS
REALLY NICE,
RYAN. THANKS FOR

SNEAKING US IN.

IDID A FEW
SUMMERS AT PERCY'’S.
THEY KNOW ME HERE.

HAVE WE MET
BEFORE?

YEAH. YOU HOSED
DOWN MY CONVERSE WITH
PUKE THE WEEK YOU
STARTED AT THE MAGAZINE.

IT WAS A REAL
FLUME. SPECTACULAR. e s |
A DANG PRIVILEGE s

TO WITNESS.

I'D EVEN CALL IT...
DISNEY-QUALITY.

N\
I REALLY HAVE Y

TO POWDER

MY NOSE.

GO PAST THE
DOUBLE DOORS.

WHAT'S THE

DEAL HERE,

MAN? IT'S A LIKE SHE'S

WEIRD VIBE. YOUR...
PROTEGE?

I FEEL LIKE AMY
NEEDS SOMEONE TO
LOOK OUT FOR HER.

SHE’S THE
BRIGHTEST BUT SHE'S BEEN

KID. BOUNCED BETWEEN
HER MUM AND DAD
HER WHOLE LIFE.

LEN’S A GOOD
GUY, BUT HE’'S BEEN
MARRIED, I DUNNO,
SIX TIMES?

HEH, I HEARD
STEPMOTHERS LOVE
YOUNGER VERSIONS OF
THEIR PREDECESSORS.

THEY DO. A
CONSTANT REMINDER
OF THE PERMANENCE

OF LOVE.




H I HAVE TO GO
AND GENERATE
SOME HYDRO-  gxcusE
ELECTRIC POWER.  mE.

SO DID YOU
ENJOY TALKING
ABOUT ME?

WE WEREN'T
TALKIN' ABOUT
YOU, AMY. A

I KNOW I SAID
SHELLEY WAS MY ONLY
FRIEND HERE, BUT I CON-
SIDER YOU A FRIEND TOO.

SURE SURE.
I DON'T NEED
A WHITE KNIGHT,
YOU KNOW.

! (\ \ HE DOESN'T
A [[|[\ HAVE TO SAVE ME.
NOR DO YOU.

I CAN LOOK
AFTER MYSELF

JONESY'S HAD I'M A GREAT
SOME PROBLEMS FRIEND. YOU
LATELY. I THINK HE JUST SHOULD SEE ME IN
NEEDS A GOOD FRIEND. A STREET BRAWL.

VICIOUS.

ARE YOU GOING v I AM AWARE. HE
TO TELL ME THAT SHOULD BE SO

RICH TWEEDY WANTS LUCKY. I'D SNAP HIM
SOME OF THIS? LIKE A PENCIL.

WE WENT TO UNI
TOGETHER. WE LIKE
ALL THE SAME THINGS.
WHY ARE YOU
TWO FRIENDS? HE'S HE’S JUST

QUITE CREEPY. WEIRD ABOUT
WOMEN.

SO You HE’S LIKE A NICE
SORT OF.. PINK LADY APPLE

5 WITH A WORM-HOLE.
IGNORE THAT? YOU JusT

KIND OF... EAT
AROLIND IT?



DAD, YOU
DIDN'T HAVE TO
WAIT UP FOR ME.

I DON'T THINK
YOUR FRIENDS
DON'T LIKE ME. THAT'S TRLE. YOU

JUST HAVEN'T GOT

TO KNOW THEM.

DID YOU WRITE
SHELLEY'S COLUMNS
FOR HER?

SEVENTIES, EGON
SPENGLER, ALLY
MCBEAL, THE TRAMP,
DORK KNOBS AND...

...DID I SAY
SEVENTIES?

WHO TOLD
YOU THAT?

IT REALLY
DOES MATTER,
DAD.

IT DOESN'T
MATTER.

IF THEY KNEW I'Mm
HOW HIGHLY YOU SURE THEY'D
THOUGHT OF LIKE YOU.

FOUR MONTHS,
THREE DAYS SINCE
THE LAST BIG
EXPLOSION. A
RECORD.

“"SHELLEY". NO,
WAIT: “GIRL EGON
SPENGLER".

WHAT'S MY
HANDLE IN YOUR
ADORABLE NAMING
CONVENTION?




WHAT IS THAT
SMELL?
BACON?

SHELLEY, YOU
GLORIOUS
ANGEL.

BRUNO! NICE
APRON.

MAKIN'
BREAKFAST. YOU
WANT OWT?

You
KNOW, BRUNO,

== S I COMPLETELY

T MISREAD YOUI.

SHELLEY,
YOUR BOYFRIEND
IS IN MY KITCHEN.

YOUR PINNY. AND
NOTHING ELSE.

WEARING

TELL ME
HE'D COVERED
HIS... PART.

IT WAS AS HE

BRIEFLY  CROUCHED TO

VISIBLE. ACCESS A
N A spaTLLA.

SHELLEY, YOU
AND BRUNO... IT'S
AN ODD MATCH.

WE HAVE

'
FUNI HE’S VERY

ATTENTIVE TO
MY... FUN...
NEEDS.

HE'S NOT
ALLOWED TO BE
FUN WHERE FOOD
IS PREPARED.




¢

I NEED TO BE
ABLE TO START THE
DAY WITHOUT SEEING A
MAN’S BARE ARSE.

THAT'S A
PRE-REQUISITE
OF YOUR
TENANCY.

I'Mm SORRY,YOTHER PEOPLE’S

I’M SORRY. RELATIONSHIPS ARE
GROSS CLOSE-UP.

SEXY NIGHT

NOISES, ACCIDENTAL
ITEM FINDING. BAD
SURPRISES.

DON'T FEEL
LIKE YOU CAN'T
HAVE HIM STAY

OVER.

T'LL HAVE
AWORD 1 gusT DON'T
WITH HIM. | iKE TO SPEND

TOO LONG AT
HIS PLACE.

HOW DID YOU
AND BRUNO
MEET?

HE SPENT A
MONTH TRYING
TO CHARM ME.

I WAS WORKING
AS A BARMAID THE
SUMMER BEFORE
UNIVERSITY.

HE
WASN'T WHAT
I PICTURED AS

MR SHELLEY.

BECAUSE I'D
MOVE IN. THEN
WE'D GET
MARRIED.

THEN I'D HAVE TO
START POPPING OUT
HUMAN BEACHBALLS
OF PURE MUSCLE.

WOW, SO NEARLY
FOUR YEARS TOGETHER!
HOW DID HE CONVINCE YOU
TO GO OUT WITH HIM?

I GOT USED TO
HIM LOOKING AT ME
LIKE T WAS SOME-
THING SPECIAL.

WHO DID
YOU PICTURE AS
MR SHELLEY?

AN ALIEN TRAVELLER.
OTHERWORLDLY.

VAY SEXUAL. POSSIBLY

GLOWING.




EPILOGUE

These last six pages should have
been the start of another arc, but
having unexpectedly had to run
these comics daily on my website
for a couple of months in place
of the stories people expected out
of necessity, | felt it was time for a
break. They were only ever meant
to be a B-feature, never the main
event.

As fun as it is for me to explore
this territory, it is arguably the most
solipsistic thing I've ever done.
And | say that as a person who is
currently writing commentary on
exactly that activity. | think I might
be through the looking glass here.

So the new old new Bobbins ends
on a cliffhanger. Hopefully there
will be another one of these collec-
tions in a year or so. In the mean-
time, keep watching the skies! And
by the skies, | mean my website,
where new comics should inevita-

RYAN! ARE

YOU READY FOR
OUR MUTUAL

IT'S EASY TO
FORGET THAT YOU
LIVE IN ABJECT
SQUALOR.

I GOT IN LATE
AND THINGS WERE
RAGING HERE.

THE LADS'D i

PUT MY BED IN
THE BACK YARD.

SURE SURE,

JUST LET ME
GET MY ITEMS
TOGETHER.

YEAH MAN,
THE MIND
FORGETS SO AS TO
PROTECT ITSELF

bly appear, just as a patched roof
eventually lets the rain in, or a tiny
piece of ground elder root left in
garden soil will yield a whole new
crop of pernicious weeds.

SO PARTYING
WAS THE ONLY
OPTION.

So what have we learned? That you " LA You
can never go home again? That ACTRAT BEEN
time heals all wounds? That a stitch

in time... saves nine? I'm going to
posit that the answer is “nothing
at all”. But hopefully you had fun
finding that out.

I HAD TWO
REAL PLEASANT
MINUTES BEFORE
YOU KNOCKED.

A FLEETIN’
VISIT TO THE
VOID.




REMEMBER
YOUW'RE A
WOMBLE.

REMEMBER
MEMBER MEMBER WHAT
A WOMBLE WOMBLE
WOMBLE YOU ARE

/
WHY IS \/HER TELE-

SHELLEY ON THE  piONE MANNER
FRONT DESK? IS DISTRACTING
AT BEST.

TIM, YOU
MISSED A HELL
OF A DAY
YESTERDAY.

N
TWEEDY.
DID YOU TELL NO! LIKE
I'D DO THAT.
LEN ABOUT AMY WHY WOULD T
d
WRITING SHELLEY'S DO THAT?

COLUMN FOR HER? / =

AMY’S NOT \

COMING BACK,
WINTERS GOT DEMOTED
TO RECEPTION.

PICKERING
FOUND OUT AMY
WAS GHOSTWRITING
SHELLEY’S COLUMN.

HE WENT
BALLISTIC.

SHELLEY, LET ME
THINK THIS 1S HAVE MY s
ALL MY FAULT. SHAME, TIM. ALl T/VE

GOT LEFT.

I GUESS... TO

GET YOUR DREAM
WOMAN FIRED, AND YOUR
FRIEND ALMOST FIRED...

YOU'D HAVE TO BE
SPECTACULARLY STUPID.

LIKE, PART OF V
THE BRAIN VISIBLE
THROUGH EXPOSED
SKULL STUPID.

AND IT'S ALL

INFECTED... THAT
STUPID.

AND THE
BRAIN KEEPS
GETTING PECKED
BY CROWS STUPID

YES. THAT'S A
RARELY ACHIEVED
LEVEL OF STUPIDITY.




[~

TIM, I'M GOING TO
NEED YOU TO HELP
HOLLY COVER WHAT WAS
SHELLEY’S WORK.

ALL RIGHT. IS
AMY GOING TO BE
COMING BACK?

I DON'T THINK
SO. THIS ISN'T THE
RIGHT ENVIRON-
MENT FOR HER.

LEN, YOU LOOK
TERRIBLE. DO YOU
NEED... TO TALK?

LOT ON mY
PLATE, LAD. THANKS
FOR STEPPING IN.

SHEL, I'VE GOT
TO GO OUT FOR A
COUPLE OF HOURS.

PERSONAL TIME.

IS IT YOUR
MANSCAPING
APPOINTMENT?
DON’'T WORRY. mum’s
THE WORD.

TN

I'M NOT
TALKING TO
YOu T ) BY!;DEL:D TO
\ JONES. A

y,n DOESN'T \q

MATTER. HE'LL
HAVE ME BACK AT
MAMA’S IN NO TIME.

I'M SURE WE
CAN FIX THIS, HE'LL
CALM DOWN! /

v
THIS IS LIKE THE \/

30Q0TH BAD THING
I'VE DONE SINCE MY
11TH BIRTHDAY.

IT'S NOT
POSSIBLE TO GET
LEN BACK DOWN
TO “CALM".

I SHOOT
FOR “NON-
FLORID".
]




NGH. THE WORST
THING IS, I LOVE
WORKING WITH ALL OF
YOU AT THE MAGAZINE.

I'M DONE
SHAGGING EVERY-
THING AND TAKING
WEIRD PILLS AND ACTING
UP. IT'S BORING.

/ I THINK I

MIGHT ACTUALLY
BE... AN ALL
RIGHT PERSON.

AND NOW
I'VE WRECKED IT
ALL, AND LEN WILL
SEND ME AWAY.

CAN I MOVE
IN WITH YOU,
TIM, PLEASE?

HELP ME
OUT HERE.

\ I NEED A WORD
THAT COMBINES “NO”

|| witH THE PERFECT SOLUTION
TO ALL HER PROBLEMS.

TO BE CONTINUED!



US0RLM T J05T Go o
THE LADIES” AND PAINT
MY NAILS FoR HALF AN HOUR)

PEADL\NE
N 50
MINUTES

RICHARD , WHKTARE 400 ~7
J{pon'T AsK I

/[~
September 21, 1998
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